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BLAST HOODLUM 





5 Anyway, It’s Great for A.T.&T. 





French government telephoned across the Atlantic last Friday (14) 


after President Roosevelt’s speech. 


France requested A.T.&T. to ask 


NBC to arrange telephone translations in French, German and Italian 


so that the French radio ministry 


in Paris could make transcriptions 


and re-broadcast to Europeans later in day. 
Matter was referred to the NBC shortwave department, which has fr 


full complement of linguistic spielers. 


Because of the question of 


Presidential courtesy involved, NBC believed it should first ascertain 


the White House’s opinion. 


With France waiting and the A.T.&T. 


holding an ocean circuit open, Guy Hickok of NBC called the. White 


House but could not contact any of 
President Roosevelt himself. 

A moment later F.D.R. was on 
mission. 


the secretariat. He then asked for 


the line in person and gave per- 





re anc Smee 





Feel 


of a Live Audience a Bonanza 


For Coast Niteries Free Names 


Hollywood, April 18. 

Theatre Authority may have 
knocked the gimmicks ‘out of bene- 
fits but it also gave the acting gen- 
try out here a ham-hypo that is de- 
feating the purpose of the TA setup. 
Where the bow-stealers once per- 
formed ‘free gratis’ so that this or 
that cause might pick up a few 
needed simoleons, they now do the 
same thing, only work at it mugh 
harder, for a cafe owner—with no 
philanthropy attached. 


Ask the big timers who jump at 
the chance to be called to stage cen- 
ter from their tables, ‘How come?’, 
and they'll lay you out with, ‘Gotta 
have that feel of an audience.’ 


Stick around long enough and 
they’ll put on the act for you. But 
you gotta applaud so’s they can take 
the bows going away. Yet, their 
reasoning isn’t as far-fetched and 
fatuous as may seem at first tumble. 
Blame it on dat ol’ mechanical 
debbil, microphone. 

Here's a sample of what you get: 

‘How'd you like to talk into a little 
Tcund metal gadget day in and day 
out without knowing how you're get- 
ting along and whether you're click- 
ing or not. You can lay eggs all day 
without knowing it. It’s the same 
On sound stages as it is in radio. It’s 
& little different in radio; you get 

(Continued on page 50) 


European War Scare 
Puts a Production 
Hiatus on Costly Pix 


Hollywood, April 18. 
Major studio pictures carrying 
heavy budgets are being set back on 
Production schedules pending Eu- 
Topean developments. Front offices 
feel that unnecessary financial risks 
would be taken in turning out big 
in the event armies start 
marching and the markets of af- 
nations would be lost for 
revenue. 
Shift will not affect plant person- 
nel, as films of lesser cost are being 
moved up. Gigantics will mark time 


(Continued on page 62) 











THEATRE, PLUS TOWN, 
TO BE ENTIRELY MOVED 


St. Louis, April 18. 

The Greenville, a 200-seater op- 
erated by K. H. Wilkinson, at Green- 
ville, Mo., a town of 800, will be 
moved with the rest of the com- 
munity to one of the hills overlook- 
ing the Francois river when the new 
$15,000,000 Wappapello Dam is built. 

The present site of Greenville will 
be submerged 40 feet more than was 
estimated by the consiruction of the 
dam, and there is nv other recourse 
for the inhabitants than to seek an- 
other location. 


$20,000-A-WEEK 
FRED WARING 
DEAL 


What may develop into the biggest 
time and talent expenditure of its 
kind is Chesterfield’s engagement of 
Fred Waring for the across-the- 
board spot which Amos 'n’ Andy for- 
merly filled on the NBC-red (WEAF) 
link. Should the contracts with NBC 
and the bandman go 52 weeks the cig 
account will have spent around $1,- 
800,000 for time and $1.000,000 for 
talent. Waring’s weekly stipend for 
the series of five quarter-hours a 
week is reported to be $20,000. It’s 
the first time that a name band has 
been sponsored on such basis. 











A will be ‘Easy Aces’ (Anacin). It’s 
also the first time that the three 
networks, CBS, the NBC-blue (WJZ) 
and the red, have had commercials 
pitted against one a.other in this 
7-7:15 p. m. EST niche. 

Waring could have commenced 





elected to wait until he had com- 





which begins April 28. 


'. 


Waring’s competition besides A & | 


PULPIT, PARENTS 
ATTACK CRIMERS 


‘Dead End Kids’ Type of 
Films and ‘Gangbusters’ 
Air Shows Charged with 
Contributing to Juvenile 
Delinquency 


—_— —_ 


‘ANTI-CRIME’ 





By WALT RASCHICK 
St. Paul, April 18. 


Front page  hullaballoo—argu- 
ments pro and con regarding de- 
moralizing effect of hoodlum films 
|and sensational radio programs—has 
split this territory wide open. 

Statements by juvenile court of- 
ficials, church leaders, Boy Scout 
execs, educators and civic leaders 
have stirred a hornet’s nest. Of the 
town’s rialto, only show-wise Lou 
Golden leaped to the films’ defense, 
and landed himself a scad of type 
spread lavishly under a three-col- 
umn headline, 

Uproar began when Stanley C. 
Hedstrom, senior probation officer 
of the boys’ division of Ramsey 
County (St. Paul) Juvenile court, 
charged that such films as those 
featuring the ‘Dead End Kids,’ and 
radio fare such as ‘Gangbusters’ are 
positive factors contributing to 
juvenile delinquency, 

Judge of Juvenile Court Carlton 
McNally, a recognized authority on 
problems involving delinquent boys, 
seconded Hedstrom’s statements un- 
der a page-one banner line: ‘I have 
had to deal with boys in court who 
were emulating the ‘Dead End Kids.’ 
When these young actors were first 
on the screen their plight was de- 
picted as deplorable. In later movies 
they have been made to have excit- 
ing and attractive adventures. Chil- 
dren want to see them time after 
time. 

‘If the children had the power to 
know the right from the wrong this 
might be all right. But these lads 

(Continued on page 55) 


N. Y. Fair Preem But 
10 Days Off; Big Rush 
On Finishing Touches 


With the New York World’s Fair's 
April 30 premiere only 10 days off, 
working force on the Flushing 
Meadows site was doubled this week 
as the usual last-minute rush got 
_into full swing. Approximately 16,- 
|; 000 are working on the grounds, a 














| ment zone, which is 50-75% behind 
_ the remainder of the exposition with 
|its building program. The midway 
is the furthest retarded. 


| Because of importance in having 


May 29 for the cig account but he the bulk of the Fair operating on | 


the opening day, additional crews 


pleted his run at the Strand, N. Y.,| probably will be added for the final | 


(Continued on page 62) 


PIX-RADIO 





President Roosevelt's Frank Plan 
To Woo S. A. Good-Will Via Screen 





B’WAY MAY SEE A 3D 
SWINGOPATED ‘MIKADO’ 


‘Mikado in Swing’ colored unit, 
currently at the Orpheum, Minne- 
apolis, is being offered to New York 
bookers by producer Harry Rogers. 
If a deal is set, it will mean three 
swingopated ‘Mikados’ on Broadway, 
the other two being the legits— 
WPA’s ‘Swing Mikado’ ($1.10 top) 
and Michael Todd’s ‘Hot Mikado’ 
($3.30 top). 

Thus far no deal for ‘Mikado in 
Swing’ has been set. Unit contains 
90 people, including five musicians, 
and is said to be a copy of the WPA’s 
version, only condensed. 

Rogers is asking $7,000 a week for 
the show, plus a split of the grosses. 


NEW ‘JITTERBUG 
JOINTS SOCK 
B.0. IN PA. 


Philadelphia, April 18. 

Latest thing on the nitery front 
here and in other Pennsy towns, 
ani spreading speedier than a dic- 
tator’s dreams, are ‘jitterbug joints,’ 
selling nothing more potent than ice 
cream sodas, and providing music 
via coin machine and an oversize 
dance floor for the kids to work out 
on. About a dozen of the spots have 
mushroomed in the past six weeks, 
with The Topper the newest and 
flossiest. 

Spot has no show in the profes- 
sional sense of the word. It has one 
team of topnotch jitterbug terpers 


(Continued on page 51) 














New York 


| Dear Phil: 
You will be happy to know you 


. 4 


Washington, April 18. 

Broader use of motion pictures to 
promote friendly relations and 
strengthened ties between the United 
States and Latin America is up to 
Congress, at the moment when do- 
mestic distributors—particularly the 
newsreel companies—are working 
with the State Department to put up 
a fight against cinema seduction of 
the Germans and Italians. 

Plan for bringing the other West- 
ern hemisphere countries closer to 
the U. S. via films was officially pro- 
posed last week when President 
Roosevelt sought $176,000 to carry 
| out a picture project recommended 
last fall by a special advisory com- 
mittee. It’s part of a $1,000,000 
scheme to prevent the European to- 
talitarians from luring the South 
Americans to their way of thinking 
and from snatching our valuable 
trade, 

On several fronts, the Federal 
Government is appealing for film in. 
dustry aid in maintaining cordial re- 
lations with Latin America. Re- 
cently, Nathan D. Golden, chief of 
the Commerce Department's motion 
picture division, has been pointing to 
the money which can be made in 
the South American market, urging 
U. S. producers to try to recoup 


(Continued on page 19) 


Quints Must Parlez 
Anglais for 20-Fox; 
Ires Cannuck Gov't 


Toronto, April 18. 

Stipulation of 20th Century-Fox, 
that the Dionne quins will have to 
speak English in the last of the 
series of films, for which the five 
youngsters are under contract, has 
aroused a furore among the federal- 
appointed guardians, tl.is complicat- 
ed by the racial action of the French- 


(Continued on page 61) 

















April 18th, 1939 


Mr. Phil Spitalny 


| and your all Girl Orchestra have 


| just broken every record ever 


| big portion of them in the amuse- | 


| established at this theatre 
| Howard Feigley, Manager 


Rivoli Theatre, Toledo, Ohio 
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CANCELLATION ANGLES 1@ 
EXHIBITOR POINT IN THE TRADEQS ODE 


OM Ag MOOT 








Leading Indies Denis Out Various Aspects—Buying 
and Benefits Weighed—Arbitration Limitations 
Another Important Phase 





Pending the approval of the trade 
practices code by leading indie ex- 
hibitor organizations, with or with- 
out exceptions, considerable discus- 
sion in theatre operating circles 
hinges on the extent to which ex- 
hibitors will benefit by the cancella- 
tion features of the plan. 

Among other things, the question 
arises on how the cancellation clause 
will work where theatre chains buy 
pictures under lump sum deals, and 
then allocate the rentals themselves 
to their own houses. 
deals, where made, there would be 
nothing to stop a lump-sum buyer 
with a representative string of 
houses from allocating rentals low 


enough in one house to get the 20% | 


privilege, while adding on rental in 
other spots where either 15% or 10% 
would be permitted under average 
of rentals set. 

The exclusion privilege is 10% 
when the rental averages over $250. 
It is 15% when the average licensing 
fee is from $100 to $250 and 20% 
on rentals of under $100. There is 
nothing in the code, as _ written, 
which determines the average rental 
on a basis of a week, for instance. 
Regardless of the run of the pic- 


tures, if the rental isn’t less than | 


$100, the 20% cancellation privilege 
cannot be used. 

In other words if one house plays 
a picture for one or two days, the 
average rental for such a theatre 
would be less than runs of longer 
length. Thus, two theatres might 
pay the same rental on given fea- 
tures if figured on a daily basis, but 
average up very differently when 
calculated on the runs of each. 

A majority of the average rentals, 
it is claimed, would run less than 
$100. For this reason, plus the fact 
that many theatres change shows 
three and four times weekly, the 
smaller indies and a fair number 
of major circuit houses will fall into 
the 20% cancellation class. 

However, the exhibitor in many 


instances, it is feared, is going to) 


be unable to knock out 20% or one- 
fifth of his entire supply because he 
may need all the pictures he can buy 
in order to continue operating. If 
in double bills, the exhib changing 
four times weekly now requires 
eight pictures a week or a total on 
the year of over 400. This makes 
— play virtually everything he can 
uy. 

It is a question, also, whether the 
indie may find it possible to buy as 
easily because an opposition house, 
with better buying power, may now 
pick up more pictures on the ground 
that from 10 to 20% of those bought 
may be cancelled. 

Hew About the Opposish? 

There is another field of thought 
in buying circles which revolves 
around the question of whether 
stronger houses may want to take 
advantage of their full rejection 
powers, because such _ pictures 
thrown out would then become 
available to the next guy. While the 
picture cancelled by the one house 
may not be so good for that opera- 
tion, it might be used to advantage 
by another house. As pointed out in 
buying circles, there is a theatre for 
every picture. 

A possibility is that, under the ex- 
clusion provisions of the trade prac- 
tice code, deals may be made on a 
basis that if there are any cancel- 
lations to a distributor by one the- 
atre, they may be made automatical- 
ly available to the other fellow. 

In other words, under such selling 
the distributor might offer ‘B’ the- 
atre any of his pictures that are be- 
ing cancelled by the opposition ‘A’ 
theatre. Thus ‘B’ theatre would be 
assured of anywhere up to 20% of the 
distribs pictures, if cancelled out by 
‘A’ theatre. A 

The question of cancellation of 
pictures on moral, religious or racial 
grounds is something else again. If 
one exhibitor cancelled a picture on 
such grounds, with arbitration up- 
holding his reasons, can an opposi- 
tion theatre in the same situation 
then avail itself of that picture? It 
is assumed it could. 

In addition to the cancellation 
feature and elimination of score 
charges, the average exhibitor is very 
interested in an arbitration system 

that will impartially handle disputes 


Under such} 


The demand for more definite de- 
tails of arbitration machinery is 
likely to be insisted on by the ma- 
jority of exhibitor organizations be- 
fore final acceptance of the code. 
Numerous exhib bodies have indi- 
cated acceptance and endorsement of 
the code with this and some other 
exceptions. 

The only important rejection flat- 
ly is that of Allied States Assn., 
which has informed the distributor 
committee it refuses to consider the 
code because of lack of arbitration 
details and other trade reforms it 
seeks, including elimination of block 
booking. 

William F. Rodgers, Metro’s gen- 
|eral sales manager and spokesman 
|for the distributors on the code, 
stated yesterday (Tues.) that up to 
then only one exhibitor body outside 
of Allied has turned the trade prac- 
tices concordat down flatly. This is 
| the Intermountain Theatres Assn. of 
| Utah. No reasons were given for the 
rejection, according to Rodgers, who 
| also adds that Allied States has 
| never officially informed the dis- 
| tribs of its reasons for failing to 
| consider the final draft. 

While the MPTOA is submitting 
the code, as ultimately drawn, to its 
board members and will convene the 
directors at an early date, not yet 
set, it is believed this national body 
will be among the groups accepting. 

The ITOA of Southern California 
and Arizona, the MPTO of Virginia, 
the Theatre Owners & Mgrs. of the 
Rocky Mountain Region and the 
ITOA of New York have all in- 
formed Rodgers of their acceptance 
of the pact with minor reservations 
noted. The Allied Independent 
Theatre Owners of Iowa & Ne- 
braska has endorsed the code with 
one exception and is submitting rec- 
ommendations to its board of di- 
rectors for final action. 

N. Y. Indies’ Partial OK 

After intensive study of the latest 
revised trade practice agreement, the 
Independent Theatre Owners of N. Y. 
has partially endorsed the code as 
a step in the right direction. It is 
not entirely acceptable to the theatre 
owners, however, due to omission of 
all vital trade practices which the 
ecde should cover. 

According to Harry Brandt, presi- 
dent of the I. T. O., the new agree- 
ment fails to provide specific guides 
for arbitration. While arbitration is 
specified where it is claimed a con- 
| tract has been breached, the code 
specifically exempts from arbitration 
the question of license fees or other 
terms and conditions on which pic- 
tures may be licensed. Unless the 
phrase ‘other terms and conditions’ 
is clarified, much confusion is bound 
to arise as to exactly what is the 
subject of arbitration. 

The I. T. O. is unqualifiedly op- 
posed to any code which does not 
make every dispute, no matter what 
its nature, the subject of arbitration. 
Failing that, the code would have to 
be rewritten and greatly amplified. 

Sundry Objections 

The association is also not in ac- 
cord on other grounds, First, while 
exhibitor associations are to choose 
the general panel of arbitrators, the 
code provides that the neutral panel 
of arbitrators is to be mutually 
agreed upon by both distributors and 
exhibitor interests. This means that 
affiliated and independent exhibitors 
shall have an equal voice in their 
selection. I. T. O. believes that choice 
of a neutral panel by distributor rep- 
resentatives is a sufficient protection 
t» affiliated exhibitors and only indie 
exhibs should have a voice in choos- 
ing the panel, instead of both classes 
of theatre owners. 

Second, code provides that if a 
distributor breaches a contract, arbi- 
trators are restricted to awarding 
damages on the amount fixed in the 
license contract. This, it is claimed, 
merely perpetuates present unfair 
provision of standard contracts. Ar- 
bitrators should be allowed to ade- 
quately compensate an exhibitor for 
any breach by a distributor, since 
the liquidated damages, as fixed in 
the standard contracts, unreasonably 
limit such damages. 

Finally, one thing which hasn’t 
been dealt with and which the I. T. 
O. feels should go in, is a clause to 


wy between buyer and seller. 














AISNER’S EASTERN PIC 
MAY GET PAR RELEASE 


Robert pa head of .Heraut 
Films, who plans making several 
pictures at the Eastern Service stu- 
dio, Astoria, L. I, returned from 
France this week. He went to Paris 
to arrange details of his first on this 
side, ‘Bricks Without Straw.’ A 
budget of $300,000 has been set, and 
Sylvia Sidney will star, with Marion 
Gering directing. Scripting will be 
by Irwin Shaw, author of ‘The 
Gentle People.’ Aisner will start 
shooting next month. 

Negotiations between Aisner and 
Paramount for release by latter of 
‘Bricks‘ are held up pending Aisner’s 
return from Paris and Russell Hol- 
man’s return from Hollywood. Lat- 
ter will be back in two weeks, fol- 
lowing Par studio huddles, 


5. W. SOUR ON 
MUSICALS; OK 
WESTERNS 


Oklahoma City, April 18. 

Only the bravest exhibitors are 
showing filmusicals in this and near- 
by states nowadays, with the gallop- 
ing notes having definitely soured 
as far as the folks in the villages are 
concerned. Even the topnotch musi- 
cals are killing cashiers from loneli- 
ness. The occasional exception often 
gives exhibitors hope, but after he 
runs a couple more he usually says 
never again. 

Preference for good westerns, on 
other hand, has mounted even in the 
bigger cities. ‘Mustangers,’ such as 
‘Stagecoach,’ ‘Oklahoma Kid’ and 
‘Dodge City’ are finding plenty of 
folks lining up for their pasteboards. 
Resuit has also been a healthy addi- 
tion to the b.o. at the smaller houses 
playing the dyed-in-wool horse 
operas from the smaller studios. 


L. A. to N. Y. 


Neil Agnew. 

Fred Astaire. 
William J. Baker, Jr. 
Irving Berlin. 
George Brent. 
Nana Bryant. 

Ted Denton. 

Gene Fowler. 
Dave Gould. 
Milton Gunsburg. 
Nils T. Granlund. 
Mitzi Haines, 

Joy Hodges. 
Sidney Howard. 
Larry Kent. 

Feg Murray. 

Lya Lys. 

Lillie Messenger. 
Norman E. Moray. 
Troy Orr. 

Ben Peskay. 
Ralph Rolan. 
Eleanor Powell. 
Sam Sax. 

Nick Schenck. 
Randolph Scott. 
Sol C. Siegel. 
Harry Spears. 
Kathleen Wilson. 
Mrs. Max Winslow. 


N. Y. to L. A. 


Maxine DeShon. 
Richard Carlson. 

Earl Carroll. 

Mr, and Mrs. Will Fyffe. 
Harriet Hilliard. 

John W. Hicks, Jr. 

Sam Levine. 

Mr. and Mrs. Albert Lewin. 
Russell Morrison. 

Rags Ragland. 

Charles Ruggles. 

S. Sylvan Simon. 
George J. Schaefer. 

Phil Van Zandt. 
Anthony Veiller. 
Franklyn Warner. 
Andrew Weinberger. 
Gordon E. Youngman. 




















prohibit a distributor from reallocat- 
ing pictures for any reason, such as 
redesignating a ‘B’ picture as an ‘A’. 
Once classified, original designation 





should be allowed to stand. 


Wednesday, April 19, 1939 
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Italy feels lack Of Yank pPix......scesceeecsecseseeccvcesecesPage 19 
Metro, Par and 20th O. K. in Reich....sssssssoresveeevesenesPage 19 
Irene Rich piqued at Welch’s.....secccssseseserscecccseees Page 34 
Goldwyn countersues radio ALENCY..ccceseeeesesseeeeeveees Page 35 
Phil Baker, Bob Benchley, Bing Crosby, 


‘Grouch Club’ ,..ccesssecceeeseees bec tedeeeddcsoce sseveeesPage 44 
Mae West’s big $17,500 in Atlanta..........eeeeeeeeeeens «ee-Page 49 
Pic coin for strawhats......... ere ee ae ee e+-Page 57 











U. S. Bill of Particulars 
To Be Filed by May 1 


‘The U. S. Government will file 
its bill of particulars against the 
major companies by May 1, if not 


sooner,’ is the statement issued by 
Robert L. Wright, special assistant 
attorney-general, handling the ex- 
amination before trial of United 
Artists. Harry Muller was on the 
witness stand during Thursday’s (13) 
proceedings, and was questioned on 
exhibitor contracts, names of pro- 
ducers and their identities, amend- 
ments to contracts, identity of pro- 
ducers’ representatives in N. Y., con- 
tracts on single pictures, and meth- 
ods of indexing cards. Various ex- 
hibits such as long-term contracts 
were given to the Government to 
examine, 

Hearings postponed until today 
(Wednesday), at which time the U.S. 
may call Harry Gold, Jack Schlaifer 
and Paul Lazarus of UA to testify. 


BROADCASTERS 
RAP HWOOD 
‘CHISELS 


Washington, April 18. 

Strained relations between films 
and radio have been tautened by the 
attempted free-time grabs of two 
Hollywood producers, which have 
caused the National Ass’n of Broad- 
casters to protest chiseling attitude 
toward broadcasters. Warning was 
sent to all association members last 
week that Metro and Warner Bros, 
are seeking to induce station pro- 
prietors to plug the film industry 
without remuneration. Direct rep- 
resentations to WB, but only sideline 
comment about the M-G attitude. 

The trade body pointed to the WB 
transcription series, ‘America March- 
es On,’ which Harry Maizlish, man- 
ager of KFWB, Hollywood, contends 
is strictly non-commercial and the 
script, offered as news about forth- 
coming film production, disseminated 
by Metro. Commented in italics that 
while M-G-M will spend $2,500,000 in 
boosting features in papers, maga- 
zines, etc., the studio proposes ‘not a 
dime for radio.’ 


TORRES SUES WB FOR 
$1,000,000 ON ‘JUAREZ’ 


Los Angeles, April 18. 

Miguel C. Torres, Mexican pro- 
ducer, has filed a $1,000,000 suit 
against Warners, charging parts cf 
his picture, ‘Maximilian and Car- 
lotta’ were used in ‘Juarez.’ 

Plaintiff claims his script was re- 
jected by Warners in 1936. 

Gabriel Pascal also is being sued 
for $51,000 by Torres, charging 
breach of contract. Plaintiff alleges 
Pascal withdrew from a co-produc- 
ing deal to make Italian-German 
versions of Torres’ Spanish film, 
‘Juarez and Maximilian.’ 




















Zehner Goes Hays 


Hollywood, April 18. 
Harry Zehner, Universal exec for 





18 years and recently the studio’s 
censor contact, moves over to the 
producers’ association to work with 
Joseph I. Breen. 

Fills the berth formerly held by 





Iselin Auster. 








Details of WB Conversion Program 
All Set; 6%, Debentures Due in Sept. 


With more than 75% of outstand- 
ing debentures deposited under the 
Deposit Agreement, Warner Bros, 
directorate last week declared the 
Plan of Exchange (dated July 22 
last year) effective. This provides 
for exchange of Optional 6% Con- 
vertible Debentures, due next Sep- 
tember, for new 6% debentures, 
series being due in 1948, 

Under the plan, $19,338,000 aggre. 
gate principal amount of the old 
bonds were deposited and certifi- 
cates to be exchanged for new bonds 
issued for same. Statement to bond- 
holders said that $6,196,000 worth 
of the old bonds have not been de- 
posited under the Plan of Exchange 
and are now outstanding. Directors 
gave holders of these until next May 
1 to exchange for the new obliga- 
tions, 

The new bonds, due in 1948, have 
been listed on the N. Y. Stock Ex- 
change and will be sent direct in 
exchange for old liens to those de- 
siring to exchange, Certificates of 
deposit issued to old bondholders 
who wished to switch to the new 
issue now are exchangeable for 6% 
debentures due in 1948. 

Warner Bros. statement to holders 
of these certificates of deposit 
showed that $25,534,000 aggregate 
principal amount of the old bonds 
due next September were outstand- 
ing at the close of business last April 
11, of which $19,338,000 worth have 
been deposited under the plan. Be- 
sides the undeposited total, $485,000 
principal amount of Certificates of 
Deposit are held in the company 
treasury for use for sinking fund 
purposes, 

Warner Bros. has bought $3,102,000 
worth of old bonds (due next Sep- 
tember) in the open market and re- 
tired them. Company has from now 
until next September to retire the 
$6,196,000 worth of old liens pres- 
ently outstanding, While Warner 
Bros. is hopeful that an additional 
$500,000 worth or more of old bonds 
will be exchanged, open market 
operations may be resorted to in 
handling others. 

Warner Bros. now has a bank loan 
set enabling company to borrow up 
to $6,000,000. Loan is to be at 5%, 
being in the form of notes. These 
will be retired at the rate of about 
$500,000 every six months starting 
in April, 1940, with final payoff in 
1944, Stanley Co. of America, some 
theatre properties and $3,000,000 
mortgage on the Burbank studio, 


Hollywood, go up as security for the 
loan. 





SAILINGS 


April 21 (New York to Paris) 
Truman Talley (Queen Mary). 


April 19 (New York to Paris) Her- 
man Wobber, Walter Hutchinson 
(George Washington), 


April 19 (London to New York) 
Ben Blumenthal (Paris). 


April 18 (New York to London) 
Mr. and Mrs. Fred Astaire, Mr. and 
Mrs. Godfrey Tearle, A. E. Matthews 
(Georgic). 


April 15 (Los Angeles to Hono- 
lulu) Richard Crooks (Lurline). 

April 15 (Los Angeles to Tahiti) 
Dell Lord (Haraki). 

April 15 (New York to London) 
Ellen Drew, Ray Milland, W. Buch- 
anan-Taylor, Bruno Walter, Sir 


Robert Peel, Jeffrey Bernard (Aqui- ° 


tania), 


April 15 (London to New York) 
George Sanders, Adolph Zukor, 
Gladys Cooper, Victor Saville, Bela 
Lugosi, Gerald Cook (Queen Mary). 


ARRIVALS 


(At the Port of New York) 
Mr. and Mrs. Will Fyffe, Albert 
Basserman, Jean Sablon, Robert 
Aisner, Paul Graetz, Pia Igi, Walter 
Saxer Dancers. 
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U.S. STILL PROBING FILMS — 


Jas. Roosevelt Reported Sounding 
Out Alexander Korda on Joint Buy, 


With Sam Goldwyn, of the UA Corp. 


RKO EXECUTIVES 
MASTERMINDING 
AT STUDIO 


Hollywood, April 18. 

RKO execs, headed by prexy 
George J. Schaefer, opened a series 
of confabs here today (Tues.) on the 
1939-40 product schedule. Indica- 
tions are the new program will num- 
ber 44 to 50 pictures. Here from 
New York for the huddles are Gor- 
don E, Youngman, of the legal staff, 
and S. Barrett McCormick, advertis- 
ing and pubiicity chief. 

Final word on the new year’s line- 
up awaits the arrival of Ned Depinet, 
v.p. in charge of production. Mean- 
while, Schaefer is ironing out the 
details of a deal whereby Harold 
Lloyd will produce one or more fea- 
tyres for RKO with another player, 
still unnamed, in the starring role. 

Another problem focusing Schaef- 
er’s attention is the proposal to re- 
lieve Pandro Berman of general pro- 
duction supervision on the lot and 
permit him to devote his full time to 
his own producing unit. They failed 
to reach an agreement in their recent 
talks in New York. However there 
is little likelihood of Berman re- 
linquishing his present contract 
which has a year to go and gives 
him a share of the profits on all pic- 
tures turned out by the studio. 


Fewer Republic Films 
But ’39-40 Prod. Costs 
May Come to $9,000,000 


Spurred by a substantial increase 
in the number of accounts sold last 
year when James R. Grainger moved 
into the company as president in 
personal supervision of sales, Repub- 
lic for the 1939-40 season will pro- 
duce fewer pictures but increase the 
budget for them by $1,500,000 to 
$2,000,000. 

Instead of 59 features as scheduled 
for the current (1938-39) season, Re- 
public will offer a total of 50, plus 
four serials, for the 1939-40 semester, 
but will raise the production budget 
to $8,500,000, with leeway for the 
spending of another $500,000, if 
needed, to bring it up to a maxi- 
mum of $9,000,000. 

The company is announcing a total 
of 26 regular features and 24 west- 
erns. Some of the regular features 
will cost more than in the past in 
line with Rep’s ambitions to push it- 
self into major company. 

Following regional meeting held in 
New York last week, Rep goes into 
a two-day session in Chicago tomor- 
row (Thursday) and Friday (21). 

Max Roth, central district man- 
ager, will chairman the meeting, to 
be attended by h.o. executives headed 
by Herbert J. Yates, Granger, Bill 
Saal and Al Adams. M. J. Seigel, in 
charge of production on the Coast, 
will also attend. 


Hardy’s Tax Rap 


Washington, April 18. 

Last-minute scramble to duck a 
large tax assessment was engaged in 
Monday (17) by Oliver Hardy, pic- 
ture comedian. 

Hardy requested the U. S. Board 
of Tax Appeals to reconsider an as- 
Serted $46,892 deficiency in his 1936 
and 1937 income and profits taxes. 


The Gals Take Off 


‘ Hollywood, April 18. 

The Women’ rolled yesterday 
(Monday) at Metro with an all- 
femme cast of 135. 

Top roles are taken by Norma 
Shearer, Joan Crawford, Rosalind 
Russell and Virginia Grey. 























STILL A TOPPER 
Hollywood, April 18. 
Irene Rich is back at Warners as 
lead femme in the new feature serial, 
‘The Hobby Family.’ 
Henry O'Neill also in the cast. 


So British 





The following letter, addressed 
to the Paris Herald, sppeared 
in the April 4 edition of that 
paper: 

London, March 30. 

To the Editor, European Edi- 

tion: 

I stumbled upon an Ameri- 
can review called Variety in 
my club recently. This publi- 
cation, which seemed to have 
something to do with the stage, 
and which was written in a 
peculiar form of English, men- 
tioned that the ‘latest dance’ 
in Paris is called the ‘Cham- 
berlaine.” The review then 
added: ‘It’s being done with an 
umbrella.’ 

May I ask your readers if 
this is true? If so, I deplore 
such facetious nonsense. It 
will lend nothing to Anglo- 
French relations, which are 
complicated enough, without 
the addition of unseemly 
hilarity. Aldershot. 


Paramount's L. A. 
Convention; 34 
Will Be Biggies 


Hollywood, April 18. 
Paramount’s national sales conven- 
tion comes back to Hollywood this 
year after a lapse of two years. 
Session is slated for June 12-14, with 


200 American and foreign delegates 
convening at the Ambassador hotel. 
Idea of the Hollywood huddle, ac- 
cording to Neil F. Agnew, is to give 
the representatives a closeup of 
modern picture production. 

Par has 58 features on next sea- 
son’s schedule, with 34 in the upper 
brackets, eight in the medium-cost 
‘A’ division and 16 in the ‘B’ class. 
Practically all the titles were set at 
last week’s studio huddle but will 
not be given out until the conven- 
tions next month. Conferees, includ- 
ing Barney Balaban, Stanton Griffis, 
Robert Gillham, Ed Weisl, Leon 
Netter and Russell Holman leave for 
New York over the weekend, pass- 
ing up the ‘Union Pacific’ premiere 
at Omaha. 

Studio plans to supplement its own 
stars with name players from other 
plants for top spots in its 1939-40 
product. Names new to the lot will 
be brought into the Par fold by out- 
side deals and loans. Execs are 
agreed that the ambitious schedule 
requires star-studded casts. 

Meanwhile plans were laid -for the 
speedy buildup of 14 young players 
already under contract. Campaign 
includes a nationwide tour winding 
up at Menlo Park, N. J., for the 
film industry’s golden jubilee in Au- 
gust. Young thesps, to be groomed 
are Joseph Allen, Muriel Angelus, 
Judith Barrett, Louise Campbell, El- 
len Drew, Betty Field, Susan Hay- 
ward, Joyce Mathews, Patricia Mori- 
son, Robert Preston, William Henry, 
William Holden, Evelyn Keyes and 
Janice Logan. 

A sales convention in London, pre- 
sided over by David E. Rose, will be 
held May 5-7. Fred W. Lange, Par’s 
general foreign representative in 
Continental Europe, sails today 
(Wed.) for N. Y. to confer with John 
W. Hicks, Jr. 


RCA Receivership Suit 


Benjamin M. Golder, holder of 
1,500 shares of RCA common; Frank 
Blum, holder of 107 shares, and Anna 
Weill, holder of 100 shares, will ask 
N. Y. supreme court today (Wednes- 
day) to allow them to intervene, and 
join the eight consolidated stock- 
holder actions against the Radio 
Corp. of America, Westinghouse 
Electric, American Telephone & Tel- 
egraph, and General Electric. 

Golder’s application states that he 
holds more stock than all the eight 
combined. The suit charges wasie, 
mismanagement and asks for the ap- 




















pointment of a receiver for RCA, 





MONOPOLY BODY 
RESUMES IN FALL 


Evidence Being Collected on 
Several Fronts—All the 
Chronic Peeves Due to Be 
Aired at This Session 








WOTTA COMPLAINT! 





Washington, April 18. 

Motion picture industry will be 
subjected to another public X-ray- 
ing, probably in the fall, at the hands 
of the Congressional-Departmental 
monopoly probers, Economic diag- 
nosticians already preparing to trace 
the concentration of business and 
power in the hands of relatively 
small number of individuals and to 
analyze the methods by which the 
majors have acquired their domina- 
tion. 

Evidence is being collected on 
numerous fronts, with the super- 
vision entrusted to Daniel W. 
Bertrand, economist who listed the 
ills and evils of the NRA code in 
special analysis of what happened 
while the Blue Eagle was flying. 
Bertrand currently is special aide to 
Leon Henderson, formerly NRA 
head statistician and reported likely 
to head the Securities & Exchange 
Commission. 

Witnesses at the Senate Interstate 
Commerce Committee hearings on 
the Neely bill have been interviewed 
during the past two weeks, while 
other staff researchers for the 
Temporary National Economic Com- 
mittee have been digging into files 
of the Justice Department, Trade 
Commission, and NRA. Bertrand’s 
four-year-old review of the film code 
has been brought up to date and 
the Darrow Board criticisms have 
been dusted off. 

Trust, Restraint Bugaboos 

While the Congressional-Depart- 
mental crew has endeavored to avoid 
witch-hunting, the size and social im- 
portance of the film industry makes 
it a natural for students looking for 
shortcomings of the anti-trust acts. 
Object will be to see how the Clay- 
ton, Sherman, and Trade Commis- 
sion laws failed to check develop- 
ment of a few huge enterprises and 
whether there is need for general 
legislation to encourage more com- 
petition in all branches of the trade. 
No punitive angles, except to the 
extent that Congress may enact 
laws under which the Government 
would exercise closer supervision in 
the future, possibly by means of a 
Federal Corporation Act for all firms 
engaged in interstate commerce. 

Outline of the film inquiry Is being 
kept confidential, but all of the 
chronic peeves probably will be 
aired. Experts are readying to chart 
the historical growth, linking the 
evolution of trade practices—notably 
blockbooking, clearance, talent pool- 
ing, and chain exhibition—with the 
development of the business to its 
present stage. Finances are likely 
to figure importantly. 

Hearings likely will be deferred 
until the Justice Department suit 
gets under way, although TNEC will 
not be able to delay indefinitely, and 
is certain to go ahead in the event 
of stalling in the New York Court. 
Doesn’t want to tip the prosecutors’ 
hand but has enough data to go 
ahead without waiting for the verdict 
in the big anti-trust proceeding. The | 
bill of complaint is likely to be the 
text-book. 


Lloyd-Par Renewal Talk 


Discussion on renewal of Frank 
Lloyd’s production-directing con- | 
tract with Paramount is expected to | 
occur on the Coast during current | 
visit there of Barney Balaban, 
Stanton Griffis, et al. Lloyd’s pres- 
ent contract is up on completion of 
‘Rulers of the Sea.’ 

Will Fyffe, English comedian, who 
goes into this picture, left for Holly- 
wood Saturday (15). Charlie Rug- 











back on the same train, 


gles, who has been in the east, went | 





Infallible Tipoff 





Barometer of Universal’s bank- 
ing relations may be the al fresco 
manner in which U prez Nate 
Blumberg toted company banker 
Bill Taylor along at the dinner 
given by Blumberg to the trade 
press editors last week. This 
was the film man’s return cour- 
tesy for the free feed the news- 
papermen had given him a year 
previous, when he assumed the 
Universal presidency. 

Blumberg’s dinner was at the 
Hotel Astor, N. Y., last week and 
banker Taylor not only seemed 
to enjoy the unconventional an- 
ecdota of the trade newshawks, 
but had a pretty good repertoire 
of his own, 


Goldwyn Wants 


100% Severance 
From UA Corp. 


Samuel Goldwyn, according to the 
essence of his latest moves, is now 
seeking to break his present contract 
with United Artists Corp. and has 
asked the courts to establish that 
UA has breached his contract. Papers 
in the new suit filed in Wilmington 
(Del.) federal district court last 
week differ radically from the orig- 
inal suit filed and withdrawn in New 
York, in that he now asks the right 
to terminate his contract. 

Goldwyn’s original intention was 
to have the courts declare whether 
UA had breached his contract by 
permitting Douglas Fairbanks and 
Alexander Korda to form new com- 


panies, which virtually took over all 
rights and privileges accruing to the 
Elton Productions (Fairbanks) and 
Korda Film Prods., Ltd., companies, 
and to give him the right to go hack 
to his original non-exclusive con- 
tract. If Goldwyn emerges victorious 
in his latest suit, there is every indi- 
cation that he will break completely 
with UA and @ispose of his one-fifth 
interest. 


Charles Schwartz, of counsel for 
United Artists, took another crack 
at Goldwyn in rebuttal of Max D. 
Steuer’s statement of last Tuesday 
(11). On Wednesday (12) he refuted 
Goldwyn’s attack on the internal 
management of UA and alleged 
abandonment of ‘idealistic policies’ 
which formed the keystone of United 
Artists Corp. at the time of its 
formation, by stating that Goldwyn 
did not object to any change in man- | 
agement policy, when he filed his| 
first suit in New York. 


As to Goldwyn’s contention, or in- | 
timation that pictures UA has con- | 
tracted for are not comparable with 
his own pictures, Schwartz stated | 
that Goldwyn is in error and that | 
unequivocally, pictures which David | 
O. Selznick, Charles Chaplin, Alex- 
ander Korda and others will produce 











will be of a quality and standard | 
second to none, ‘not even second to 
Goldwyn.’ 


As Schwartz views it, and he is | 
unmistakably speaking for the Cor- 
peration, ‘the trouble with Goldwyn 
is that he seems to think that he is 
the only pebble on the beach.’ Other 
stockholders and the management do 
not ‘agree with this thought. ‘The 
truth is,’ Schwartz reiterated, ‘Gold- 
wyn is unhappy because he cannot 
secure a vcting trust, with himself 
as sole voting trustee, so that he can 
completely dominate and contro] the 
company’s destiny.’ 











London, April 18. 

One of the main reasons for the 
visit here of James Roosevelt, v.p. 
of Samuel Goldwyn Productions, is 
said to be a conference with Alex- 
ander Korda. Aside from _ bring- 
ing over ‘Wuthering Heights’ for its 
premiere at the Caumont theatre 
April 26, object of talks with Korda 
is reported to be a new proposition 
Semuel Goldwyn has for Korda to 
join forces with him in Goldwyn's 
fight against United Artists Corp.’s 
alleged ‘acts of mismanagement.’ 


Out of these talks may come a re- 
vival of last year’s attempt by Gold- 
wyn and Korda to buy control of 
UA. Reports here are that Goldwyn 
is prepared to put up most of the 
financing and to pay possibly an even 
greater price for control than $6,000,- 
000 the first option called for. 





Says Silverstone 


Murray Silverstone, UA general 
manager, yesterday (Tuesday ) scoffed 
at reports that there was a possibility 
that control of UA might be sold to 
Goldwyn and Korda. 

‘That deal is deader than a mum- 
my. Chaplin’s stock is not for sale 
any more, and company is in a pros- 
perous condition, there is no desire 
on any one’s part to sell out,’ Sil- 
verstone said. 


Korda-Palios’ New Co. 


London, April 18. 

A new company, called London 
Films Export Co., Ltd., has been 
formed with Steven Pallos as chair- 
man of the board. On the board of 
directors also are Harry George, 
representing Denham Securities and 
Prudential Assurance Co; Basil 
Black, representing Alexander 
Korda, and John Sutro, representing 
private financial interests. 

Purpose of the new company is 
handling of world-wide distribution 
deals on Korda Productions, London 
Film Productions, Pinewood Produc- 
tions and other pix, with Pallos per- 
sonally handling all deals, 
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NEELY TALKATHON ENDS ITS WEARY 


COURSE; MUCH BITTERNESS THROUGHOUT 





Winds Up Monday (17) with Only Its Sponsor at 
Hand—Myers’ Offer to Modify—Second Week of 


Hearings Spotlighted by Recriminations 





Washington, April 18. 


|aimed at blind selling is filled with | 


Changes to meet the chief objec- | dynamite, the Allied leader said ex- 
tion of opponents, and warning that| hibs would be satisfied with ‘an ac- 


there will be a lively fight if Con- 
gress does not keep hands off the film 
industry, 
Commerce Committee’s talka*hon on 


the Neely block booking bill Monday | 


(17) after bitter name-calling during 
the latter stages. 

With only Senator Matthew M. 
Neely on hand for the close, there 
was no hint how soon the subcom- | 
mittee may stage a showdown on re- 
porting or shelving the perennial 
headache for major producer-distrib- 
utor companies. During most of the 
time less than a quorum heard the 
testimony, which was more 
uminous than ever before. 

Offer to modify the section aimed 
at blind selling came from Abram F. 
Myers, counsel of Allied States Asso- 
ciation, during rebuttal in which he 
scoffed at contention the industry 
will be ruined if block selling is out- 
lawed, and insisted the distributors’ 
trade practice proposals do not meet 
the needs of exhibitors and the pub- 
lic. Previously, Charles C. Pettijohn, 
general counsel of Motion Picture 
Producers and Distributors of Amer- 
ica, summed up the opposition argu- 
ments with a point-by-point analysis 
of the claims of bill’s backers, insist- 
ing that 90% of theatre owners side 
with producers and distributors in 
protesting the legislation is unwork- 
able and injurious. 

Personalities entered the proceed- 
ings with increasing frequency dur- 
ing the second week of committee 
listening. Parade of Motion Picture 
Theatre Owners of America members 
blasted Allied spokesmen. Several 
women opponents of the bill ques- 
tioned the intelligence and sincerity 
of sisters who previously urged pas- 
sage. Myers and Pettijohn, as well 
as Mrs. Mary T. Bannerman and Miss 
Catherine Lyford, field marshals for 
the women’s organizations siding 
with Neely, kept firing sarcastic re- 
marks at each other and interjecting 
interpretations or hostile comments, 
and Senators Neely and Wallace H. 
White, Jr., had a heated exchange 
which later was blue-penciled from 
the transcript. 

Warning that Senator Neely will 
not have as easy a time as he did 
last year if he gets his legislation on 
the calendar—which is widely 
doubted—was tossed out subtly by 
Senator Sheridan Downey, new 
California Democrat, who appeared 
in the role of typical film fan and 
praised the industry. Relating that 
he, his wife and his five children 
have been eager theatre patrons for 
years, Downey credited the films 

with material improvement in the 
past five to 10 years, declared he 
never knew a parent who believed 
his offspring were in any way in- 
jured by pix, and told Congress to 
keep hands off the industry. 


Senator Downey Would 
Let Well Enough Alone 


‘If the movies at the present time 
are improving, should not serious 
consideration be given to leaving it 
in their hands,’ he inquired. 

With remark he is ‘amazed’ at 
growth and accomplishments of the 
business, Downey reminded Senator 
Necly that exhibitors are going to 
keep on giving the people what they 
want to see and the public is likely 
to keep on attending the pictures it 
now patronizes. Morals and taste 
cannot be bettered by upsetting es- 
tablished trade practices, he said. 
Persons who have been boosting the 
bill ‘are bei ng led astray by their 
own idealism,’ he remarked. 

Irked by claim the bill is sup- 
ported primarily by uninformed per- 
sons, Myers recalled the repeated 
controversies between indie exhibs 
and major distribs and insisted that 
opponents of the measure—who 
pointed to ‘changed *onditions’ since 
the 1936 hearings—have presented 
little new testimony which cannot be 
overcome by minor adjustments in 
phraseology. At the last moment he 
advocated rewriting of Section 4, 
which originally required a ‘com- 
plete and true synopsis’ as part of 
every license agreement. 

Tacitly agreeing with producer 


spokesmen who said the section| 


closed the Senate Interstate | 


vol- | 


curate’ synopsis which gives ‘a gen- 
eral outline of the story and descrip- 
tions of the pricipal characters.’ Also 
suggested the committee add re- 
quirement that distributors furnish 
| prospective customers in advance 
| with information about ‘the type’ of 
film and the way the studio has 
| handled ‘questionable subject matter.’ 


Trade Practice Code 


ha:.. injured the industry to the point 
where Congress should be cautious 
aLout taking any action which would 
inflict monetary wounds merits little 
consideration, Myers said. Industry 
admits it expects to recoup in South 
America, he noted, while there is no 
concrete proof how the bill would 
cause damage except to the extent 
it would remove monopolistic power 
f om the hands of the majors. 


The trade practice suggestions, 
some of which are very desirable, 
will not cure the situation about 
which Allied has been squawking for 
years, committee was told. Condi- 
tions attached vu the proposed broad- 
er cancellation clause nullify much 
of the offer, while the principle of 
block booking ‘is made all the more 
onerous by the very wording.’ The 
proposition put forth by majors not 
only perpetuates, but even ‘exalts’ 
the objectionable distribution meth- 
od, to his mind. Exhibs still would 
not have sufficient freedom, while 
producers could effectively counter- 
act their apparent concessions by 
turning out cheaters. The gesture 
tc. give up dating is nothing more 
than ‘window-dressing.’ Scant value 
in the proposal to permit theatre- 
owners to obtain outstanding pic- 
tures as long as the strings are kept 
in the pending agreement. Myers 
said, however, he is happy over the 
distribs’ offer to quit forcing shorts 
and discard score charges. 

Producers’ fears about the conse- 
quences of the anti-block booking 
feature are wholly without founda- 
tion, Myers declared, particularly 
since the majors voluntarily have 
rone a considerable distance toward 
giving up the practice. Cited the 
figures produced by the Hays or- 
ganization spokesmen in their at- 
tempts to show exhibs have consid- 
erable freedom, remarking that ‘most 
of the transformation which the bill 
would require has been accom- 
plished by the distributors in their 
own interest in comparatively recent 
years because the contracts today, 
without exception, provide for sep- 
arate price groups less than the en- 
tire block.’ 

-f distribs are sincere in talk about 
20% cancellation, they are taking 
a. big a gamble as if block system 
were junked, Myers argued. ‘They 
have no more assurance of a mar- 
ket under a cancellation system than 
tl. y would have under a selective 
system,’ he maintained, but they pre- 
fer the elimination method because 
it is ‘the one least likely to affect 
their monopoly.” 

With playing time limited by the 
calendar and the clock, the indus- 
try as a whole will not lose money, 
he said. Decreased rentals from cur- 
tailment of bookings for shoddy films 
will be more than made up by the 
bigger return from good films. 
Workers will not suffer, because in- 
dependent producers will have a bet- 
ter chance and competition will force 
all studios to do a better job. 

‘The only menace to the E.g Eight 
from the enactment of the Neely bill 
is one which those fighting the bill 
dare not mention, Allied pioneer 
contended. ‘That is the opening of 
the business to the competition of 
independent production. With com- 
pulsory block booking abolishe’, the 
Big Eight, in common with all other 
industries, will have to sell their 
products on their merits. An inde- 
pendent picture which is better than 
a trust-made picture will supplant it 
on the screens. The public will 
benefit greatly from the increased 
incentive to make good pictures. 
Against these considerations the ef- 

(Continued on page 27) 











No Cure, Says Allied 


Plea that loss of European markets | 
| kado,’ 





‘SCULLY DETAILS U'S 
PROD. PLANS FOR *40 


Cincinnati, April 18. 

W. A. Scully, U’s general sales man- 
ager, announced that the production 
| budget would be $5,000,000 higher 
than in the season just closing, in 
outlining the 1939-40 program at the 
first Universal regional convention 
opening here this week. There will 
| be 40 features in the lineup for the 
coming season besides four special 
attractions, seven outdoor pictures, 
seven westerns, four serials, 13 two- 
reelers, a special two-reel film and 
43 single reels. In addition, there 
will be 104 issues of Universal 
newsreel. 

The four specials include three to 
be made by Harry’ Edington’s 
Famous Productions, plus ‘The Mi- 
British-made feature in color, 
starring Kenny Baker and D’Oyly 
Carte Opera players. 

Richard Arlen and Andy Devine 
are set for the outdoor thrillers while 
Johnny Mack Brown will star in the 
westerns, 

















Attorney Donovan's 
$65,000, Irving Trust’s 
$37,500 New RKO Fees 


Federal Judge William Bondy yes- 
terday (Tues.) allowed William J. 
Donovan, as attorney for Irving 
Trust, trustee of RKO, $65,000 as an 


ad-interim allowance for his serv- 
ices for the period beginning Oct. 1, 
1937, to Sept. 30, 1938. He also al- 
lowed $588 disbursements. Donovan 
had asked $95,000 for the period. 
Since July 1, 1934, prior to this al- 
lowance, he had received $245,000. 

Irving Trust was allowed $37,500 
for the same period. It had asked 
for $85,000. Prior to this allowance 
it had received $155,000. 








Eleanor Powell’s New M-G 


Pact Prior to Personals 
Hollywood, April 18. 

Metro handed Eleanor Powell a 
new contract prior to her scheduled 
departure Saturday (22) for the east 
on a personal tour, opening at 
Loew’s State, N. Y., April 27. She 
is due back in June for ‘Broadway 
Melody of 1940’ and ‘Dancing Co-ed.’ 





Chris Schonberg accompanies to 
direct music. 


Studio Contracts 














Hollywood, April 18. 
20th-Fox renewed Alice Armand’s 
player ticket for one year. 


Charles Vidor inked director pact 
at Columbia. 


Jane Clayton signed with Harry 
Sherman at Paramount. 

Lana Turner’s player option lifted 
by Metro. 

Jane Wyman drew new player pact 
at Warners, 

Warners signed Glen Langan as 
stock player. 

20th-Fox hoisted Florence Roberts’ 
acting option. 

John Huston’s scripter option taken 
up by Warners. 

Columbia picked up Robert Ster- 
ling’s player option. 

RKO signed Edgar Kennedy for 
six more shorts. 

Universal renewed Ken Gold- 
smith’s producer contract for one 
year. 

20th-Fox hoisted Nancy Kelly’s 
option, 

Metro renewed Pete Smith's pro- 
ducer ticket for three years. 

Margot Stevenson signed to a play- 
er contract by Warners. 

Metro extended Dennis O’Keefe’s 
pact for one year. 

Rudolph Mate, cameraman, inked 
for three more years with Samuel 
Goldwyn. 

Ann Rutherford handed new play- 
er pact by Metro. 

20th-Fox handed player contract 
to Katherine Aldrich. 

Julius Evans signed to develop 
new acting talent at RKO. 

Monetta Darnell drew player pact 
at 20th-Fox, 
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Neely Sidelights 





Washington, April 18. 


Statistics on cancellations startled Senator Smith, the subcommittee 
chairman. When Charlie Pettijohn recited the number of rejections of 
films high in the cultural and artistic scale, the South Carolina solon 
inquired ‘You mean to tell me they refuse to play those pictures? Then 
one man is the arbiter of what the public sees?’ 





Flareups and Jagged Nerves 
Flareups became frequent last week as the strain of long sessions 
wore out nerves of the subcommittee and the stage managers for 


opposing sides. 
Myers, the Allied attorney. 


Frequent verbal tiffs involved Pettijohn and Abram F. 


Sharpest outbreak was a rebuke for Senator Neely at the hands of 


Senator White. 


league of bias. 
Sourd, 


Irked by heckling of witnesses attacking the bill 
Maine Republican voiced resentment Wednesday (12), 


, the 
accusing col- 


When Neely began inquiring why Dr. Howard M. Le. 
dean of the Graduate School 
ested in the subject of blockbooking, 


at Boston University, was inter- 
White sounded off with query, 


‘Am I to understand that anyone who comes here either at the solicj- 
tation of the motion picture group or with their knowledge is repudi- 


ated as a witness?’ 


Neely scoffed at the idea and drew retort, 


‘You 


are challenging the motives of anyone who appears here in connec- 


tion with this bill.’ 


The author of the measure then rapped White as 
‘a partisan’ of the industry and ‘an advocate of the opposition.’ 


When 


they cooled down both agreed to eliminate the remarks from the of- 


ficial transcript. 





Dr. Wilbur’s Letter 
Efforts to hurry the proceedings to conclusion nearly resulted in sup- 
pression of Dr. Ray Lyman Wilbur’s letter intimating the Motion Picture 


Research Council may be satisfied 


with the trade practice agreement. 


Senator Neely proposed witnesses stop reading communications from 
persons for or against the bill but could not prevent Senator Smith 


from offering the Wilbur letter. 





$1,000,000 Salary Snares a Ribbing 


Fat film salaries boomeranged. 


Senator Neely sacrastically com- 


mented that ‘one producer made more salary than all 96 senators’ 


according to recently-disclosed treasury figures. 


Mayer’s seven-figure income. 


Referring to L. B. 





Pettijohn Defines the Femmes 
‘There are two kinds of motion picture ladies: those who cooperate 
in elevating the standards and those who by the very nature of their 
profession are for the Neely bill,’ according to Pettijohn. 























Majors Disclose Ther Bookings 





Number of Contracts from High to Low, Per 
Company 





Washington, April 18. 

Exhibitor complaints about being 
forced to show films they would like 
to reject were undermined by tabu- 
lations on 1937-38 bookings offered 
the Senate Interstate Commerce sub- 
committee last week. Figures re- 
vealed wide variation in popularity 
of six major producers’ product. 

Comparative ratings, with the 
number of bookings for the first 15 
films and the least desirable pics, 
were: 

20th Century-Fox 

‘In Old Chicage,’ 12,214; ‘Thin Ice,’ 
12,119; ‘Happy Landing,’ 11,941; 
‘Heidi,’ 11,892; ‘Rebecca,’ 11,588; 
‘Can’t Have Everything,’ 11,439; ‘Life 
Begins at College,’ 10,969; ‘Wife, Doc- 
tor, Nurse,’ 16,943; ‘Kentucky Moon- 
shine,’ 10,860; ‘Wild and Wooly,’ 
10,835; ‘Love and Hisses,’ 10,832; 
‘Sally, Irene and Mary,’ 10,600; ‘Ali 
Baba,’ 10,685; ‘45 Fathers,’ 10,633; 
‘Checkers,’ 10,467, and ‘Dinner at the 
Ritz’ (57th) 3,581. 

Paramount 

‘Wells Fargo,’ 13,200; ‘Buccaneer,’ 
11,352; ‘Jungle Love,’ 11,499; ‘Souls at 
Sea,’ 11,224; ‘Spawn of the North,’ 
11,132; ‘Double or Nothing,’ 11,076; 
‘Artists and Models,’ 11,062; ‘Blue- 
beard’s 8th Wife,’ 10,811; “Texans,” 
10,580; ‘Dr. Rhythm,’ 10,370; ‘Tropic 
Holiday,’ 10,298; ‘Ebb Tide,’ 10,066; 
‘Cocoanut Grove,’ 10,062; ‘True Con- 
fession,’ 10,052; ‘College Swing,’ 9,569; 
and ‘Love on Toast’ (50th), 3,947. 


RKO-Radio 
‘Stage Door,’ 9,567; ‘Radio City 
Revels,’ 9,073; ‘Life of the Party,’ 


8,708; ‘Joy of Living,’ 8,679; ‘Fit For 
a King,’ 8,676; ‘Hawaii Calls,’ 8,664; 
‘Having Wonderful Time,’ 8,038; 
‘Snow White,’ 7,815; ‘Carefree,’ 7,588; 
‘Mother Carey’s Chickens,’ 7,523; ‘An- 
napolis Salute,’ 7,508; ‘Fight for Your 
Lady,’ 7,479; ‘Wise Girl,’ 7,454; ‘Go 
Chase Yourself,’ 7,379; ‘Sky Giant,’ 
7,379, and ‘The Rat’ (46th), 845. 
Metro 

‘Navy Blue and Gold,’ 10,873; ‘Bad 
Man of Brimstone,’ 10,784; ‘Test 
Pilot, 10,733; ‘Judge Hardy’s Chil- 
dren,’ 10,183; ‘Yanks at Oxford,’ 10,- 
123; ‘Love Finds Andy Hardy,’ 10,047; 
‘Big City,’ 9,998; ‘Girl of the Golden 
West,’ 9,997; ‘Last Gangster,’ 9,992; 
‘Rosalie,’ 9,959: ‘Thoroughbreds Don’t 
Cry,’ 9,922; ‘Double Wedding,’ 9,862; 


*You’re Only Young Once,’ 9,835; 
‘Firefly,’ 9,720; ‘Crowd Roars,’ 9,602, 
and ‘The Chaser’ (45th), 5,455. 
Universal 
‘Three Smart Girls,’ 10,569; ‘My 
Man Godfrey,’ 9,892; ‘Magnificent 


Brute,’ 8,269; ‘Talk of the Town,’ 
8,257; ‘Wings Over Honolulu,’ 7,911; 
‘Road Back,’ 7,906; ‘Two in a Crowd,’ 





7,573; ‘Flying Hostess,’ 7,200; ‘We 





Have Our Moments,’ 6,950; ‘Girl on 
the Front Page,’ 6,912; ‘As Good as 
Married,’ 6,784; ‘When Love Is 
Young,’ 6,725; ‘Sea Spoilers,’ 6,205; 
‘Breezing Home,’ 6,071; ‘Mighty 
Treve,’ 5,997, and ‘Four Days’ Won- 
der’ (34th), 2,315. 
Columbia 

‘Theodora Goes Wild,’ 10,298; ‘Pen- 
nies From Heaven,’ 9,907; ‘More Than 
a Secretary,’ 8,371; ‘Adventure in 
Manhattan,’ 8,130; ‘Devil's Play- 
ground,’ 7,957; ‘Craig’s Wife,’ 7,653; 
‘When You're in Love,’ 7,593; ‘Devil 
is Driving,’ 7,476; ‘North of Nome,’ 
6,788; ‘It’s All Yours,’ 6,779; ‘Promise 
to Pay,’ 6,623; ‘Women of Glamour,’ 
6,214; ‘Thunder in the City,’ 6,190; 
‘Man Who Lived Twice,’ 6,095; ‘Le- 
gion of Terror,’ 5,986, and ‘Beloved 
Vagabond’ (38th), 2,006. 


Fred Schuessler Named 
Selznick Casting Head; 
Mayo, Rettig Shifts 


Hollywood, April 18. 

Fred Schuessler moved in as Selz- 
nick-International casting director, 
filling the berth left vacant by the 
resigffation of Charles Richards. 

Bob Mayo, formerly with Colum- 
bia, took Schuessler’s old job at 
Paramount. 

Earl Rettig has succeeded Joe Col- 
lun, resigned, as casting director at 
the Hal Roach studio. Recently Ret- 
tig was unit business manager on 
‘Capt. Fury.’ 


‘Snow White’ Billings Were 
7,815; Rentals, $4,000,000 


Washington, April 18. 

Figures submitted to the Neely 
committee listing names of films and 
total theatre bookings were studied 
with interest by representatives of 
the distributing companies who are 
attending the hearings on the pro- 
posed anti-blockbooking bill. 

Paramount leads with 13,200 book- 
ings for ‘Wells-Fargo,’ nearly 1,000 
billings ahead of the second most- 
played film, ‘In Old Chicago’ (20th), 
12,214. 

Film rentals were not given. Of 
all pictures listed, ‘Snow White’ (Dis- 
ney-RKO) is credited with the high- 
est returns, said to be verging on 
$4,000,000, domestic. This despite the 
total bookings to date of 7,815 the- 
atres. 
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TATSE PEACE PACT TODAY 


SWG ‘Resignation’ Talk from ALA 
Called a Gesture by N. Y. Scribes 








Bniida dS 








Screen Writers Guild letter of last 
week to the Authors League of 
America disavowing any intention of 
withdrawing from the parent organi- 
gation, is causing considerable specu- 
lation in New York writer circles. 
Action is generally viewed as a ges- 
ture, but just what it implies and 
how far it goes is a matter of widely 
varied opinion. 

One view is that the disavowal was 
merely to head off any uproar that 
might develop over the ealier report 
that a break with the League was 
contemplated. It was also suggested 
in some quarters that the entire se- 
quence of events had the appearance 
of shrewd tactical maneuvering by 
the Coast affiliate. According to that 
opinion, the Guild execs may have 
tossed out the withdrawal rumor and 
followed it with the letter of dis- 
avowal as a deliberate trial balloon 
to test sentiment within the member- 
ship of the League and its affiliates. 


On the other hand, certain writers 
expressed the view that the report of 
a contemplated break with the 
League was actually unfounded and 
that the film scriveners’ query re- 
garding the League’s attitude about 
affiliation with the AFL showed a 
genuine desire to get all the back- 
ground on the subject. Careful read- 
ing of the letter doesn’t conclusively 
settle the matter either way. 

Despite statements by Mare Con- 
nelly, League prez, and by Lillian 
Hellman and Dashiell Hammett, 
Guild council members, that the 
Guild could affiliate with the AFL 
without quitting the League, other 
writers doubt that view. According 
to such dissenters, Guild affiliation 
with the AFL might involve a ques- 
tion of divided loyalty. It is doubted 
that either the League or the labor 
federation would permit such a situ- 
ation to arise. 

Among certain officials of the As- 

Bociated Actors and Artistes of 
America, the AFL-chartered interna- 
tional union of all show biz perform- 
ers, the opinion is expressed that 
their organization holds the AFL ju- 
risdiction for writers. According to 
that view, if the Guild affiliated with 
the AFL, it would have to do so un- 
der the Four A’s banner. Since the 
Screen Actors Guild holds the juris- 
diction over the film end of show 
business, the SWG would have to be- 
come a subsid of the actors’ branch. 
That whole line of thought is based 
on the idea of a broad interpretation 
of the word ‘artistes’ in the parent 
&roup’s title. Certain Four A’s execs 
have consistently held to the opinion 
that ‘artistes’ covers all artistic 
workers in show business, not merely 
the performers implied in the ‘ac- 
tors’ portion of the name. 
- These same Four A’s heads feel, 
however, that the SWG should wel- 
come affiliation with SAG on the 
ground that the actors’ outfit oeuld 
Bive the scribblers much more power. 
To support that argument, they point 
to the fact that the writers have 
made little progress toward winning 
a closed show contract from the stu- 
dios, whereas they might have done 
80 quickly if they had been allied 
Closely with the actors. Existing set- 
Up under the Inter-Talent Council is 
merely an informal cooperative one, 
with none of the members having a 
Call on the services of the others. 


Olivia for ‘Raffles’ 


Hollywood, April 18. 
Warners loaned Olivia de Havil- 
land to Samuel Goldwyn to share the 
lead with David Niven in ‘Raffles,’ 
recently scripted by John Balderston. 
iss de Havilland reports as soon 
as she finishes ‘Gone With the Wind.” 











Dieterle’s ‘Hunchback’ 


Sk f ywood, April 138. 
William Dieterle, borrowe1 fre 1 
a:nurs, gets > directing *-b on 
Tema!-e of ‘The Hunchback of Notre 
Dame,’ RKO’s most ambitious picture 
for the 1939-40 program. 

Shooting starts in September, with 
Pandro Berman producing. 


+ 





Just an Outer Circle 





Hollywood, April 18. 

The much ballyhooed exclu- 
Sive quarters for members of the 
Inner Circle at Earl Carroll's 
theatre-restaurant has proved 
pretty much of a press agent’s 
dream, It’s still serving as a 
storeroom for broken chairs, 
empty cases and other aban- 
doned property. 

Any mention of it brings ton- 
gue-in-the-cheek stone silence. 
Inner Circle also strictly for the 
scrapbook, 


Par Proxy Fight May 
Stem from $25,000,000 
Action by Stockholders 


Joseph Nemerovy, attorney repre- 
senting the minority stockholders, 
who, on Jan. 6, filed a $25,000,000 
stockholder action against Paramount 
Pictures, Inc., 31 officers and direc- 
tors, American Telephone & Tele- 
graph, Western Electric, and Elec- 
trical Research Products, Inc., stated 
on Saturday (15) that the action will 
be transferred from the N. Y. su- 
preme court to the federal court. It 
was pointed out that while the action 
claims damages to the stockholders 
in excess of $25,000,000, money dam-. 
ages is not what is sought, but the 
removal of incompetent directors and 
officials, 

Toward this end a proxy fight at 
the annual stockholders meeting in 
June is looming. The Paramount 
answer to the suit is expected in 10 
days, 


MUSICIANS’ POWWOW 
AGAIN POSTPONED 


Discussions with the American 
Federation of Musicians, scheduled 
for Monday (17), have been post- 
poned indefinitely. Pat Casey, la- 
bor rep of the film producer-dis- 
tributors, who came east for the 
meetings with the musicians, may 
go back to the Coast meantime, 

Understanding is that the musi- 
cians, whose ranks number many 
unemployed members, will seek to 
install men in various classes of 
houses and in accordance with 
policies played. There is no indica- 
tion whether the film theatres will 
agree to demands AFM may make. 

The musicians’ union, according to 
reported proposals, would call for 
the use of men in at least one down- 
town first run house; in all instances 
where two-a-day attractions are 
played and in houses where the seat- 
ing capacity reaches a stipulated fig- 
ure, or when the admission scale is 
at a price to be agreed upon. 

















Revive ‘Road to Rome’ 
As Gabie-Loy Starrer 


Hollywood, April 18. 

‘The Road to Rome,’ on the shelf 
several years, is being dusted off by 
Metro as a co-starrer for Clark Gable 
and Myrna Loy. 

Shooting starts as soon as Gable 
finishes ‘Gone With the Wind.’ Pro- 
ducer is Joseph Mankiewicz. 








Doran Joins Edington 


Hollywood, April 18. 
D. A. Doran checked in at Un. 
sal to handle stories for the Herr: 
Edington unit. 
E- n is producing four p’ 
annually for U. 


Fuzzy Goes Mustang 
Hollywood, April 18. 
Universal has signed Fuzzy Knight 
for seven westerns. 
Teams with John Mack Brown and 


SIGNING DUE ON 
COAST WED. (19 


Would Have Been 24 Hours 
Sooner, but for Browne’s 
Absence in Chicago—Re- 
port Subpoena for Bioff 








D. A. FITTS’ STANCE 





Hollywood, April 18. 

A peace pact between the IATSE 
and Technicians Local 37 is sched- 
uled for signing tomorrow (Wednes- 
day). Settlement was delayed 24 
hours because local officers of the IA 
were unable to contact George E. 
Browne, prez of the IATSE, for his 
okay. He’s reported to be in Chicago. 

Reported William Bioff, former 
IATSE head on the Coast, was sub- 
poenaed for a grand jury inquiry 
into the labor organization, which 
is set for today (Tuesday). - Harold 
Smith, IA international rep, John 
Gatelee, and Frank Stickling, IA 
leaders, were closeted most of yes- 
terday (Monday) with District At- 
torney Buron Fitts, but no state- 
ment was forthcoming whether the 
grand jury investigation would be 
stalled. Believed, however, the hear- 
ing will be recessed after a few 
formalities are disposed of, if IA 
reps agree to respect the tentative 
deal on restoration of autonomy to 
Local 37. 

Agreement - egotiatetl by Fitts in- 
cludes the dropping of all charges 
and counter-charges and petitions 
before the Labor Board. Superior 
court cases expected to be continued 
today unless Judge Emmet Wilson 
is advised that the proposed settle- 


ment has collapsed. Washup of 
NLRB cases is scheduled for to- 
morrow. 


Although no further action here 
is due on the threatened walkout of 
projectionists, unless producers 
agreed to negotiate demands of stu- 
dio locals, Gatelee said today the 
strike is still hanging fire, although 
other IA spokesmen said producers 
indicated a willingness to meet with 
IA and work out a solution. Parley 
expected to be arranged some time 
today (Tuesday). 

$3,000,000 Studio Top 


Tilt in film production costs of 
more than $3,000,000 annually is fore- 
cast by major studio executives if 
demands of the International Alli- 
ance of Theatrical Stage Employes 
are granted by the producers. The 
IATSE studio locals are seeking sub- 
stantial wage adjustments, shorter 
hours, and a six-hour minimum work 
call. Cost of increasing the mini- 
mum work call from three hours is 
estimated at $2,000,000, with figure at 
Metro alone placed at $250,000. 

International Photographers Local 
-659 is demanding jurisdiction over 
all employes of photographic depart- 
ments and 44-hour week with the 
same pay now received for 54 hours. 
This move would invalidate pact be- 
tween the producers and American 
Society of Cinematographers which 
is now ready for inking. 

ASC now has control of directors 
of photography or first cameramen, 
but Local 659 has demanded all 
camera film production and process 
work be supervised by one of its 
first cameramen. 

Wage titlt also is asked for va- 
rious classifications in Sound Tech- 
nicians Local 695, with a 44-hour 
week for all members who have been 
working on 54 and 60-hour produc- 
tion schedules. Other members al- 
ready are working on 36-hour basis. 

If demands of Technicians Local 
37 are granted, pay of nurserymen 
will be tilted from 91c. an hour to 
$1; lamp operators from $1.21 to $1.28 
an hour; laborers from 82!4c. to 9lc. 
an hour, and electricians and prop- 
erty men from $1.21 to $1.41 an hour, 
same pay now received by best boy. 

Laboratory Technicians Local 683 
is demanding 44-hour week for fore- 


ceive for 60 hours. Scale now ranges 
from $66 to $108 a week. Demand 








Bob Baker. 
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men, with same pay they now re-| 





For Revenue Only 





Hollywood, April 18. 

Merchants of Sonora, Cal., are 
making a bid for film troupes by 
constructing a wild western 
street with 22 fronts, including 
hitching posts. 

Chamber of Commerce aims to 
attract some of the business now 
going to Lone Pine, which is 
cashing in on a similar street. 
New layout will be dedicated 
with a three-day celebration, 
starting May 14. 


Linda Ware’s Father 
Fears a ‘Jackie Coogan 


Fate’ for Film Moppet 


Detroit, April 18. 
George W. Stillwagon, father of 
Linda Ware, moppet recently put 
under contract by Charles R. Rogers, 
instituted guardianship proceedings 
here last week so she ‘won’t meet 
the same fate as Jackie Coogan when 











aunt, last fall in Hollywood when 
Rogers sought to sign heft up for 
$150 weekly, with a possible $1,200 
weekly within seven years. Still- 
wagon’s wife died 11 years ago, he 
testified, and he gave daughter into 
his brotier’s custody temporarily. 

vudge Elliott Craig, Hollywood, 
las. October ordered half of child’s 
eernings be put in trust for her 
future use, but Stillwagon last week 
asked that all her earnings go into 
trust with jurisdiction placed under 
Detroit court. Juve, until going to 
Coast, was a singer over WXYZ’s 
children’s program here. 


SAG OUTLAWS JUNIOR 
COUNCIL'S ELECTION 


Hollywood, April 18. 

Class B election held Sunday (16) 
to fill 17 vacancies on the Junior 
Council was declared void by the 
Screen Actors Guild on receipt of 
legal advice that balloting was in- 
valid because a quorum of 20% mem- 
bership was not present in compli- 
arce with Guild bylaws. 

Less than 12% of membership 
voted. Junior Guild leaders said the 
small vote indicated lack of sym- 
pathy with present policies and re- 
sultant passive interest in election. 








‘BOYS TOWN’ SEQUEL 





—Tracy in Omaha 





Omaha, April 18. 


more as Father Flanagan when 
Metro produces a sequel to ‘Boys 
Town,’ it was revealed here follow- 
ing a conference between Msgr. E. J. 
Flanagan and Tracy. The picture. 
which will probably be 
‘Father Flanagan,’ may go before the 
cameras in September It was talked 
here that the plot might be about 





one or more of the boys after they 
leave the home. 

Tracy stopped here en route to 
New York, from where he plans to 
leave for a short vacation in Europe. 





Damrosch’s Pic Bow 
Hollywood, April 18. 





Dr. Walter Damrosch makes his 
ereen debut in ‘The Star Maker’ at 
Paramount. 

Veteran conductor plays himself 


Jury Still Out on Whether the Film 
Drive Was Worth the $1,000,000: 
Findings Will Determine ‘39-40 Bally 


Industry heads are currently tak- 
ing stock of the full effect of Mo- 
tion Pictures’ Greatest Year cam- 
paign to determine whether the 
drive measured up to expectations, 
was a terrific flop, or was moderate- 
ly successful. They want to know 


if the expenditure of $1,000,000 was 
justified. On the decision probably 
will rest the outcome of any similar 
campaign this year, and the sort of 
machinery which will be employed 
to carry it out. 

Among other things that top offi- 
cials want to ascertain is whether 
it improved feeling in the trade; if 
the campaign developed goodwill 
among country newspaper. editors; 
if it made fan magazines any hap- 
pier; and, most of all, if such a large 
outlay of coin is sensible consider- 
ing the feeling stirred up among 
ate on exhibitors over the Mo- 
vie Quiz contest. 
™ Alleged slight of country publish- 
ers may have already reacted this 
year in state legislatures and in 
Congress, with a record number of 
bills aimed at the picture industry 
introduced in state legislative ses- 
sions. Action of Congress on the 





he grows up.’ -Stillwagon is a steel | Neely measure and other anti-film 
-y ker in the Ford car factory here. | legislation also 

Juve actress was awarded to cus- 
tody of Mrs. Anna Stillwagon, an | 


will be watched 
closely because of known influence 
of these country editors with po- 
litical leaders in their districts. 
Proponents of the Greatest Pic- 
| ture Year drive feel that it halted 
|a skidding boxoffice and turned 
| newspaper blasts into puff editorials 
| and a more constructive handling 
of film news. However, many of 
these now claim that the drive 
would have been just as effective 
| without the Movie Quiz contest— 
| possibly, even, a lot more success- 
ful. Despite this, they believe that 





| Such a contest proved a concrete 


Probably Called ‘Father Flanagan’ | 


Spencer Tracy will appear once | ; 
| to the drive in some houses. 


| Quiz Contest did not react favor- 


called | 


| 


means of checking whether the ad- 
vertising in newspapers was being 
read, 

On the other hand, old-line ex- 
hibitors view the results cooly. 
They realize that there always is 
a summer slump and that invariably 
the new product, placed on the mar- 
ket in the fall, is probably the best 
of the season. Hence, they fail to 
see where the campaign bolstered 
the boxoffice take to any material 
extent. Independent exhibitors and 
distributors were inclined to regard 
the campaign as merely contributing 
to a better condition in the industry. 


Made ’Em Quality-Conscious 


One outstanding flaw of the 
‘Greatest Picture Year’ drive, as 
cited by some exhibs, was that it 
collectively called attention to mo- 
tion pictures and made cinema au- 
diences quality-conscious, even add- 
ing to the number of self-appointed 
critics in theatres. They contend 
that the campaign focused attention 
on product, and that this was un- 
favorable when pictures were bad. 
When the fans ran into a poor film, 
they were inclined to tab all pic- 
tures as ‘punk’ because of the tag, 
‘motion pictures are your greatest 
entertainment. 

Examples of this were the booing 
of the screen sign calling attention 
The 





ably with a number of exhibitors. 
One exhibitor told his patrons that 
he was selling entertainmerft and 
continued stressing his pictures. He 
offered Quiz booklets, if asked for 
them, but emphasized his motto that 
he did not seek business via that 





| medium but strictly from the enter- 


tainment standpoint. 

Some in the trade felt that it was 
unfortunate that the drive called at- 
tention to the weakie pictures re- 
leased during the campaign. Fact 
that some flat screen subjects were 
included in the contest also did not 
help, they claimed. 

An aftermath of the campaign, in 
the opinion of certain exhibs, was 
that it made critics of film audience 
members wheres before they went 
to the theatre ‘> be entertained. 
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Craven of FCC Vague as to When 
Practical Television Will Arrive 





—_——_— Sr > 7 


Stating that television now is just 
going into the second phase of its 
development (public service and 
adoption by the public on a limited 
scale), the television committee of 
the Federal Communications Com- 
mission, conferring with television 
company representatives last week 
in New York, would not estimate 
when commercial television would 
arrive in this country. However, 
they believed the initial phase of 
technical development was about to 
be supplanted by a secondary one in 
which it would be introduced to the 
public via limited number of sets. 


Commander T. A. M. Craven, 
chairman of the committee, refused 
to admit that commercial television 
was five years off in the U. S., or 
when, merely observing, “Who can 
say when it will arrive?’ 

Asked about the jurisdiction the 
FCC would have over television in 
the theatre, under the existing ex- 
perimental setup, Commander Cra- 
ven, at a press conference at the 
Ambassador hotel, where the 
FCCites stayed while in N. Y., an- 
swered only indirectly and not for 
the Commission. He indicated that 
the FCC authority was extended 
only to the television transmitters. 
It was pointed out to him that show- 
ing television in theatres at present 
ostensibly would be placing a lab- 
oratory process into theatres op- 
erated for profit. He indicated that 
picking up such a program was a 
responsibility of the person or «firm 
operating the transmitter and that 
cinemas would be accountable to 
that party. 

Craven had been informed that 
Ba'"d Television screen might be in- 
stelled in one or more Broadway 
theatres, and that other picture 
houses were contemplating installa- 
tion of television sets in their lob- 
bies when regular television broad- 
casts start rext April 30. 

Ducks Buildup Queries 

Commander Craven had no com- 
ment other than that of refusing to 
take responsibility for past glowing 
publicity stories when asked if he 
believed bullish publicity on tele- 
vision was desirable as a_ public 
service and necessity at the present 
time. He claimed that his commit- 
tee had nothing to do with patents 
and consequently could not answer 
as to what steps the Government 
‘would take to prevent television 
from becoming a patent monopoly, 

Television programs employing 
motion pictures and picked up by 
sets in theatres this week brought 
up the question if film companies 

owning the production would not 
insist on payments from any such 
cinemas, Dumont telecast programs 
will carry Paramount film trailers 
and possibly newsreels clips, while 
NBC may use RKO-Pathe news and 
RKO film releases. RKO has a print 
of a two-reel television version of 


‘Gunga Din’ in New York at the 


Too Good 


Hollywood, April 18. 

Andrea Leeds replaced Margot 
Stevenson as femme lead in 
Samuel Goldwyn’s ‘Music School,’ 
starring Jascha Heifetz. 

Explanation was: that Miss 
Stevenson’s perfect diction did 
not fit the character. 


VISIO ACTORS 
UNIONIZATION 
LEFT OPEN 


Question of jurisdiction over tele- 
vision is being side-stepped by the 
Associated Actors and Artistes of 
America, AFL-chartered parent 
union of all show business perform- 
ers. Such representation is claimed 
by Equity, American Federation of 
Radio Artists and Screen Actors 
Guild, all Four A’s subsids, but the 

















decision until television develop- 
ment clarifies the situation. 

Broadcasting companies have been 
using performers for occasional ex- 
perimental shows and programs, and 
there have been claims of non-pay- 
ment for such work. According to 
Four A’s execs, however, the regular 
network fee for television assign- 
ments is $25 for a non-makeup per- 
formance and $50 for a makeup one. 
Four A’s has made no regulations to 
govern the situation, but is permit- 
ting employers to set their own 
scale, 

Although Equity made a strenuous 
claim for television jurisdiction 
some months ago, the legit branch 
is not figured likely to be favored 
by the Four A’s board when the 
question of visio representation final- 
ly comes up for consideration. Con- 
trary to Equity’s claim, there is noth- 
ing applicable to television in the 
association’s charter, nor is there 
specific reference to it in the Four 
A’s charter or constitution, as the 
documents were drawn up long be- 
fore visio was even thought of. 

Idea of the Four A’s heads is that 
the parent body will retain jurisdic- 
tion over television untii such iime 
as the new medium takes a definite 
slant in the direction of one of the 
existing forms of show biz. One 
vague idea is that if a telecast origi- 
nates at a studio with live perform- 
ers it would lie within AFRA juris- 
diction, whereas if a film were used 
SAG would have representation. 














governing body will not make any- 


present time. It is likely that it will 


be sent out over RCA- 
grams, when regular t 
gins at the end of this month. 

The RKO _ two-reel 
virtually the full ‘Gunga Din’ foot- 
age edited down to two reels, with 
closeups covering the story for the 
most part. 

The FCC television committee is 
looking into the matter of channels 
that will be made available for tele- 
vision broad¢asters, trying to decide 
if the Radio Mfrs. Ass’n standards 
should be officially adopted for the 
whole country, and seeking a clearer 
understanding on the television 
field. Commender Craven described 
the visits to New York (four days), 
Philadelphia and Schenectady as ‘a 
co-operative endeavor between the 
Government and private enterprises 


in planning the development of a 
new art.’ 





F.C.C.’s Philly 0.0. 
Philadelphia, April 18. 

Three members of the FCC were in 
Philly last Tuesday (11) to gain 
some first-hand knowledge of the 
television industry. They inspected 
the plants of Phileo and RCA-Vic- 
tor and the research laboratories of 
Farnsworth. Following the o.o. tour 
of each place, they sat down with 
officials of the organizations for any- 
where from an hour to two hours to 
discuss in general the problems of 
the budding industry. They also 
viewed an exhibition of each com- 
pany’s process, 

The commissioners who were in 
Philly comprise the television com- 
mittee of the FCC. They were T. A. 
M. Craven, chairman; Norman S. 


test pro- 
casting be- 


subject is 


LE ROY STARTS PAIR 





Hollywood, April 18. 

Mervyn LeRoy set May 15 as the 
starting date for two of his Metro 
productions, ‘A Day at the Circus’ 
and ‘Babes in Arms.’ 

Marx Bros. cavort in ‘Circus’ and 
Mickey Rooney shares tops with 
Judy Garland in ‘Babes.’ 





‘ANGELA’ IN SEPT. 
Hollywood, April 18. 
Sinclair Lewis has set Sept. 1 as 
_the starting date for his play, ‘An- 
| gela Is 22,’ to be produced in col- 
laboration with Lester Cowan. 
Release outlet not yet set, 





Case and Thad H. Brown. Commis- 
sioner George Henry Payne joined 
them in New York the following day 
(Wednesday). Craven declared here 
that their report will be made to the 
whole commission as soon as pos- 
sible. 

Among the group consulted with 
here were Philo T. Farnsworth v.p. 
of the Farnsworth corporation; E. A. 
Nicholas, prez, and W. M. Grimditch, 
Philco’s v.p. in charge of engineer- 
ing. 

Purpose of the visit, aside from the 
more intimate view of what is being 
done in visio, it was said here, was 
to get the idea of the manufacturers 
on standardization of equipment with 
an eye to issuing general visio trans- 
mission tickets shortly. 














NEXT MONTH AT M-G 








BATTLING STOVER 


Stirn’s Lawyer Still Objecting te 
RKO Reorg Meves 








John S. Stover, attorney for Er- 
nest W. Stirn, RKO class ‘A’ stock- 
holder, continued his battle against 
the proponents of the plan of reor- 
ganization in the Federal court in 
N. Y. when on Wednesday (12) he 
filed objections to the granting of 
general creditor claims of approxi- 
mately $18,000 each to RCA and Leh- 
mann Bros. 

Stover had attempted to block the 
rights of these persons to file the 
claims on the grounds that they were 
guilty of laches, in that they had filed 
no claims in the reorganization at all, 
and hence had no standing in the 
proceedings. In this he was over- 
ruled by Judge William Bondy. He 
is now attempting to block payment 
for the same reasons, plus others 
which he had recited heretofore. 
These are that the ‘deposit agree- 
ment’ is void, violating Section 60 of 
the rules of Civil Procedure; that 
7/12ths of RCA’s claim has been as- 
signed to Atlas; that Atlas has no 
standing in the proceedings; that 
M. H. Aylesworth is an Atlas man 
and kept them informed, for pay, of 
RKO proceedings; and that all the 
proponents have forfeited their 
equity in the proceedings. 

Judge Bondy on Monday (17) gave 
Stirn until May 15 to file his record 
on appeal with the Circuit Court of 
Appeals. 


BRIT. EXHIBS’ 
JITTERS OVER 
TELEVISION 


London, April 8. 
Gaumont-British is putting Baird 
visio equipment into 10 of its key 
houses at this time, making a round 
dozen in alk Aside from Marble 
Arch Pavilion and Tatler, which 
were installed some time back, big 
screen is going into the Gaumont, 
New Gallery, Dominion and New 
Victoria in the center belt, as well 
as five big halls in uptown sectors. 
Composite capacity of the lot is well 
beyond 25,000 seats. 

Picture people meanwhile went 
into their first huddle on the situ- 
ation this. week, when _ distribs 
(Kinematograph Renters Society) 
accepted ‘invitation of Cinematograph 
Exhibitors Ass’n for a joint pow- 
wow. No conclusive decision was 
reached beyond a general impression 
the best interests of both would be 
served by a joint front. All mem- 
bers of C.E.A, television committee 
and heads of most major distrib 
units sat in and exchanged general 
views on many angles of mutual 
concern, 

Exhib viewpoint was nicely put in 
a statement from C.E.A. ex-president 
Charles Metcalfe the other day, 
when he handed out a _ soothing 
powder to those who have gotten 
into a state of jitters over visio. 
There are many practical snags 
presently standing between the aims 
of commercial interests boosting big 
screen and their fulfillment, he says, 
and outside this city there’s no fear 
of any expansion in the current 
year. 

Power supply is not the least of 
these problems, and it is anticipated 
theatres may require up to 6,000 
volts of current to operate their 
equipments, against the maximum 
of 400 volts they can get at this time. 
Requisite structural alterations to 
buildings, and approval of licensing 
authorities thereto, would also de- 
mand some thought, and outside of 
that is the wide question of B.B.C. 
being physically able to relay its 
programs to all parts of the U.K. 

Corporation, Metcalfe declared, 
was budgeted to spend only $750,- 
000 more on visio this year, which 
did not indicate any probable seri- 
ous advance. 

Warning exhibs against any stupid 
attempt at retarding developments, 
he claimed film interests had a right 
to expect fair treatment from the 
government. Postmaster - General, 
he argued, when advocating a char- 
ter for the B.B.C. gave an under- 
taking the Corp. would never inter- 
fere with the entertainment biz; but 
at this time he knew legit and va- 
riety interests were sore about 
broadcasts of variety shows, and he 
advocated C.E.A. should come into 
line with them to prevent such pro- 
grams being picked up for the ether. 











Further, they should fight to pre- 
vent any monopoly of visio, and all 
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Lefty Breaks the Jump to Mexico 
City; Abner’s $5 Mex for Each $1 U, §, 


By Joe Laurie, Jr. 


Mexico City, April 1g, 














Dear Joe: 

Well, I suppose you're surprised to see that I am in Mexico City insteag 
of being on my way to New York. I really can’t tell you how it happeneg 
except that it’s all Abner’s fault. We were riding along nice and happy 
and enjoying ourselves very much, if you can call looking at cactus and 
desert in Arizona and New Mexico enjoying yourself, but in a way it 
showed what a large country we have to put vaudeville back in if jg 
should ever come back. Well, we arrived in San Antonio, Texas, which ag 
you know is a swell city, and I renewed old acquaintances with a swe}j 
gang of guys. First we met Henry Bergman and his swell wife, Gladys 
Clark—you remember them when they were headliners in vaudeville, Well, 
Bergman is now working in San Antonio for the Inter-State Circuit and ig 
doing swell. He tells me he likes the town and its people and his job, 
which, after all, is all a feller has to do to be happy. His big boss is Bob 
O’Donnell—and many a week me and Aggie played for him at the old 
Harlem Opera House, and now he is running the works for Mr. Hoblitzelle, 
and he certainly has a great organization. Bergman had me meet all of 
‘em. There was Eddie Collins who manages the Majestic at San Antonio, 
and brother that is some theatre. It’s as pretty a place as you've ever seen 
and when I walked in there I thought I was in Radio City. It’s a first run 
house and also a fine run house. Then I met Homer Le Temps who r 
the Aztec, another grand house, and he showed me around the place, an 
it made me feel kinda foolish with my little breakaway in Coolacres, Then 
I met Lynn Krueger who manages the Helloydale theatre and what a grand 
guy he is. It’s a suburban house but run like a city place. Then I met 
LeRoy Handley, Eddie Collins’ assistant at the Majestic, who also knows 
what the show business is all about. Then I had the pleasure of meeting 
Miss Mary Lovise Wallsiser who writes a column for the News and ig 
really a great newspaperwoman. She remembered our act and told me 
about an interview I gave her almost word for word and when you cone 
sider that she is a pretty busy little lady who has been in Hollywood ine 
terviewing stars and can still recall a little guy like me that she hasn't 
seen in 10 years, I think it shows she is plenty good as a newspaperwoman, 
Our host for the few days in San Antonio was Bill O’Donnell, the brother 
of Bob, and it just goes to show you that a family can have two great guys 
in it. Bill is the city manager of the Inter-State at San Antonio and is 
married to Madeline Foy, one of the Foy kids, and she is raising an O’Don- 
nell-Foy gal that is a pip. Well, you can see that Aggie, Abner and me 
had some time in San Antonio... 

But what I’m trying to tell you is how I come to be down here in Mexicg 
City. Abner got to talking and before I knew it he was telling me that 
we are so close to Mexico City that we ought to go down there and maybe 
we would pick up an idea to bring back with us to the Fair. Not knowin 
much about geography I said okay; that is Aggie sed okay and I jus 
nodded my head. Come to find out it’s over a 1,000 miles from San Antoni9 
but Abner didn’t say anything about that...all he said is that he knew 
a lot of people down there and everything would be okay. Well I will say 
this for the guy, he spoke Spanish to the Mexicans on our way down and 
we nearly got what we ordered which I think is close enough. Where the 
guy ever picked it up I don’t know because he’s a sort of a closed-mouth 
guy except when he’s gabbing. Before we knew it we landed in Mexico 
City. He changed some of my American dough and got us five bucks for 
one which made him smart with Aggie right away. Aggie was for getting 
all our dough changed and living here as she figures we couldn’t make that 
kind of money at the N. Y. Fair. 

Well, I haven’t had much chance to look around yet, so will write you 
next week how we're doing here. We are going to see a bull fight and 
some shows...and are going to meet some of Abner’s friends. We may 
have to go to visit the jails to do it but one thing I will say for the guy~ 
he’s okay so far; any guy that can get you five bucks for one is either smart 
or crooked. 

Will have to stop for now as Aggie and Jr. are out on a shopping tour 
and she’s spending dough like it was slugs or somethin. Best to my Ameri- 
can friends and don’t be surprised if I come back wearing a sombrero. SEZ 

Your pal, 
Lefty. 
P. S—Jerry Doyle sez, “A dog that will bring a bone will carry one.” 


ranace ‘ay eva’ pie erent RCA TELEVISING N.Y. 
‘We should also think,’ conclude 
i WORLD’S FAIR BLDG. 


Metcalfe, ‘combine together to pre- 
Dedication of Radio Corp. of 








tists concerned in making of movies 
for television. If they like to cre- 





ate their own artists and apparatus, 
that is all right, but we should be 
very shortsighted to allow them to 
use the amenities our capital has 
created—even our newsreels.’ 

Last sentiment was a crack against 
GB and Movietone, who hire out 
current reels to BBC. 





Lee’s Television Mount 


Hollywood, April 18. 
Don Lee network put papers in 
escrow for purchase of a 20-acre 
site on the Mack Sennett estate in 
the Hollywood hills. 
Company plans erection of a tele- 
casting station on the  1,700-foot 
height to be renamed Lee Peak. 








Vince Hart Back East 


Vincent G. Hart, for years with the 
Production Code Administration di- 
vision of the Hays office, is back at 
the New York office after three 
months with the PCA under Joseph 
I. Breen on the Coast. 

Hart is scheduled to remain with 
the PCA division in N. Y. 





OFFICIAL FAIR PHOTOGS 


Albany, April 18. 
Official Motion Picture Producers, 
Inc., has been chartered to carry on 





motion picture activities at the N. Y. 
World’s Fair. Corporation has the 
concession as official photographers , 
of all pictures to be shot at the fair. | 

Principal factors are Edward Ru- ! 
binstein, of Ruby Camera Exchange, | 
and Leslie Winick. 


vent use of films, apparatus and ar- 

America building at the New York 
World’s Fair tomorrow (Thursday) 
will be covered by television for the 
benefit of reporters remaining in 
New York City. They will view 
ceremonies on receivers in the RCA 
Building, Radio City, ceremonies be- 
ing telecast from exposition grounds 
to RCA-NBC transmitter on top of 
the Empire State Bldg., from which 
actual sight-sound broadcast will go 
out over metropolitan area. 

In announcing plans for opening 
the RCA Exposition Bldg., it was 
pointed out that television would play 
an important part in the exhibit, in- 
cluding Hall of Television, Television 
lab, television camera, model trans- 
mitter and other telecast material. 

Besides dedicating the RCA Bldgs. 
at the exposition, the same day RCA 
Mfg. Co. will demonstrate its new 
stock model television receivers t0 
dealers in New York for the first 
time. 





Lamarr with Robt. Taylor 


Hollyw April 18. 
Basil Rathbone leads the support- 
ing cast in the Hedy Lamarr-Robert 
Taylor «.-starrer, ‘The Lady of the 
Tropics,’ at Metro. 
Picture is slated to roll next week 
with Jack Conway directing. 





VISIO RELEASING OUTFIT 


P. A. Powers and Jacques Kopf- 
stein have formed the Television 
Holding Co. to acquire television 
rights to shorts and feature pictures. 

New company plans to supply 
mm. prints to telecasters on renta 
basis. 
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Quebec's Additional Censor Costs 





Film exchanges face additional 


Montreal, April 18. 
taxation through enactment of a 


provincial statute whereby the entire cost of the upkeep of the Board 
of Censors of the Province of Quebec is to be borne by distributors. 

Currently a fee of $3 per reel is paid to the Board of Censors for 
banning or mutilating product. Understood that Board of Censors gets 
from $25,000 to $35,000 a year in fees, keeping the board operations in 
the black. Additional taxation would boost revenues by $10,000 an- 
nually, which would not put any distribs out of business, but would 
raise salaries of individual members of the board. 

The burnup is that present Board of Censors has been unusually 
tough on product. In addition to ban on ‘Devil's Island’ and major op- 
eration ordered on ‘Wuthering Heights,’ censors have recently banned 


‘Angels With Dirty Faces,’ ‘King of 
productions. 


the Underworld’ and several other 


Unconfirmed reports here are to the effect that Premier Duplessis is 
seriously considering a change in the setup of the Board of Censors. 


Dental surgeon from Three Rivers, 


the premier’s home town, is being 


talked of as an addition to the board, possibly replacing one of the 


officials. 
The new tax on distribs has been 


opposed by members of the Legis- 


lature on the grounds that a public office of that kind should not be 
dependent upon fees from the film industry, but it is not likely that 
Duplessis will be dissuaded from his decision. 








PA’S SABBATH 
MOVE: WISC.’S 
ANTI-BILLS 


Philadelphia, April 18. 

Surprise measure to repeal Sab- 
bath films in Pennsy was introduced 
in the legislature in Harrisburg last 
week to add to the troubles of an 
industry already deluged under the 
biggest hopperful of sniping legis- 
lation here in its history. Well over 
a score of bills, many of them 
vitally affecting the film biz have 
been introduced this session. 

The Sunday law repealer was in- 
troduced by Representative Herbert 
G. Gates, Armstrong county Repub- 
lican. Although the measure has no 
outright Administration backing, 
Gov, Arthur H. James is known to 
be not unfriendly to such an act. 
Conservative and a dry, considerable 
liberal legislation passed during the 
recent Earle administration, has been 
under fire since James took office. 

Another measure dropped in the 
hopper the previous week demands 
theatre divorcement in Pennsy. It 
was introduced by Representative 
Alvin H. Hocke, of York. Still an- 
Other introduced by Representative 
Robert Boyd, of Philly, requires all 
film houses of 800 seats or more or 
with 10 feet back of the proscenium 
to have an asbestos curtain and a 
Switchboard, controlling all lights, 
within four feet of the curtain con- 
trol. Licensed attendant to take care 
of the curtain and lights would be 
required to be on duty at all times. 

Representatives Thomas H. Allen 
and Thomas B, Van Bele, of Philly, 
have introduced an act prohibiting 
theatres from charging more on 
Saturdays, Sundays and _ holidays 
than they do during the week. 
(Warner Bros. here recently put 
Such a regulation into effect in their 
circuit.) 

Two measures relating to projec- 
tion rooms (Representative Boyd's), 
would require an operator for each 
machine in a booth, and the other 
demands that all inspectors of pro- 
jection rooms must have had at 
least- 10 years’ experience as a pro- 
jectionist, 

Only measure that really has ex- 
hibs worried is the 4% tax bill pend- 
ing. With the state’s revenues well 
Out of kilter, the legislature is 
Searching for anything to grab coin. 








More Divorcement 


Milwaukee, April 18. 

Divorcement and chain tax bills 
have made their appearance in the 
Wisconsin legislature. The divorce- 
ment measure, which follows the 
Seneral lines of the Allied-sponsored 
bills to prevent producers and/or 
distributors from owning or operat- 
ing theatres in a given state, pro- 
Vides for fines up to $10,000 for vio- 
lation. A similar measure failed of 





Passage in the 1937 legislative ses- | 
Sion. The chain tax bill provides an 
Cccupational tax of $5 per theatre | 
for chains of five houses and less: | 
$10 per theatre for chains of more 


Two at U for Boyer 





Hollywood, April 18. 

Charles Boyer gets the co-starring 
spot with Irene Dunne in ‘The Mod- 
ern Cinderella’ at Universal, caus- 
ing shift in the studio’s shooting 
schedule. ‘Cinderella’ moves ahead 
of Deanna Durbin’s ‘First Love,’ in 
which Boyer is also slated to appear. 

Meanwhile, Miss Durbin goes into 
‘After Schooldays,’ under Henry 
Koster’s direction. Both films roll 
within two weeks. 





Trendle, Cooper 
Par Partnership 
Renewals Due Soon 





The George Trendle-Paramount 
deal covering the United Detroit 
chain of houses, is due to come up 
for renewal discussion this summer. 
Trendle, in charge of the Detroit 
string for Paramount and in on a 
salary and percentage, made his deal 
originally with the Par trustees. 


Discussion concerning a perma- 
nent partnership between Par and 
J. H. Cooper to cover the Nebraska 
and Colorado houses is proceeding 
satisfactorily, with probability such 
a partnership will be set shortly. 


SUIT OVER SALARY 
SUCKER LISTINGS 


As had been anticipated, publica- 
tion of U. S. tax figures and salaries 
is proving one of greatest sucker 
lists in the world. This is seen in 
the suit brought by Rembert B. 
Wurlitzer, the organ man, with Su- 
preme Court Justice Isidor Wasser- 
vogel in N. Y. last week granting a 
temporary restraining order against 
Universal Syndicate, ordering the 
company to halt publishing and cir- 
culating its ‘Salary Directory.’ 

The v.p. of Rudolph Wur" 'tzer.Co. 
was listed as receiving $60,000 a year. 
He claimed that this amount was 
exaggerated, and that the publication 
constituted an invasion of his pri- 
vacy. Wurlitzer also claimed }°3 
name was used for commercial pur- 
poses without his consent. He seeks 
$50,000 damages. 


Schwarzwald on U B’s; 
Gross Boss of Oaters 


Hollywood, April 18. 

Milton Schwarzwald, shorts pro- 
ducer for Universal in the east, 
checked in at the studio here to take 
charge of ‘B’ product. 

Jack Gross, former western head 
of RKO theatres, joins U this week, 
in charge of western and action pro- 
ductions. 

















than five houses but less than 11. 
within and without the state, the fee 
graduated up to $100 for each the- 
atre in chains of more than 800 
theatres. 
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‘AMERICAN WAY, 
ABE" AND ‘PHILA,’ 


‘Lincoln’ Is an Example, 
Where $225,000 Minimum 
for Screen Rights May Go 
Up to $275,000 and Even 
as Much as $400,000 








NEW IDEA 





A vital factor in the Playwrights’ 
Co.’s injunction suit to prevent 20th 
Century-Fox from ‘infringing’ on 
‘Abe Lincoln in Illinois’ with the 
‘Young Mr. Lincoln’ film is the per- 
centage contract under which Rob- 
ert E. Sherwood’s current play was 
sold to RKO. Under the terms of 
that sale, the price will vary accord- 
ing to the gross earned by the pic- 
ture version of ‘Abe.’ Therefore, if 
20th’s ‘Young Lincoln’ does damage 
the ‘Abe’ film, as the suit alleges it 
may, Sherwood and his fellow-Tlay- 
wrights would stand to lose vonsider- 
able. 

Although announcements of the 
‘Abe’ picture sale to RKO mentioned 
a price of $275,000, that was an es- 
timated figure. The actual mini- 
mum was $225,000 advance, plus 
a sliding scale of percentages based 
on the picture’s gross. Understood 
the added $50,000 is based on an ex- 
pected gross of about $1,500,000 from 
the film. However, if the screen ver- 
sion were to prove an exceptionally 
powerful grosser, say as high as 
$2,000,000 or more, the sale price due 
the Playwrights might come to up- 
wards of $400,000. No such figure 
has ever been realized from a pic- 
ture sale of a legit play. 

There are a number of other ele- 
ments in the deal that might prove 
important, however. One is that 
some rival picture company might 
buy the rights to E. P. Conkle’s ‘Pro- 
logue to Glory,’ the play about Lin- 
coln’s youth which received enthusi- 
astic reviews when produced by the 
Federal Theatre in New York last 
season. But because of the extra- 
ordinary notice aroused by the suc- 
cess of ‘Abe’ and Raymond Massey’s 
performance, the Sherwood play is 
regarded as the most likely material 
for a popular film. 

It has been pointed out that by 
permitting release of the film ver- 
sion of ‘Abe’ before the stage play 
has run its course in New York and 
on the road, the Playwrights are 
risking a huge loss. That is figured 
on the theory that the film may dras- 
tically shorten the play’s run. That 
would not only lose all the grosses 
from those prospective weeks of run- 
ning time, but would fail to give the 
picture the hypo that is deemed to 
result from a long legit run. The 
producers would therefore stand to 
lose coming and going if the picture 
kills the play. That was what Sher- 
wood had in mind when he recently 
explained the sale to the Equity 
council after the latter had criticized 
the deal. 

Democracy Angle to ‘Abe’ 

As has been stated, Sherwood and 
the Playwrights’ have consented to 
take the risk involved merely with 
the idea of spreading Lincoln’s in- 
spiring words about democracy to 
the wider audience reached by the 
screen than the stage. Major factor 
in Sherwood’s decision was his re- 
cent South American vacation, dur- 
ing which he saw widespread indi- 
cations of world unrest and Fascist 
efforts to undermine democracy in 
the Latin American countries. 

‘Abe’ deal was the first one ever 
made on the basis of a percentage 
of the film’s profits. Since then, 
George S. Kaufman-Moss Hart's ‘The 
American Way’ has also been sold to 
RKO on the same basis for an esti- 
mated $250,000. Philip Barry’s ‘The 
Philadelphia Story’ has also been 
sold on a percentage basis, but that 
was in advance of its legit produc- 
tion. Katharine Hepburn, who plays 
the lead in the stage version. is the 
purchaser, apparently with the idea 
of transferring her title with the un- 
derstanding she repeat her part in 
the film. 





In general, however, picture com- 
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Plans; Nix If It Cramps Legit End 





Time Rushes By 





Hollywood, April 16. 

Thomas Gray’s classic poem, 
‘Ele~y Written in a Country 
Churchyard,’ is almost ready to 
hit the screen as a cartoon for 
Metro release. 

It took Gray seven years to 
write it. Cartoon, produced by 
Hugh Harmon, runs seven min- 
utes. 


HWOOD-LEGIT 
PLAN COMES 
UP TODAY 


Latest draft of the plan for re- 
entry of film financing into legit pro- 
duction will be considered tomorrow 
afternoon (Wednesday) by the Dra- 
matists Guild council. Although 


Sidney B. Fleischer, Guiid attorney 
and negotiator of picture sales, is 
recovering from an appendectomy 
and will not attend the meeting, the 
ecuncil will give the document a2 
tentative lookover. Group may reach 
a final decision after Fleischer has 
returned and explained the legal 
points involved. 

Robert E. Sherwood, Guild prez, 
has looked over the draft, known 
as the Wharton-Wilk plan, and will 
express his attitude when he pre- 
sents it to the council. He sails Fri- 
day (21) for London and will be gone 
several months, but it is emphasized 
that the council’s final decision on 
the matter need not await his return. 

Only thing now standing in the 
way of an immediate answer appears 
to be Fleischer’s unexpected opera- 
tion. Even so, it is questioned 
whether the council will act pre- 
cipitously on a matter of such vital 
importance to the dramatists. 

Meanwhile, the picture companies 
appear to be confident that the agree- 
ment will go through and Sherwood 
himself predicted at the Guild mem- 
bership meeting last fall that the 
matter was virtually certain to be 
settled shortly. Certain revisions 
have been made in the plan since 
then by Luise Sillcox, Guild repre- 
sentative; Jacob Wilk of Warners, 
J. Robert Rubin of Metro, and 
Fleischer, but in general the plan 
still involves setting an arbitrary 
price on the screen rights of legit 
plays, based on a percentage of the 
stage run and involving guarantees 
of not interrupting the Broadway 
engagement while it is still profit- 
able. 

Just what the immediate effect of 
psssage of the plan would be is un- 
certain. Certain studio execs appear 
to believe that there will be a sud- 
den spurt in production and it is 
known that all the major companies 
are studying scripts and readying 
plans. But whether any productions 
will actually be launched this sea- 
son and how many are likely to re- 
sult next season cannot be accurately 
gauged. 














panies have always refused to make 
buys on a percentage of the gross. 
In that connection, it is significant 
that the ‘Abe’ and ‘Way’ purchases 
were made by RKO through its 
unit producing setup of Max Gordon 
Plays and Pictures Corp. 





Gordon Starts with RKO 
Hollywood, April 18. 

Max Gordon checks in at RKO 
next week to start preliminary work 
on the film version of his Broadway 
production, ‘The American Way,’ 
which will star Fredric March and | 
Florence Eldridge in their origina! | 
roles. 

Stager is the first of two Manhat- 
tan hits to be screened. Other is) 
‘Abe Lincoln in Illinois.’ 





Group Theatre’s contemplated en- 
try into film production will be on 
a more or less experimental basis. 
With plans only tentatively set so 
far, the idea is to see how the ven- 
ture works out and to chart subse- 
quent policies accordingly. Main 
consideration will be whether the 
picture activities interfere with the 
outfit’s legit undertakings. Since the 
Group is primarily devoted to the 
stage, no work in any other medium 
will be allowed to interfere. 

Plan as worked out so far calls 
for the Group to produce one pic- 
ture of feature length at the East- 


ern Service Studios, Astoria, Long 
Island, probably releasing through 
Paramount. Production would be 


budgeted around $300,000 or $400,000, 
with outside financing used. An 
original screenplay by Clifford Odets 
or Irwin Shaw would be used, but it 
would have to be something suited 
to and written expressly for the film 
medium. 

Neither Odets (who is currently in 
Mexico, working on a new play) nor 
Shaw has an idea for the screenplay. 
Shaw, whose ‘Gentle People’ is a 
current Group hit and whose ‘The 
Quiet City’ is being given experi- 
mental performances, is now work- 
ing on the adaptation of ‘Bricks 
Without Straw’ for Paramount and 
then intends writing a couple of 
ncvcls, 

About two dozen members of the 
organization will be taken away af- 
ter ‘Gentle People’ closes at the 
Belasco and ‘Awake and Sing’ con- 
cludes at the Windsor. With Fran- 
chot Tone due on the Coast early in 
June, ‘People’ is expected just about 
to finish out, the season. Group's 
two experimental shows, ‘Heart in 
the Highlands’ and ‘Quiet City’ are 
not expected to have such a strong 
draw. 

Group’s policies are decided by 
Harold Clurman, director, and a 
board elected by the members. Board 
currently includes’ Roman Bohnen, 
Morris Carnovsky, Luther Adler, 
Elia Kazan and Sanford Meisner. If 
one board member votes with Clur- 
man their decision stands, but a 
unanimous vote of the five board 
members overrules the director. 

There are about 16 regular mem- 
bers of the Group, all of whom are 
on regular annual salaries regard- 
less of whether or not they are in 
shows or what parts they have. Sal- 
aries vary for different individuals 
and all are set by the board. All 
are abo.: the Equity minimum, but 
none would be rated star salaries 
urder commercial managements, 
There are about six other actors 
closely associated with the Group, 
but not regular members. Experi- 
mental productions are financed by 
the Group, but outside backing is 
used for the others. 

Besides Odets and Shaw, the 
Group’s playwrights include John 
Howard Lawson and (it is expected) 
William Saroyan, author of ‘High- 
lands.’ Lawson is currently on the 
Coast revising a script for fall pro- 
duction by the outfit. Waldo Frank, 
a novelist, is likewise working on a 
play, his first, while the organization 
likewise hopes to receive plays from 
Ramon Naya and Tennessee Wil- 
liams, who were uncovered through 
the recent drama writing contest. 


Sam Sax Sails Friday 


Sam Sax, head of the Brooklyn 
Vitaphone studios, arrived from the 
Coast Monday (17) after a series of 
conferences with H. M. Warner, Jack 
L. Warner and Hal B. Wallis. 

Sax sails Friday (21) for England 
to take up his new duties as head of 
the Warner Teddington studios. 


Pivar’s First Roll 


Hollywood, April 18. 

Ben Pivar’s first Universal picture, 
‘In Old California,’ rolled yesterday 
(Monday) after a week's delay 
caused by Andy Devine’s commit- 
ment at Paramount, 

Pivar is making seven features for 
U’s 1939-40 program, with Devine 
and Richard Arlen in the leads. 
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Bronte Novel Passed 
Out as Advance Bally 
For ‘Heights’ in Pitt 


Pittsburgh, April 18. 

Figuring ‘Wuthering Heights’ 
would take~-care of itself, once re- 
views and word-of-mouth got around, 
but that it would take something 
special to get class flicker the proper 
opening, Charlie Kurtzman, manager 
of Loew’s Penn, has been running 
a free circulating library in his 
lobby for last month. 

‘Library’s’ limited to only one 
work, of course, and it’s the Emily 
Bronte novel. Kurtzman stocked 
with 400 copies, theatre buying half 
of them and UA the remainder, and 
hands them out to any patron who'll 
sign a card promising to have copy 
back within seven days. 

So far, all but a small percent- 
age have returned the books and 
management figures that ‘Wuthering 
Heights’ will have been in at least 
1,500 Pittsburgh homes before pic- 
ture opens Friday (21). And even 
if none of ‘em comes back on final 
leg, theatre won’t worry too much 
since 200 copies cost Penn only $80 
and Kurtzman figures to double that 
several times in extra biz from 
readers who have made their first 
contact with the Bronte work 
through the Penn ‘library.’ 


TOUGH ATLANTA DAILY 








BOOSTS HARDY FILM 





Atlanta, April 18. 

Despite alleged publicity ban in 
force among three Atlanta newspa- 
pers, any of them can pe sold on a 
good contest idea, especially if it 
costs the paper nothing but space. 
Consistent grabber of this type of 
publicity is Eddie Pentecost, mgr. of 
Loew’s Grand theatre. 

Pentecost’s latest is tieup with At- 
lanta Journal, in connection with 
Metro’s ‘Hardys Ride High.’ Entries 
in contest must write letter of not 
over 300 words telling why various 
members of family enjoy reading 
Journal. Any member of family may 
write letter, but it must express 
ideas of whole family and only one 
letter can be submitted from one 
family. Judges from paper’s staff 
will select 10 best letters and whole 
families of winners will be guests of 
Loew’s Grand and sheet at monster 
dinner party, following which they 
will adjourn to theatre to see pic. 

Journal was sold strong enough on 
contest to start it on page one, give 
it a column of type in addition to 
three-col. scene still from pic. 


Bank Nite Out; Now 
It’s Coffee and Rolls 


Cleveland, April 18. 

Coffee - and - doughnut breakfasts, 
dished up gratis for early femme 
shoppers catching the first show, are 
being made a regular Saturday fea- 
ture at Loew’s Stillman by Jack 
Lykes. 

House manager originally worked 
up the stunt with Milt Harris, Loew’s 
p.a., and Ed Fisher, U.A. rep, as a 
builder-upper for latter’s ‘Prison 
Without Bars.’ Regarded at first as 
a one-shot gag but such a large 
horde of hungry femmes showed 
up and liked it so much that Lykes 
repeated it for ‘Let Freedom Ring!’ 

A bona-fide U. S. mail box in- 
stalled in lobby of Loew’s State, for 
convenience of convention trade, is 
also being used as an odd weekly 
bally by Harris. Next to box is a 
table with free writing paper. 


‘Bailerina’ Contest 


Boston, April 18. 

Local exploitation of national con- 
test for one-month all expense trip 
to Paris for winning essay on ‘Bal- 
lerina,’ sponsored by Dance Maga- 
zine, is featured by window displays 
and trailer on screen of Fine Arts 
Theatre showing the picture. 

George Kyaska, operator of Fine 
Arts, arranged for a window display 
last week-end in Jordan Marsh’s de- 
partment store, and for tie-up win- 
dow in French Line offices. Entry 
blanks are distributed at the door 
of the theatre. 
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OWMANSHI 


By John C. Flinn 





Whatever the ultimate boxoffice record of ‘Wuthering 
Heights’ (Goldwyn-UA), the production stands as a 
fine example of showmanship courage and skill which 
have expressed themselves in both the making and 
launching of the film. Teeoff at the Rivoli (N. Y.) 
indicates a highly profitable engagement. Its reception 
throughout the country in neighborhood and small-town 
theatres will depend chiefly on the word-of-raouth ad- 
vertising which will follow the key-city first runs. On 
the deserving side ‘Wuthering Heights’ rates hearty 
public support—and may get it. 

Most startled group in the industry who are observ- 
ing the enthusiastic audience reception of the film must 
be the story and scenario staffs of the Hollywood 
studios. ‘Wuthering Heights’ is a novel written nearly 
a century ago. It is a tragic, gloomy tale of mad jeal- 
ousy and hateful revenge. The locale is the wind- 
swept English highlands, gray and bleak, certainly not 
a tempting background for the camera. 

In other words, ‘Wuthering Heights’ in theme, char- 
acters, plot and setting possesses not one familiar at- 
tribute for which studio scenario departments search 
zealously through thousands of manuscripts, plays, 
novels and synopses. 

It violates all the accepted rules of successful film 
stories. Its leading characters are something less than 
sympathetic—they are psychopathic exhibits. And 
the ending is stark, dire, tragic, an uncompromising 
finale which utterly disregards all popular theories of 
screen entertainment that you must send ’em out 
happy. 

And yet the sum total of effort by the Goldwyn 
organization is an attraction of undisputed power and 
beauty, containing excellent acting, skillful direction, 
excellent photography, expressive musical accompani- 
ment and technical perfection. What ingredient in 
film making contributed chiefly to the highly successful 
result? Showmanship—and thereby hangs a tale. 

‘Wuthering Heights’ first appeared in film announce- 
ments more than a year ago when Walter Wanger 
listed it as a forthcoming production for United Artists 
release. It is likely that not one in 100 persons in 
Hollywood had the slightest idea what the story was 
about, who wrote it, or why in the world Wanger in- 
tended to make a picture bearing such a forbidding 
title. Chances are that many who read the notice be- 
lieved the title was misspelled or, at any rate, would 
be lost and forgotten when the picture was ready for 
release—if ever. 


In the intervening months the screen script by Ben 
Hecht and Charles MacArthur was handed by Wanger 
to Samuel Goldwyn, who was on the earnest hunt for 
material for Merle Oberon. Goldwyn at the moment 
was disheartened after doing a succession of produc- 
tions from trite original stories ending with ‘Cowboy 
and the Lady,’ a Gary Cooper vehicle, and a disap- 
pointing one. 


POST-MORTEM PUBLICATION 


When Goldwyn made inquiries as to genesis of 
‘Wuthering Heights’ he learned that it was a novel by 
one Emily Bronte which was published in 1847, the 
same year in which the author’s sister, Charlotte, 
brought forth her famous ‘Jane Eyre.’ He was in- 
formed that of the two books, ‘Jane Eyre’ became in- 
stantly popular and has remained so to this day, 
whereas ‘Wuthering Heights’ attracted no attention at 


all. Emily died at 31, in 1848, a year after ‘Wuthering 
Heights’ appeared. In a brief historical account of the 
Bronte sisters, William Lyon Phelps declares: 
‘*‘Wuthering Heights’ came from a person who lived 
entirely in her imagination; the persons she created 
were more real to her than the persons she saw on thé 


street. The terrific passion Emily displayed in her 
poem ‘Remembrance’ characterizes Heathcliff and 
Cathy. Today in our interest in pathological and 


psychological problems, the novel ‘Wuthering Heights’ 
is more contemporary than when it was written. She 
was a century ahead of her time. No woman living 
today anywhere in the world is capable of writing a 
book equal in power and splendor of imagination to 
the novel written by this lonely girl in 1847.’ 

What prompted Goldwyn to undertake a film pro- 
duction of ‘Wuthering Heights’ has not yet appeared 
on the record. It is an expensively produced picture, 
extravagant in detail. He went about it in his usual 
thorough manner. He sent William Wyler, the director, 
to England to study the period and obtain an actor for 
the role of Heathcliff. All details of costuming, set- 
tings and production were carefully worked out. Wyler 
brought back to Hollywood Laurence Olivier for the 
lead opposite Miss Oberon. 


INTENSIVE EXPLOITATION JOB 


As to the job of quickening some public interest in 
‘Wuthering Heights,’ a comparable intensive campaign 
was planned and carried through. To this end Lynn 
Farnol, United Artists publicity director, made three 
trips to Hollywood for exploitation conferences. 
Goldwyn was as concerned with advertising illustra- 
tions and copy as he was with scene and dialog. 

In the magazine and local newspaper copy which 
has ushered in ‘Wuthering Heights,’ there has been 
the same impudent disregard for film advertising 
tradition that has marked the filming of the story. The 
familiar catch phrases with which so many recent 
productions have attempted to tie in their appeal with 
the rapid swirl of current world events have been con- 
spicuously absent. Attention has been concentrated on 
the tragic love story in copy and illustration, and on 
the mechanical adaptation of the national magazine 
copy to the demands of first-run newspaper displays. 

Importance of the trade-paper advertising has been 
stressed by publication of laudatory comments by 
Frank Capra, Alexander Woollcott, William Lyon 
Phelps and others. What they have said is not so im- 
portant as who has said it. The ballyhoo has conveyed 
the impression of a film with class and distinction, 
without claiming for it any universal audience appeal 
except that a classic of literature has been faithfully 
and competently translated to the screen. 

That ‘Wuthering Heights’ warrants widespread trade 
interest and will stimulate discussion may appear more 
evident in the coming months and, perhaps, years. Its 
success has proved the boxoffice values of a great store 
of literary material which has been neglected hereto- 
fore. Goldwyn has done more than produce a single 
good film, and Farnol has done something more than 
furnish an effective campaign. What has been demon- 
strated is that commercial values which have been 
overlooked and disregarded may be found in many 
plays and novels heretofore believed to be useless. 

Goldwyn has made a valuable contribution if he 
has opened up, as suspected in some quarters, new 
sources of screen material. 





McCOY INDIAN GIVES 
‘RANGER’ GOOD BREAK 


Atlanta, April 18. 

Ticket tearer at Cameo theatre, 
downtown indie, spying Indian in 
front of house overheard Redskin, 
who was staring at one-sheet of 
serial, ‘Lone Ranger Rides Again,’ 
tell onlooker ‘That's my pop,’ as he 
gazed at picture of Chief Thunder 
Cloud, who plays Tonto in serial. 
Mgr. Walt Meier was summoned and 
promptly signed up Indian, a full- 
blooded Mohawk, yclept Chief 
Bright Fire Thunder Sky—not only 
Chief Thunder Cloud’s son, but his 
double in Lone Ranger on number 
of occasions, 

Meier put Indian on his stage Mon- 
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natural 
Hale’s, 


City. 


Just Neighbors 





‘Dallas. April 18. 


when playing here proving a 
whameroo. 
‘This town smells like 
Fort Worth,’ as he and Errol 
Flynn ride into pioneer Dodge 


Gag was greeted with much 
whooping and hollering, blotting 
out following dialog. 
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RETAIL STORE ADS 
TIE-IN ‘MIDNIGHT’ 


Oklahoma City, April 18. 

Lining up tie-in ads with local 
merchants is old stuff in show biz 
but generally ad man lines up a sin- 
gle ad and rests on his haunches, 
Not so with Pat Patchen, of Stand- 
ard Theatres here, who figured that 
if one picture could be lined up why 
couldn’t several of them. And he 
did just that last week. For the 
benefit of other spots where one man 
has several theatres to push it’s 


‘Dodge City,’ 





It’s Alan 


Ward store on ‘Midnight’ (Par) for 
a half page four-column spread half 


day and Tuesday (18), and hauled 
him over to Hearst’s Georgian and 
Sunday American, which use Lone 
Ranger cartoon strip, and got pic and 
space with him. Chief Bright Fire, 
etc., is a graduate of Columbia U., 
speaks perfect English and sings in 
his act. 


Lobby Crystal Gazer 
Draws Crowds to Fays 


Philadelphia, April 18. 

Sid Stanley, operator of Fays the- 
atre here, has recently been attract- 
ing considerable attention for both 
pix and stage shows at his house by 
setting up a booth in the lobby with 
a miniature mystic who looks into a 
crystal ball and tells prospective pat- 
rons not only their futures but why 
they should see the current bill. 

‘Mystic,’ actually an usher, is re- 
duced in size by having the people 
view him through special lenses. 
Two-way speaking system enables 
him to talk and hear what is being 
said outside the booth. House car- 








penter constructed it all, excepting 
the lenses. 





Spartanburg, S. C., April 18. 
Barefoot boys, a stagecoach, base- 
ball players and ‘Moonlight Sonata’ 
cleverly mixed in a busy week of 
Wilby-Kincey exploitation in its four 
Iccal houses. 


Carolina tied in with Ford car 
dealer for ‘Stagecoach’ stunt that at- 
tracted wide attention. Stagecoach, 
an Al meseum piece, was mounted 
atop a modern Ford truck with big 
banners plugging show and driven 
over city and urban areas. 


Opening “Tom Sawyer, Detective,’ 
the State got a nice newspaper fea- 
ture space by admitting free the first 
39 barefoot boys to attend. 


Carolina tied in for strong sports 
element good will by entertaining 
Spartanburg team of South Atlantic 
League and introducing players from 
stage. 


‘Moonlight Sonata’ was sponsored 
for State by local music clubs with 
big advance ticket sales build-up, 
emphasizing how high-type classical 
musicals can be sold solidly before 
playing dates, 

Some stunts were okay for page 


one newspaper space. All received 
neat plugs. 





of which was devoted to film mat 
and*top half spieled, ‘For That Mid- 
night Snack.’ Display was also ar- 
ranged at Tower theatre, 

‘Little Princess’ (20th) run at the 
Plaza was blurbed by two-column 
half-page layout under Brown’s 
Dept. Store bill with store conduct- 
ing a style show of clothes worn by 
Shirley Temple in the film and giv- 
ing top half of ad to Princess mat. 


Silent for Years, Vox 
Humana Now a Novelty 


Philadelphia, April 11. 

Henry Friedman has had an or- 
gan in his Lansdowne theatre here 
for years. When he was certain, 10 
years ago, however, that talking pic- 
ture had really arrived, he decided 
the says of the old piper were over, 
tossed a canvas cover over it and 
proceded to forget about it. Couple 
months ago he got an idea and hired 
an organist. She plays pop requests 
only, mostly from kids in the audi- 
ence. 

Now it’s one of the Lansdowne’s 
most popular novelty features. 
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All Aboard for Omaha, 
‘UP’ Jaunt Costs $50,000: 
Radio Ballyhoo Ail Set 


Hollywood, April 18. 

Paramount’s ‘Union Pacific’ east- 
bound caravan of 125 persons wil) 
cost the studio around $20,000 for the 
three-week trip which will end in 
New York after covering, for public. 
ity purposes, 52 key points where 
the film will be shown. UP railroad 


is franking the trip along its own 
line. On other tracks, the charge is 
$2 a mile for the service, with no 
charge for the equipment from the 
UP and the Pullman company, which 
is donated. 

Appropriation of $30,000 has been 
made by Paramount for publicity ex- 
penses exclusively. Of players in 
the film, Joel McCrea and Barbara 
Stanwyck will make the entire trip 
for personal appearances. Cecil B. 
DeMille joins the party in Omaha 
(27), going east as guest of William 
Jeffers, UP president. 

Train list includes 10 studio public- 
ity men, three studio camera men 
and three newsreel photographers, 
Idea is to pick up local newspaper 
writers en route. 








WOwW’'s Stunt 
' Omaha, April 18. 


Foster May, WOW special events 
head and newscaster, left Sunday 
for Hollywood, from where he will 
return to Omaha with the special 
‘Union Pacific’ premiere crowd. 

May plans special transcriptions 
there and at points along the way, 
which will be airmailed back and 
aired over the station during regular 
‘Man on the Street’ schedules. 


CHAMP DEAD-PANS 
GET ‘BLONDIE’ 0.0. 


Allentown, Pa., April 18. 
Two unique and highly successful 
stunts were used by Leo Trainer, 
manager of Wilmer and Vincent's 
Rialto here, in selling ‘Blondie Meets 
the Boss,” First was a midnight 


screening of the film, before it 
opened, for Allentown’s four ‘Cham- 
pion Sourpusses,’ selected with the 
aid of the town’s newspapers, which 
gave them an immediate interest in 
the exploitation. Only one of the 
four failed to break into laughter at 
the picture, according to the story. 

Trainer also put on exhibition in 
@ pen in the lobby for 10 days pre- 
ceding the opening a wire-haired fox 
terrier. He offered to give the dog 
to the person who gave it the best 
name. A sign on the pen said that 
Blondie was so busy making the pic- 
ture she didn’t have time to take 
care of the terrier and it therefore 
needed a good home, 


Peg Maleon Has Outing, 
Back to Dock Again 


Ft. Wayne, April 18. 
Palace theatre and Fishman’s Ap- 
parel store sponsored ‘Miss Peg 
Maleon’ contest to ballyhoo opening 
of ‘Pgymalion’ (MG) here Thursday 
night (13), Most popular local work- 


ing gal was picked by vote. She un- 
derwent a complete transformation 
at Fishman’s on day of pix opening, 
was guest of honor at dinner party 
at Berghoff Gardens, and made per- 
sonal appearance just before picture 
started a special preview. 

First promotion contest of its kind 
held here in several years, and it 
drew much interest. Winner was 
Ruth Nobles, secretary in local Met- 
ropolitan Life offices. 


Pete Smith’s 13 for M-G 


Hollywood, April 18. 

Pete Smith’s new Metro contract 
calls for 13 specialties on the 1939-40 
schedule. One is a special specialty, 
half human and half cartoon, to be 
made in collaboration with Hugh 
Harmon and Rudolf Ising. 

First under the new pact is ‘Cul- 
inary Carving,’ which rolled yester- 
day (Monday), Felix Feist directing. 
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Wuthering’ Hits Heights, $16,000, 
In Loop; Orrin Tucker New Aid 
To Dodge 336 2d; Castles’ 176 2d 





Chicago, April 18. 

Business continues 
in the loop, with all the houses pre- 
senting themselves in their best at- 
tire and with their best foot forward. 
Holdovers mark a good number of 
the houses, but they all indicate 
rating such extended stays on the 
business they managed to corral the 
week before. 

Best of the h. o. spots is the Chi- 

ago which is continuing ‘Dodge 

ity,’ but which replaces last week’s 
Mischa Auer onstage with this week’s 
p. a. of Orrin Tucker orchestra. New 
attraction figures to aid general 
strength of the holdover and will de- 
liver another profiable week for the 
house which has come back strong 
in the past three sessions to ride in 
more coin than the Balaban & Katz 
flagship has seen in a long time. 

Another strong stayer is “The Cas- 
tles’ which remains in the Palace 
and evidences an ability to get coin 
over a lengthy period. Without go- 
oe See any zoom brackets, picture 
indicates a strong and steady play. 
Of the same type of patronage comes 
the business for ‘Grand Illusion,’ 
which is going into its second week 
in the Apollo and figures to stick 
for several more in spite of the 
French dialog. And the fourth h. o. 
of the loop is ‘Prison Without Bars,’ 
which goes for a second week in the 
Garrick. 

Of the new pictures the best is 
‘Wuthering Heights’ for b.o. strength, 
getting great comment and looks like 
a real money-maker. 

Estimates for This Week 

Apolle (B&K) (1,200; 35-55-65-75) 
—Tllusion’ (World) (2d week). Con- 
tinuing to fine $7,000 currently after 
aking down excellent $9,500 last 
week. 

: Chicago (B&K) (4,000; 35-55-75 )— 
Dodge City’ (WB) and Orrin Tucker 
orchestra on stage. Second week for 
cee. Bonnie Baker, warbler with 
and, getting plenty of billing on 
revious click in this house. Headed 

r $33,000, splendid, after taking 
zowie $42,000 last week with Mischa 

uer in person. 

Garrick (B&K) (900; 35-55-65-75) 
~Prison Bars’ (UA) (2d week). 
With sensationalism in the ads man- 
aged solid $6,500 last week and indi- 
eates bang-up $4,500 currently. 

Oriental (Jones) (3,200; 25-40)— 

dy and Mob’ (Col) and ‘Family 

ext Door’ (U) and vaude. Bright 
take in the offing at $13,000. Last 
week single bill of ‘Boy Slaves’ 
(RKO) and vaude took down hot 
$16,000. 

Palace (RKO) (2,500; 35-55-65-75) 
—‘Castles (RKO) and vaude. (2d 
week). Going along in fine shape 
and looks to garner highly satisfy- 
ing $17,000 after managing fine $22,- 

last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Sgt. Madden’ (M-G). Opened 
On Saturday (15) and is in line for 
around $10,000, not too solid a take. 
Last week, ‘Missouri’ (Par) wilted 
in midstream and went out after a 
Single session at $10,500, fairish. 
« dlate-Lake (B&K) (2,700; 25-40)— 
oo Louis Blues’ (Par) and vaude. 

icture not much strength for this 
house, and vaude will have to sup- 
port entire boxoffice load. Will grab 
around $13,000, okay. Last week, 
sisted (Par) snapped up a nifty 


yy Artists (B&K-UA) (1,700; 
te Oo 75) — ‘Wuthering Heights’ 

A). Opened Saturday (15) and 
off to a fast getaway that evidences 
a solid initial session at $16,000. Last 
week, ‘Ice Follies’ (M-G), wound up 
one and final session to meek $8,- 





‘Castles’ Sturdy $7,000, 


Last week, ‘Jesse James’ (20th) and 
‘Paris Honeymoon’ (Par), socko $3,- 


enerally good 900 


Fifth Avenue (Hamrick-Evergreen) 
(2,349; 32-37-42)—‘Castles’ (RKO) 
and ‘Saint Strikes Back’ (RKO). Big 
campaign; looks for good $7,000. Last 
week, ‘Princess’ (20th) and ‘Fast 
Loose’ (M-G), $6,300, good. 

Musicbox (Hamrick - Evergreen) 
(850; 32-37-42) —‘Daughter’ (WB) (2d 
wk). Indicated slow $2,200. Last 
week, same film, big $4,600. 

Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42) —‘Dodge City’ (WB) 
and ‘Winner All’ (20th) (2d wk). 
Anticipated big $6,200 and may hold 
third week. Last week, same films, 
immense $10,000. 

Palomar (Sterling) (1,350; 16-27-37- 
42)—‘Last Warning’ (U) and ‘Crooked 
Mile’ (Par), plus vaude. Look for 
fair $4,000. Last week, ‘Gambling 
Ship’ (U) and ‘Cipher Bureau’ (GN) 
and Bowes’ unit, big $5,900. 

Paramount (Hamrick - Evergreen) 
(3,039; 32-37-42)—‘Madden’ (M-G) 
and ‘Everybody’s Buddy’ (20th), Ex- 
pect only $4,000, poor. Last week, 
‘Three Smart Girls’ (U) (2d wk), 
good $4,700. 

Roosevelt (Sterling) (800; 21-32)— 
‘Wings Navy’ (WB) and ‘King Un- 
derworld’ (WB). Heading for fair 
$2,000. Last week, ‘Off Record’ (WB) 
=, ‘Devil's Island’ (WB), $2,400, 
good, 


7,000 TEACHERS 
HYPO L VILLE 
GROSSES 


Louisville, April 18. 

With upwards of 7,000 school 
teachers in town for the annual Ken- 
tucky Education Ass’n convention, 
first-run biz received a decided im- 
petus Friday and Saturday (14-15). 
Returns are pretty evenly divided, 
and none of the downtown houses 
are flirting with topflight figures. 
‘Wuthering’ received the nod from 
critics as best pic of the week and 
b.o, is making good showing. 

H.o.s ‘Dodge City,’ at Mary Ander- 
son, and ‘Three Smart Girls,’ on a 
dual at Brown, a moveover from 
Rialto, will wind up with satisfac- 
tory grosses. Plenty of rainy 
weather lately, but a tossup whether 
an aid or a drawback to b.o.s. 


Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-46)—‘Three Smart Girls’ 
(U) and ‘Risky Business’ (U). Copped 
a good share of the visiting teachers’ 
atronage after moveover from 

ialto. Looks like best biz house has 
garnered this year, sweet $3,000 in 
prospect. Last week, ‘Midnight’ 
(Par) and ‘Sudden Money’ (Par), 
mild $1,600 after moveover from 
Rialto. 


Kentucky (Switow) (900; 15-25)— 
‘Gunga Din’ (RKO) and ‘Tailspin’ 
(20th). Pointing to fair $1,600. Last 
week, ‘Jesse James’ (20th) and 
‘Swing Sister’ (U), forte $1,900. 

Loew’s State (Loew’s) (3,100; 15- 
30-40)—‘Wuthering Heights’ (UA) 
and ‘Kid Texas’ (M-G). Reviewers 
fell for this one and customers are 
acting on word-of-mouth to pile up 
a satisfactory figure, probably $8,000. 
Last week, ‘Broadway Serenade’ 
(M-G) and ‘Whispering Enemies’ 
(Col), average $6,000. 

Mary Anderson (Libson) (1,000; 
15-30-40)—‘Dodge City’ (WB) (2d 











Seattle; Beery N.G. 4G 


D . , Seattle, April 18. 
h Odge City,’ in second week at Or- | 
Pheum, again proving that show- | 
tery here like action stuff. It may 
v third week. ‘Story of Irene and | 
frnon Castle’ is good at the Fifth | 
venue. 

, Estimates for This Week 

(850." Mouse (Hamrick-Evergreen) 
(Up: 32-37-42) —Three Smart Girls’ 
Ad. and ‘Society Smugglers’ (U). 
a run from Paramount, third | 
Me looking for okay $2,500. Last | 
vee , Love Affair’ (RKO) and ‘Man | 
: es’ (RKO), dual, third week, eight | 
ays, good $3,000. 

Coliseum (Hamrick-Evergreen) (1,- | 
Lai, 21-32—Topper’ (UA) and ‘St. 

uls’ (Par). Hitting for fair $2,400. | 


. 





o* 
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Ohio 


wk). Healthy holdover at $3,500. 
Last week, hearty $6,000. 

(Settos) (900; 15)—‘Desert 
Gold’ (Par) and ‘Dr. Clitterhouse’ 
(WB), split with ‘Miss Broadway’ 
(20th) and ‘Always Goodbye’ (20th). 
Average $1,100. Last week, Sweet- 
heart’ (U) and ‘Slim’ (WB), split 
with ‘My Bill’ (WB) and ‘Going 
Rich’ (20th), mild $900. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘From Missouri’ (Par) and 
‘Moto’ (20th). Great $7,500. Last 
week, ‘Three Smart Girls’ (U) and 
‘Risky Business’ (U), got bumper 
$7,500 and moveover. 

Strand (Fourth Avenue) (1,400; 
15-30-40) — ‘Fisherman’s Wharf’ 
(RKO) and ‘Beauty Asking’ (RKO). 
Will get fairish $3,000. Last week, 
‘Baskervilles’ (20th) and ‘Winner All’ 
(20th), fair $3,200. 
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COAST GUES N.Y 


ON onOW BIZ?’ 





It’s Not Quite the Same, but 
None the Less, Starting 
with the Treasure Island 
Fair, Films Haven’t Been 


Doing Well 





CAFES, LEGIT DITTO 





San Francisco, April 18. 

Biz is terrible here. Most houses 
are doing between 30 and 40% less 
than they did last year at this time. 
Falloff in trade got underway dur- 
ing the Fiesta Week, which heralded 
the opening of the Golden Gate In- 
ternational Exposition. The para- 
dox is that the Fair’s none too hot 
right now, but just the same it’s pull- 
ing away from the theatres. When 


the weather gets better and war 
scares abate—and the tourists really 
start coming in—the situation will 
be brighter, of course, or so it is 
hoped. 

Maybe the local Fair biz is some- 
thing the New York showmen might 
give more than casual attention to, 
now that Grover Whalen’s big show 
is ready to preem. However, the 
elements are not quite the same. 
After all, Broadway isn’t Market 
street. 

However, product on a whole is 
much better than the lineup of pic- 
tures playing here last year at this 
time, and biz was better than with 
poorer pictures. Last March the Or- 
pheum had Deanna Durbin’s ‘Mad 
About Music.” The Orpheum now 
has Durbin’s new ‘Three Smart Girls 
Grow Up,’ generally conceded one 
of her best, and the gross on the 
Durbin picture in its second week 
at the Orpheum this year is $1,100 
under the second week of ‘Music’ 
last year. 

The Warfield hit a new low last 
week with Jeannette MacDonald's 
‘Broadway Serenade.’ Ordinarily the 
MGM canary is hot stuff locally, but 
she is anything but that now. 

Night club biz is also way off. 
Most of the dine-and-dance spots 
had been in pretty bad shape for 
some time and had been holding off 
shuttering until the Expo got under- 
way hoping that things would pick 
up then. A number of them are now 
dark. Others are starting to cut 
down on the overhead by trimming 
their floor shows. Of the hotels, the 
St. Francis is doing sensational biz 
with Harry Owens’ band, but the 
others are dying. 

Legit season here has been prac- 
tically nil this year. There had been 
some talk of the revival of the legiti- 
mate theatre during 1939 in this for- 
mer theatrical stronghold, but noth- 
ing came of it. Floppos of ‘A Broom 
for the Bride’ (Irene Rich), and 
‘Whiteoaks’ (Ethel Barrymore), both 
of which were here a couple of 
weeks ago, has the boys on Geary 
St. wondering just what the Fair on 
Treasure Island will do to the legit 
this year. The legit season here dur- 
ing the Panama International Ex- 
position in 1915 laid an egg. 

Estimates for This Week 

Fox (F-WC) (5,000;. 35-55-75)— 
‘Dodge City’ (WB) and ‘Sudden 
Money’ (Par) (2d wk). Errol Flynn 
has a strong vehicle which would 
have been way up on the money if 
the war scare and the Fair hadn’t 
k. o.’d things here; should garner 
$12,000, which is better than some 
ge have been doing here of 
ate during first week. Last week, 
‘Dodge’ got off to a slow start but 
trade started to build and ended with 
sizable $20,000. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Castles’ (RKO) and vaudeville 
(2d wk). Rogers-Astaire well liked, 
however biz is in the dumps all over 
town and will have to be satisfied 
with $13,000, which is big these days 
for a holdover. Jay Brower is front- 
ing a new band at the Gate. Group 
is far more versatile than former 
band and is going over big with audi- 
ence. Manager George Bole extended 
himself in lavish costumes for his 
12-line girls this week. Last week, 
‘Castles’ got $16,000, which was un- 
der expectations for the picture. 

Orpheum (F&M) (2,440; 35-55)—- 
‘Three Smart Girls’ (U) 
Had hopes of hanging up new rec- 
ords with this well-liked bill which 
slipped quite a bit during the second 
Stanza after a big teeoff. However, 


(Continued on page 31) 





(3d wk). | 
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Bway Rolling Up High Figures; 
‘Heights Smash $50,000, ‘Hardys 


Good 286, Finn’-Garland Big 376 





The dollars are rolling in merrily 
on Broadway this week, with hold- 
overs as well as new shows receiving 
more than average attention. A lift 
is looked for during the week, with 
kids getting time off due to the 
mid-term exams. They were out of 
school all of last week, and, in sev- 
eral instances, piled up business be- 
yond expectations for Tuesday, 
Wednesday, Thursday and Friday 
(11-14). The week-end also was 
sturdy, in spite of the exhibition 
baseball games, 

Mightiest of the box office stal- 
warts is ‘Wuthering Heights.’ It was 
given a special preem Thursday 
night (13) and is sockins through at 
the Rivoli, non-stage show stand, for 
a splendid $50,000. Anvuther straight 
filmer, Capitol, though not approach- 
ing the Riv figure, is better than it 
has been in some weeks with ‘Hardys 
Ride High.’ A possible $28,000 is in 
store here, a good profit under the 
present policy. Picture will hold 
over. 

Still another fresh show that is 
crashing forward for big coin is 
State’s ‘Huckleberry Finn,’ with Judy 
Garland and Joe Venuti orchestra 
on the stage. Prospects ar2 sanguine 
for $37,000, best gross in several 
months. 

Matching strides with the business- 
grabbers is the lately luckless Cri- 
terion, which is reviving ‘Mutiny on 
the Bounty.’ House ends its week 
today (Wed.) at $9,000 or close, 
away over average. 

The holdovers, two of them on 
third weeks, are all doing well. 
‘Castles,’ ending its third week to- 
night (Wed.) at the Music Hall, will 
get about $83,900, after weeks of 
$108,000 and $100,000, for heavy 
profit. 

‘Dodge City,’ with Guy Lombardo’s 
orch, at the Strand, may reach a 
fancy $35,000, while ‘Alexander Gra- 
ham Bell’ has a good chance to 
pick up the same amount of coin cur- 
rently. ‘Bell,’ now on its third 
week, will go a fourth, while ‘Dodge’ 
and Lombardo will essay a third 
(final) week for the Strand Friday 
(21). The ‘Dodge’-Lombardo combi- 
nation got a strong lift from the kids 
during all of last week to finish the 
first week at $50,000, meeting fond- 
est expectations of management. 

Paramount socked through on first 
week of ‘Midnight’ and Tommy 
Dorsey for a terrific $53,000 and on 
the second, ending last night (Tues.), 
has remained very strong for a total 
of $45,000. This show tees off on a 
third (final) stanza today (Wed.). 

Globe is on a second week of 
‘Prison Without Bars’ and also is 
holding again for a third. The cur- 
rent (2d) round will be $9,000 or bet- 
ter, very good, after an initial seven 
days of $13,800, smart profit. ‘Pyg- 
malion’ is also good, the 19th week 
looking about $7,500. Rialto got $6,- 
000 with ‘Flying Irishman’ on week 
ending Monday night (17), only fair, 
and yesterday (Tues.) opened ‘Eagle 
and the Hawk,’ a reissue. 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (19th week). Still 
doing very well, about $7,500. Last 
week (18), Easter week hypo raised 
| Sross to $10,000. 
| Capitol (4,520; 25-35-55-85-$1.25)— 
‘Hardys Ride High’ (M-G). House 
| recovers from several weeks of dis- 
appointing returns on a chance for 
$28,000, nice, and holds. ‘Man of 
| Conquest’ (Rep) had been set for 
|}opening tomorrow (Thurs), but is 





| now set back to April 27. Last week 
| here 

| $14,000, poor. 

| Criterion (1,662; 25-40-55 )—‘Mutiny 
|/on Bounty’ (M-G) (reissue). A lot 


‘Broadway Serenade’ (M-G), 
|of people must have missed this one 











| 


| before, take looking $9,000 or near, | 
| good. Last week ‘Within Law’ (M- | 


|G), $7,000, only fair. 
| Glebe (1,274; 25-40-55)—‘Prison 
| Without Bars’ (UA) (2d week). 
| Draught excellent, $9,000, or over, 
indicated. First week was $13,800, 
{one of best figures attained here in 
| years. 

| Palace (1,700; 25-35-55)—‘Love Af- 
|fair’ (RKO) and ‘You Can’t Get 
| Away With Murder’ (WB), both 2d 
runs, dualed. Open today 
‘Oklahoma Kid’ (WB) (2d run) and 
|*‘Women in Wind’ (WB) 


|In ahead for six days, ‘Darling 
| Daughter’ (WB) (2d run) and ‘Win- 
ner Take All’ (20th) (Ist run), got 
only $6,000. 

Paramount (3,664; 25-35-55-85-99 )— 
(3d-final 


week). Windup 


starts today (Wed.) after second 
week's $45,000, and first seven days, 
$53,000, in both cases smash ma- 
zumma. On Wednesday (26) house 
brings in ‘Lady’s From Kentucky’ 
and, on stage, Henry Busse’s orch, 
Lanny Ross and Shirley Ross. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Castle’ (RKO) and 
stage show (3d-final week). Main- 
tains excellent strength for washup 
lap of $83,000, after second week’s 
biz of $108,000 and first seven days 
of $100,000 for very creamy total. 
‘Dark Victory’ (WB) opens tomor- 
row (Thurs.). 

Rialto (750; 25-40-55)—‘Eagle and 
Hawk’ (Par) (reissue). Moved in 
here yesterday (Tues.) after week 
of ‘Flying Irishman’ (RKO) at only 
$6,000, somewhat disappointing. In 


ahead, ‘On Trial’ (WB), drew the 
same. 
Rivoli (2,092; 25-55-75-85-99)— 


‘Wuthering Heights’ (UA). This pic- 
ture, drawing fine notices, will be 
one of the biggest for Riv ever at 
$50,000, or thereabouts. House is 
giving it plenty of advertising back- 
up and solid run looks set. Because 
of draugh, the 99c price is being 
maintained as a weekday top. The 
final (4th) week of ‘Three Smart 
Girls’ (U) was $16,000, good. 

Roxy (5,836; 25-40-55-75)—‘Bell’ 
(20th) and stage show (3d week). 
Got the kids last week (2d) to push 
through to reported $47,000 and with 
a good past weekend under its belt, 
may get $35,000 currently (3d wk). 
As a result, picture is being held a 
fourth leg, with ‘Cisco Kid’ set back 
to April 28. 

State (3,450; 35-55-75) — ‘Huck 
Finn’ (M-G) (2d run) and Judy Gar- 
land, plus Joe Venuti’s orchestra. 
Things are humming here to tune of 
possible $37,000, very big. Miss Gar- 
land drawing plenty of kids. Last 
week, ‘Cafe Society’ (Par) (2d run) 
and Joan Davis-Dave Apollon, 
pushed to $24,000, above house’s re- 
cent average. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Dodge City’ (WB) and Guy Lom- 
bardo (2d week). Mildish notices on 
picture last week didn’t stop gross 
from building to smash ,000, 
while this week (2d) the draught is 
very firm for a _ possible $35,000. 
Combo goes a third week easily. 


H.0.5 LOAD K. C.; 
HEIGHTS NICE 


$13,500 


Kansas City. April 18. 

Sky high figures of last week re- 
sulted in a flood of holdovers cur- 
rently. Five of the six firs: runs 
are continuing last week’s bills, 
showing good films can get business, 
despite competition, 

Only new program is the Mid- 
land’s territorial premiere of ‘Wuth- 
ering Heights,’ double-billed, as 
usual. Situation gives this house 
clear sailing on the new biz. 

Current week will see a total gross 
considerably under that of last week, 
but encouraging, nevertheless. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Three Smart Girls’ (U) (2d wk). 
Returns heavy at the Uptown and 
fair at the Esauire. Holdover week 
will see $5,000 combo, a 60-40 prop- 
osition, with Uptown on the long 
end. Last week, pair of houses rang 
up $7,500, strong. 

Midland (Loew’s) (3,573; 10-25-40) 
—‘Wuthering Heights’ (UA) and ‘Kid 
from Texas’ (M-G). Only new pix 
in town, and okay at $11,000. Last 
week ‘Broadway Serenade’ (M-G) 
and ‘Blondie Boss’ (Col), not up to 
expectations at $9,500. 

(1,900; 10- 








Newmin (Paramount) 


| 25-40 )—*Dodge City’ (WB) (2d wk). 


(Wed.). ' 


(Ist run) | 
finished last night (Tues.) at $7,800. | 


Presently looks for $6,000, very good. 
First week’s $11,500 tremendous. 

Orpheum (RKO) (1,500; 10-25-40) 
—'‘Castles’ (RKO) (2d wk). Another 
example of what a good film can do. 
Holding nicely at $5,500. Last week’s 
39.500 very biz. 


Tower (Fox Midwest) (2,050; 10- 
25-40)—‘Bell’ (20th) and ‘Every- 
| body’s Baby’ (20th) (2d wk). ‘Bell’ 


oo ae file : - 'not getting big money, but steady 
Girls’ is showing sustaining power ‘Midnight’ (Par) and Tommy Dorsey | trade. Currently nearing $5,000, okay 


stanza | along with last week's $7.000. 





| 
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PICTURE GROSSES 











Durbin Good $8,000, 


‘Mikado -Cagney 





OK 1246 as Mpls. Biz Holds Up 


Minneapolis, April 18. 
Continued good boxoffice activity 
here is the consequence of another 
lineup of draw attractions. It’s the 


third successive week of healthy 
grosses, Looks as though Old Man 
Depression’s on the run temporarily 
at least, although bad snowstorm and 
cold over the weekend hurt grosses. 
Current biz stimulators are the 
‘Mikado in Swing’ unit ‘Three Smart 
Girls Grow Up’ ‘Ecstasy’ and ‘Pyg- 
malion’, Big stage show a condensa- 
tion of the WPA version of the Gil- 
bert and Sullivan opry, is carrying 
the Orpheum into the five figures, 
but the three aforementioned films, 
at the Century, Time and World, re- 
spectively, will turn in the biggest 
profits. High nut precludes the 
‘Mikado’ from earning heavy sugar 
at its present clip, its trade being 
stymied in part, apparently, because 
it is hooked up with a western pic- 
ture, ‘Oklahoma Kid,’ which Just 
doesn’t fit into this combination. 
Raves the order of the day for the 
newest Durbin film and it will run 
at least two weeks at the Century. 
‘Ecstasy,’ playing a second loop run, 
is holding ’em out at the sure-seater 
Time, while ‘Pygmalion,’ in its sev- 
enth loop week, continues to spell 
prosperity for the sure-seater World. 
Orpheum will have a second con- 
secutive stage show for the first time 
in many a moon, Wayne King com- 
ing in Friday (21). Another touring 
attraction, ‘Kiss the Boys Goodbye,’ 
is underlined for the Lyceum April 


27-28. 
Estimates for This Week 

Aster (Par-Singer) (900; 15-25) 
‘King Chinatown’ (Par) and ‘Beauty 
Asking’ (RKO), dual _ first-runs. 
Heading for mild $1,500. Last 
week, ‘Third Nation’ (Par) and 
‘Everybody’s Baby’ (20th), dual first- 
runs, $1,600, fair. 

Century (Par-Singer) (1,600; 25- 
35-40)—Three Smart Girls’ (U). 
Flood of superlatives being show- 
ered on this one. Durbin one of the 
top boxoffice names here. Will run 
at least two weeks here perhaps 
longer. Good $8,000 indicated. Last 
week, ‘Topper’ (UA), $7,300, fine. 

Gopher (Par-Singer) (998; 25)— 
‘Never Die’ (Par). Fairly good go- 
ing for this one, lack of cast names 
holding down figures. Looks like 
mild $2,300. Last week, ‘King Turf 
(UA), pulled after six days, $2,200, 
light. 

Orpheum (Par-Singer) (2,800; 35- 
40-55) — ‘Oklahoma Kid’ (WB) and 
‘Mikado in Swing’ on stage. Picture 
a handicap for elaborate stage show, 
which is responsible for most of the 
trade. Feminine fans won’t go for a 
western and matinee biz is adversely 
affected. Fairly good $12,500 in_pros- 

ect. Last week, ‘Love Affair’ (RKO) 

800, good, but under expectations. 

State (Par-Singer) (2,300; 25-35- 
40) — ‘Broadway Serenade’ (M-G). 
MacDonald name good boxoffice, but 
mixed opinions on film’s merits hurt- 
ing. Stretching to reach mild 500. 
Last week, ‘Midnight’ (Par), $8,000, 


‘ood. 
’ Time (Gillman) (290; 25)—‘Ecstasy’ 
(Indie) (2d run). Advertised ‘fer 
adults only’ and getting big male 
play. Had a long and prosperous run 
at World here more than a year ago, 
but since then Hedy LaMarr has 
come into greater prominence. Head- 
ing for tremendous $2,500. Last week, 
‘Lost Patrol’ (RKO) (reissue), $700, 
light. 

Titewa (Par) (1.200; 25-35) — ‘Ice 
Follies’ (M-G) split with ‘Cafe So- 


-ciety’ (Par). First neighborhood 
showings. Mild $2,200 in rospect. 
Last week, ‘Young Heart’ (UA), 


2.600, fair. 

. World (Steffes) (350; 25-35-40-55) 
—‘Pygmalion’ (M-G) (7th wk.). Still 
in the money and should run a while 
longer. Reaching upward to good 
$1,600, Last week, $1,800, fine. 


Durbin Fancy $4,500, 
Burns $3,700, in Lincoln 


Lincoln, April 18. 
Paced by ‘Three Smart Girls,’ the 
town is letting most of its money go 
to the Nebraska again for the third 
week in a row. ‘Girls’ won’t get last 
week’s ‘Dodge City’ money, but is 
doing well. ‘ 
Stuart. after two weeks, decides it’s 
not a dual feature house, and returns 
to singles with ‘I’m from Missouri.’ 
Lincoln is now dualing, after sliding 
on grade C singles. Varsity is hit 
bad. 





(RKO), came too late to catch on, 
2,000 


Nebraska (LTC-Cooper) (1,236; 10- 
25-40)—Three Smart Girls’ (U). 
Heading into fancy money, $4,500. 
Last week, ‘Dodge City’ (WB), ten 
days, $7,190, very big. 

Stuart (LTC-Cooper) (1,900; 10-25- 
35)—‘From Missouri’ (Par). Nice 
enough $3,700. Last week, ‘Midnight’ 
(Par) and ‘Pardon Nerve’ (20th), 
$3,000, just average. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)—‘Gangster’s Boy’ (Mono). Very 
slow, $1,100. Follows week of ‘Van- 
ishing Lady’ (GB), which did van- 
ishing biz act, $900. 


Crawford-Apollon 
N.G. 176 in Wash.; 
Durbin Fine 16446 


Washington, April 18. 
Easter tourist trade about gone, but 
siege of cold rain is killing opening 
of outdoor parks and 10 shows and 
the overall take, if not anything to 
be proud of, still is not below aver- 
age. ‘Ice Follies’ and Dave Apollon’s 
band, at Capitol, are under par, but 
money-makers are ‘Three Smart 
Girls Grow Up,’ at Keith’s, and 
‘Dodge City,’ which is making third 
time in Earle’s 10 years that a combo 
bill has been held over second week. 
Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—Ice Follies’ (M-G) and vaude. 
Even Crawford fans are wise to this 
one, and Dave Apollon’s band of little 
value to offset it. So-so $17,000. Last 
week, ‘Girl White’ (M-G) can thank 
Fred Waring’s orch for good $22,000. 
Columbia (Loew) (1,234; 25-40)— 
‘Sergeant Madden’ (M-G) (2d run). 
Back downtown after fair week at 
Capitol and looking at satisfactory 
$4,000. Last week, ‘Each Other’ 
(UA) (2d run), oke $4,300. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Dodge City’ (WB) and vaude (2d 
wk). Marking third time in 10 years 
that house has held entire combo 
show second week, and passable $16,- 
500. Last week same bill pocketed 
swell $22,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Three Smart Girls’ (U). Sock bally 
and reviews carrying Durbin to fine 
$16,500. Last week, ‘Love Affair’ 
(RKO) (3d wk), held to strong 
$8,000. 

Met (WB) (1,600; 25-40) —‘Women 
Wind’ (WB). Kay Francis no draw 
here and comes out today (18) with 
floppo $1,500 for five days. Last 
week, ‘Persons Hiding’ (Par), fair 


$3,500. 

Palace (Loew) (2,242; 35-55)— 
‘Midnight’. (Par) (2d wk). Five-day 
holdover will see oke $7,500. Last 


week, adequate $13,800. 


‘HEIGHTS,’ $6,500, 
TOPPING INDPLS. 


Indianapolis, April 18. 

Torrential rains, as well as such 
counter attractions as the roller 
derby and home show, are being 
blamed by downtown theatres for 
slackening trade at the boxoffices 
this week. ‘Wuthering Heights’ and 
‘Blondie Meets the Boss,’ on twin bill 
at Loew’s, is leading the straight film 
houses with a moderately good 
figure. 

‘I’m from Missouri’ and ‘Back Door 
to Heaven,’ on dual at Indiana, are 
second with a very mild take, while 
‘Dodge City’ continues to show 
strength after being moved over to 
the Apollo, following an excellent 
first week at the Circle on a single 














First Runs on Broadway 





(Subject to Change) 
Week of April 20 


Astor — ‘Pygmalion’ (M-G) 
(20th wk). 

Capitel—‘Hardys Ride High’ 
(M-G) (2d wk). 

Criterion — ‘Back Door 
Heaven’ (Par) (19). 
(Reviewed in Vanirty, March 12) 

Globe—‘Prison Without Bars’ 
(UA) (3d wk). 

Music Hall—‘Dark Victory’ 


to 


(WB). 

(Reviewed in Vaprery, March 15) 
Paramount—‘Midnight’ (Par) 

(3d wk). 


Rialte—‘Eagle and the Hawk’ 
(Par) (revival) (18). 

Rivoli — ‘Wuthering Heights’ 
(UA) (2d wk). 

Roxy—‘Alexander Graham 
Bell’ (20th) (4th wk). 


Strand — ‘Dodge City’ (WB) 
(3d wk). 
Week of April 27 
Astor — ‘Pygmalion’ (M-G) 
(21st wk). 
Capitel— ‘Man of Conquest’ 
(Rep). 


(Reviewed in Variety, April 12) 

Globe—‘The Challenge’ (Film 
Alliance) (29), 

Music Hall—‘Dark Victory’ 
(WB) (2d wk). 

Paramount — ‘Lady’s From 
Kentucky’ (Par) (26). 

(Reviewed in Variety, April 12) 

Rivoli — ‘Wuthering Heights’ 
(UA) (3d wk). 

Roxy—‘Return of Cisco Kid’ 
(20th) (28). 

Strand—‘Confessions of Nazi 
Spy’ (WB) (28). 

Hollywood—‘Juarez’ (WB) 
(25). 


“HEIGHTS, $9,500, 
BRIGHTENS 
BALTO 


Baltimore, April 18. 

Avalanche of h.o.s is refiecting it- 
self in mind, if not sluggish doings, 
‘Wuthering Heights,’ lone new entry 
at Loew’s Century, is attracting 
strong femme trade and cashing in 
nicely on favorable notices. 

Keith’s, pressed for playdates, is 
opening ‘Midnight’ tomorrow (Wed.) 
in spite of continued good response 
to second week of “Three art 
Girls.” There’s no letup for ‘Dodge 
City’ at Stanley, with third session 
practically in the bag. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40) —‘Wuthering Heights’ (UA). 
Only new film in town of h.o.s, at- 
tracting steady trade, particularly 
from daytime femme customers, and 
indicating nice $9,500. Last week 
‘Broadway Serenade’ (M-G), fair 
Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Castles’ (RKO) 
(2d wk), plus h.o. of vaude lineup 
headed by Estelle Taylor. Holding 
mildish pace to $9,000 after strong 
opener to $15,400. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )—‘Midnight’ (Par), Opening 
tomorrow (Wed.) after ‘Three Smart 
Girls’ (U) added solid $8,700 to big 
initial take of $14,200. Playdate jam 
for product at hand prevented Dur- 
bin from going third week. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Graham Bell’ (20th) (2d wk). 
Holding steady pace against strong 
opposition and adding fairish $5,000 
to nice opening round of $8,800. 

Stanley (WB) (3,280; 15-25-35-40- 
55)—‘Dodge City’ (WB) (2d wk). 
Holding town’s lead with best biz in 
recent months. Will add healthy 
$10,000 to wow opener of $17,600. 
Indicates a third week. 














ness to wind up with plenty of gra 
at $9,800, very good. + sioner 
Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘From Missouri’ (Par) and ‘Back 
Door Heaven’ (U). Burns played ‘up 
in former film’s cast, but take is only 





bill. 
This week the Circle is faring 





Estimates for This Week 
Colonial (NTI-Noble-Monroe) (750; 
10-15)—‘Gun Law’ (RKO) and ‘Pen- 


nicely with Joan Davis in person 
plus ‘Saint Strikes Back.’ The 
usually consistent vaudfilm Lyric is 





| 


lukewarm at $5,000. Last week, ‘Cas- 
| tles’ (RKO), modest $5,500. 
| Loew’s (Loew’s) (2,400; 25-30-40)— 
| Wuthering Heights’ (UA) and 
‘Blondie Boss’ (Col). Former pic 


rod’ (WB). sp'it with ‘Mexicali Rose’ languishing a bit with ‘Women in | given svecial exploitation with pre- 


(Rep) and ‘Beloved Brat’ (WB). 
Good $1.000. Last week, ‘Water Rus- 
tlers’ (GN) and ‘Frog’ (GB), split 
with ‘Mvstery Plane’ (Mono) and 


Wind’ and a battle of music between 
{two non-name orchestras. 
Estimates for This Week 
Apolle (Katz-Dolle) (1,100; 25-30- 


miere Thursday night (13), ahead of 
usual onening; $6,500, all right. Last 
| week, “Broadway Serenade’ (M-G) 
,and ‘Spy Hunt’ (Col), faded after 





‘Rolling Westward’. (Mono), fairish | 40)—‘Dodge City’ (WB). Moved over promising start, and finished at $4,- 


Liberty (NTI-Noble) (1.000: 10-15- 
25)—‘Women Doctor’ (Mono) and 
‘Pride of Navy’ (Rep). 
Lost week, ‘Romance Redwoods’ 
(Col) end ‘Wife’s Relatives’ (Rep), 
poor $900. 


Lincoln (1.TC-Cooper) (1.600; 10- vaude headlining Joan Davis. Latter | 
15-20)—‘Pr-fessor Beware’ (Par) and given credit for drawing gross of | 


*Persons Hiding’ (Par). None too 


aand @¢1 ann Tact week 


\from Circle for second week. Re- 
‘sults good at $3,800. Last week, re- 
'vival of ‘Eagle and Hawk’ (Par) on 


Light $1,100. dual with first-run of ‘Third Nation’ | headlining 


(Par), light $2,600, 
Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Saint Strikes Back’ (RKO) and 


$10.600, okay. Last week, ‘Dodge 


900. not so good. 
| Lyric (Olson) (1,900; 25-30-40)— 
| ‘Women oo 
an Hudson and Ja 
Mills bands. Novelty »f battle of mu 
|sic idea not enough to offset lack of 
name value of two orchs, and gross 
of $8.500 means red ink. Last week, 
‘Baskervilles’ (20th) and Orrin Tuck- 
er's band on stage, $10,900, okay 


‘Carefree’ Citv’ (WB) did strong weekday busi- | profit. 


(WB) and vaude!La 


APPEALS C’T KAYOS 
HELL’S ANGELS’ SUIT 


The Circuit Court of Appeals in 
New York Monday (17) dismissed 
the appeal of Richard Barry against 
Howard Hughes, Caddo Co., Inc., 
United Artists Corp. and United Art- 
ists Theatres Circuit, Inc. Suit was 
begun in Federal court in January, 
1932, alleging plagiarism of the plain- 
tiff’s story, ‘The Breaking Faith of an 
Insurgent’ in the Hughes-UA film, 
‘Hell’s Angels.’ 

An accounting of profits, an in- 
junction and damages had been 
sought. The suit was dismissed by 
Judge William Bondy on April 3, 
1936, the Circuit Court upholding 
Judge Bondy, opining, ‘We should 
hesitate a long while before holding 
that the use of material, apparently 
in the public domain, subjects the 
user to damages. The two dialogues 
have no resemblance...we agree 
with the district judge that it has 
not been shown that Barry’s play 
was copied at all, and we do not be- 
lieve that it was.’ 








Competish Heavy 


In Cleve., but Pix 
OK:'Live’ N.G. 36 


Cleveland, April 18. 


Although they have several com- 
oo factors against ’em the major 
ouses are doing better currently 
than they did Easter Week. Com- 
petitive events include department 
store comparison sales, a one-week 
rodeo at the Arena, the Skating 
club’s annual ice carnival and the 
Sportsmen’s show at civic auditori- 
um, all opening at same time. 
‘Alexander Graham Bell,’ at Pal- 
ace, coupled with Hugh Herbert on 
stage, is getting nice biz. State is 
stealing all the femme trade with 
“Made for Each Other,’ while ‘Dodge 
City’ is proving to be one of the 
Hipp’s best holdovers in some time. 
Estimates for This Week 


Allen (RKO) (3,000; 30-35-42-55)— 
‘Let Live’ (Col). Too heavy for mat- 
inees and slow at $3,000. Last week 
(2d), ‘Princess’ (20th), barely $3,200. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Dodge City’ (WB) (2d wk.). Sec- 
ond stanza is shooting for high $9,000, 
Rates move-over to Hipp. Last week, 
$18,000, mighty sweet and near the 
top for this season. 

Palace (RKO) (3.200; 30-35-42-55) 
— ‘Graham Bell’ (20th) plus Hugh 
Herbert, Dixie Dunbar in vaude. 
Very nice combo getting nice $13,000. 
Last week, ‘East Side Heaven’ (Col) 
with Gracie Barrie topping vaude, 
disappointment, $11,000. 

State (Loew's) (3,450; 30-35-42-55) 
—Each Other’ (UA). Caught on in- 
stantly with femmes, who are shop- 

ing in downtown store sales, and 
one | » A to an good. Last 

. roadwa erenade’ - 
fair $10,000. het: 

Stillman (Loew's) (1,972: 30-35-42- 
55)—‘Freedom Ring’ (M-G). Patriotic 
theme and ballyhoo for star-clustered 
a bey up to a good $6,000. 

St week, ‘Prison Bars’ (U 
a grand surprise, ee 


Oberon, $13,500, ‘Dodge,’ 


b 


$12,000, Prov. Toppers 


_ Providence, Avril 18. 

, ‘Wuthering Heights,’ at State. and 
monte A poly PY ors" are riding 
‘ ve air’ is y 
the Albee a holdover at 

stimates for This Week 
; Albee (RKO) (2,000: 25-35-50)— 
‘Love Affair’ (RKO) (24 wk) and 
March of Time.’ Paced at nice $4,- 

500 after peppy $7,200 in first week. 

Carlton (Fay-Loew) (1,400: 25-35- 
50)—Princess’ (20th) and ‘Winner 
All’ (20th) slated for hefty $6,500. 
Last week, ‘Fast Loose’ (M-G) and 
Mystery Plane’ (Mono), so-so $4.000. 
F Fay’s (Indie) (2,000; 25-35-40)— 
Pirates Sky’ (U) and vaude. Step- 
ping “— Pan oe $8,000. Last 

‘ ackwell’ (WB 7 
neat $7,000. —— 
; Majestic (Fay) (2,200; 25-35-50)— 
Dodge | City’ (WB) and ‘Chasing 
Danger’ (20th). Rousing $12,000 in 











— ant pata ‘Princess’ (20th) 
inner “ 
$11,000 YP (20th), swell 


; State (Loew) (3.200: 25-35-50)— 
Wuthering Heights’ (UA) and ‘Kid 
Texas’ M-G). Swell $13,500 spotted. 
ono) wie cen Serenade’ 
- and ‘First en F 
okay $11 600. ders’ (Col), 
Strand (Indie) (2,200; 25-35-50)— 
Sudden Money’ (Par) and ‘Forged 
Passport’ (Rep). Weak $3.500 in 
five-day run. Last week, ‘Missouri’ 





(Par) and ‘King Chinatown’ 
nice $7,000. gZ inatown’ (Par), 





Wednesday, April 19, 1939 





‘LOVE AFFAIR’ 
NEAT $2300 
IN DETROIT 


Detroit, April 18. 

Good weather, coupled with strong 
product generally, is giving spots 
needed shot in arm. It’s a tossup 
between ‘Love Affair’ plus vaude at 
the Fox and ‘Dodge City’-‘Society 
Lawyer’ combo at the Michigan, 
‘Three Smart Girls’ is sticking for 


its third sesh at the Adams on sec. 
ond run, 


Estimates for This Week 


Adams (Balaban) (1,700: 30-49) 
‘Smart Girls’ (U) (3d wk) (2d run), 
plus ‘12 Crowded Hours’ (Par), dual, 
Durbin opus, after: pulling down 
takes of $8,000 and $6,000 here, fol. 
lowing nice opening sesh at the Fox, 
figures to get okay $4,000 currently, 
Last week coupled with ‘Saini 
Strikes Back’ (RKO) for good $6,000, 

Fox (Fox-Michigan) (5,000; 30-40. 
65)—‘Love Affair’ (RKO) plus Eddy 
Peabody heading stage show. Get- 
ting good word-of-mouth and should 
hit $23,000, nice. Last week slightly 
over $25,000, neat, for ‘Little Prin. 
cess’ (20th) with Arthur Treacher 
heading vaude. 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Dodge City’ (WB) plus 
‘Society Lawyer’ (M-G), dual. For- 
mer getting gobs of bally: should 
mer getting gobs of bally; should get 
swell $20,000. Last week good $15,- 
000 for ‘Midnight’ (Par) and ‘On 
Trial’ (WB), despite snow and rain. 

Paims-State (UD) (3,000; 30-40- 
50)—‘Midnight’ (Par) (2d run) com- 
bined with ‘Streets of N. Y.’ (Mono), 
dual. Colbert-Ameche opus moved 
here after good stanza at Michigan; 
figures on $7,600, good. Last week 
‘Never Die’ (Par) and ‘Made Crimi- 
nal’ (WB) okay $8,000. 

United Artists (UD) (2,000; 30-40- 
65)—‘Broadway Serenade’ (M-G). 
Headed for good $10,000. Last week, 
second, a poor $6,000 for ‘Ice Follies 
(M-G), following fair $8,000 first 
stanza. 


DUAL-VODE OK 
$10,000 IN HUB 


Boston, April 18. 
Holdovers ‘Dodge City,’ ‘Three 
Smart Girls’ and ‘Huckleberry Finn,’ 
feature film row this week. 
Of the new product, ‘Hound of 
Baskervilles,’ on dual, is a leader 
at the Par and Fenway. 


Estimates for This Week 


, Boston (RKO) (3,200; 20-30-40)— 
‘Honest Man’ (U) (2nd run) and 
North of Shanghai’ (Col) (1st run), 
double, with vaude, six-day week. 
Heading for good $10,000, Last week, 
Gunga Din’ (RKO) and Disney Re- 
vue (RKO) (both 2nd run), two 
days; and ‘Mystery Plane’ (Mono) 
and “Trouble Sundown’ (RKO), dual, 
plus vaude, five days, $11,500, good. 

Fenway (M&P) (1,332; 25-35-40-55) 
—‘Baskervilles’ (20th) and ‘Secret 
Service Air’ (WB). Very strong, 
around $8,500. Last week, ‘Missouri’ 
(Par) and ‘Inside Story’ (20th), dual, 
good $6,500, 

Keith Memorial (RKO) (2.907: 25- 
35-40-55) —‘Smart Girls’ (U) (2nd 
wk) and ‘Almost Gentleman’ (RKO) 
(Ist wk), dual, plus March of Time. 
Heading for okay $15,000 in six days. 
Last week, ‘Smart Girls’ and ‘Flying 
Irishman’ (RKO), big $19.000. 

Metropolitan (M&P) (4,367: 25-35- 
40-55) —Dodge City’ (WB) and ‘Jane 
Arden’ (WB) (2d wk). Okay $17,000 
indicated, Last week very good 
$25.000 














Orpheum (Loew) (2,900: 25-35-40- 


55) — ‘Huckleberry’ (M-G) an 
‘Blondie Boss’ (Col) (2d wk). 
Around $15,000, good. Last week 


(five days), dandy $15,000, 
Paramount (M&P) (1.797: 25-35- 
40-55) — ‘Baskervilles’ (20th) and 
‘Secret Service Air’ (WB). Best in 
several weeks, about $12,000 prom- 
aoe a week, ‘Missouri’ (Par) 
nside ory’ (20th), satisfactor 
$8.000 bs : 


Scollay (M&P) (2,538: 25-35-40-50) 
—Midnizht’ (Par) and ‘King China- 
town’ (Par) (both 2nd run). Pallid 
$5,500 indicated. Last week, ‘Top- 
per’ (M-G) and ‘Oklahoma Kid’ 
(WB), (2nd run), $7.000, fair. 

State (Loew) (3.600; 25-35-40-55) 
—Huck Finn’ (M-G) and ‘Blondie 
Boss’ (Col) (24 wk). Sustaining okay 
pace, around $10.000. Last week (5 
days), very good $11,000. 





Now It’s Sunset Studio 


Hollywood, April 18. 
Old Conn studio has a new coat of 
paint and a new name, Sunset Studio. 
Currently it houses Colony, Metro- 
politan, Victory and Million Doijlar 
Productions. 
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‘Bell’ (20th). 
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Philly Slows Up, but ‘Heights,’ $15,000, 
Excellent; ‘Bell Very Quiet $12,000 





Philadelphia, April 18. 
With a couple of exceptions, 
notably ‘Wuthering Heights,’ b.o.’s 
are almost back to their lethargic 


Faster gait. ‘Heights’ opened 
cata night (12) to a blare of 
fanfare and will get swell $15,000. 
Set to hold over for probably two 
ntos. 
mepodge City,’ in its second lap at 
the Stanley, is doing fairly well. 
Biggest disappointer in a long time 
is ‘Alexander Graham Bell,’ at the 
Boyd. Getting only poor $12,000 and 
is being replaced by ‘Hardys Ride 
High’ (Thursday (20). 
Estimates for This Week 

Aldine (WB) (1,303; 32-42-57) — 
‘Wuthering Heights’ (UA). A setup 
for this house, which could do con- 
siderably more than the current fine 
$15,000 if it had more seats. Last 
week (3d), ‘Midnight’ (Par), satis- 
factory $6,000 in five and half days. 

Boyd (WB) (2,350; 32-42-57) 
Suffering from both 
competish and weak reviews. Sad 
$12,000 for the turn, with hopes of a 
holdover n.g. Last week, ‘Broadway 
Serenade’ (M-G) was given an extra 
day but managed only poor $13,000. 

Earle (WB) (2,758; 26-32-42) — 
‘Honest Man’ (U) (3d run). Getting 
nice choice of flicks on the late run, 
this big house seems to be hitting a 
fairly even keel at $7,000. Same last 
week with ‘Oklahoma Kid’ (WB). 

Fox (WB) (2,423; 32-37-42-57-68 )— 
‘Society Lawyer’ (M-G) and Chick 
Webb’s orch and Ella Fitzgerald on 
stage. Quality here, but gross is un- 
healthy $20,000. Last week, ‘East 
Side Heaven’ (U) with Shirley Ross, 
Judy Canova and Charlie Barnet’s 
orch on stage, profitable $24,000. 

Karlton (WB) (1,066; 32-42-57) — 
‘Midnight’ .(Par) (2d run). Getting 
an extra day because ‘Heights’ book- 
ing at the Aidine pushed it out of 
there on first run before its week 
was up; $6,000 for the sesh, v.g. Last 
week, ‘Baskervilles’ (20th) (2d run), 

500 for six days, nice. 

Keith’s (WB) (1,870; 32-42-57) — 
‘Broadway Serenade’ (M-G) (2d 
run). About par at $4,500. Last 
week, ‘Smart Girls’ (U) (2d run), 
pretty good $4,800. ; 

Palace (WB) (1,100; 26-42)—‘With- 
in Law’ (M-G) and ‘Crisis,’ a news- 
reel compilation of European events, 
piled together with shorts to provide 
a three-hour show here under the 
new policy. Talk of shifting it to 
the Earle because small capacity and 
low prices make it hardly profitable, 
although $5,000 this week good. Last 
week, ‘Never Die’ (Par), so-so $4,500. 

Stanley (WB) (2,916; 32-42-57)— 
Dodge City’ (WB) (2d wk). Fairly 
good $14,000 for the stanza, although 
Wavering and its future undeter- 
mined. May go out this weekend 
without completing two weeks or 
May stay a few extra days to get 
house back on midweek openings, as 

unveiled on a Saturday. Last 
week, $23,000, excellent. 

Stanten (WB) (1,457; 26-32-42) — 
‘Women Wind’ (WB). Not blowing 
hard enough at $4,000 to be very sat- 
isfactory. Same true last week with 
‘Winner Take All’ (20th) at a simi- 

figure, 





‘Castles,’ $6,500, ‘Heights,’ 
$6,000, Healthy in Port. 


Portland, Ore., April 18. 
‘Wuthering Heights,’ at Broadway 


and ‘Story of Irene and Vernon Cas- | 


tle” at Orpheum, are the two big 

bo. winners this week. Each has a 

different type of customer appeal, 

but scoring heavily. 
dge City,’ in second stanza at 
© big Paramount, is one of the 
strongest biz-getters house has had in 
some time. 
Estimates for This Week 

grreaiway (Parker) (2,000; 30-35- 
)—‘Wuthering Heights’ (UA) and 

a 

swering for goo ,000. Las 
week, “East Side Heaven’ (U) and 
ver’ (U), good $5,200. 

Mayfair (Parker-Evergreen) (1,- 
> 30-35-40)—‘East Side Heaven’ 
and ‘Culver’ (U). Okay at $2,- 

End Last week ‘Pygmalion’ (M-G). 
ed four-week run with fair $2,200 

for fourth week. 


a orpheum (Hamrick - Evergreen) 
800; 30-35-40)—‘Castles’ (RKO) 
Secret Service’ (WB). Putting 


Ouse over in great style for 
big $6,500. Last week ‘Missouri’ 
i tO and ‘Ambush’ (Par), 


Paramount (Hamrick - Ever 
« green) 
(3,000; 30-35-40)—‘Dodge City’ (WB) 


poor 


af ying Irishman’ (RKO) (2d 

le ‘oO i is 

Sreet $7200 8 $4,500. First week 
Rivoli (Indie) (1,100; 20-25)— 


ade Winds’ (UA) and ‘Thanks 
sarything’ (Par) (revivals). Nice 
Dn. Last week ‘Dr. Kildare’ (M- 
$1 on Flirting Fate’ (M-G), fair 


35 United Artists (Parker) (1,000; 30- 
Ri = > Three Smart Girls’ (U) and 
34.000, Business’ (U) (2d wk). Good 

00. First week great $5,800. 


s”, 
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Key City Grosses 


Estimated Total Gross 
This Week .......... $1,554,900 
(Based on 25 cities, 166 thea- 
~~ oe first runs, including 





Total Gross Same Week 
Last Year...........$1,652,300 
(Based on 23 cities, 164 theatres) 


‘MIDNIGHT’ AT 
$12,000 CHEERS 
CINCY 


; Cincinnati, April 18. 

Flicker trade currently is dipping 
only slightly below Easter Week’s 
b.o. surge, despite weekend deluge 
which jumped Ohio river and neigh- 
boring streams to flood proportions. 
Lack of patronage from natives Sat- 
urday (15) and Sunday (16) was 
made up by flock of out-of-town 
baseball fans, who swarmed upon 
theatres when exhibition games be- 
tween the Cincy Reds and Detroit 
Tigers were washed out. 

This week’s ace tugger is ‘Mid- 
night,’ which is doing all right b 
the Albee. ‘Stagecoach,’ at the Pal- 
ace, also is rolling along in okay 
fashion. Keith’s has a no-dicer in 
‘Society Lawyer.’ and the Lyric 
jerked ‘Twelve Crowded Hours’ at 
close of first day, shoving in ‘Eagle 
and Hawk’ (reissue) for rest of week. 

Holdovers ‘Dodge City’ and 
‘Castles’ are fetching above par re- 
turns for the Capitol and Shubert, 











Estimates for This Week _ 
-Albee (RKO) (3,300; 35-42 )—‘Mid- 
night’ (Par). Nifty $12,000. Last 


week, ‘Dodge City’ (WB), biggest in 
months, $17,500. 

Capitol (RKO) (2,000; 35-42)— 
‘Dodge City’ (WB). Moveover from 
Albee for second week. Socko $6,- 
500. Last week, ‘Three Smart Girls’ 
(U) (24 run) (2d wk), fair $3,800. 

Family (RKO) (1,000; 20-30)— 
‘Criminal’ (Col) and ‘Comet Broad- 
| way’ (WB), split with ‘Wong’ (Mono) 
and ‘Fisherman’s Wharf’ (RKO). 
Normal $2,200. Same last week on 
‘Trouble Sundown’ (RKO) and “Mys- 
tery Plane’ (Mono), split with “Let 


Live’ (Col) and ‘Mexicali Rose’ 
(Rep). 
Grand (RKO) (1,200; 25-40)— 


‘Three Smart Girls’ (U). Transferred 
from Capitol for third run and fourth 


week. Mild $2,400. Last week, 
‘Wife, Husband’ (20th) (2d run), 
poor $2,200. 


Keith’s (Libson) (1,500; 35-42)— 
‘Society Lawyer’ (M-G). Weak $3,- 
500. Last week, ‘Madden’ (M-G), 


di ointing $4,000. 
"Leele (RKO) (1,400; 35-42)— 
‘Crowded Hours’ (RKO), yanked 


fter first day. ‘Eagle and Hawk’ 
‘Par) yey sere in to fill out 
week. Sorry $2,800. 

Palace (RKO) (2,600; 35-42)— 
‘Stagecoach’ (UA). Okay $10,500, 
Last week, Bron. Serenade 
(M-G) very poor $7,000. 

Shubert. (RKO) (2,150; _35-42)— 
‘Castles’ (RKO) (2d wk). Nice $5,- 
500. Last week, fine $9,500. 











‘McCOY HYPOES ‘CULVER’ 
TO $11,500 IN DENVER 


Denver, April 18. 

With Clyde McCoy’s band on the 
stage doing most of the draw, ‘Spirit 
of Culver’ is easily topping the town 

rrently. 
wail but one of the other houses 
have moveovers or h.o.’s. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Princess’ (20th), after a week at 
Denver. Good $3,800. Last week, 
‘Honest Man’ (U), strong $4,000 after 
week at Denver. 

Denham (Cockrill) (1,750; 25-35- 
40)—Missouri’ (Par) (2d wk). Great 
$7,000. Last week, a big $9,000. 

Denver (Fox) (2,525; 25-40)—‘Cul- 
ver’ (UW) and Clyde McCoy’s band on 
stage. Big $11,500. Last week, 
'*Princess’ (20th), nice $9,000. 
| Orpheum (RKO) (2,600; 25-35-40) 
| ‘Castles’ (RKO) (2d wk) and ‘Fish- 
'erman’s Wharf’ (RKO). Good $7,500 
‘indicated. Last week, ‘Castles’ and 
\‘Marry’ (RKO), big $12.000. 
| Paramount (Fox) (2.200; 25-40)— 
' ‘Blackwell’ (WB) and ‘Boy Trouble 

(Par). Good $4,500. Last week, ‘King 
'Turf? (UA) and ‘Romance Redwoods 
' (Col), fair $3,500. 
| Rialto (Fox) (878; 25-40)—‘Honest 
| Man’ (U), after a week at each the 
| Denver and Aladdin, and ‘First Of- 
'fenders’ (Col). Good $2,000. Last 
| week, ‘Daughter’ (WB), after week 
‘at each the Denver and Aladdin, and 
‘Society Smugglers’ (U), strong 
' $2 300. 








i 








B’KLYN SPOTTY 


‘Midnight’ Dual Good $21,000, but 
‘Follies’ N. G. 16G 








Brooklyn, April 18. 

Bright biz at the Paramount, which 
is showing ‘Midnight’ and ‘Lady and 
Mob,’ and Albee, with ‘Love Affair’ 
and ‘Inside Story.’ 

Other downtown deluxers are do- 
ing tolerably well. 

Estimates for This Week 


Albee (3,274; 25-35-50)—‘Love Af- 
fair’ (RKO) and ‘Inside Story’ (20th), 
Attractive $17,500. Last week ‘Prin- 
cess’ (20th) and ‘Winne. All’ (20th), 
okay $16,500. 

Fox (4,089; 25-35-50)—‘Away with 
Murder’ (WB) and ‘Wife’s Relatives’ 
(Rep). Drop to mild $13,000. Last 
week ‘Missouri’ (Par) and ‘Women 
Wind’ (WB), good $16,000. 

Met (3,618; 25-35-50)—‘Ice Follies’ 
(MG) and ‘White Room’ (U). Down 
to $16,000. Last week ‘Stagecoach’ 
(UA) and ‘Risky Business’ (U), ex- 
cellent $18,000. 


Paramount (4,126; .5-35-50 )—‘Mid- 
night’ (Par) and ‘Lady Mob’ (Col). 
Swell $21,00c. Last week ‘Blackwell’ 
(WB) and ‘Boy Trouble’ (Par) (2d 
wk), dandy $19,000. 


Strand (2,870; 25-35-40)—‘Convict’s 
Code’ (Mono) and ‘Special Inspector’ 
(U). Okay $6,000. Last week ‘Star 
Reporter’ (Mono) and ‘Secret Police’ 
(Par), so-so $5,000. 


‘AFFAIR, $12,000, 
TEPID IN PITT 


Pittsburgh, April 18. 

Weather currently is reacting both 
ways. While heavy rains slugged 
openings on Friday (14) generally, 
they had opposite effect over week- 
end. Deluge of near-flood propor- 
tions kept people in town, and result 
was one of biggest Saturday-Sunday 
periods in several weeks. 

Great week, particularly, for the 
holdovers, and there are three of 
them current. ‘Dodge City,’ at War- 
ner, is leading the trio by wide 
margin and heading for the hand- 
somest gross this spot has witnessed 
in almost a year. Dead cinch for 
another week, and may even stick 
beyond that. Fred Waring, at Stan- 
ley, got toughest break from weather, 
getting hit at getaway and unable to 
cash in on account of stageless Sun- 
day, and with ‘Sergeant Madden’ 
won’t come close to his previous 
grosses here. However, that’s been 
true all year of every name band at- 
traction at this spot. Also getting the 
works is ‘Love Affair,’ at Penn, de- 
spite raves from every source, 

‘Three Smart Girls Grow Up,’ at 
Alvin, and ‘East Side of Heaven,’ at 
Fulton, doing nicely in second weeks, 
and reissue of ‘Magnificent Obses- 
sion,’ dualed with ‘Moto on Danger 
Island,’ at Senator, bettering average. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Three Smart Girls’ (U). Getting by 
nicely and for eight days of h.o. 
should better $6,000, not bad at all 
on top of better than $12,500 opening 
stanza. House gets back to regular 
Thursday getaway (20) with ‘Alex- 
ander Bell’ (20th). 

Fulton (Shea-Hyde) (1,750; 25-40) 
—East Side Heaven’ (U) (2d wk). 
Should have little trouble hovering 
around the $5,000 mark on the h.o. 
Over $7,000 last week, very good. 
Switch in bookings brings in ‘Zeno- 
bia’ (UA) after ‘Heaven) instead of 
‘King of Turf’ (UA) latter being 
shelved for time being. 

Penn (Loew’s-UA) (3,300; 25-35- 
50) ‘Love Affair’ (RKO). This one’s 
rated having everything, but just 
isn’t coming through. Notices were 
all raves, customers are going out 
talking and Boyer-Dunne are names 
to reckon with. However, film 
isn’t delivering as expected. Will be 
lucky to crack $12,000 and that’s just 
average biz here. Last week, ‘Dodge 
City’ (WB), swell $22,000. 

Senator (Harris) (1,800; 25-40)— 
‘Magnificent Obsession’ (U) (reis- 
sue) and ‘Moto’ (20th). Combo 
heading for around $2,300, which 








isn’t bad here. Last week, ‘Snow 
White’ (RKO), pretty sluggish 
$2,100. 


e | 

Stanley (WB) (3,600; 25-35-60) — | 
‘Madden’ (M-G) and Fred Waring’s | 
orch. Flicker generally rapped and 
whatever biz there is here can be 
credited to Waring. Looks like 
around $23,000, just fair and not 
| within several grand of what Penn- 
'sylvanians are usually good for at 
| this spot. Last week, ‘Blackwell’ (WB) 
and Tony Martin in person, poor 
around $10,000 less than 





$16,000, 

Martin did on his last visit here 

year ago. 
Warner (WB) (2,000; 25-35-50) 


‘Dodge City’ (WB). Moved here 
after big week at Penn and sailing 
along beautifully. Sunday (16) was 
house’s best Sunday since seven-day 
week began in this state and flicker 
looks headed for $10,000, or better, 
which should mean another h.o. ! 
Last week, ‘Huck Finn’ (M-G), also | 
moved here after Penn engagement, 
good $5,400. 








VARIETY 11 





L. A. NG with Only 
Serenade Sour 
Reissue OK 


2 New Pix; 
$18,500, ‘Eagle 
156, H.0.s Hold Up 





Broadway Grosses 


Estimated Total Gross 
This Week ............ $352,300 
(Based on 12 theatres) 
Total Gross Same Week 
= rere $331,500 
(Based on 12 theatres) 


— 


BUFF. BLOOMS: 
COLBERT FINE 
$17,000 


Buffalo, April 18. 
: Extraordinary high grosses are be- 
ing registered at the downtown box- 
offices here this week. Final figures 
will put at least four of the wickets 
into top brackets. 

‘Midnight’ gets the palm for the 
week’s high, but ‘The Story of Irene 
and Vernon Castle’ is close behind. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Midnight’ (Par). Fine $17,000 indi- 
cated. Last week, ‘Society Lawyer’ 
(M-G) and Phil Spitalny’s femme 
orch, excellent $18,300, 

Century (Shea) (3,000; 25-35)— 
‘Blackwell’ (WB) and ‘Moto’ (20th). 
Good $7,500. Last week, ‘King Turf’ 
(UA) and ‘Flying Irishman’ (RKO), 
poor $4,000. 

Great Lakes (Shea) (3,000; 30-50)— 
‘Castles’ (RKO) and ‘Crowded Hours’ 
(RKO). Looks like very nice $13,- 
/000. Last week, ‘Dodge City’ (WB) 
and ‘Sudden Money’ (Par), swell 
$14,000. 

Hipp (Shea) (2,100; 25-40)—'Dodge 
City’ (WB) (2d run) and ‘Sudden 
Money’ (Par). Still strong and looks 
to land fine $10,000. Last week, ‘Prin- 
cess’ (20th) (2d run), fair $5,500. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Smart Girls’ (U) and ‘Homicide Bu- 
reau’ (Col) (2d wk). Looks like an- 
other banner figure. Probably over 
$9,500. Last week, skyrocketed to 
big $14,000, 


‘Stagecoach’ Big $9,300 
As Top Pix, Low Temp., 
Hypo All Omaha B.0.s 


Omaha, April 18. 
_ Good entertainment and’ continu- 
ing chilly weather are whirling the 
b.o. wickets here this week. Late 
arriving ‘Stagecoach,’ dualed, is get- 
ting a smash reception at the Omaha, 
with $9,300 in the offing. 

‘The Story of Irene and Vernon 
Castle’ is holding up well in second 
week at the Brandeis. 

Estimates for This Week 

Avenue - Military - Dundee (Gold- 
berg) (950-810-650; 10-25) — ‘Gunga 
Din’ (RKO) and ‘Made Me Crimi- 
nal’ (WB) split with ‘Off Record’ 
(WB), ‘Arizona Wildcat’ (20th) and 
‘Thanks Everything’ (20th), tripler, 
$2,200, good. Last week, ‘Idiot’ (M-G) 
and ‘Dark Journey’ (UA), first-runs, 
split with ‘Dark Rapture’ (UA), 
Lady Vanishes’ (20th) and ‘Illegal 
Traffic’ (Par), tripler, $2,200, good. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40 )—‘Castles’ (RKO) (2d wk.). 
good. $4,200. Last week, smash 


Omaha (Blank) (2,000; 10-25-40)— 
‘Stagecoach’ (UA) and ‘Pardon 
Nerve’ (20th). Smash $9,300. Last 
week, ‘Midnight’ (Par) and ‘Woman 
Doctor’ (Rep), very good $8,300. 

Orpheum (Blank) (3,000; 10-25-40) 
—Wife, Husband’ (20th) and ‘Top- 























per’ (UA). Good $9,200. Last week, 
‘Princess’ (20th) and ‘Boy Trouble’ 
(Par), $10,000, very good. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Rough Riders’ (Rep), ‘Crime Lon- 
don’ (GB), both first-runs, and 
‘Thanks Everything’ (20th), tripler, 
split with ‘Honor West’ (U), ‘Pirates 


Skies’ (U), both first-runs, and 
‘Gunga Din’ (RKO). Good $2,000. 
Last week, ‘Dark Journey’ (UA), 


‘Gambling Ship’ (U), first-runs, and 
‘Jesse James’ (20th), tripler, split 
with ‘North Yukon’ (Col), “Spy Ring’ 
(Col) and ~“Fisherman’s Wharf’ 
(RKO), tripler, $1,800, good. 


Stone Ducks ‘Wave’ 


Hollywood, April 18. 
George Barbier replaced Fred 
Stone in ‘Tidal Wave,’ now in pro- 
duction at Republic-with John Auer 
directing, 
Stone asked to be relieved of the 
assignment. 





Los Angeles, April 18. 

With five houses having holdovers, 
and two customary moveovers, cur- 
rent week does not hold out any 
great prospects for startling grosses. 
Only houses with new fare are the 
day-date State and Chinese, where 
Metro’s ‘Broadway Serenade’ is cou- 
pled with 20th’s ‘Everybody’s Baby,’ 
and the Paramount, where reissue 
‘Eagle and the Hawk’ (Par) was 
rushed in two days ahead of sched- 
ule. War yarn will be held for nine 
days, with similar run scheduled for 
Lady’s from Kentucky,’ opening (20), 
allowing house to open with ‘Union 
Pacific’ (29). 

Principal holdovers are ‘Dodge 
City,’ at the Warner Downtown and 
Hollywood, and ‘Castles,’ at RKO and 
Pantages. 

Estimates for This Week 
Chinese (Grauman-F-WC) 
30-40-55-75), 
(M-G) and 
(20th), dual. 


(2,024; 
‘Broadway Serenade’ 

‘Everybody’s Baby’ 
Two red weeks in row 


for this Hollywood blvd. acer. Not 
very encouraging at $8,500. Last 
week, ‘Huck Finn’ (M-G) and 


‘O’Connor’ (M-G), very poor $7,000. 
Downtown (WB) (1,800; 30-40-55- 
65), ‘Dodge City’ (WB) (2d week). 
Continues to hit excellent pace on 
second-final stanza with big $11,000 
in prospect. First week big $16,400. 
Four Star (F-WC-UA) (900; 40-55), 
‘Prison Bars’ (UA) (2d week). Sec- 
ond stanza moderate $2,200, after 
first seven days just about broke even 
with $3,200. Holds until April 25. 

Hollywood (WB) (2,756; 30-40-55- 
65), ‘Dodge City’ (WB) (2d week). 
Doing okay on holdover for big $10,- 
000. First week very big $15,100. 

Pantages (Pan) (2,812; 30-40-55), 
‘Castles’ (RKO) (2nd week), and 
‘Peck’s Bad Boy’ (RKO), dual. Off 
about 45% on second week, for very 
good $7,500. First seven days bi 
$14,000. ‘Castles’ will hold thir 
week, with ‘Society Smugglers’ (U) 
as second feature. 

Paramount (Par) (3.595; 30-40-55) 
—‘Eagle and Hawk’ (Par) (reissue) 
and stage show. Will be held nine 
days to get house back on regular 
Thursday opening, with okay $15,600 
in sight. Last week (5 days). ‘Mis- 
souri’ (Par). brutal $6,900. 

RKO (2,872; 30-40-55) — ‘Castles’ 
(RKO) (2nd week) and ‘Peck’s Bad 
Boy’ (RKO) dual. Headed for sweet 
$7,000 on holdover after first week’s 
very profitable $13,000. ‘Castles’ will 
go third week, with ‘Society Smug- 
glers’ (U) second feature. 

State (Loew-Fox) (2,414: 30-40- 
55-75 )—‘Broadway Serenade’ (M-G) 
and ‘Everybody’s Baby’ (20th). Very 
ordinary $10,000. Last week ‘Huck 
Finn’ (M-G) and ‘O’Connor’ (M-G) 
dipped to $11,300, poor. 

United Artists (F-WC) (2,100; 30- 
40-55) — ‘Huck Finn’ (M-G) and 
‘O'Connor’ (M-G). Another com- 
plete bust on moveover, with $2,700 
best in sight. Last week ‘Tailspin’ 
son, and ‘Musketeers’ (20th), poor 


Wilshire (F-WC) (2.296; 30-40-55- 
65)—‘Huck Finn’ (M-G) and ‘O’Con- 
nor’ (M-G), dual. Poor on move- 
over, $3,400. Last week ‘Tailspin’ 
(20th) and ‘Musketeers’ (20th), very 
bad $3,300. 


‘DODGE,’ $6,000, RIDES 
HIGH IN OKLAHOMA C. 


Oklahoma City, April 18. 

‘Dodge City’ is set for nice $6.000, 
with possibility of more if weather 
remains okay. Other films are stick- 
ing around average figures only. 

Estimates for This Week 

Criterion (Stan) (1.590: 95-25-40)— 
‘Dodge Citv’ (WR). Well received 
for excellent $6,000. T.rst week, 
‘Midnight’ (Par), nice $5.200. 

Liberty (Stan) (1,200: 90-25)—'Per- 
sons Hidine’ (Par) and “Trauble Sun- 
down’ (RKO). snlit with ‘Nancy 
Drew’ (FN) and ‘Third Nation’ (Par). 
Good for averave $2.600. ast week, 
‘Say French’ (Par) ard ‘Newsboys 
Home’ (1). snlit with ‘Family Door’ 
(U) and ‘King Chinatown’ (Par). 
fairish $2.400. 

Midwest (Stan) (1.500: 25-35-40)— 
‘Ice Follies’ (M-G). Fair $4,000. Last 
week, ‘Princess’ (20th), good $4.200. 

Plaza (Stan) (750: 25-35-40) — 
‘Princess’ (20th). Moveover from 
Midwest: $1.400 hit over average. 
Last week, ‘Psris Honeymoon’ (Par), 
moveover $1.300. fair. 

State (Noble) (1,100: 20-25)— 
‘Home Prairie’ (Rep) and ‘Rarefoot 
Boy’ (Mono). Average $2,500. Tast 
week, ‘Blondie Boss’ (Col) with ‘Ro- 

° Redwoods’ (Col), fairish 
$2.200 


Tower (Stan) (1.000: 25-35-40)— 
‘Midnight’ (Par). Moveover from 
Criterion. Good for $2,600. Last 
week, ‘Fast Loose’ (M-G), full-week 
= previous three-day run, $2,600 
good. 
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4 STATEMENT OF POLICY ™ 


AND AN ANNOUNCEMENT 


OF 193S9-F0 PRODUCT 
FROM 207rH CENTURY-FOX Without hysteria, ‘without 
braggadocio, without making rash 
| promises that we can never hope to 
i all wall fulfill,’ Twentieth Century-Fox proudly 
presents its program for the season 1939-40. 

The company will release fifty-two pictures. 

In the following pages, we list titles, stars, players and directors 
that will be used to make up our 1939-40 program. 

The literary properties outlined are the most important ever offered 
by this company. From this list will be selected the pictures that, will 
make up our next year’s group. 

In spite of their great merit, a certain percentage of our story 
properties ‘will fail to develop, because there always has been ‘and 
always will be a percentage that, in final form, will not reach up to Studio 
expectations and_must be replaced or dropped. 

This is a situation which is inherent in the production of motion 
pictures.. 

These‘hazards, these changes, these heartbreaking disappointments 
are realized only by the man who has to deal day by day with the actual 
problems of production, but they exist in our industry and they cannot be 
eliminated., 

As to the casts, we list that group of personalities under contract 
to this company and those already borrowed from the outside from whom 


these pictures will be cast. 


Other deals of course will be made, other names will be added from 


time to time as they have been in past years; but we do not mention our 
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hopes in many directions ‘simply because these negotiations are not 


actually completed. 


In asking you, our customers, to purchase this product, we call your 


attention to the following facts on which you can base your judgment: 


l. 


The production record of this company for the past four years 


since the 20th Century-Fox Film Corporation was formed. 


. The list of important box-office names under contract to this 


organization plus our ability to buy our share of additional talent 


in the open market. 


. The list of impressive and well-known properties from which 


our program will be made, plus the purchase of other timely 
books or stage plays offered on the market which may be superior 
to or more timely than some of those we have indicated in spite 


of their respective merit. 


. The incentive to continue to operate and conduct a successful 


and constantly growing company and to secure the continued 


good will and respect of the thousands of contented customers 


the world over which this company enjoys. 


. The mutual necessity of making product that will produce a 


profit for ourselves and for you, which can only be done in the 
future as in the past by producing the greatest number of 


money-making box-office attractions.., 


‘These ingredients and the reasons as stated above plus this com- 


pany’s well-known record do not make so-called blind buying quite ‘as 


blind as some would make you believe. 


To the exhibitor who has used 20th Century-Fox product these past 


four years, we pledge the utmost that is possible to deliver a continuous 


flow of well made and profit-making quality motion pictures, to the end 


that we can continue to deserve and secure that support and confidence 


that has made this company’s record one of which we are all very proud. 


Liman Villa 


President, 20th Century-Fox Film Corporation, Vice-President in Charge of Production General Manager of Distribution 








VARIETY 














PRODUCE 24 FROM THE FOLLOWING GREA})! 


THE RAINS CAME 


The biggest production ever attempted by 20th Century-Fox. Based 
on Louis Bromfield’s best selling novel. Directed by Clarence Brown. 
Co-starring MYRNA LOY, TYRONE POWER, GEORGE BRENT 
with a supporting cast including Cesar Romero, Joseph Schildkraut, 
Maria Ouspenskaya and Henry Travers. 


STANLEY AND LIVINGSTONE 


A production that has been more than two years in the making. A 
special expedition braved the African wilds for months to obtain 
authentic scenes. Directed by Henry King. The cast is one of the 
most impressive in screen history: SPENCER TRACY, RICHARD 
GREENE, NANCY KELLY, Sir Cedric Hardwicke, Walter Bren- 
nan, Henry Hull, Henry Travers, Charles Coburn, thousands more. 


HOLLYWOOD CAVALCADE 


‘The “Big Parade” of film history ... patterned to the scale of *Alex- 
ander’s Ragtime Band.” Co-starring ALICE FAYE and DON 
AMECHE. A cast blazing with luminaries of the film capital. Screen 
Play by Ernest Pascal, from a story by Lou Breslow. 


MARYLAND 


In TECHNICOLOR. Produced as a companion picture to “Ken- 
tucky.” Tingling and fascinating drama that revolves around the 
breeding of thoroughbred trotting horses and the glorious history 
\of the state of Maryland. From the story by Sonya Levien. 


Maeterlinck’s 
THE BLUE BIRD 


‘Starring SHIRLEY TEMPLE. In TECHNICOLOR. One of the. 
most important properties ever acquired by this industry., 
Based on the play and book of world-wide fame. Screen play by 
Ernest Pascal. To be produced with a lavishness that will make it 
‘stand out among even the very biggest of 20th’s top-bracket hits. 


EVERYTHING HAPPENS AT NIGHT 


Starring SONJA HENIE. Romantic comedy, thrilling with the grace 
‘and heart-lifting beauty of the most spectacular ice ballets yet to 
present this top-ranking “First Ten” star. 


DRUMS ALONG THE MOHAWK 


In TECHNICOLOR. From Walter Edmonds’ best of best-sellers. 
Two whole years of research and writing have been devoted to 
getting the full throbbing power of this story of pioneer trappers 
and the American Revolution onto the screen. Its multi-star cast will 
be one of the year’s most impressive. 


THE MARK OF ZORRO 


TYRONE POWER will star in this adaptation of one of the most 
sensationally successful and colorful boxoffice hits in all screen 


history. A role ideally suited for this most versatile and dashing of 
great stars. Truly big-picture! 


A BRITON AT YALE 


RICHARD GREENP’S sky-rocketing popularity will leap forward 
again with the showing of this attraction — an intensely dramatic 
story woven around the traditions and high-spirited activities of 
one of America’s greatest universities. , 














SWANEE RIVER 


The romantic Old South in song and drama. Starring DON 
AMECHE in a characterization that gives full play to his wealth 
of talent. 


LITTLE OLD NEW YORK 


Starring ALICE FAYE. The famous play by Rida Johnson Young, a 
notable success on stage and screen, rich in heart-warming sentiment 
and romance. Perfect for the glorious abilities of beautiful Alice Faye. 


LADY JANE 


Another SHIRLEY TEMPLE dramatic spectacle .. . produced 
with all the breath-taking scope of “The Little Princess.” 
Resplendent with the brilliant and reckless gaiety of New 
Orleans at Mardi Gras. From the classic by Mrs. C. V. Jamieson. 
Directed by Walter Lang. 


AN 8. 8. VAN DINE MYSTERY 


(TITLE TO COME) 


A master-stroke of showmanship stars SONJA HENIE in a story 
by one of the greatest writers of detective fiction. A picture loaded 
with the electrifying surprises for which Van Dine is famous. 


Elsa Maxwell’s 


HOTEL FOR WOMEN 


‘The flair of the famous Elsa for the daring has made her entertain- 
ments internationally famous. Here she makes her debut as a screen 
personality ... in a story she co-authored with Kathryn Scola. A 
spontaneous-publicity natural .. . a word-of-mouth sensation. Di- 
rected by Gregory Ratoff. The first of three Cosmopolitan Produc 
tions. 


DANCE WITH THE DEVIL 


An original story by William Rankin and Eleanore Griffin, who 
‘wrote “Boys Town.” 


FRONTIER MARSHAL 


A dramatization of the West in its most lawless and tumultuous 
days .. . depicting the never-to-be-forgotten exploits of historic 
Wyatt Earp. 


HE MARRIED HIS WIFE 


WARNER BAXTER and BINNIE BARNES, who scored so bril- 
liantly in “Wife, Husband and Friend,” in a story even richer in 
hilarity and romance. 


THE KHYBER RIFLES 


A story of heroic action .. . as British regiments and native hordes 


clash for the gateway to India . . . historic, blood-drenched Khyber 
Pass. To be produced on a lavish scale. 


JOHNNIE APOLLO 
Vital with timely significance and drama . , . showing the disillu- 
sionment of modern youth facing a troubled world. Story by Samuel 
G. Engel, Hal Long and Roland Brown. 


20.000 MEN A YEAR 
Quick-on-the-trigger alertness won 20th this story of modern avia- 
tion’s newest phase—the fliers of tomorrow and their training in 


American colleges. Thrilling and alive with youth. From the story 
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HERE I AM A STRANGER 


Sincere, moving, powerful, human! Father and son drama against a = 
college background. From the novel by Gordon Hillman, first pub- ' 
lished in McCall’s magazine. 


SCOTLAND YARD 


Based on the famous stage play of the same name by Denison Clift. 
Pulse-pounding with all the suspense and fascination its title suggests. 


BREACH OF DISCIPLINE _ 


The sensational European stage hit about women in the medical pro- 
fession. 





STEINMETZ, THE GREAT 


A production of epic scope, revealing the human side of the scien- 
tist whose miracles captured every imagination. His early struggles 
and romance make a story compelling with real-life impact. 


RED CROSS NURSE 


A tribute to that inspiring group of women, followers of the Florence 
Nightingale tradition, whose heroism has repeatedly thrilled the 
world. 


BRIGHAM YOUNG 


America’s pages know no more arresting and vital figure than the 
illustrious founder of the Mormon Church. His indomitable courage 
in the face of crushing obstacles constitutes one of the most grip- 
pingly dramatic stories ever written. 





Irving Berlin’s 
SAY IT WITH MUSIC 


An exciting new type of American cavalcade — original, differ- 
ent! Mellow with heart-warming memories inspired by 25 of 
the most popular melodies ever written. Prodigal with all that 
makes for production greatness! 


I WAS AN ADVENTURESS 


Vivid-as-life experiences of a woman who led a band of European 
swindlers. Unmatched for minute-to-minute excitement. 


















A DEAL IN HEARTS 


A bright comedy of domestic relations and complications . . . involv- 
ing a wife who fought the eternal triangle with fire. 


THE LITTLE DIPLOMAT 


Starring SHIRLEY TEMPLE. A perfect vehicle . . . to be pro- 
duced with the abundance of show values with which 20th 
has determined to surround the world’s No. 1 star! 





26 MR. MOTO adventure 30 RED CROSS NURSE 








DANCE HALL 


Adapted from W. R. Burnett’s colorful and powerful novel of the 


steel workers, “The Giant Swing.” Directed by Gregory Ratoff., 


LILLIAN RUSSELL 


Brightest star of the brightest days of New York musical comedy, 
her story glistens romantically with diamond brilliance, sparkles 
with champagne effervescence. The era that gave the Gay White 
Way its name. 


BELLE STARR 


The famous woman outlaw of the turbulent West whose deeds of 
brazen daring rivalled those of Jesse James. 


THE POSTMAN WALKS ALONE 


One of the most compelling titles and one of the most vital stories 
the studio has scheduled for production. 


; 


These Popular Series 
SOL M. WURTZEL, Executive Producer 


4 CHARLIE CHAN PRODUCTIONS 


Even stronger casts and higher-budget production are planned this 
year, following the enthusiastic acceptance by exhibitors and the 
public of Sidney Toler in the title role! 


4 JONES FAMILY SERIES 


The constantly-growing affection of theatre-goers for this family— 
both individually and as a group—is being reflected in successively 
larger boxoffice returns. More important story material will still 
further strengthen their value to you. 


3 MR. MOTO ADVENTURES 
Peter Lorre, as the famous Saturday Evening Post sleuth, has 
steadily become a more firmly established boxoffice asset. 


Added impetus will be given his popularity by the stronger 
material afforded him in 1939-40. 


4 JANE WITHERS COMEDIES 

The wisdom of 20th’s star strategy is reflected in the fact that Jane 
Withers, again in 1938, was high in the enviable “First Ten.” Plans 
for the forthcoming season include important casts and stories cal- 
culaced to widen her top-rank appeal and marquee pull. 


—and— 


13 ADDITIONAL FEATURES 
As yet untitled. 


FIRST QUARTER RELEASES 1939-40 
(TENTATIVE ) 
Release Date Production Release Date Production Release Date Production 
Aug. 5 HOTEL FOR WOMEN Sept. 2 STANLEY AND LIVINGSTONE Oct. 7 STOP, LOOK AND LOVE 
(starring Jane Withers) 16 HE MARRIED HIS WIFE 
19 HOLLYWOOD CAVALCADE 23 CHARLIE CHAN AT TREASURE ISLAND 30: ED OS HOtE 


28 THE RAINS CAME 





13 





— 1 —_  ReRageSS 
Pts xt age ae: 





mn + 
Gin passion Sha 














16 








VARIETY 








THE STARS AND PLAYERS 


Wednesday, April 19, 1939 








The personalities listed below include those now under contract to 20th Century-Fox 


and such others as are already set for our 1939-40 pictures. As the season progresses, 
additional, established names will be cast in fulfillment of story demands, And 20th 


will continue its successful practice of developing talent into stars of maximum value. 


‘Warner Baxter 


‘Walter Brennan. 
(Courtesy Samuel Goldwyn, Inc.) 


Russell Gleason 


Richard Greene 


Jed Prouty 


Marjorie Rambeau 


(Courtesy M-G-M) 


Henry Travers 


—— 











Don Ameche Joan Davis Elsa Maxwell Montague Shaw f 
Annabella Amanda Duff Pauline Moore Slim Summerville 

Lionel Atwill Alice Faye Mary Nash Shirley Temple 

Lynn Bari Henry Fonda Marie Ouspenskaya Sidney Toler 

Binnie Barnes, Douglas Fowley Tyrone Power Spencer Tracy 





. Joan Valerie 
yin 2 er os hens ‘Wally Vernon 
Nigel Bruce. : The Ritz Brothers H. B. Warner 
Spring Byington ric Me Florence Roberts Marjorie Weaver 
John Carradine Nancy Kelly Cesar Romero Arleen Whelan . 
Charles Coburn Peter Lorre George Sanders Jane Withers : 
Eddie Collins, Myrna Loy ‘Joseph Schildkraut Roland Young | 
(Courtesy M-G-M) 




















THE PRODUCING ORGANIZATION 


DARRYL F. ZANUCK 











Vice-President in Charge of Production : 
‘WILLIAM GOETZ SOL M. WURTZEL, 
Vice-President and Executive Assistant Executive Producer 
. to Darryl F. Zanuck 
Associate Producers ‘Walter Lang Robert Ellis Walter Morosco 
: : ; ‘Morris M. Musselman, 
Harry Joe Brown Mtney Lenfald Don Ettlinger ; 
Re ; George Marshall Robert Harrari Samuel Ornitz 
Raymond Griffith 
‘Dav; Gregory Ratoff Sam Hellman Henent Pascal 
David Hempstead | anne . 
; | ‘William A. Seiter Anne Herendeen William Rankin 
Nunnally Johnson Malcolm St. Clair . hel Hill Eleanore Griffin | 
Edward Kaufman. o fail Gre Ratoff 
Nasnsih tveaeien Alfred Werker Joseph Hoffman : ed 
: Leonard Hoffman Albert Ray x 
Gene Markey The Writers : Allen Rivkin 
John Stone /, Betty Hopkins PE 
| Jack Andrews Frances Hyland Sid Silvers, 
2 wecters: Arthur Arthur Boris Ingster Richard Sherman 
(Otto Brower. John Balderston, Frank L. James Edith Skouras 
Irving Cummings Edwin Blum Rian James Milton Sperling 
‘Roy Del Ruth, Lou Breslow Jack Jungmeyer Barry Trivers, 
Allan Dwan, Walter Bullock Curtis Kenyon, Jr. Lamar Trotti) 
John Ford, William A. Drake Fidel La Barba Harry Tugend 
Eugene J. Forde S. G. Duncan, John Larkin Karl Tunberg 
‘Norman Fostef, Philip Dunne Henry Lehrman Jack Vernon 
Herbert I. Leeds Kenneth Earle Sonya Levien Darrell Ware ' 
Henry King Walter D. Edmonds Helen Logan Frank Wead 
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| SHORT PRODUCT 


The policy of producing its own short subjects, under the supervision of Truman Talley 
has evoked such a gratifying exhibitor response that 20th Century-Fox will continue 
it this season. Quality will again guide the planning of these one-reel featurettes. 


























6 LOWELL THOMAS’ 

MAGIC CARPET OF MOVIETONE 
Incomparably the finest in its field, narrated by the greatest 
voice of screen or radio. A subject whose breath-takingly 


beautiful pmowmesepiy and interesting subject matter has made 
it a “must” for all the better theatres. 


6 ED THORGERSEN’S 
SPORTS REVIEWS 


Already, in one season, an established success. Its unique 
“inside story” slant on outstanding sports activities accounts 


for its great popularity. Narrated by the man who knows.. « 


and knows how to tell it. 


6 DRIBBLE-PUSS PARADES 


The absurdities, peculiarities and laughs in life are. shown 
on the screen while America’s No. 1 funny man, Lew Lehr, 
convulses you with his cock-eyed comment. 
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4 ADVENTURES OF 
A NEWSREEL CAMERAMAN 
To be individually produced—not compiled as in the past— 


thus heightening the amazing thrill and suspense that have 
made this series one of your surest-fire attractions. 


4 VYVYAN DONNER 
FASHION FORECASTS 


In TECHNICOLOR. A ‘subjectzwith sensational feminine 
appeal that has taken the men by storm. The tops in smart- 
ness, beauty and audience pull..With sparkling comment by 
Ilka Chase that would, in itself, mark this series as outstanding. 


—and— 


26 TERRYTOONS 

Paul Terry’s organization will have ten subjects in TECHNI- 
COLOR this season—five of which will be delivered before 
January 1, marking another forward stride in this company’s 
live-wire production schedule, 
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MOVIETON E N EWS 


Probably never before in this country’s life has the public been so.intensely interested in 





__ news the world over...making it a matter of utmost importance‘that'your theatre show. the 


finest in newsreels. Movietone News’ farflung international organization.<.the morale of its 


cameramen who snatch scoops in the very midst of peril...the unequalled, speed with-which 


it rushes the news to your.screen...its incomparable corps of editorial specialists. ..all: make 


it unchallenged No. 1 in newsreels, Issued twice each week. 


TRUMAN TALLEY 


Vice-President and Producer 
LOWELL THOMAS LEW LEHR ED THORGERSEN EDMUND REEK 
News Commentator Newsettes” Sports Commentatot General Manager 
RUSSELL MUTH HARRY LAWRENSON VYVYAN DONNER and HELEN CLAIRE 


European Director Foreign Editor 











JOSEPH M. SCHENCK 
Chairman of the Board) 






Fashions and The Feminine World 


SIDNEY R. KENT 
President 
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Pitt’s WB-Loew Pool Behind on Pix, 


Stanley, Lone Flesher, Drops Stage 


| 
Pittsburgh, April 18. | 

Product jam, which has set local 
WB-Loew pool several weeks be- 
hind release schedules, is shoving 
Stanley, town’s only flesh spot, into | 
straight picture policy for month at | 
least. Fred Waring, current, will | 
wind up presentation for the time} 
being, WB deluxer going films only | 
Friday (21) with opening of | 
‘Castles.’ It’s the first interruption | 
in spot’s combination policy since | 
March, 1937, when shows were | 
sumed following six-month musi- 
cians’ strike. 

Jnder pool setup here, Penn, the 
Loew house, gets choice of product, | 
with Stanley taking the next best} 
pix and playing them with presenta- 
tions and combined B films being 
dualled at the Warner. However, | 
with eight heavily-budgeted films|} 
available immediately for the next | 
month, all of which ordinarily | 
would go to Penn, WB management | 
had no alternative. Distributors re- | 
fused to give Stanley these pic- 
tures on stage-show terms and ne- 
cessity of playing them off at once 
became imperative on account of 
subsequent runs. 

Stanley management announced in 
newspapers that interruption in 
stage shows would be for four weeks 
only, although that period may be 
extended an additional fortnight or 
more, depending upon the run of 
product at that time. Pool execs ex- 
pect holdovers on several pix, aside 
from ones that will be moved to 
Warner for continuation of down- 
town run, and this may keep de- 
luxer fieshless longer than expected. 

Following. ‘Castles’ Stanley has 
‘Stagecoach,’ ‘Confessions of a Nazi 
Spy’ and ‘Hardys Ride High’ set, 
while Penn will stack up ‘Wuther- 
ing Heights,’ ‘Broadway Serenade,’ 
‘Dark Victory’ and one yet to be set 
during same period. 

Stanley will return to town’s 
regular straight picture price scale, 
25-35-50c. With shows, house gets 
60c top. In some quarters, it was 
thought rival Harris outfit might 
capitalize on situation and shoot in 
flesh at its downtown deluxer, the 
Alvin, but that’s out inasmuch as 
spot also has flock of big pix lined 
up for that stretch, including ‘Bell’ 
and ‘Rose of Washington Square.’ 

Figured total of 25 Stanley em- 
ployees, including 16 musicians, will 
be jobless during the four-week 
period. Pit boys were taken by 
surprise when they got their no- 
tices last Monday (10), there having 
been no previous intimation that 

















M’waukee Negro Protest 


Bans ‘Birth of a Nation’ 


WARNERS HAS 5 


Milwaukee, April 18. 

‘The Birth of a Nation,’ film classic 
that has survived nearly a quarter 
of a century, was banned from Mil- 
waukee Saturday (15) by_order of 
the city’s motion picture commission. 
The original. film, once hailed as the 
greatest screen spectacle of all time, 
opened in the morning at the Alham- 
bra, with accompaniment of modern 
sound, etc. 

Late Saturday the censors met in 
Mayor Hoan’s office and ordered the 
picture discontinued after Sunday 
night’s showing. Commission also 
ordered immediate deletion of scenes 
it considered contrary to public pol- 
icy and decreed that after Sunday 
night ‘Birth of a Nation’ shall be for- 
ever barred from this city. 

Commission’s order came _ after 
representatives of Negro organiza- 
tions protested that many scenes 
were prejudicial to their race. 


Will Rogers Memorial 
Drive Starts Thurs. (20); 
Special Short All Set 


‘Four Auld Lang Syne,’ the short 
which will keynote the annual Will 
Rogers Memorial drive, was pre- 
viewed last week. The Rogers Na- 
tional Theatre week starts tomorrow 
(Thursday), and more than 5,000 cir- 
cuit and independent houses already 
have agreed to participate this year. 
Drive is headed by Major L. E. 
Thompson, RKO executive. 

Short this year, which will be 
flashed on the screen before collec- 
tions are made in theatres, spotlights 
Raymond Massey and Robert E. 
Sherwood, star and author respec- 
tively of ‘Abe Lincoln in Illinois,’ 


current Broadway legit hit. Film has 
Sherwood comparing, in a brief in- 
troductory speech, certain qualities 
of Will Rogers to that of Lincoln. 
Then Massey is depicted in two typi- 
cal scenes from the play. Besides 
closeups of Will Rogerts Memorial 
activities, major part of remainder 
of picture is covered by Lowell 
Thomas’ comentary and talks by 
Spencer Tracy and Deanna Durbin. 

















house had been considering any such 
move. 


LEIGH AS ‘REBECCA’ 





AFTER BIG BLOW OVER 





Hollywood, April 18. 

Second American role for Vivien 
Leigh is the top spot in David O. 
Selznick’s ‘Rebecca,’ slated to start 
June 15 under direction of Alfred 
Hitchcock. Actress is expected to 
complete her role in ‘Gone with the 
Wind’ before that time. 

Meanwhile Seiznick plans to roll 
‘Intramezzo’ about May 15, with Les- 
lie Howard as star and associate pro- 
ducer. 


Cutting In on Grinde 


Hollywood, April 18. 

Eddie Dmytryk, cutter, is pinch- 
hitting for Nick Grinde as director 
of Paramount’s ‘Million Dollar Legs.’ 
With a week’s shooting to go, Grinde 
was bedded by a throat infection. 

Dmytryk had been editing the 
picture. 











Miss Brooks Out at 20th 


Hollywood, April 18. 
Phyllis Brooks checked off the 
20th-Fox contract list after two years 
on the lot. 
She will freelance. 





LLOYD’S REMAKE IDEA 


Hollywood, April 18. 

Harold Lloyd has acquired from 
Pathe all rights to stories from which 
his eight starring silent features and 
13 two-reelers were made. 

Retired comedian is looking around 
for a youth to groom for the parts 
he played. He will produce the pic- 
tures. 


Short was made at Fox Movietone 
plant in New York, Edmund Reek 
supervising. Film stock was con- 
tributed by Pathe-Dupont, Eastman 
Kodak and Filmex-Gevaert. 

Per always, the funds obtained 
during Will Rogers week go to sup- 
port the hospital and kindred phil- 
anthropies at Saranac Lake, N. Y. 


TONY MARTIN VAMPIN’ 
"TIL M-G PACT’S READY 


Pittsburgh, April 18. 

Tony Martin signed here last week 
to open Bon Air Country Club out- 
side of Chicago May 25. Ticket calls 
for a month’s stretch and will de- 
lay singer’s return to the Coast un- 
til at least first of July. Understood 
there’s an M-G deal on the fire for 
Martin, who asked for and received 
his release from 20th-Fox some time 
ago. 

Martin will go into Bon Air with 
Freddy Martin’s band following 
couple of additional weeks of p.a.’s 
in theatres. His wife, Alice Faye, 
is due in New York this week by 
boat from L. A. and will join him 
in either Youngstown or Akron, O., 
where he’s splitting current session. 

There had been talk earlier of 
Martin going into new ‘Broadway 
Melody’ with Eleanor Powell, but 
George Murphy has since been set 
for that spot. 











Extra Hitch for Pair 


Hollywood, April 18. 

Two pictures went back into work 
for three days of added scenes at 
Warners. 

Claude Rains was recalled from his 
Pennsylvania vacation for new shots 
on ‘A Family Affair,’ directed by 
Michael Curtiz. Terry Morse is 
piloting ‘Waterfront,’ the other film 
requiring additional shooting. 





Growling Again 





Hollywood, April 18. 
Al Rosen is dusting off ‘The 
Mad Dog of Europe,’ which he 
has been planning to film for the 
last four years. Story deals with 
Germany since 1914. 
Current plan is to release the 
story in film and book form at 
the same time. 








EDITING ON 
‘40 SKED 


Hollywood, April 18. 

With actual production completed 
on this year’s schedule, Warners has 
five features of the 1939-40 program 
in the editing stage and four more 
in work. Those in the cans for next 
season are ‘Devil on Wheels,’ ‘Hell’s 
Kitchen,’ ‘Enemy Agent,’ ‘Waterfront’ 
and ‘Elmer the Great.’ 

WB’s ‘Dust Be My Destiny’ rolled 
today (Tues.), John Garfield head- 
ing the cast. ‘Career Man’ is slated 
to start May 15 and ‘Three Cheers 
for the Irish’ two days later. 


First week in May launches four 
features on the WB lot, beginning 
with the Edward G. Robinson starrer, 
‘Footsteps in the Dark.’ Those to 
follow are ‘The Knight and the Lady,’ 
‘Not Wanted’ and ‘Dead or Alive.’ 








Pic Engineers In 
Coast Sesh, Study 
Gimmicks, Gadgets 


Hollywood, April 18. 


Annual spring convention of So- 
ciety of Motion Picture Engineers 
opened yesterday (Mon.) at Roose- 
velt hotel, with 125 out-of-town 
members registered for the sessions, 
which run through Friday. 
Nate D. Golden, chief of the mo- 
tion picture division, Department of 
Commerce, highlighted the opening 
session with comprehensive survey 
of the foreign film markets, Golden 
disclosed that political and economic 
difficulties abroad has resulted in 
large decrease in revenue for Ameri- 
can film producers during 1938 in 
comparison to the year previous, 
Latin America is the fastest ex- 
panding market for American films, 
with 5,239 theatres operating, and in- 
creasing yearly, Golden stated. Total 
of 1,706 feature films were produced 
in 1938 in the Far and Near East, 
he disclosed, with Japan producing 
575 of this number. Production for 
the year in Europe was off, with 
Germany leading with 137 of the 609 
features made on the continent. 

At the morning session W. B. Ray- 
ton presented paper which disclosed 








that American optical manufacturers 
were now producing lenses the equal 
of any made in Europe. Sessions on 
sound, color, laboratory and projec- 
tion practice, and photography will 
be held daily, with SMPE presenting 
symposium on television as climax 
to the convention, 

Delegates made inspection tour 
Monday of the Paramount studios to 
witness intricacies of projection 
background, process, special effects 
and miniature work. Group visits 
Warners plant Thursday (20), with 


convention banquet slated for that 
evening. 





‘Glory’ Up to Start 


Hollywood, April 18. 

Samuel Goldwyn’s Philippine yarn, 
‘The Real Glory,’ rolls next Monday 
(24), Gary Cooper starring and 
Henry Hathaway directing. 

Specially built for the picture is a 
700-foot tropical lagoon on the 
United Artists lot. 





Andy’s New Girl 
Holl¥wood, April 18. 
Metro dipped into the musical field 
for the girl Andy Hardy tumbles for 
in ‘Andy Hardy Gets Spring Fever.’ 
She is Helen Gilbert, recruited 
from concert and for the last two 


years ‘cellist with the studio or- 
chestra. 





Omaha’s Salesman Change 
Omaha, April 18. 
Ralph Olson, formerly with Uni- 
versal, has joined RKO, and Carl 





Reese, 20th-Fox, has resigned to join 
Republic in Des Moines, . 
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And Other Zones in New Bldg. Rush 








Canton, O., April 18. 








Most ambitious program of new 
theatre construction, modernization 


|and renovation in more than five 


years, is under way in northeastern 
Ohio, with almost a score of new 
houses scheduled to make their bow 
before the summer wanes. A. G. 
Constant of Inter-State Theatres, Inc., 
with headquarters in Steubenville, 
plans a new $60,000 house at North 
Canton, O., seating 750 and ready this 
summer. 

Construction of a modern cinema 
on S. Market street is to be started in 
Minerva shortly by the Manos Amus. 
Co. of Toronto, seating 900. 

R. T. Kemper of Shelby plans a 
new $30,000 house immediately at 
Crestline, seating approximately 500. 

Lorenzo Buzzelli, who recently ac- 
quired the Five Points, nabe at 
Akron, plans adding 50 feet to the 
rear of the house, increasing the 


ditioning and enlarge the marquee. 

At Bedford a new house in the 
$100,000 class is planned to start soon, 
George Burroughs, Cleveland archi- 
tect, is preparing the plans. In the 
same town Mrs. Lena Stillwell is 
contemplating enlarging the Bedford 
by acquiring more ground. 

P,. E. Essick, president of the Berea 
Amus. Co., has acquired the old 
Pastime there and plans extensive 
modernization. 

A new 1,200-seater is planned at 
Lorain by George Shenker and John 
Dandrea, at a cost exceeding $150,000. 

Shea Theatre Corp. has acquired 
downtown site in New Philadelphia 
for new first run. Company operates 
the Union there. 

George K. Angeles of Mansfield 
planning 1,000-seater in Norwalk, 
cost about $60,000. Abe Schwartz 
and Jack Shulman are building a 
1,200-seat deluxer in Painesville. 

Architect Myron M. Goodwin, of 
Youngstown, is preparing plans for 
another de luxe nabe in that city to 
cost $80,000. Joseph E. Shagrin and 
associates, who recently built the 
Foster, back of the venture. 

Work has been started on $50,000 
theatre to seat between 500 and 600 
at Bryan, O., by the Ellaness The- 
atre Corp. 





St. Loo Zone’s Big Bidg. 


St. Louis, April 18. 

Excavation has started for a new 
$250,000 de luxe nabe on the out- 
skirts of St. Louis, and is the opening 
gun of a theatre building campaign 
that reaches into the rural sections of 
Missouri and Illinois. The Shuchart 
Realty Co., which owns and operates 
the Norside, another de luxe nabe in 
North St. Louis, is owner of the new 
house, which will be a 2,000-seater. 

Tommy James soon expected to 
award contract for new 1,000-seater, 
expected to cost $150,000; will cater 
to Negro trade exclusively. It’s in a 
Negro district, where two other 
smaller houses are now in operation. 
Fanchon & Marco reported to be 
readying plans for $200,000 house in 
the northwestern section of the city 
on site it purchased for the Florissant 
Cinema Gardens which was operated 
last summer. A syndicate headed by 
Nat Koplar, formerly associated with 
F&M, is reported to be preparing 
plans for the construction of another 
2,000-seater in the extreme north 
part of the city. 

At Belle, Mo., the Chamber of 
Commerce is giving serious thought 
to forming a stock company to pro- 
vide the town with a film house. At 
Dexter, Mo., Charles Weeks, who op- 
erates the Weeks, 525-seater, mulling 
plans for 600-seater next door to the 
present house. 

Mae Preston, Salem, Mo., who op- 
erates the Lyric, 350-seater, prepar- 
ing to give the go-ahead signal for a 
new 500-seater there, construction of 
which was stopped several months 
ago when she started negotiotions 
with F. V. Mercier, Perryville, Mo., 
on the local situation. About two 
years ago Miss Preston and Mercier 
started a small war among exhibitors 
when they both started plans for new 
houses. Frisina Amuse. Co. inter- 
vened and the troubles were ironed 
out when Miss Preston took over the 
Mercier project. Construction was 
then stopped on both houses. Miss 
Preston’s new house will cost around 
$50,000. 

G. W. Gordon, Bloomfield, Mo., is 
remodeling a store building in 
Bloomfield into a 400-seater and 
expects to open about April 20. 
The Cameo 300-seater, Mountain 





Grove, Mo., recently destroyed 


| months 


building the structure. 
seating capacity to 650, add air con- | 


by fire, rebuilt and being op- 
erated by Dean W. Davis, West 
Plaines, Mo, Construction has started 
on 450-seater in Fairfield, Il. H. L, 
Pitner, who is interested in the 
Strand, 450-seater, and the Rex, 500- 
seater, both shuttered, will operate 
the new house. 

Excavations being made for new 
750-seater for Frank Barnes at Car- 
mi, Ill. Barnes also is interested in 
the 500-seat Strand, in Carmi. Mrs. 
O. P. Caulfield, Edina, Mo., owner of 
the LaBelle, 200-seater in LaBelle, 


| Mo., recently destroyed by fire hasn’t 


determined whether she will replace 
it with another. Construction is al- 
most completed on the 600-seater 
Bond, Greenville, Ill., which will be 
operated by the Frisina Amuse. Co., 
of Springfield, Ill. The project will 
cost $30,000. Theodore Coleman, Mt. 
Carmel, Ill., owner of the 630-seat 
American, destroyed by fire several 
ago, is contemplating re- 
Coleman also 
operates the Uptown, 700-seater in 
the same town. 

The Hope, Sesser, Ill., owned and 
operated by S. Hope, remodeling its 
stage to accommodate flesh acts. Hill- 
billy entertainment is No. 1 on the 
amusement sked. V. Merritt, Tay- 
lorville, I]., and Tony Serra, Spring- 
field, Ill., will open the Lux, 600- 
seater, Edwardsville, Ill., about 
May 1. 





Texas’ Building 
Dallas, April 18. 

Hailed as proof that show biz is 
zooming around these parts is the 
announcement of plans for hew thea- 
tres in smaller cities of this area. 
This does not include the recently 
completed Lakewood, swanky nabe 
here, or the remodeling of two other 
nabes—Haskell, destroyed by fire, 
and Rosewin, suburban house. 
Neither does it include new house, 
first in history, at Seagoville, south 
of here. 

Building will include the Pines at 
Cleburne, Tex., 558 seats on two 
floors, $15,000; Tower at Carlsbad, 
N. M., 850 seats, one floor, $20,000; 
Hobbs, at Hobbs, N. M., 780 seats, one 
floor, $20,000; Clovis, at Clovis, N. M., 
900, one floor, $30,000. 

Just finished is the Texas at Waxa- 
hachie, Tex., formerly the Ritz, 550 
seats, floor and balcony, $20,000; 
Texas, at Sherman, Tex., 900 seats on 
two floors, and the Irving, at Irving, 
Tex., Dallas suburb, 500 seats, the 
latter two houses to cost about $45,- 
000 between them. The Irving will 
replace the present house there, and 
Waxahachie job is being erected 
where old house fell from flames. 





Detroit Active 
Detroit, April 18. 

Theatre building is being resumed 
hereabouts in earnest following 
slump in the recession of 1938. Wis- 
per & Wetsman circuit has started 
excavation for a $300,000 nabe on 
east side. Will seat 2,250, to be 
known as Harper. 

Esquire, located just inside sub- 
urban Grosse Pointe, to be reopened 
late this month or early in May by 
group of east side business men. Sev- 
eral other spots being considered in 
various parts of Detroit and suburbs. 

Worcester’s Newie 
Worcester, Mass., April 11. 

Ground is expected to be broken 
April 17 here for a $110,000 picture 
house, with opening date set for 
Labor Day. Greendale Theatre 
Corp., Arthur A. Blanchard, of 
Southbridge, Mass., president, and 
Harry J. Steinberg, of Worcester, 
treasurer, the owners. Building also 
will house the Associated Theatrical 
Syndicate, 





New 500-Seater 
Sun Prairie, Wis., April 18. 
Kermit Charboneau plans to build 


a 500-seat theatre here costing about 
$40,000. 





John Grey’s New One 
Oklahoma City, April 18. 

John Grey will build a new theatre 
at Woodward, Okla. with work to 
begin within a week. Two other the- 
atres are at present operated by John 
B. Terry here. 

H. J. Logan purchased interests of 
C. E. Runyan in the Runyan theatre 
at Barnsdall, Okla. 


HALE’S INITIALER 
Hollywood, April 18. 
First job for Alan Hale under his 


new contract at Warners is top spot 
in ‘Boycott.’ 














Picture rolls early in May. 
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Of Yankee F ims, Survey Reveals 








The absence there of strong Amer- 
{can films is already being felt con- 
siderably in Italy, according to a let- 
ter received by a distributor in New 
York from a former major picture 
exec in Rome, who’s now operating 
in Paris. The author of the mes- 
gage, whose identity is concealed be- 
cause of possible reprisal against him 
should he return to Italian distribu- 
tion, said that the dearth of Ameri- 
can features was becoming increas- 
ingly felt since many theatres in 
Italy will close this year earlier than 
usual for the summer, due to lack of 
product. Italian theatres customarily 
close during the hot months. Also, 
the writer says, the theatres will 
probably open later than usual in 
the fall for the same reason. 


Eight American major distribs and 
most independents quit distribution 
in Italy Jan. 1 because of the Italian 
government’s film monopoly, which 
sought to dictate terms on which 
foreign companies could distribute in 
that country. 

Absence of top-flight American 
product has produced many unusual 
developments in Italy. American pic- 
tures are being shown even now be- 
eause four U. S. maior distribs, who 
are obligated to sell films in Italy, 
due to contracts there, are providing 
gome films. Italian distribs, how- 
ever, handle their product. Also, 
there are some reissues still play- 
ing. It will be a year before Amer- 
ican pictures disappear entirely, ac- 
cording to the correspondent. 


A peculiar situation has developed 
with dual bills, which indicates the 
hold that U. S. pictures still main- 
tain on the Italian public. Although 
French product is rated as the best 
in years, when a French-made film 
and an American picture play on 
the same double bill, the film from 
France usually gets second billing. 
This holds true even with product 
from lesser American distributors. 

For the first time, exhibitors in 
Italy are deliberately billing any 
U. S. film as ‘This Is an American 
Picture, because of scarcity of 
American features and the marquee 
draw that Yankee films have on the 
customers. 

Also disclosed was that while few 
theatres, if any, have actually closed 
thus far because of lack of product, 
many houses that formerly used two 
features presently are showing only 
one and filling their time with vaude- 
ville and stage shows. The writer 
confided also that an anti-American 
picture attitude was being developed, 
@pparently under government su- 
pervision. 


Austraiian Distrib 
Assn. Seen in Need 
Of Political Tactician 


Sydney, April 1. 
Speculation is rife here as to who 
will be named successor to Sir Vic- 
tor Wilson, who quits in June as 
boss of the Motion Picture Distribs’ 
Assn. Nothing is expected to be 
definitely set until the return of 

MPDA members now visiting U. S. 
Inside sources reveal possible suc- 
cessors in Sir Archdale Parkhill, 
former Minister of Defense; Fred 
Marks, now chief of the Films Com- 
mission; Senator Foll, prominent 
politician, and Major Condor, former 
radio mogul. Stuart F. Doyle, too, 
has been mentioned, but when ques- 
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Fischer Switches Policy 
Of Ambassadeurs, Paris 


Paris, April 10, 

Clifford C. Fischer, who'll operate 
the Restaurant des Ambassadeurs 
this summer, will switch the policy 
of the nitery back to the tea dan- 
sant, dinner and after-theatre sup- 
per, which was dropped during the 
winter for the more popular-priced 
straight night club comeon, a show 
but no eats. 

Spot will be orchestrated this 
summer, after opening May 11, by 
Joe Kaye, English batoner who 
played for official galas given in 
London during the visit there of 
President and Madame Lebrun, and 
the Rafael Canaro Argentine band, 
for tangos and rhumbas. Show will 
carry line of girls, but troupe, to be 
topped by four or five name acts, as 
in previous years, hasn’t been de- 
cided on. 


M-G, PAR, 20TH 
BIZ SAFE IN 
REICH 


There’s little likelihood that 
Metro, Paramount and 20th-Fox will 
be forced out of Germany or terri- 
tory controlled by the German gov- 
ernment, according to information 


received in New York this week 
from European reps of the three 
companies. Once it was reported 
that repercussions from U.S. govern- 
ment blasts against dictator nations 
might shortly force these three re- 
maining American companies from 
German distribution entirely. 
Recent report, however, indicates 
that German exhibitors have indi- 
cated they must have outside prod- 
uct other than German-made films 
and that they would rather have the 
bulk of these foreign pictures come 
from U.S. than other countries, 











Current London Plays 


(With Dates When Opened) 





‘Me and My Girl,’ Victoria Palace 
—Dec. 16, 37. 


oO ae for Two,’ Comedy—Sept. 6, 
— Octopus,’ Queens—Sept. 14, 


‘The Corn Is Green,’ Duchess — 
Sept. 20, 38. 


‘Quiet Wedding,’ Wyndham’s—Oct. 
14, ’38. 


‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, ’38. 


‘Geneva,’ St. James—Noy. 22, '38. 
“8 Your Hat,’ Palace—Nov. 24, 


‘Number Six,’ Aldwych—Dec. 21, 


‘They Walk Alone,’ Shaftesbury— 
Jan. 19, ’39. 

‘Magyar Melody,’ His Majesty’s— 
Jan. 20, ’39. 

‘Design for Living,” Haymarket— 
Jan. 25, '39. 


‘Tony Draws a Horse,’ Strand — 
Jan. 26, '39. 


‘Gas Light,’ Apollo—Jan. 31, ’39. 


‘French Without Tears,’ Piccadilly 
—Feb. 5, ’39. 


‘Little Ladyship,’ Lyric — Feb. 7, 


tioned Doyle said he was too busy , 39 


for the job. 
It’s understood Wilson’s successor 


must have political backing. There 39 


ere still plenty of political snags 
ahead for the MPDA unless a pro- 
portion of exhib demands are met. 
Victories scored by th: Motion Pic- 
ture Exhibs’ Assn. recently over the 


DA have paved the way via the 
Political route for other exhib | 
measures, 





S. Africa Concerts Set 
For Moore, Menuhin 


London, April 10. 
Grace Moore will concert in South 
Africa for South African Theatres 
ir September, 1940, 
Yehudi Menuhin concerts for the 
same firm in March, 1940. 








‘The Mother,’ Garrick—March 3, 
39. 
‘Robert’s Wife,’ Savoy—March 6, 


‘Black and Blue,’ Hippodrome — 
March 8, ’39. 


‘Gate Revue,’ Ambassadors — 
March 9, ’39. 

‘Sugar Plum,’ Criterion — March 
15, 39. 

‘Mrs. Van Kleek,’ Playhouse — 
March 17, ’39. 


‘Johnson Over Jordan,’ Saville— 
March 21, ’39. 

‘Family Reunion,’ Westminster — 
March 21, ’39. 

‘The Man in Half Moon Street,’ 
New—March 22, ’39. 

‘Dancing Years,’ Drury Lane — 
March 23, ’39. 

‘When We Are Married,’ Prince’s 
—March 27, ’39, 

‘The Doctor’s Dilemma,’ White- 
hall—March 28, ’39. 

‘Heaven and Charing Cross,’ St. 
Martin’s—March 29, '38. 

‘A Woman’s Privilege,’ Kingsway 
—April 13, ’39. 


MEX WAGE DEMANDS 
TO BRING SHOWDOWN 


A showdown from U. S. major pic- 
ture companies is expected shortly 
on demands of their Mexican ex- 
change workers for increased pay. 

Situation was discussed last week 
by foreign managers in New York at 
the Hays office. 


LONDON’ “MICE 
GETS CENSOR OK 


London, April 18. 

After two years of censorial dis- 
approval, ‘Of Mice and Men’ has 
been okayed for public showing here 
and goes into the Shaftesbury May 2. 

Claire Luce got around the censors 
last week and presented the play 
at the Gate for a private per- 
formance. Playing the original role 
which she created in the New York 
production last year, Miss Luce was 
supported by John Mills and Niall 
MacGinnis, handling roles created 
on Broadway by Wallace Ford and 
Broderick Crawford. 


‘Mice,’ the John Steinbeck dram- 
atization of his best-selling novel 
of the same name, was highly re- 
garded by the press in its Wednes- 
day night (12) performance. 

‘A Woman’s Privilege,’ which 
opened at the Kings .y Thursday 
(13), proved an anemic comedy that 
showed only snatches of smart 
dialog. Plot, too, is unlikely. 














Condemnation Faces 
London Legit Houses 


If They Don’t Improve 


London, April 10. 


The London County Council has 
become active of late in demanding 
reconstruction of a number of older 
theatres. These demands will neces- 
sitate either abandonment of a num- 
ber of them for theatre purposes, or 
their razing and conversion into 
business structures. 


The Lyceum has already passed 
out of existence, and will be replaced 
by an office building, with shops on 
the ground level. The next one con- 
demned in its present form is the 
Gaiety. Associated Theatre Proper- 
ties has an 80-year lease at a $37,- 
500 per annum rental. LCC, the 
present landlord, demands improve- 
ments that would cost $200,000 in the 
next five years. 

The London Hippodrome, owned 
by Moss Empires, Ltd., now a sub- 
sidiary company of Gaumont-British, 
anc operated as a musicai house by 
General Theatres Corp., also a sub- 
sidiary of G-B, is also slated for ex- 
tensive alterations at the conclusion 
of ‘Black and Blue,’ now playing 
there. Improvements demanded by 
LCC aggregate $300,000, also cover- 
ing a period of five years. Taking 
this expenditure into consideration, 
the owners are seriously consider- 
ing razing the property and erecting 
ar auditorium that would seat about 
3,500, as against the present seat- 
ing capacity of 1,430. This would in- 
volve approximately $750,000. The 
new building would necessitate the 
absorption of the shop frontages. 

There are a number of other the- 
atres upon which tl. LCC is mak- 
ing demands for alterations. In fact, 
all older houses are more or less 
subject to modern regulations. 


DUNCAN SiS, SANDLER 
CLICK IN SOUTH AFRICA 


Cape Town, March 28. 

African Consolidated Theatres’ 1939 
variety show opened yesterday (Mon- 
day) at the Alhambra here to a ca- 
pacity house. Duncan Sisters and 
the Albert Sandler Trio were the 
biggest clicks. 

Freddie Bamberger, pianist-come- 
dian, also was a big winner. Joe 
Laurel, comedian; Gyps) Nina, sing- 
ing accordionist; Cookie Bowers, 
CLester Fredericks and Gloria Lane, 
American dancers, also got over. 














Flu Socks Mex Biz 
Mexico City, April 18. 
Flu epidemic in Mexico has slashed 
amusement biz’s intakes by about 





Yank Companies Hit Multiple See 
In Argentina; 4-8 Dates on One Deal 





Taylor, Brunner Head 
So. African Ice Show 


Cape Town, March 28. 
Thirty artists arrived from Eng- 
land last week for ‘Switzerland,’ the 


icc ballet and revue, which opens 
tonight (28) at the Empire, Johan- 
nesburg, for African Consolidated 
Theatres. Phil Taylor and Melitta 
Brunner, 1932 world’s champion, 
head the outfit. 


After Johannesburg the oufit comes 
tc the Alhambra, Cape Town. Fol- 
luwing the South African tour the 
entire show goes to Australia. 


BIG HYPO FOR 
50. AMERICAN 
PIX MARKET 


Hollywood, April 18. 


A Hollywood goodwill and super- 
salesmanship junket descends on 
South American countries around 
June 1. In the delegation will be 
industry leaders, including Sid Kent 
and Adolph Zukor, who will par- 
ticipate at sales meetings and also 
push deals for native pictures. 

Goodwill gesture to accelerate the 
sale of American pictures in Latin 
countries embraces the routing of 
stars there for personals; aid in re- 
opening of hundreds of closed 
houses, and the production of more 
Spanish language pictures here. 


Although all studios are pitching 
in on the South American biz drive, 
20th-Fox is making an intensified ef- 
fort to cut in on Paramount, which 
long held a dominant position in 
sales in S. A. Obviously, with most 
of European market shot execs are 
concentrating on the Latin American 
countries to partially make up 
losses. 











President’s Plan 








(Continued from page 1) 





their European losses by turning out 
more Spanish-language features. 
Several publications representing 
South America as the industry’s new 
El Dorado have been bolstered by 
speeches, latest in Hollywood Mon- 
day (17) when Golden spoke before 
film engineers. 


The newsreel situation has been 
discussed secretly at the State De- 
partment, which is alarmed over 
the gratis reels being furnished 
South American exhibitors by the 
Germans. American companies have 
been asked to do everything possi- 
ble to cultivate the theatre-opera- 
tors below the Caribbean, although 
there is little chance any scheme 
can be perfected under which the 
U. S. would furnish films on a char- 
ity basis. The producers have 
promised to insert the maximum of 
subtle propaganda and educational 
material in their weekly releases. 
Details being kept confidential at 
the diplomats’ request. 


The Government’s efforts are 
waiting for Congressional ratifica- 
tion that it would not be competi- 
tive with commercial activities. 
President Roosevelt wants to use the 





requested money to dub reels of 
Government functions into Spanish 
and Portuguese; produce a film on 
the other countries to be released 
in the U. S.; produce a special fea- 
ture on this country for general dis- 
tribution to the South Americans; 
and equip embassies in nine coun- 
tries with permanent sound projec- 
tion apparatus. 





Tennent Quits Drury Lane 


For Own Producing Co. 
London, April 18. 

H. M. Tennent, for the past five 
years general manager of the Drury 
Lane theatre, has resigned and will 
devote himself to his own play-pro- 
ducing company. 

New unit will be called H. M. 








30%. 


Tennent, Ltd. 


v. 





Multiple-selling system employed 
largely in subsequent-run cinemas of 
Argentina currently is disconcerting 
to U. S. film executives, This method 


of selling features has been in force 
in Argentina for the last eight years 
or more, a policy some larger U. S. 
major companies admittedly have 
resisted for some time. It’s now con- 
fined to Buenos Aires and larger 
cities but not prevalent in first-run 
situations. 

As explained by opponents of 
multiple selling, basically, it varies 
from ordinary flat-price deals in that 
the distributor gives the exhibitor 
four to eight additional playdates 
for a feature after the initial run. 
For this, the distrib receives $150, 
for example, instead of $100 he 
might be expected to receive for a 
regular single booking. Giving this 
right to rebook for the additional 
$50 is beginning of worries and ex- 
penses for the distributor. 

For the $150, the distrib finds he 
must keep a print of that particular 
film available for possible additional 
showings. He must maintain an 
elaborate bookkeeping system and 
each time the print is serviced, in- 
spected, shipped, etc., it means an 
additional outlay of $7-$10 for the 
distributor. It also confuses his ex- 
change and keeps the vault filled 
with old prints, 

3 and 4 Pix on 1 Bill 


American distribs of course, are 
fully cognizant of the present prac- 
tice in Argentina of playing three 
and four features on one bill—and 
that this is back of the entire mul- 
tiple-selling setup. Because he re- 
quires many films, the exhibitor 
naturally wants to get them as 
cheaply as possible. Result is that 
he boosts the multiple-selling idea. 

Some distributors describe the ex- 
tra $50 in the $150 multiple-selling 
deal as extra gravy. Others fail to 
see where they benefit after costs of 
servicing, etc. However, these con- 
tinue to distribute films there be- 
cause of the possibility the economie 
fallacy of the plan would ultimately 
thwart its continuance. Also, they 
wish to maintain good will 

Biggest objection to the multiple. 








,' selling raised by opponents is that 


| it prevents the distributor from ob- 

taining what he calls a decent fee 
| for secondary features and does not 
make the exhibitor obtain the full 
benefit of a picture when it first 
plays his theatre. They contend that 
if the system was eliminated, the 
exhibitor requiring one or two sec- 
ondary (second or third-run) fea- 
tures would have to shop and the 
distrfbutor would thus secure a 
much better flat rental for the addi- 
tional film. Thus, too, the exhibitor 
would have a better show. Advocates 
of eliminating multiple-selling charge 
that the constant rebooking of the 
same film into the same theatre, even 
though spread out over several 
months, certainly offers no incentive 
for the potential theatregoer, 


New London Casino 
Show NSG, but Paul 
Draper OK at C. de P. 


London, April 18. 

Though a spectacular production, 
weak dancing specialties and a gen. 
eral lack of sparkle resulted in a 
faltering debut of the new London 
Casino revue here Wednesday night 
(12). 

Several importations who were to 
have appeared in the show were un- 
able to do so due to refusal of the 
Labor Ministry to grant them per- 
mits. 

Despite the conflict with the Ca- 
sino’s opening, the Cafe de Paris 
pulled a big crowd on the same night 
with the click opening there of Paul 
Draper, the American dancer: 


Annabella to Make Pair 
For 20th-Fox in England 


Hollywood, April 18. 
Annabella is slated for two 20th- 
Fox pictures to be made in England 
for distribution in America as well 
as Great Britain. 
Studio plans 10 features at Den-« 
ham for 1939-40, but only four for 

















release in the U.S. 








ae werent 


| 


ae 








eee 








— CVA RIETY Wednesday, Apr 


| WARNERS. 0 


Stays Second Week ink 
ry 


(Bette’s | | 9 
Best! | , 
Opening @ | 
in 156 | | 
Simulta- | | 


neous 


“on §6sC(€§C «S'si‘éXSttaats AAS Ader < 


s: 
: 
ay 
g 
é os ud 
By 
P, 


Starts As Advertised at Sit 


(Greatest | 
of the f 
Great! 
The | 
Special Sa : \\ 


of ae 


Specialsi— ‘2-Top Roadshow at f° 



























Wednesday, April 19, 1939 5 0 E/T, en 


: I A (It’s 
| | Another’ 
| ‘Robin 
| | Hood’— 
| a But 


Bigger: ’ 2 


nEvery Date It Plays! cor 
~ 


«at Radio City This ums : 


CONFESSIONS OF A 


LAR 


sirand, N.Y. Next Week! 


JUAREZ 


Follywood, N.Y. Same Week! 
: 







































22 VARIETY 


FILM REVIEWS 


Wednesday, April 19, 1939 





) 





HARDYS RIDE HIGH 


Metro production and release. 
Lewis Stone, Mickey Rooney, 
Parker, Fay Holden. 


Features 
Cecilia | 


B. Seitz; screenplay, Agnes Christine | 
Johnston Kay Van Riper and William ; 
Ludwig, based on characters created by | 
Aurania Rouverol; music, David Snell; 
camera, Lester White; editor, Ben | 
Lewis At Capitol, N. ¥., beginning April 

13, °39. Running time, 80 MINS. i 
Andy Hardy......ce--eseee- Mi ‘key Rooney 
Judge Hardy.....-.ceeseeeeess Lewis Stone! 
Marian Hardy... .ccoccseeces Cecilia Parker | 
Mys. Hardy.....seeeesereereees Fay Holden 
Polly Benedict......eeeeeee Ann Rutherford 
Aunt. Milly... .cccccccceccecs s0are BMuden } 
Consuela ... ..ccccesvccccecs Virginia Grey | 
Mr. Archer......cccesseccese Minor Watson | 
Philip Westcott... .ccoccccvccscss John King | 
Don Davia. .....cccescccces John T. Murray! 
BIBS 2: <0. 600 s06beseeses Halliwell Hobbes 

Bie, PGR. 6 « ccostesbececses George Irving | 
Miss Booth.... Serer rs Pringle } 
Susan Bowen........eeecees..-Marsha Hunt | 
Caleb Bowen........se.+.+..-Donald Briggs | 
Dick Bannersly........eseseees William Orr; 
GSN 6b .05s + saweheutewene Truman Bradley 





The sixth in the Judge Hardy’s | 
Family sagas about ‘average’ Ameri- 
cans takes the clan to Detroit and/| 
an almost-$2,000,000 inheritance. 
Hence the title about the Hardys 
riding high well fits the latest in the; 
Metro series, which is up to siand-| 
ard. Per usual, Mickey Rooney} 
dominates the natural comedy situ- 
ations. which the now well knit team 
of director George B. Seitz and | 
scriptists Johnston-Van Riper-Lud- | 
wig have fashioned with such canny 


skill. Acceptable boxoffice right 
down the line. ; ; Fe 
‘The Hardys Ride High’ is a nice 


change of pace, taking the small | 
town Judge’s clan into de luxe sur-| 
roundings, but their economic honor | 
is saved—the inheritance turns out} 
to be a will o’ the wisp, and while it 
leaves a few outlandish bills in a 
state of climactic suspense, it brings 
the Hardy family back to their 
natural surroundings in Carver, Mid- 
west U.S. A. 

However, it’s a setup for Rooney’s 
playboy ambitions, as he is primed 
for a phoney chorus girl romance 


and gets a taste of too fast high so-'| 


ciety. And while the ‘man-to-man’ 
talks which Lewis Stone and young 
Rooney regularly indulge in are now 


becoming a bit stylized, the circum- | 


stances naturally segues into this 
situation, 

The heart-to-heart between father 
and son about when a boy of 16 may 
start smoking, drinking, or chasing 
is great stuff for the family trade, 
and every minute of the footage 
shrewdly preserves the basic tradi- 
tion of wholesome family relations. 
The high regard by Andy (Rooney) 
and daughter Cecilia Parker for 
mother (Fay Holden) and respect 
for their kindly, if sometimes wor- 
risome, pere (Stone) is as deftly 
captured by director Seitz in this, 
as in any of the five predecessors in 
this series, 

There’s the usual amount of 
adolescent s.a. by the winsome Ann 
Rutherford, but a little more is 
added via two new tangents—Virginia 
Grey, a highpowered looker in a De- 
troit nitery (Andy Hardy’s chorine 
crush), and in the planting of a 
little romance interest for ‘aunt’ Sara 
Haden, That’s a good premise for 
the sequel Hardys, since the new 
hair-do and sartorial regalia nicely 
establishes ‘Aunty Milly’ for the 
future releases. Miss Grey is a 
flashy number, a peach for her 
showgirl assignment, and John King, 
as a light menace, is another new 
good face for Metro. Aileen Pringle 
s in for a brief sequence as a cou- 
tourier. The rest are bits, but ex- 
pert. William Orr, Polly’s fleeting 
juvenile interest, is also a new and 
promising starter. ' 

The ingredients have been put to- 
gether with consummate skill, with 
the same high production standards 


that have distinguished the previous 


Hardy Family releas Abel. 


INSIDE STORY 


20th-Fox release of Howard J. Green pro- 


duction. Features Michael Whalen, Jean 
Rogers, Chick Chandler. Directed by 
Ricardo Cortez. Adapted by Jerry Cady 
from original by Ben Aames Williams; 
camera, Virgil Miller; editors, Jack Murray 
and Norman Colbert; music, Samuel Kay- 


lin. At RKO Albee, B’klyn, N. Y., dual. 
week April 14, ‘39 Running time: 61 
MINS. 

Barney Callahan.......... Michael Whalen 
June White..........06 edeececs Jean Rogers 
Snapper Doolan......sesee: Chick Chandler 
Gus Brawley........0¢ +++-Douglas Fowley 
Paul Rand@all.......ccccccsscess John King 
Aunt Mary Perkins.......+.. Jane Darwell 
Wanloe co scwssevbsoectesvedessiess June Gale 
Uncle Ben Perkins....... Spencer Charters 
Whitey eecsccossccovece eodore Von Eltz 
Coline cocccccccccccvecsccscsvecs Cliff Clark 
J. B. Douglas... .cccoces Charles D. Prown 
District Attorney............-Charles Lane 
PlCra ccccescccscocesesecesioves Jan Duggan 
Dora ...-Louise Carter 
Hopkins cocccccscccvcccsccscece Bert Roach 








Gaited for fine support on dual 
programmers, the Roving Reporter 
series, featuring Michael len and 
Chick Chandier, carries on the ee 
set by the previous releases. ys- 
tery murder and yg etd yarn sets 
well as a vehicle for alen and his 
comedy stooge. Picture has added 
distinction of Ricardo Cortez’s name 
as director, his first effort along these 
lines after 16 years before the 
camera. 

Howard J. Green and Cortez have 
given their leads strong support with 
such troupers as Spencer Charters, 
Theodore von Eltz, June Gale, Jane 

Darwell, Bert Roach and others, re- 
sulting in all contributing workman- 
like performances. Whalen’s work 
is on a nov with his previous efforts 
as a ‘roving reporter’ with a pen- 
chont for solving murder mysteries. 
with nenchalance and good humor. 
His style and handling of the part, 


Directed by Georse | ojin-joint yarns, does more for Jean 


| pe 


| adaptation, 


‘however, could stand more pointed 

and definite direction. a 
‘Inside Story,’ which has little to 

distinguish it from a host of similar 


Rogers than it does for anyone else 
concerned. Po of youth and 
beauty, actress gives indications of 
definite screen promise. She should 
go much further with proper stories 
and handling. Cast as a nightclub 
hostess, she is equally at home as a 
tough moll as she is appealing when 
later transformed into a homebody 
with a yen for the simple life. 

Cortez’s direction is a good job, al- 
though some of the climactic se- 
quences let down too easily and 
should have had more punch. 

Production is nicely dressed, pho- 
tographed and gagged. Chandler de- 
livers his bon mots in humorous 
style, and a sister team, Jan Duggan 
and Louise Carter, also hit the bell 
with their comedy lines. June Gale 
and Douglas Fowley have important 
parts in the drama, the former espe- 
cially effective. 


Streets ‘of New York 


Monogram release of William T. Lackey 
production, Stars Jackie Cooper; features 
Martin Spellman, Sidney Miller, Buddy Pep- 
r. Directed by William Nigh. Story and 
Robert Andrews; editor, Rus- 
sell Schoengarth; photography, Harry Neu- 
man, Reviewed at 55th St. Playhouse, 
N Y., private screening, Ra 
ning time, 72 MINS, 


"39. 


_* April 
Run 


JIMMY . ccccedeccccccevesessess Jackie Cooper 
Gitipy ...cccccccccesscesess Martin Spellman 
TiZESY .. coccccceses Cvecdoceces Sidney Miller | 
Flatfoot..ssses cercccccoccoecs Buddy Pepper 
Beansy..ccocsecece Cocccccererses Bobby Stone 
Spike... cecccccsccescccceseres David Durand 


Howle,...cccccccee bbb 00600068 Robert Tucker 


SAMMY... -ccceessccevoesess William Tucker 
Pop O'TOOlE. .cccccccsceces George Cleveland 
| Roger Wilson........Robert Emmett Keane 
a rr oe Robert Emme'tt O'Connor 
| Tap MOOMaM. case cccccseccueece Dick Purcell 
SUESS Carroll iicsccocsccccovsess 

ADEs 6c 6c csccbescccescete Marjorie Reynolds 





‘Streets of New York,’ which gets 





| 


Miniature Reviews 


"The Hardys Ride High’ (M-G). 
Sixth in the Hardy Family series 
and up to standard for surefire 
boxoffice. 

‘Inside Story’ (20th). Another 
in the newspaperman-camera- 
man team series; will do all right 
as second half programmer. 

‘Streets of New York’ (Mono). 
Jackie Cooper. starrer’ that 
should do all right, singly in 
some situations, and in the duals. 

‘Wemen in the Wind’ (WB). 
Kay Francis’ finale for WB, this 
meller of feminine aviators is 
only a strong dualer. 

‘My Wife’s Relatives’ (Rep). 
Higgins Family entry n.s.g. for 
b.o. Strictly for lower duals. 

‘Special Imspecter’ (Synd). 
Stereotype crime meller. For 
eccasional lower-deck dualling. 

‘Cede of the Streets’ (U). An- 
other melodrama with the ‘Little 
Tough Guys’ playing sleuth. 
Nice boxoffice. 

*‘Undercever Agent’ (Mono). 
Sweepstakes racketeer meller; 
so-so filler for duals. 

‘Double Crime in the Maginot 
Line’ (Tower). French military 
meller, timely for exploitation. 











obviously being graduated so it will 
fit into lower section of dual brackets 
(where it is at this theatre). Pic- 


time lead, is a superfluous aviator- 
forest ranger, whose part means 
nothing to the story, although he 
does what he can with it. Ann Shoe- 
maker and Marc Lawrence make the 
other showups. ; : - 

Charles Vidor’s direction is fair, 
but he lets the picture lag in what's 
supposed to be its big moment—the 
forest fire—-while Bickford flounders 
around in the forest trying to save 
a bunch of lumberjacks. Fire scenes 
partly redeem camera honors for 
Allen Siegler. 

‘Romance’ is an overall and work- 
shirt special. Barn. 


My Wife’s Relatives 


Republic release of Sol C. Siegel produc- 
tion. Features James Gleason, Lucile Glea- 


son, Russell Gleason. Directed by 


; Meins. Screenplay by Jack Townley, from 
story by Dorrell and Stuart McGowan; 
editor, Ernest Nims; camera, Jack Marta. 
At Fox, B’klhyn, dual, week April 15, °39. | 
Running time: 64 MINS. 

Sree eee James Gleason 
Bal TRAGMB,. cccccccccosecses Lucile Gleason 
err Pee Russell Gleason 
Grandpa Higgins......... Harry Davenport 
ORM. TNO. 6 osc 6 Co cest beter se Mary Hart 
Deny, MN ¢éscnenecseeabekenns Purnell Pratt 
WIG SORGR, 6a ccceeeseecess Maude Eburne 
|. a eee Marjorie Gateson 
Tommy Higgins.......++...+: Tommy Ryan 
Sr ere Henry Arthur 
BRM 655044 steveseswhsneivedes Sally Payne 


PE a0 ski SékebWiccbaviaweous Edward Keane 





This is one of Republic’s Higgins | 


Family series, a programmer of less 
than average entertainment content. 
Cheap production, trite story and 
comedy situations hold it down to 
strictly the lower half of double-bill 
situations. 

The Gleason family, James, Lucile 





ture actually serves as a springboard 
for further enhancement of William | 
Gargan, Maxie Rosenbloom and a} 


George Irving | boost for recent screen newcomers, | 


including Eddie Foy, Jr., Eve Arden 
and Sheila Bromley. : 
Director John Farrow has held in- 


a little away from routine lines, is | terest well considering the feeble | 
| entirely without love interest but is} fapje about the amateur pilot who 


should do all right if not pointed too 
high. Former kid star, who holds 
his own as an adolescent, has a very 
| strong following among the younger 
zirls and will please in this effort 
even if he doesn’t throw his arms 
|around any young ladies. His pre- 
| iene ‘Gangster’s Boy’ and ‘Boy of 
| the Streets’ for Mono did all right, 
; and his third, because of title simi- 
larity, may cause some confusion, 
but again the nature of the subject 
matter is clearly indicated. 

Little Martin Spellman, a definite 
screen discovery, tops Cooper’s sup- 
porting cast as the crippled boy 
whom Cooper shelters. Spellman, 
who had a bit in ‘Boy’s Town’ 
(M-G), stepped forward importantly 
when Mono put him in ‘I Am a 
Criminal,’ subsequently signing him 
to a termer. He is a natural and 
ingratiating little fellow with a fine 
film voice for a kid. 

Numerous other youngsters, all 
products of the slums, are in the 
picture and form a sort of Dead End 
Kids group for Monogram. They in- 
clude Sidney Miller, Buddy Pepper, 
Bobby Stone, Robert Tucker and the 
toughest of the lot, David Durand. 
Their performances are satisfactory. 
The only femme in the cast is Mar- 
jorie Reynolds. and she is on only 
for a few minutes. 

Elder characters, in addition to the 
judge, George Irving, include Dick 
Purcell as a gangster and George 
Cleveland, screen vet. 

The story concerns Cooper, owner 
of a newsstand who studies law at 
night schocl, His troubles and joys, 
including efforts of a tough young- 
ster and his mob to knock him out 
of business, form the basis for the 
plot. Story is built ‘argely to stress 
the human interest surrounding the 
lives of Cooper and Spellman, but 
toward the end pulls in a gangster 
killing, cops, etc., for sudden melo- 
dramatic flavor. 

William Nigh’s direction is satis- 
factory and William T. Lackey’s pro- 
duction, with photography by Harry 
Neuman, is excellent. Char. 


WOMEN IN THE WIND 





| 
| 








| Warner Bros. production and 
| Features Kay Francis and William Gargan. 
Directed by John Farrow. Screenplay by 


Lee Katz and Albert DeMond from novel by 
Francis Walton; technical advisor, Frank 
Clark; musical director, Leo F. Forbstein; 
dialog Girector, Jo Graham; editor, Thomas 
Pratt; camera, Sid Hickox. At Palace, 
N. Y., week April 13, '39, dual. Running 
time: 55 ° 

Janet Steele..... eosccee PYTTTTT Kay Francis 
Ace Boreman.......0+..++. William Gargan 
SOG .. ecvdnsvecsncee Sverre cseces Victor Jory 
Stuffy McInnes.......... Maxie Rosenbloom 
Denny Corson.............-Eddie Foy, Jr. 
Frieda Boreman............ Sheila Bromley 
Mane G4 66 0 0405.th0060 cecs Eve Arden 
Bill Steele........ Charles Anthony Hughes 
DONE <6 adeeecceesese Sésese Frankie Burke 
BOGOR kcccives CoScccecesecseces John Dilson 
Parmer . .<<sccces eeeceees-Spencer Charters 
Farmer's WRG. ccocosee eeresens Vera Lewis 
Palmer eceresecses seeeetees - William Gould 
Air Races Official. .cccsccesss. Gordon Hart 
WOOE: cccssabéedeo Cococeecedecccs Ila Rhodes 
POPU, cavececcadiovsobess es Rosella Towne 





This is billed in the press buoks as 
Kay Francis’ swan song in the cin- 
ema, and that she is quitting the 
| Screen to wed. Whether it means 
her retirement from all pictures or 
only WB, it is not a_ particularly 
happy farewell. It has Miss Francis 
playing an aviatrix in about the 
’steenth air meller to come along in 
recent months. Aside from calling 
on her for little acting ability. the 
film uses the time-worn theme of a 
transcontinental air derby—this time 
~ ae 

roduction is a i 
Class B effort, PT me | names, 
aside possibly from the Francis draw, 








release, | 


another Jackie Cooper starrer that | }icks her life in order to help her | 


crippled brother, a former racing | 
aviator. Plot has her vamping Ace | 
Boreman, just acclaimed a hero for | 
smashing cross-country flight mark, | 
in order to use his plane in the L. A. | 
to Cleveland air race. The direc-| 
tor’s nice sense of values adds sev- | 
eral neat portrayals to an otherwise 
monotonous tale. 

Bill Gargan makes a_ likeable, 
swaggering, air hero. Maxie Rosen- 
bloom, as his chief mechanic, chips 
in with one of his neatest comedy 
roles. Eve Arden, cast as an avi- 
atrix, and about whom the story con- 
cerns. itself but little, looks like a 
comer. Sheila Bromley, as_ the 
blonde trauble-making wife to the 
ace fiyer, also indicates future possi- 
bilities. Eddie Foy, Jr., kept in the 
background as modest grease-mon- 
key who smashes the transconti- 
nental mark, looms as new film ma- 
terial. Victor Jory, Charles An- 
thony Hughes and Rosella Towne 
head the support. ; 

Dialog often becomes trite, in- 
cluding such humdrum expressions 
as ‘He’s been asking for you; you’d 
better go inside’; ‘I hoped you'd feel 
that way,’ and ‘His heart is as big as 
a medicine ball.’ Production is a bit 
confused in picturing locales—epic 
being that of the landing field at 
Wichita, with a mountain range 





showing up clearly in_ several 
shots. Wear. 
Romance of the Redwoods 


Columbia production and release. Fea- 
tures Charles Bickford, Jean Parker, Gor- 
don Oliver, Pat O Directed by 
Charles Vidor. Jack Lon- 
don; screenplay, Simmons; 
camera, Allen G. egler; editor, Byron 
Robinson. At Liberty, Lincoln, dual. Run- 
ning time: 68 MINS, 


La ETE PERT LT UETTT LTTE Charles Bickford 
Ps 20-0 406 46660nes édssoudersve Jean Parker 
Whittaker....... ecccccccccess-ceeAl Bridge 
Malone. ....sceescccccsesess-- Gordon Oliver 
Mother....-- eeccescceceses- Ann Shoemaker 
Carter... ccccsecces seeceses++-Lioyd Hughes 
Yerkes. ..ccccccsccccccccccess..rat O Malley 
WOO. iecescce escecececgeces..- Mare Lawrence 
Socko..... Creescecesececescoceecs Earl Gunn 
Forbes eeteeee Pee ee eee See eee 

GOGREGR . 60 .cccvcedsccsecoce Erville Alderson 
Judge Handley......cscccsesees Prather 





Tailor-made for the action houses, 
‘Romance of Redwoods’ has faults in 
photography which will probably 
pees unnoticed where it’s shown. 

Im is spotty and dark, with most 
ef the faces haggardly shadowed. As 
an entertainment it has a few mo- 
ments of sus and movement 
which will take the eye of the out- 
door fan, but for the most part it’s 
slow. It could have been cut more. 

Featured are Charles Bickford, a 
hair-chested lumberjack; Jean Par- 
ker, who grew up in the timberlands: 
and Gordon Oliver, a city gent who 





blows into camp ar.d bowls her over | 
with a few choice lines from Edgar 
Guest. 

Bickford, having been one of the | 
strong and silent, stands by and 
watches Jean won b the city 
smoothie, who is an all right gent | 
even if he wears store-made duds. | 
Story gets its first quirk, when Oli- 
ver, who works alone with Bickford 
on the saw, 1s hurled to his death in 
the blade. Looks like Bickford did 
it with a a motive, which 
leads to a scandalous trial, and a 
forest fire climax. 

Screenpla makes Bickford a) 
strange collection. He has muscles | 
like an ox, can break a man’s back | 
and frequently does, but he’s soft 
about any animal with an injured | 








strong ; of them in the house. 


? 


foot or paw and keeps - menagerie 


Al Bridge, the lumbe. boss, plays 
a semi-roughie. Lloyd Hughes, one- 


and son Russell, are again 
most important spots, but their ma- 
terial hardly does them justice. 
Harry Davenport, Mary Hart and 
moppett Tommy Ryan, in prominent 
supporting roles, are equally handi- 
capped by the script and production. 
Gus Meins’ direction looks unin- 
spired, the film’s pacing being quite 
spotty. 

Story is a boy-meets-girl affair, 
plus the old gag of wealthy parents’ 
objections to their son’s romance with 
a hired hand’s daughter. Gleason is 
office manager for Purnell Pratt, 
candy tycoon, but quits when Pratt 
orders him to break up the affair be- 
tween the Higgins girl (Mary Hart) 
and Henry Arthur, the candy king’s 
scion. Gleason tries to establish his 
own candy factory and is made over- 
night when his wife loses a diamond 
ring and an advertisement is inserted 
in a newspaper accidentally offering 
a $5.000 reward if it is found in one 
of Gleason’s candy bars. Russell 
Gleason is again in a dumbbell role, 
almost gumming ‘up the romance and 
the factory, and is the only one in 
the film who manages to get laughs. 

There’s a comedy side romance be- 
tween oldsters Davenport and Maude 
Eburne, a chasing widow, but this is 
sillily carried through. 

There’s no evidence in the film of 
any great expenditure of coin or 
time to make it top-grade film fare; 
in fact, quite the contrary. Scho. 


SPECIAL INSPECTOR 


Syndicate release of Warwick production. 
Features Charles Quigley, Rita Hayworth. 
Directed by Leon Barsha. Screenplay, Ed- 
gar Edwards; editor, William Austin; cam- 
era, George Meehan. At Strand, Brook- 
pg a 15, ‘39, dual. Running time: 


- 


ee WEVODRs onbidd5 ibs sde6os Charles Quigle 

PAtricla, LAGS sciceccececcecttita em en 4 
BUVEP....getinvive seeseceses- George McKay 
Rr ae seececeseess- Edgar Williams 
David WOME. cevccccecsessccce John Spacey 
oe err S6ecceee Eddie Laughton 
Da PPEPs ot.cccccces Cocdecdceres Bob Rideout 
oat © OROUSS4s 000 c6ene «++.-Grant igen 
SOMtNO?: JONAS... adiescsesase ‘ivivian p; Ato 4 
Pe COMMA, 04d dasha’ ducedbas Fred Bass 
OE FPO: Vincent McKenna 
WS Zo Saosin vidaticebis Don Douglas 





As the newsreel flickered off, this 
spectator heard voices in the row 
behind. ‘What's the feature” askea 
a girl’s voice. 

‘Special Inspector,’ said her com- 
panion. ‘It must be a crime pic- 
ture. Charles Quigley and Rita Hay- 
worth are in it. I don’t remember 
him, but she’s kinda all right—I 
could go for her.’ 

‘Oh, I know him,’ the girl replied. 
‘He’s cute. 
curls. And he’s got a nice smile. 
What’s a special i r? What’s 
he inspect? Maybe he finds the mys- 
tery killer or smashes the dope ring 
or breaks up a gang of smugglers. 
Here it goes—now let’s see what 
happens.’ 

‘Yeah, there he is,’ muttered her 
companion. ‘He’s a government reve- 
nue agent and is going to try 'n’ 
catch the mob of fur hijackers, See, 
they hold up trucks, kill the drivers 
and then smuggle the furs across the 
border. There’s Rita Hayworth. Her 
brother was murdered by the gang 
and she’s gonna spy on ’em.’ The 
voices trailed off. the figures on the 
screen grew dim—the  spectator’s 
eyes closed, his breathing became 
slow and regular. 

There waS'‘an insistent noise—loud. 
swelling louder. It was the sound 
track. The spectator looked up. 
‘The End,’ flashed the legend across 
the ,ommoen. 

_ z, that wasn’t so hot,’ grum- 
bled the man. ‘Just the same old 
crime stuff. No shooting. no fiehts 
“nd no surprise. Kinda dumb. And 
“eez, weren’t the photography and 
-~wnd punk?’ 

‘Sure were,’ the girl agreed, ‘It 
didn’t make much sense. Maybe the 
other feature will he better.’ 

The snectator stumbled. uv the 
isle. ‘Well, it’s a pretty good anes- 
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Code of the Streets 


Universal production and reléase. Starg 
‘The Little Tough Guys,’ Harry Carey 
Frankie Thomas; features James McCallion’ 
Juanita Quigley, El Brendel and Leon 


Ames. Directed by Harold Young. Screene 
play by Arthur T. Horman; camera, Fle 
wood Brendel, At Central, N. Y., duwal, 
week April 15, °39. Running time: 7 
MINS. 
Lieut. Lewis.....essseceeeess- Harry Carey 
Bob Lewis.....cccccccceses Frankie Thomas 
Danny Shay....ccesscccess James McCallion 
‘Chick’ Foster....cccece Sdsecvees Leon Ames 
Cynthia... ..cocccsece eoees Juanita Quigley 
TOMMY SHAY. ececcesecees @veccoses Paul Fix 
Merchant. ...cececerece $O6Gs cece El Brendel 
Halstead...-.sseessseeceese-Mare Lawrence 
| Mildred. ...ccccceccesccvcces Dorothy Arnold 
| Young Man.......+-+e+++.+-Stanley Hughes 


And these Little Tough Guys: 
Harris Berger 


Terre te eee eee eee eee ee 


(is cdehaes 640 bekeead Hally Chester 
DEEL do 6s eu ehesceesee nes 6m Charles Duncan 
} ‘TYOUDIO’. sc ceeeee reese eeettes Wm. Benedict 


David Gor ey 


Although the story fabric is not 

new, ‘Code of the Streets’ gives a 
/new slant on juvenile delinquents 
}and what can be done with them on 
ithe screen. Picture looks like an- 
other moneymaker for Universal, 
The ‘Little Tough Guys’ live up to 
their previous record as boxoffice. 
|Good enough to stand on its own in 
cetrain houses where they go for 
hoke melodrama, and fine support on 
most, double bill alignments. Has 
‘Tough Guys’ band playing amateur 
| Sherlocks, 
While again incorporating the 
| usual appeal for juvenile trade, story 
| blends the activities of east side 
| hoodlums with a moving mobster 
| fable. It has the older brother of the 
youngster gang about to go to the 
chair for a murder he did not com- 
imit and a faithful detective demoted 
to pavement pounding because he in- 
| sisted on the man’s innocence with- 
'out being able to bag the guilty 
| party. Aspiring son of the ‘broken’ 
| plainclothesman sets out to solve the 
| murder mystery, finally enlisting the 
support of the ‘little tough guys.’ 
Film has the usual guilty party hid- 
ing out in a gambling resort and the 
ingenuity of the cop’s son eventually 
tranping the real culprits. but quite 
a few novel twists have been given 
the plot which enables it to hold in- 
terest despite some implausibilities. 

Director Harold Young displays 
nicety of balance between the more 
actionful episodes, the braggadocio of 
the kid mob and the mystery ele- 
ment. He is helped materially by 
two slick performances from Frankie 
Thomas, as the ex-detective’s son, 
and James McCallion, as head of the 
‘little toughies’ and brother of the 
condemned man. 

Harry Carey makes a reasonable 
sleuth who is shifted to the ranks 
because of his own convictions. West- 
ern fave shows a flair for such cop 
roles. Harris Berger. Hally Chester, 
Charles Duncan, William Benedict 
and David Gorcey, as the ‘little tough 
guys,’ show up as well as the last 
time out after they get over their 
initial overacting. Paul Fix, as the 
older brother who almost makes a 
trip to the hot seat, has one powerful 
scene behind the bars that stands out 
as the best in the picture. 

Leon Ames, El Brendel (doing his 
usual comic relief as small store 
owner), Mare Lawrence and Dorothy 
Arnold head the support in strong 
fashion. Juanita Quigley appears in 
a bit at the outset of the film. 

Arthur T. Horman’s screenplay is 
strongest in its dialog and the few 
original twists. Elwood Brendel, list- 
ed as cameraman, presumably is the 
comedian trying his skill as a pho- 
tographer. It’s a good mm effort. 

ear. 











Too Dangerous to Live 


(BRITISH-MADE) 
London, April 8. 


Warner Bros. production and _ release. 





I like the way his hair | 


Features Sebastian Shaw, Anna Konstam. 
Directed by Anthony Hankey, Leslie Nor- 
man. Sereenplay, Paul Gangelin, Cone 
nery Chappell, Leslie Arliss from novel by 


David Hume. At the Phoenix, London. 
Running time: 74 MINS. 

Jacques Leclerq............Sebastian Shaw 
MMs d46.. cbacdetecnsd eeercccce Anna Konstam 
Collins........ Peesesecbeseds ve Reginald Tate 
Marjorie...... Wepbeeesaestectes Greta Gynt 
Murbridge 

Wills Sedvecds eccceces... Ronald Adam 
a . SEEEPE PETS Cececcccccce Edward Lexy 
BOUMECTS ..¢ . ccdctvecceios sees es Ian MacLean 
Ps ot 0eddstetevecaticses Henry Caine 
POOR: 5 6 6.5.0:6251605606604008 George Relph 
Mrs. Herbert....... s+.--Tonie Edgar Bruce 
PNG: casenacssatsaticcved Torim Thatcher 





An excellent cast, smart direction, 
adequate photography, effective ma- 
terial and a few pretentious settings 
have been combined into a smoothly 
motivated picture that should go 
over here and in the U. S. 

Gang of European jewel thieves is 
headed by one Wills (Ronald Adam), 
whom none of the members has ever 
seen, since he communicates with 
them via microphone. Here (Sebas- 
tian Shaw) is first shown as an in- 
ternational criminal, replete with 
pedigres rg sreeeonen. — 
attemp ighjac e perpetra- 
tors of a robbery, is himself captured 
by them, brought to their headquar- 
ters, convinces them of his prowess 
and is permitted to join them. Not 
until late does it develop he belongs 
to the French police, and is specially 
detailed to capture the leader of the 
criminals, Jolo 


‘TRIAL’ DATE SET 


Hollywood, April 18. 
Jean Parker gets the femme lead 
opposte Johnny Downs in ‘Parents on 
Trial, a Ralph Cohn production at 
Columbia, slated to roll next Tues- 
day (25). 





thesia. anyway,’ he mumbled. Hobe 


Director is John Schwartz. 
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UNDERCOVER AGENT 


Monogram release of E. B. Derr produc- 
tion. Features Russell Gleason, Shirley 
Deane. Directed by_Howard Bretherton. 
‘Adapted by Milton Raison from original 
story by Martin Mooney; camera, Arthur 
Martinelli; editor, Russell Schoengarth. At 
New Amsterdam, Y., dual, April 14, '39. 
Running time: 


{11 Trent. ccccccoece eeeee+-Russell Gleason 
Betts Madison....-«e+ eeeeee-- Shirley Deane 
Tom Madison (Pop)..++e+--J. M, Kerrigan 
Mrs. Minnow...«-+- eeooeees+» Maude Eburne 
Pat Murphy...ccccccsceeee---Oscar O'Shea 
Graham..+eeee eoceses eseee- Selmar Jackson 
Bartel seeeeee eeeesee ee eeeeeeeee Rolf Harolde 
PussyfOot..ccccccceccceeseeess-Ray Bennett 
Joe Blake...ccccesecsecescens Ralph Sanford 





Not much support even for neigh- 
borhood duals. Another in the crime 
cycle, with little to recommend it 
except the sterling work of the vet- 
eran J. M. Kerrigan. 

Produced in the low brackets on 
familiar sweepstakes-racket theme, 
most essentials for this type of story 
are there, but lacking first-rank stars, 
outstanding production detail or un- 
usual script attention, picture cre- 
ates no unusual interest. Martin 
Mooney injects some novelty into his 
yarn, sugarcoating his expose of a 
sweepstakes counterfeiting ring by 
glorifying the U. S. Postal Inspec- 
tion Service. 

Russell Gleason is a railway postal 
clerk with an ambition to become a 
postal inspector. After foiling a 
pawnshop holdup, he gets in dutch 
with the Service because he toted 
a gun off duty and against regula- 
tions. Finally redeems himself by 
unofficial sleuthing which helps the 
Government track down the sweep- 
stakes crooks. 

Shirley Deane gets by in the femi- 
nine lead. Gleason, however, is not 
a convincing juvenile, wandering 
through the picture in namby-pamby 
fashion. Kerrigan, as the _ girl's 
father has a fat role as an old 
Shakespearean actor who loves his 
bottle but comes through to redeem 
himself in the finale in grand style. 
All the best lines are his and he more 
than makes the most of them. Oscar 
O’Shea, another old-timer, does 
pleasing work as the friendly pawn- 
shop keeper. 

Rep of the Gleason-Deane team 
in the ‘Jones Family’ series may of- 
fer some exploitation possibilities to 
draw them in. 


(‘L’Alibi’) 
(FRENCH MADE) 

Columbia release of B-N Films produc- 
tion. Features Eric von Stroheim, Albert 
Prejean, Jany Holt and Louis Jouvet. Di- 
rected by Pierre Chenal. Story by Marcel 
Achard; adaptation, J. Companeez and R. 
Juttke; music, George Auric and Jacques 
Dallin; English titles, Clement Douenias. 
At 5th Ave. Playhouse, N. Y., week April 
8, ‘39. Running time, 82 MINS, 


Professor Winckler...... Eric von Stroheim 
BUUEOCSE CEINS. co ccccccieceocs Louis Jouvet 
pF eee ececcecece Albert Prejean 
Helene....cesee eecscceccoceccccces Jany Holt 
WN 6.05605 0 00cb600060608 Phillippe Richard 
DSCC 04000 i0sceendasss ceenden Margo Lico 
Ie PINON 6 bai 06060066de8 Florence Marly 
The Professor's Assistant.......... Fun-Sen 
NEE: 05 vineos 66dvbsessees Maurice Baquet 
SS ere rrr ry Roger Blin 


Bobby Martin and His Orchestra with 
Thelma Minor 





(French, German, English; with Eng- 
lish Titles) 

Pierre Chenal’s direction and the 
excellent acting by Eric von Stro- 
heim and Louis Jouvet elevate this 
French talker to passable foreign 
boxoffice. With additional shrewd 
trimming of unwieldly, extraneous 
portions it should serve on the lower 
section of double-feature spots and 
hold certain appeal in arty theatres, 
For regular run theatres, it is fur- 
ther enhanced with several spicy 
episodes and rather plain-spoken 
dialog (also hinted by the English 
titles). 

Von Stroheim, an expatriate from 
Hollywood for some time now but 
doing right well in France, portrays 
a sinister mind-reader, who figures 
in several killings in order to cover 
up his original vengeful slaying. His 
heavy bribing of a Paris night club 
hostess. in order to provide an iron- 
clad alibi away from the scene of 
the murder, develops into a merci- 
less pursuit by the police. This ma- 
neuvering by the gendarmes is a bit 
confusing and wanders away from 
the main thesis. The reappearance 
in the film of Von Stroheim actually 
saves innumerable sags in script and 
action. He dominates everp scene 
and overcomes several unpalatable 
episodes and implasible r->ments. 

Louis Jouvet, as the inspector in 
charge of the murder case, is a skill- 
ful portrayal which is marred by the 
introduction of Albert Prejean as his 
first assistant. Latter is fairly satis- 
fying but the way he is dragged into 
the plot merely prolongs the ulti- 
mate climax. French writers prob- 
ably thought he would make the best 
love interest when there actually was 
little excuse for it. 

Jany Holt makes a plausible Pa- 
risian nitery hostess, who is not fussy 
ahout how she earns her living. That 
point is stressed to the breaking 
point, with the script later having 

er turn out a lily. Florence Marly, 
Sweetheart of the slain man, looms 
as a nossibility. at least photograph- 
ically. Her blonde beauty looks 
g00d in closeups, but she’s not given 
enourh acting here really to prove 
herself. 

English title translations of the 
French dialog have the night club 
hostess admitting ‘he stayed with me 
from 2 a.m. = 7 or 8 o'clock in 
the morning.’ is ‘stayed with me’ 
line is hammered in throughout the 
film. There is a sequence in which 
the fortune-teller asks admittance to 





the girl’s room after 2 am. when 
the bribe to establish his alibi is 
made. It is here that reference is 
made to a business proposition, the 
femme indicating that such is never 
too early cr too late. This is sub- 
sequently smoothed over by the 
bribe proposition. Film also has a 
bubble dancer, closeups confined to 
a fleeting glimpse, for obvious rea- 
sons Judging by her garb, or lack 
of it. Other dialog is likewise risque 
but essential to the plot. 

Production carries the Hays seal, 
Ripley or not. Judged by what re- 
mains in the picture, plenty was 
pruned. It probably was a case of 
permitting certain things in in order 
to sustain the plot. 

_Photography is one of weakest por- 
tions of film, bad lighting being es- 
pecially noticeable in closeups. 

Wear. 


Double Crime in the 


Maginot Line 
(FRENCH-MADE) 


Towers release of Felix Gandera pro- 
duction, Features Victor Francen, Vera 
Korene. Directed by Felix Gandera. 
Adapted by Gandera and Robert Bibal 
from novel by Pierre Nord. Music by 
Jean Lenoir; camera, Nicholas Hayer; 
English titles, Milten Doushkess. Re- 
viewed in Projection Room, N. Y., April 
12, "30. Running time, 83 MINS. 

Captain Bruchot.....cceoes Victor Francen 


Anna Bruchot.....cccscccseces Vera Korene 
Police Inspector Finois....Jacques Baumer 
Commander d'Hspinac...... Fernand Fabre 
Lieut. Le Guem.ccccccccscncccccceces Vital 
Lieut. Capelle......cccccccces Henry Guisol 
Lieut. KuntzZ.......cccscccess Albert Weiss 
Commander Malatre....... Jacques Rerlioz 
Colonel of the 2d Bureau..Pierre Magnier 
Mamistrate .scccccsccseseess Jacques Vitry 
Detective Lennard ................Spanelly 
GUNSMIth ..ccccccccccccese Maxime Fabert 


(In French, with English Titles) 

In ‘Double Crime in the Maginot 
Line,’ exhibitors have a picture title 
to conjure with. One of the most 
widely publicized and mysterious 
topics in world events, long in the 
public eye, it supplies the back- 
ground for an intriguing murder 
mystery meller. It is an ‘exploita- 
tion’ natural, despite the fact that the 
final result is a bit disappointing. 
Much more is expected from the 
subject matter. Production, however, 
has enough on the ball to merit at- 
tention from showmen apart from 
the foreign language houses. 

Picture is a war story and yet not 
a war story, wavering between the 
two. Onening rather slowly, one 
gets a glimpse of one of the focal 
points in the French system of un- 
derground fortifications and _ wit- 
nesses an impressive military parade 
and march of troops emerging from 
and entering the subterranean 
stronghold. 

From there on interest begins to 
perk, not only when the secret work- 
ings of the fantastic military mech- 
anized honeycomb come to view, but 
also when script writers and director 
get into the meat of German spy in- 
trigue going on in the midst of 
France’s first line of defense hitherto 
considered impregnable. A _ good 
deal of footage is devoted to plot es- 
tablishment, once the real story gets 
under way. This portion is also slow 
and could stand speeding up by ju- 
dicious cutting. Characters and mo- 
tives dealt with at this point are 
cloaked in too much mystery. 

Yarn is not only a spy story, but 
also pyschological. study of a French 
army veteran stationed at the fort. 
His career has been a bitter one, but 
he is considered capable and _ trust- 
worthy by his superiors. A new 
commander takes over the fort, and 
on his first day’s inspection is mys- 
teriously murdered by sub-machine 
gunfire. Suspicion falls on Capt. 
Bruchot (Victor Francen) and later 
on three of his lieutenants. Bruchot 
succeeds in establishing his inno- 
cence; is placed in full charge of a 
secret investigation and cleverly un- 
masks the real culprit by interesting 
but obtuse deduction. Unreasonable 
jealousy shown by Capt. Bruchot 
over his young and pretty wife 
(Vera Korene), the only woman in 
the cast, is a minor theme which 
serves to complicate things some- 
what, but essential because it turns 
out that it was her brother who was 
the murderer and spy. ; 

Francen gives an impassioned and 
outstanding performance. Miss Ko- 
rene, likewise, holds audience inter- 
est in the little she has to do. In 
the main her work is subordinated to 
the major meller, the feminine ap- 
peal being secondary. ‘ 

Picture could be vastly improved 
by expert cutting and editing. For 
instance, while suspense in latter 
half of the picture mounts superbly 
and one is kept entirely mystified as 
to which one of the three lieuten- 
ants is the German spy, still the dra- 
matic climax, as hunt narrows down, 
fails to pack a wallop. Although 
only 500 feet from the German bor- 
der and with escape almost a cer- 
tainty, scripters choose to have the 
culprite meet an inexorable fate by 
suicide in a pillbox within the fort. 
A pitched battle at the border line 
might have furnished a more dra- 
matic punch. J 

On the whole it is a provocative 
production, pregnant with audience 
interest at a time when European 
war news is in every headline. Al- 
though there is no indication whether 
the French government cooperated 
in the production, enough of the 
secret workings of the underground 
fortifications are actually reproduced 
to intrigue and satisfy audience curi- 
osity. 


BLACK EYES 


(BRITISH-MADE) 
London, April 8. 


Associated British production and release. 
Stars Mary Maguire, Otto Kruger. Directed 
by Herbert Brenon. Screenplay, Dudley 
Leslie; camera, Gunther Krampf. At the 
Cabridge, London, Running time: 72 MINS. 


co eer eer Pee ere Mary Maguire 
WMRUEEE 606.665 046 680b600008606468 Otto Kruger 
BRODRIMG cicccdcccdoeccessnsces Walter Rilla 
SOE 5 « KRUSE patent och ee dos John Wood 
po BR ere eer Marie Wright 





‘Black Eyes’ is a remake of the 
recent French-made ‘Dark Eyes,’ 
which starred Harry Baur and 
Simone Simon. Basically, there’s lit- 
tle new in this story, but it’s told | 
well, 

It’s direct, stripped of non-essen- 
tials and generally well acted, with 
strong situations that indicate the 
constant imminence of _ violence, 
which is admirably avoided. Film 
can be featured here and would fit! 
nicely on U. S. duals. 

Story is laid in Russia. Otto Kru- 
ger (Petroff) is head waiter at a 
fashionable Moscow restaurant which 
has private rooms for amorous gen- 
tlemen and their lady friends. Petroff 
has reared his black-eyed daughter, 
Tania, to believe he’s an important 
man in the commercial world, and 
she is surrounded with every lux- 
ury. He lends money to drunken 
officers at usurious interest, listens | 
to financiers talking business and 
manages to take advantage of it in 
the stock market. 

Desirous of improving his station 
in life for his dauchter’s sake, Petroff | 
appeals to Roudine, a middle-aged 
banker, who’s constantly on the 
lookout for new affairs. The girl 
becomes attracted to the roue, who 
takes her to the restaurant where 
Petroff works. Petroff enters the 
private dining room, confronts his 
daughter, sends her home and tells 
the roue his relationship to the child. 
The banker had promised to assist 
Petroff in purchasing the restaurant, 
but it now looks as if the waiter is 
ruined through having made a de- 
posit on the purchase which repre- 
sented his entire savings. A stock 
market gamble, however, turns out 
very profitably at the psychological 
moment. 

Mary Maguire, as the daughter. is 
charming in the earlier scenes, but 
sags a bit when emoting. Kruger is 
ruthless in his business dealings, but 
his love for the child inclines one to 
sympathize with his vaternal obses- 
sion. Walter Rilla is okay as the 
banker. All others are reas»nably 
adequate. Jolo. 


WITHOUT A HOME 


(Polish-Made) 
(WITH SONGS) 


Foreign Cinema Arts release of Adoloh 
Marn production. Directed by Alexander 
Marten. Adapted from Jacob Gordin's 
Yiddish play: songs, Szajewiez; camera, 
Jonilowicz; FEnelish titles, George Roland, 
Leonora Fleischer. Reviewed in Projection 
Room, N. Y., March 31, '39. Running time: 
90 MINS. 








SOOSD MICMODOR: crcccccccccsseed Adam Domb 
MOEETGEG sc cvcccesoeseseed Alexander Marten 
WAS BOWE. cccccccccccccscees Ida Kamtnska 
BIOROER. cccccccccececcsos ee Ben Zuker 
Motel..... Coccecccccccccocccecs che Dziz¢an 
Fishel. ..ccccccccccccccccecsesd- Shumacher 
Beagle. .cccccccccescccccccecctees Vera Gran 
TANG. cccccccece PPOTTTTI TTT TTT ie Dora Faktel 





(In Yiddish, with English Titles) 

‘Without a Home,’ adapted from 
Jacob Gordin’s Yiddish stage play of 
the same name, has been made into 
an excellent Yiddish film that should 
spell box office in locales where the 
tongue is spoken. Made in Poland, 
and including the entire Warsaw Art 
Theatre company, headed by the di- 
rector and star, Alexander Marten, 
‘Home’ is stark drama whose excel- 
lent direction in spots serves to 
maintain a steady gait that might 
easily have swerved to the maudlin. 

Story is excellent for Yiddish the- 
atre audiences, dealing with Marten’s 
migration from Poland to America 
and the subsequent breach between 
him and his wife when he goes for a 
night club singer. With the aid of 
the singer, who’s unaware of his 
love for her, he sends for his wife 
and son. Another son had been 
drowned prior to his emigation. 

The crux of the story co.cerns the 
wife losing her mind w" ° her grief 
over losing her husband is coupled 
with her psychological reaction to 
the news that her second son, too, 
had drowned. Actuall . he had only 
run away. His return sees the grad- 
ua! restoration of her mind and a 
closer tie between husband and wife. 

Dora Fakiel is convincing as Lina, 
the wife, while Vera Grn, an un- 
usual looker for a Yiddish film, is 
the singer. Her voice is pleasant, 
anil she does the standard ‘Uhn A 
Hejm’ (‘Without a Home’) well. 
Adam Domb, Marten, Ben Zuker, 
Sz. Dzigan and J. Schumacher also 
do well. Camera is poor. 


Wanger No Stranger 


Hollywood April 18. 

John Meéhan checked out after 10 
years at Metro to write an original 
for Walter Wanger, with whom he 
started his career as a scripter, 

Advent of Meehan raises Wanger’s 
writing roster to six, highest in ‘wo 
years. Other scribes are Sarah Y. 
Mason, Victor Heerman, Tay Gar- 
nett, Budd Schulberg and Lester 











Cole. 


|picture and $20 for sound track. 
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IATSE Peace Pact Today 








(Continued from page 5) 





call for payment of time and half for 
hourly employes after six-hour day. 


Pay of Class A laboratory techni- 
cians would be tilted to $1.40 hour, 
Class B to $1.25, Class C to $1.12%, 
and Class D to $1. Scales now range 
from 68c. to $1.13 an hour. Negative 
cutters are asking $20 for cutting) 


Weekly rate would be $66, with over- 
time after 44 hours. 


Ready to Parley 


Demands for immediate negotia- 
tions with producers were submitted 
to Victor H. Clark, assistant to Pat 
Casey, by Lew C. G. Blix, Herbert | 
Aller, Thomas C. Bryan and Harold | 
V. Smith, business representatives of 
Coast studio locals. Action was taken 
on telegraphic orders from George 
E. Browne, prexy of the IATSE. Re- 
quest to negotiate was accompanied 
by ultimatum from Browne threat- 
ening to order nation-wide strike of 
theatre projectionists. 

Ultimatum was said to have been 
accompanied by demand that pro- 
posed grand jury investigation of | 
IATSE be called off. Ten union ex- | 
ecutives and employes have been | 
summoned for inquiry scheduled to | 
open today. Move was prompted by 
Jeff Kibre, leader of autonomy group 
in Local 37. 

Demands resulted in hurried all- | 
night conference between IATSE 
tops and producers at the ranch! 
home of District Attorney Buron 
Fitts. The IATSE was represented 
by Gatelee, Stickling and Smith, in- 
ternational representatives. Pro- 
ducers’ delegation was composed of 
Joseph M. Schenck, prexy of the 
Producers’ Association; E. J. Mannix 
of Metro, and Attorney Mendel B. 
Silberberg. 

Delegation from Local 37 composed 
of Joseph M. Carpenter, Guy Cooper, 
Jeff Kibre and Ed Heim was in- 
structed to stand by at Eleven Oaks 
hotel in Monrovia to be called into 
conference after Fitts had talked 
with producers and IA leaders. Dele- 
gation waited for several hours and 
was then advised by Russell Par- 
sons, deputy district attorney, that 
they would not be needed since the 
IATSE tops insisted on election be- 
ing held to determine whether Local 
37 members desired autonomy and 
retention of present officers. 

Fitts talked with Local 37 the next 
day at his office. Workers insisted 
that autonomy be restored imme- 
diately, that Smith and Blix, Local 
37 business’ representative, be 
ousted, and that Gatelee and 
Stickling be withdrawn. It was 
agreed if these things were done all 
charges and counter-charges involv- 
ing the IATSE would be dropped. 
These include superior court actions 
for injunctions against the IATSE, 
fight over $100,000 tied up in the 
treasury, and petitions pending be- 
fore the National Labor Relations 
Board for investigation of IATSE. 


Autonomy, Then Election 


Weekend conference between two 
groups was then arranged by Fitts 
in an effort to get them together on 
the question of an election. Officers 
of Local 37 agreed to an election un- 
der proper circumstances, but in- 
sisted IATSE must first restore local 
autonomy to the organization. 

Standby strike order wired to Har- 
old V. Smith by George E. Browne 
follows: 


‘Upon receipt of further tele- 
graphic advices you are _ in- 
structed to immediately with- 
draw from service all of your 
members employed in all the- 
atres owned, operated or con- 
trolled by any major circuit. 
This is occasioned by refusal of 
major producing companies to 








that Attorney-General Frank Murphy 
order an investigation of the situ- 
ation here. 


Witnesses Grilled 
Iespite efforts of District Attorney 
Fitts to settle controversy, his office 
was continuing with examination of 
witnesses to be examined by the 
grand jury this week. Mildred Rine- 
hart and Mary Blumer, bookkeep- 


| ers for Coast locals, were questioned, 


as well as Martha Stewart, former 
bookkeeper, who had been reported 
missing. Latter is said to have kept 
beok in which 2% sal cy assessment 
collected from members was listed. 

Suit of James E. Shaw for appoint- 
ment of receiver for Local 37 has 
been withdrawn. Shaw said inter- 
national officers are now in charge 
of the local and that any grievances 
of members will be taken un with 
them. He had sought to oust local 
officers of Local 37. 

Various fights involving the 
IATSE were started by autonomy 
drive led by Kibre. Browne or- 
dered international representatives 
to take charge of the local under an 
emergency, and a flood of court ac- 
tions immediately followed. Local's 
$100,000 fund still is tied up, with 
neither side being able to touch it. 
Trial of issues was scheduled for 
superior court today (Tues.), but 
Judge Emmet Wilson indicated he 
would order a postponement if it ap- 
peared there was a chance of a set- 
tlement being reached. 


SAG Draws Squawks 


First decision to be announced by 
the Standing Committee of the Pro- 
ducer-Screen Actors Guild Basic 
Agreement resulted in a flood of pro- 
tests being filed with the SAG. Ex- 
tra delegations headed by Eddie 
Aquilina claimed studios had threat- 
ened to blacklist them because they 
had attempted to collect a full check 
on cancellation of a weather per- 
mitting call by Paramount. 

The SAG filed a claim for a full 
check for 89 extras, claiming shoot- 
ing would have been possible on day 
studio cancelled call. Claim was dis- 
allowed, and names of extras were 
disclosed in notice to studios advis- 
ing them that decision had been 
rendered in their favor. 

Extras claimed they had no know!l- 
edge of claim being filed. Players 
said they were satisfied with pay- 
ment of a quarter check when the 
call was cancelled in compliance 
with agreement between the two 
groups. After a hurried conference 
with members of the Standing Com- 
mittee, tops in the SAG admitted 
mistake had been made in disclosing 
the names of the extras. 


Agent Franchising Near 


Plans for franchise agreement be- 
tween the SAG and the Artists Man- 
agers Guild will be completed this 
week. The State Senate has ap- 
proved a bill permitting the SAG 
to arbitrate disputes between agents 
and their clients, and the measure 
had been recommended for passage 
in the house. All agents will be re- 
quired to secure a license from the 
SAG, and the present seven-year 
term contracts will be cut to three. 

Further negotiations between pro- 
ducers and the Screen Publicists 
Guild have been postponed until ma- 
jor studio publicity heads can clas- 
sify members of their department as 
rewrites, reporters, planters, ete. 
Film executives claim no minimum 
salaries can be fixed until it is 
learned just what various flacks do 
and importance of their work. The 
SPG is demanding minimum of $50 
weekly for beginners and $150 week- 
ly for seniors. 

Negotiations between the pro- 
ducers and Screen Writers Guild 
were renewed this week, with James 
C. Batten, trial examiner for the 
National Labor Relations Board, 





agree to contract demands made 
by West Coast Studio Locals. 
Stand by.’ 


It was reported similar wires were 
sent to IATSE representatives | 
throughout the country. Understood 
that if strike call came it would also | 
involve 12,000 IATSE workers in’ 
major studios. 

In the meantime the Committee of | 
Industrial Organizations was prepared 
to man all Coast theatre booths. Leo | 
Stockwell, business representative of , 
CIO Projectionists Local Union 1418, | 
said local would respect any legiti- | 
mate strike, whether it was a walk- | 
out of the CIO or the American Fed- 
eration of Labor. However, he 
added that at the present time he 
could not state whether strike would 
be branded as illegal if it was or- 
dered by President Browne without 
giving the workers a chance to vote 
on proposed walkout. 








Local 37 has renewed its demand 


sitting in as an observer. Producers 
have submitted a counter proposal 
calling for a five-year pact, with 75% 
Guild shop the first two years and 
80% thereafter, 


Arnold Heads ASC 


John Arnold has been elected 
president of the American Society of 
Cinematographers to succeed Victor 
Milner, Ray June was named first 
vice-president, Teddy Tetzlaff, sec- 
ond v.p., Joseph Valentine, third v.p., 
and Frank Good, secretary-treas- 
urer. 

Screen Cartoon Guild has filed 
petition with the National Labor Re- 
lations Board to be certified as bar- 
gaining representative for cartoon- 
ists at Metro. Producer labor repre- 
sentatives have agreed to recognize 
the Guild if NLRB cross check dis- 
closes majority of cartoonists at 
Metro are members of the organiza- 
tion, 
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The greatest exploitation: 
PRE-SELLING THE GREATEST |! 


The route of the Cecil 
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During the ‘period, ust before and after: the release ae 
picture, Cecil B. DeMille and a great number of famous EF 
stars, incliding Ray Milland, John Howard, Patricia Mo 
Martha Raye, will make a huge coast-to-goast tour, hitti 
— cities enrdute, on the great Cecil B. DeMifle "Union Pacifie’eg 
= train. Ledding this train will be the fanjous old engine No. 59, is aaa A 
locomotive built in the late 60's and used in the picture. Immediately 
followin ; this will be the first of the great; new “Union Pacific” super 
urbine-¢lecfrie~strediitinedtecomatives showing in one quick 
glance 70 years of railkoad progress. Behind this will come one of 
the first passenger coache ever built in the United States, an 1869 


Cecil B. DeMille’s *UNION PAC 


and Joel McCrea with Akim Tamirors- 


Produced and Directed by CECIL B. De MILLE « Screen Play by Walter DeLeon, C. Gardner Sultivan and Je 
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stunt in Picture History— 
AMERICAN EPIC OF THEM ALL! 

















baggage car, a a “civil ver WF 2 iaihe iinet and a blacksmith's“c car. Fol- 


lowing these will come. rying 


porn, 


appr: 
tady, 
city where the train stops. The tral in will be open to. the public and 
Mr. 6 Mille and the stars will bé available, where pee: tor 
personal appearances ¢ at.p eviews , 2 sae ° —? 





ACIFIC” .aring Barbara Stanwyck 


lobert Preston - Lynne Overman - Brian Donlevy 


i Jest Lasky, Jr, Based on an Adaptation by Jack Cunningham of a Story by Ernest Haycox e« A Paramount Picture 
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Clark New Dayton 


City Manager 


For RKO; Other Theatres-Exchanges 





Dayton, April 18. 

William A. Ciark named manager 
of all RKO theatres in Dayton, suc- 
ceeding Millard M. Blaettnar, re- 
signed. Goodwin Sable, for the past 
four years manager of the RKO 
State, made manager of the Colonial, 
while William Weagley, assistant Co- 
lonial manager, promoted to State. 
Robert Tucker, chief of service at the 
Colonial, becomes assistant manager 
there. li by C 
A. F. Frudenfeld, Cincinnati, division 
manager of the RKO Midwest cor- 
poration. Joe Goetz, Cincinnati, sent 
up as temporary RKO manager here, 
has returned to his post as assistant 
to Frudenfeld. 





F-WC Remodeling 
Las Angeles, April 18. 

Fox-West Coast is remodeling the 
American, Butte, and Liberty, Great 
Falls, Mont. 

Winners in the final week of Fox- 
West Coast’s enploitation contest 
were Lew Clark, Dome theatre, 
Ocean Park; Morse Rabwin, Granada, 
Wilmington; Frank Burhans, Para- 
mount, Oakland. 

Monogram’s two Pacific Coast dis- 
tributing organizations are sending 
eight representatives to the annual 
sales convention in Chicago, May 4-6. 


They are Dan Maitland, E. J. Mc-| 


Carthy, Ray Olmstead, Howard Stub- 
bins, Mel Hulling, ni Goldstein, Cecil 
Farnes and Gordon Allen. 

K. H. Wise bought 525-seat Fill- 
more from James Edwards. 

Marty Solomon, city salesman for 
Columbia. shifts to Philadelph‘a this 
week. Wayne Ball arrived from 
Denver to take over management of 
loc?l exchange. 

Philip Walls, new manager of Rex, 
Bakersfield. recently taken over by 
Fox-West Coast. 





C. E. Lilly Regains House 
St. Louis, April 18. 

C. E. Lilly, owner of the U City 
Theatre, in St. Louis County, which 
was part of the Greenman Theatres, 
Inc., until Harry Greenman rejoined 
Fanchon & Marco as a district man- 
ager of the St. Louis Amus. Co., is 
again in possession of the house. 
Lilly operated the house as the Irma 
but the tag was switched when 
Greenman became the operating 
head. When Greenman returned to 





Changes announced by Col. | 





F&M the house was taken over by 
F&M but last week it was returned 
to Lilly. 

Royal Cowgar has obtained pos- 
session of the Gem, 228-seater at 
Richland, Mo., from Don F. Atkinson, 
George Wallace, Old Mines, Mo., is 
reported to have successfully closed 
negotiations for the wurenese of 
Riverside, 300-seater, Herculeneum, 
Mo., from Fred Evans. 

The Avalon, Girard, II1., taken over 
by S. Langley. Will operate the 350- 
seater six nights a week with three 
program changes a week, formerly 
operated Saturday-Sunday only. 

Jett Bros., Fairfiield, Ill. awarded 
contract to build new house for 
Frank Barnes in Carmi, Ill; $20,000 
sa been earmarked for the struc- 

ure, 7 

M. Goldberg, Irvine, Ky., building 
new theatre in his home town, 

The Gem, Beardstown, IIl., oper- 
ated by S. E. Pertle of Jerseyville, 
Ill., being remodled to permit the 
installation of 160 more seats, thus 
accomodating 410 customers. 

Victor J. Urbane disposed of 
Grand, 300-seater, Breese, IIl., to 
Bernard Tamborius. 

Capitol, Huntsville, Mo., complete- 
ly remodeled. 

Fox-Midwest contemplates reopen- 
ing Star, 700-seater, Benton, Ill., pad- 
locked for several years. 

The owners of the 450-seat Strand, 
Fairfield, Il!l., mulling plan to erect 
another in the same town. 

S. E. Pirtle, Jerseyville, Il]., owner 
of the Princess, Beardstown, IIl., con- 
templating extensive improvements 
at his house. 

The Gem, 340-seats, Chester, Il, 
sold by A. M. Beare to Oscar Turner 
who with Steve Farrar is interested 
in a number of houses in Southern 
Mlinois. 

Jack Harris, formerly on sales staff 
of National Screen Service, has be- 
come booker for various out of town 
theatres. He added two houses in 
Pinckneyville, Ill., operated by Mal- 
colm R. Reid, to list of clients last 
week, 





Pitt Zone Doings _ 

Pittsburgh, April 18. 
General offices of Harris Amus. Co. 
will move first of month from \ lark 
building headquarters, where outfit 
has been spotted for last five years, 
into town’s ace hotel, the William 
Penn. Harris gang will occupy an 

entire left wing of the third floor. 
William UL. Brown, veteran tri- 
state exhibitor and operator of the 
Palace in nearby Tarentum, Pa., 
just appointed special tax investiga- 
tor in Pennsylvania state department 
of revenue at a salary of $4,200 a 
year. His son, William R. Brown, 
will take over management of Pal- 


ace. 
Martin Seed, son of Harry Seed, 





Pa., previously called the Palace. 
Getting new name and complete re- 
modeling job from owner Harvey 
Immerman. 

Mickey Sleissinger, former Green- 
| ville (Pa.) exhibitor, has landed 
| lease « 1 Ritz, Rankin, for long-term 
| period. House was run for many 
years by Steve Dascalos, who re- 
cently lost his lease on it. 

Fred J. Herrington, secretary of 
| MPTO here, named to the commit- 
| tee sponsoring a city manager form 
lof government for Pittsburgh and 
jalso to the advisory committee of 
\the Allegheny County Real Estate 
Owners and Tax Payers League. 

Dean McCloskey just named man- 
ager of new Castle, which will re- 
lopen in couple of weeks. House, 
| formerly known as State, Pearl and 
| Castle Shannon, was purchased re- 
icently by Dr. W. C. Frost, who is 
| modernizing it completely. 

Jerry Wechsler, one-time distrib- 
|jutor here, so joined M. S. Eng- 
j}land Enterprises here and will as- 
sist in distribution of Bank Night, 
| which England control in this ter- 
ritory. Firm also owns three spe- 
| cial feature films, ‘Cloistered,’ ‘Jesus 
|of Nazareth’ and ‘Monastery,’ on 


| which Wechsler will concentrate. 

| Main theatre in nearby Sharps- 
| burg, Pa., has been closed by own- 
lers Harry Rachiele and Walker 
| Bros. for extensive renovations. Op- 
erators expect to have it ready for 
reocnening some time this month. 

| Bill Hollenbaugh, shipper in Re- 
| public exchange, one of the win- 
|ners in Motion Picture Art Fund’s 
contest for German Refugees. 





Philly Zone Moves 
Philadelphia, April 18. 

Lou Bolander named manager of 
the Tioga; formerly was at Colcnial, 
Lancaster. 

Shifts in the Comerford circuit 
take Paul Tighe from the Roman, 
Pittstown, to the Penn, Wilkes- 
Barre; Mark Levan from Parsons to 
the Roman; Tom Carey to Orpheum; 
Fred Lee to Kingston; George Hor- 
lacher from Kingston to the Par- 
sons; Joe Kearns to the Comerford; 
Joe Comerford from Mauch Chunk 
to the Feeley, Hazleton. 

Moe Sherman, formerly with Grand 
National, now managing the Capitol, 
Reading, on temporary ticket. 

Horace Wright, RKO student 
salesman, shifted to Atlanta ex- 
change as a full-fledged film peddler. 

Warner out-of-town managers be- 
ing called in a few at a time for 
Confabs with Ted Schlanger. 





K, C.’s Many Changes 
Kansas City, Apr‘l 18. 

Elmer Rhoden, district manager 
for Fox Midwest, last week made 
series of sweeping changes of man- 
agers of the company’s local houses. 
Resignation of Stanley Chambers, 
Tower manager, occasioned the long 
string of changes. 

Frank Ritter has taken the reins 
at the Tower. Morrill Moore has 
taken over Ritter’s former charges, 
the Isis and Apollo, ‘A’ nabes. The 
Warwick, formerls handled by 
Moore, is now under Glen Carroll, 
who left the Rockhill. From the Vis- 





to, Ralph Wallace takes the Rockhill. 
Owen Hitchler is assigned to the 
| Vista from the Linwood, and Charles 
Barnes is handling the Linwood. 

Barnes’ former post at the Uptown, 
now being filled by Henry Rodick, 
assistant manager at Tower. Paul 
Reinke moved from the Brookside 
to the Madrid, and Dale Havelone 
from the Madrid to Brookside. 

Uptown and Tower, with the Es- 
quire, are first runs, and others are 
nabes, First runs are now under di- 
rect supervision of Lon Cox, city 
manager, where formerly these three 
houses were under supervision of 
Chambers, 

Chambers has just recovered from 
a serious attack of the flu, and his 
health along with other biz interests 
are figured as reasons for his resig- 
nation, He had been at the Tower 
since it went under the Fox banner 
more than a year ago, and was for- 
merly manager at the TT’ »town, which 
he continued to supervise. 





Loew’s Promotions, Transfers 
S. H. Meinhold of Loew’s announces 
the following Greater New York pro- 
motions and transfers: Walter Mock, 
former assistant at Kameo, Brook- 
lyn, now manager of Canal, N. Y.; 
Martin Waldman, manager of Canal, 
moves to Burland; Edward Crawford, 
manager of Burland, transferred to 
new Olympia; John O’Connor, assist- 
ant at Astoria, moves to Kameo; Ben 
Newman, manager of Rio, moves to 
Elsmere, while George Kirby, man- 
ager of Elsmere, goes to Rio, and 
chief usher Paul Swater, Prospect. 

is promoted to assistant at Astoria. 





Rebuilding Pronte 

Charlotte, N. C., April 18. 
The Grove, China Grove, de- 
stroyed by fire few weeks ago, will 
be rebuilt immediately, says Lewis 
Saunders, son of Mrs. Lola Saun- 





WB-FN exchange manager here, 


ders, owner and operator of the 
playhouse. 


named manager of new State, Erie, | 


F-WC SPENDING 


20th-Fox Re-elects Slate 


Old board of directors was re- 
elected at the annual stockholders’ 
meeting of 20th-Fox held yesterday | 
(Tuesday ), 

Following this meeting the new 
directorate renamed the present 
slate of company officers for ensuing 
year, 








$500,000 ON 3 
SPOTS 


Los Angeles, April 18. 

Three new theatres will be con- 
structed immediately in California 
at a cost of around $340,000, and close 
to $160,000 has been appropriated for 
house remodeling in this state and 
in Montana, it is announced by 
Charles P. Skouras, operating head 
of Fox-West Coast Theatres. Total 
outlay by circuit on new construction 
and improvements will exceed $500,- 
000. 

New theatre construction, plans 
for which are now being drafted, will 
include house at Fresno, to cost ap- 
proximately $140,000; a new theatre 
in Los Angeles, built in association 
with Dave Bershon, at cost of around 
$125,000. and one at Oildale, near 
Bakersfield, Cal., representing in- 
vesitment of more than $75,000. 

Close to $50,000 will be spent in 
remodeling three circuit houses in 
Glendale. Circuit will rebuild Val- 
ley theatre, North Hollywood, and 
increase capacity from its present 
300 to around 600, at cost of $25,000. 
Another $49,000 has been appropri- 
ated for major improvements to the 
Liberty, Great Falls ($25,000), and 
the American, Butte, which will be 
completely remodeled at cost of 
around $24,000. 


Bernerd Sails Back, 

M. J. Wilson to Coast; 

e . ” * 
GN Situation in Air 

Jeffrey Bernerd, managing direc- 
tor of Grand National Films, Ltd., 
of England, sails for home Friday 
(21). Maurice J. Wilson, co-manag- 
ing director, leaves New York for 
the Coast on Saturday (22) to size 
up talent situation for company’s 
English producing plans, 

Bernerd’s company will continue 
to distribute GN product in the 
British Isles, if Grand National Pic- 
tures continues further production. 


The English distributing company 
has a five-year -franchise. 


‘CAVALCADE’ FILM 
IN FINAL CUTTING 


Hollywood, April 18. 

‘Cavalcade of America,’ the feature 
which the picture business is turn- 
ing out for New York World’s Fair, 
is now in the cutting room. Preview 
probably will be held in about 10 
days so that the picture can be 
shipped east for start of its continu- 
ous run in the U. S. Federal Build- 
ing in New York beginning April 30. 

Government has theatres in its 
buildings at this fair and also at the 
Golden Gate exposition in San Fran- 
cisco. Another ‘cavalcade’ feature, 
stressing western angles, is being 
prepared for exhibition by the film 
business at the Coast fair. 

Estimated that approximately 32- 
50% of the footage in ‘Cavalcade of 
America’ is new material which was 
shot here. Cecil B. DeMille is in 
charge of production. In addition, 
clips from the industry’s feature pic- 
tures containing historical scenes and 
episodes are being cut in to complete 
the running story of U. S. history, 
Gating back to the 18th century. 


STORY BUYS 


Hollywood, April 18. 
20th-Fox purchased Rex Taylor's 
yarn, ‘Queen Takes Queen.’ 

Martin Mooney sold two mystery 
tales, ‘Gangs of Chicago,’ to Repub- 
lic, and ‘Air Crazy’ to Universal. 

20th-Fox bought ‘Breach of Disci- 
pline,’ by Elizabeth Ligeti and Ar- 
thur Schaeffer. 

A. Edward Sutherland acquired 
screen rights to ‘The General Has a 
Wife,’ by Capt. Thomas Lelivelt. 

Universal purchased ‘Slightly 























Tempted,” by Max Marcin and 
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An April Fool in Paris 


By Bill Halligan 


Did you ever see a prizefight in Paris? You sit in the front row and 
watch a couple of kids throwing punches that take you back to the Joe 
Lynch-Jack Sharkey days in the old Garden. Don’t make the mistake I 
did of getting excited—the French take it in stride like a symphony con- 

ert. 

: However, I let a yell out of me at once and a dozen shooshes greeted 
me. It looked like there would be some opposition to the battle in 
the ring as I was in no mood to stand for a shoosh. I had just left the 
restaurant of Montagne and the Chateau Neuf du Pape was working. 
I felt like a million. I was just about to let one go from the floor 
when I heard a voice yell, ‘Hello Bill.” I looked around and there was 
Billy Seaman. Bill and I were old pals from Manhattan. I didn’t know 
he was in town. Bill used to sit up in Reuben’s delicatessen across from 
the Ansonia and show Arnold how to make a sandwich, He was an oasis 
of companionship in the Montmartre desert. We forgot about the fights 
and went over to Ciro’s and had a drink. He invited me to attend a party 
the following night and he went home. I went to the Chabanais. The 
next night I met the gang at the apartment of Ray Goetz. They were 
giving Buddy De Sylva a farewell party at Voison’s—in case you don't 
know about Voison’s skip it. Jules Glaenzer had been over there all 
afternoon getting things in shape. That’s the other way of saying that the 
grape was going to be ‘just right.’ 

George Gershwin, DeSylva, Bill Seaman and the girls were drinking 
cocktails. We got in a couple of cabs and in five minutes we were in a 
private dining room that was a pip. The dinner was a masterpiece that 
would take Irvin Cobb’s vocabulary and more. The pheasant would have 
made Diamond Jim turn over in his bronze. There was a baby grand in 
the room and Gershwin was playing it. I had a dollar cigar in my mouth, 
a drink of Napoleon brandy in my hand and a pip on my lap. Let's see, 
am I leaving anything out? The Napoleon brandy was the kind Mark 
Hellinger would give you the Warner Bros, for. Glaenzer had heard that 
there was a dance marathon going on somewhere on the outskirts and 
that’s what he wanted to take us to. Seaman and I knew when we were 
well off and we wouldn’t budge. We kept coming back for just one more 
quart. Jules got sore and went out and sat in his car. He sat there a 
long time. 











The Attack on and Retreat From Moscow 

I don’t remember when we came out, but I had a pip. I wouldn't have 
changed places with Lindbergh looking out of an embassy window. I had 
a dream on my arm and I was afraid I was going to wake up. We headed 
for a Russian bodega in the Montmartre. When we got there Buddy and 
I went down in the gents’ powder room to freshen up a bit. DeSylva 
always looks like a winter in Palm Beach. He had been in the south of 
France for a month and was burned as black as a blonde’s heart. A 
Russian gigolo who looked like George Raft after a hard night took one 
look at DeSylva and said something about ‘Be it ever so painful there’s no 
place like Harlem.’ I had my hands full of lather and tried to laugh the 
crack off. Buddy is a peaceful soul and said nothing. The Russian thought 
we were showing a little ki-yi and came out cold with an encore crack 
about Buddy. I hit him with a soapy right that spilled him into the Scott's 
tissue department. He made a mistake; he got up too quickly. I belted 
him again. He stayed down for keeps. I was afraid reinforcements were 
coming so I did a retreat from Moscow that would have made Napoleon’s 
flight look like a Brooklyn outfielder. We went upstairs and joined our 








Manny Seff. 


party. 


Some one started to sing the ‘Volga Boat Song’—a Russian with a hedge. 
A square cutter, came over and apologized for the trouble downstairs. 


Would we have some vodka? We 
stayed on with my fair companion. 
get unconscious. 

I telephoned her the next day at 


would. The gang went home but I 
You don’t get stiff with vodka—you 


six from the Russian Embassy. 





F.P.-CANADIAN NET 
FOR ’38 AT $974,788 


Toronto, April 18, 

Reporting considerable improve- 
ment during 1938, Famous Players- 
Canadian, at its annual meeting here, 
reported net profits of $974,788 after 
all charges, this including provision 
of $48,322 for minority stockholders 
in subsidiary companies. This net 
profits figure compared with $865,731 
over the previous year. Current 
earnings were $2.38 per common 
share as compared with $2.12 in the 
previous period. 

Earned surplus shows a marked 
gain and stands at $3,364,686, com- 
pared with $2,716,717 at the end of 
"37. Profit from the 1938 operations 
was $2,231,659 as compared with $2,- 
184,524 the previous year. Major 
charges, such as bond interest and 
depreciation, showed no marked 
variation. Working capital improved 
sharply. Current assets of the Na- 
thanson setup are $2,038,268, com- 
pared with current liabilities of 
$562,302. This leaves a working cap- 
ital of $1,475,966, as compared with 
$1,239,125 a year earlier. 

K-A-O’s $1.75 Divvy 

Keither-Albee-Orpheum directors 
declared $1.75 dividend on the pre- 
ferred stock last week out of operat- 
ing surplus, covering the quarter 
ending Sept. 30, 1936. Divvy is pay- 
able July 1 to stock on record 
June 15. 


Chaplin’s Double Celeb 


Hollywood, April 18. 
Charles Chaplin last Saturday (15) 
celebrated his 50th birthday and the 
anniversary of 25 years in pictures. 
Started with Mack Sennett, and a 
year later was starred. 














Hopping Internationally 


Hollywood, April 18 

Hopalong Cassidy hops across the 
Canadian border in Harry Sherman’s 
next Paramount production, ‘Cal- 
gary Stampede.’ Most of the picture 
will be made in that sector. 

Filming starts in June, with Bill 
Boyd in his old familiar role. 


NW ALLIED’S INTERNAL 
‘PEACE’ PRIOR TO CONV. 


Minneapolis, April 17. 

With Bennie Berger, independent 
circuit operator, meeting with op- 
position indie exhibitors to thresh 
out differences arising from his pur- 
chase of Metro ‘runs’ for his Para- 
dise, local nabe, peace is believed 
to be in the offing in the ranks of 
Northwest Allied States. The peace 
would pave the way for a more 
harmonious Allied States’ national 
convention, scheduled for Minne- 
apolis June 13-15 and is particularly 
desired so that a better stage may 
be set for that gathering. 

Dissension arose in Northwest Al- 
lied ranks principally because 
Berger shows the M-G pictures at 
the Paradise ahead of independent 
opposition houses at a lower admis- 
sion price, and Prez W. A. Steffes 
refused to do anything to stop him. 
Now Berger says negotiations are 
pending to eliminate the cause of 
grievance and ‘the one man revolter,’ 
who has been threatening to pull out 
of Northwest Allied and form a rival 
body, asserts he ‘wants to play ball.’ 

The Northwest Allied annual con- 
vention will be held the day prior 
to the Allied States’ national meet- 
ing. Steffes, a member of the na- 
tional Allied board, says he wil] not 
accept reelection under any cir- 
cumstances, 








Rochester Allied 
.Rochester, N. Y., April 18. 

Rochester independent theatre 
ewners have organized a branch of 
Allied Theatre Owners of New 
York, district aiming to include Le- 
Roy, Brockport and theatres as far 
west as Phelps and Clifton Springs. 
Max Fogel, Webster theatre, 
named temporary chairman, and 

Charles Tibbitts, secretary. 


TITLE CHANGES 


Hollywood, April 18. 
‘Maizie Was a Lady’ is release title 
for Metro's ‘Broadway to Wyoming.’ 
‘The Spirit of Knute Rockne’ is 
latest tag for ‘The Story of Knute 
Rockne’ at Warners. 
‘Music School’ is third handle for 








Samuel Goldwyn’s Jascha Heifetz 
starrer, 
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Neely Talkathon Ends 














(Continued from page 4) | 





forts of the monopolists must not 

vail.’ | 
Pee xplaining Allied does not desire 
to shackle producers, Myers chal- 
Jenged the majors to show their sin- 
cerity by accepting the amendments | 
he proposed to Section 4. Quoted | 
objections by Sidney R. Kent and | 
Jason Joy and said, ‘If they will | 
meet Allied at this half-way point, | 
they will prove conclusively that 
they do not seek immunity for the 
motion picture industry; if they op- 
pose the passage of the bill with 
these amendments, they will demon- | 
strate their opposition to any regu- 
lation which threatens in any degree | 
to neutralize the monopolistic power 
which they wield over the industry 
or the dictatorship which they exert 
over the screens of the United 
States.’ 

Shortcomings of the Justice De- 
partment’s anti-trust suit are a rea- 
son for enactment of the legislation, 
solons heard, because the New York 
petition does not touch blind selling. 
Further, the outcome of the litiga- 
tion, which may be filled with end- 
less delays, is uncertain. 

The legislation ‘follows a blazed } 
trail’ and is not radical, Myers in-| 
sisted. Resembles the Clayton Act, | 
in its provisions against offering films 
in blocks at lower prices, ind the 
food and drug laws in its synopsis 
requirements. 


Pettijohn’s Summation 
Stresses Disunion 


Opponents were the only witnesses 
to present any information about 
production and distribution, which 
are just as deserving of considera- 
tion as a minority of exhibitors who 
favor the legisl:ion, Pettijohn de- 
clared in his summary. Disagree- 
ment among supporters as to rea- 
sons for the bill was charged, with 
reference to the different under- 
standings of ‘community selection’ 
of films. Pettijohn said exhibitors 


| 








_ 


Even though it was noted Dr. Wil- 
bur emphasized abolition of block 
leasing, the majors felt the letter 
was a virtual surrender and counted 
on the recanting to take the life out 
of the Neely bill campaign. 


Statistical evidence that theatre- | 


owners are not as hog-tied as the 
indie crew claims was offered by 
Charles C. Pettijohn, the MPPDA 
general counsel, to round out tables 
showing the relative desirability of 
different pix from six major studios. 
His figures tended to bear out the 
ccntention that the arty films rre 
most likely to be spurned by exhibs. 
Comparison was: 


‘Highs and Lows in No. 


Of Cancellations Shown 


Less than 20 cancellations on: 
‘Lady Be Careful’ (screen version of 
salty play, ‘Sailor Beware’), ‘Last 
Gangster,’ ‘Big City,’ ‘Desire,’ ‘Alca- 
traz,’ ‘I Am the Law,’ ‘They Gave 
Him a Gun,’ ‘Saratoga,’ ‘Her Jungle 
Love,’ ‘Bad Man of Brimstone,’ ‘An- 


| gels with Dirty Faces,’ ‘A Slight Case 


of Murder,’ ‘Little Tough Guys,’ and 
reissues of ‘Dracula’ and ‘Franken- 
stein.’ 

Films heading the list of rejections: 
‘Music for Madame,’ 5,873; ‘Quality 
Street,’ 4,837; ‘Hitting a New High,’ 
4,662; ‘Great Garrick,’ 3,389; ‘April 


3,756; ‘Winterset,’ 3,259; ‘Midsummer 


Night’s Dream,’ 2,971; ‘Great Expec- | 


tations,’ 2,730; ‘Under Your Spell,’ 


2,136; ‘Good Fairy,’ 1,897; ‘Green Pas- | 


tures,’ 1,503; ‘Crime and Punishment,’ 
1,506, and ‘Girl From Paris,’ 1,472. 

Giving the viewpoint of the larg- 
est group of exhibs, Kuykendali went 
overboard for the trade practice 
agreement—even though it falls short 
of MPTOA wishes—and concurred in 
the majors’ argument that the Neely 
bill is impracticable. 


print, while the financial burden on 
| studios will mean another hike in 
| cost to exhibs. Law would put ex- 


paitors on the spot, making them 


responsible for the calibre of pic- 
tures that they are powerless to con- 
trol, wrecking the production code 
administration and destroying the 
sanctity of contracts. Enforcement 
provisions are sO vague that exhibs 
may be subject to same severe 
penalties as are provided for dis- 
tribs. Measure is ‘an open invita- 
tion’ to unscrupulous competitors to 
file complaints and instigate prosecu- 
tions. 


Kuykendall and Myers 
Pan One Another’s Orgs. 





| Name-calling provoked an out- 


|burst when Kuykendall blasted the | 


| Allied crowd and told Senator Neely 
ithe rival exhib outfit would run out 
lon everything it cannot dominate. 
| Recalled how Allied fought the NRA 
|code and has been bleating to the 
| Justice Department since the Blue 
|Eagle died. Abram F. Myers, the 


| Allied counsel, took offense, promis- | 


'ing ‘recriminations’ and protesting 


|the MPTOA head attacks ‘every- | 
| body who doesn’t belong to his dis- | 


| tributor-subsidized organization.’ 


| Kuykendall. Ridicule came from 


| Henry R. Berry, of Hartsville, S. C.;| 
Lyle M. Wilson, of Roanoke Rapids, | 


N. C.; Harry E. Hogan, of Fort 


| Wayne; Oscar C. Lam, of Rome, Ga.; | 
| Leo Brecher, of New York; and Wil- | 
Romance,’ 3,871; ‘Saint of New York,’ ; liam F. Crockett, of Virginia Beach, | 


|Va. They foresaw practical diffi- 
culties and financial injury, with 
| Brecher fearful the bill will give 
producer-controlled chains a tighter 


peeves—such as excessive clearance 
and sketchy advance notices—but 
could not see any help from the leg- 
islation. 

Absolute impossibility of produc- 
ing quality films under the measure 
, was related by Col. Joy, who said 
that sale of films individually would 





Several of his followers backed up 


grip on the whole trade. They aired | 


Inside Stufi—Pictures 


Although Bayard Veiller wrote ‘Within the Law’ for stage production 
| in September, 1912, and although it has been made four times as a motion 
| picture, the current remake by Metro marks the first time that Veiller hag 
| profited directly in the motion picture rights. Financial sidelights of 
| ‘Within the Law’ are well known in legit circles, After the spring try-out 
of the play, William A. Brady sold for $10,000 his quarter interest to Arch 
| Selwyn and A. H. Woods. Veiller, as author, sold his royalty rights to 
| Selwyn for $2,500. Soon before the play opened in New York, with its 
| story of police corruption and protection, the murder of Herman Rosen- 
| thal, a gambler, had opened wide a scandal which subsequently led to 
death sentences for five men, including Police Lieutenant Becker. 

‘Within the Law’ ran two years at the Woods’ Eltinge theatre and was 
played on tour and in stock for a dozen years. Selwyn voluntarily gave 
Veiller royalties which amounted to close to $20,000. The author never 
| participated in the sale of the film rights until several months ago when 
Metro paid $10,000 for the dialog privileges. 








Major studio execs are in a fever over the slow methods of a producer- 
director who has maneuvered himself into an expensive jam. With an 
outside star drawing a heavy salary, the script is not ready to shoot. Sev- 
/enteen writers have worked on it, and now the p-d has been told that 
further scribes will have to be paid out of his own pocket. Then th “e 
is leading man trouble. P-d turned down one male lead after tests and 
spurned another as too young. A month ago he refused a name player 
| for the male spot, and now he wants him but can’t get him because the 
actor is busy. 


| Life magazine states that under no circumstances does it exchange cart 
'for advertising with film companies. The pic mag is surprised that such 
an impression should prevail and points out its prestige and policy ought 
automatically to prevent credence of such a report. 

It is true that Life is carrying considerable film business but any pub- 
licity department professing any business-office connection is doing so 
for alibi reasons. Life carried $71,121 in film advertising the first quarter 
of 1939. Satevepost carried $55,125 and Collier’s $33,795. 





i 
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Martin Starr, former talent agent now a radio commentator, has with- 
| drawn his suit against Dorothy Lamour, supposedly without settlement or 
, payment. He sued for $35,000. Action was dropped when attorney Louis 
Nizer, representing Miss Lamour, persuaded him that he had no case, 
Starr is reported to have told Miss Lamour he was dropping the action 
| because of Nizer’s opinion. Miss Lamour expressed her appreciation for 
having helped her in early stages of her career. Starr is credited with 
| having selected her from among beauty contest winners at New Orleans. 





| Three major studios have been forced to enlarge their siill and portrait 
| departments to keep up with the rising demands for production and per- 
| sonality art by daily newspapers and picture mags. Paramount, RKO and 
| Universal completed new quarters last week and other studios are mulling 


While in accord with the objectives | encourage quickie production. Point- | similar improvements. 


With dailies clamoring for weekend and midweek 


of the legislation, MPTOA members| ing to ‘Alexander Graham Bell,’ he | layouts, the studios are getting more free space than at any previous time 


do not feel the Neely bill will be; said, ‘My wife would have had to) in Hollywood history, Universal’s still lab has been turning out an aver- 
helpful. organization head miain-| find $5,000 and I'd have spent one | age of 18,000 prints weekly for several months. 


tained. 
‘nothing but damage’ and writing of 


Convinced it will meanj| year in jail’ if 20th Century-Fox | 


| had sent out the final shooting script 


want to pick features which most | a ‘practical and effective’ law of this|as a synopsis in attempt to comply 


people will see, women’s clubs want | 
pictures they think public should 
see, and public wants right to see 
any picture it desires to see. 

‘In days like these, no great Amer- 
ican business, with its facilities to 
keep happy 88,000,000 people each | 
week, and with its ability and will- 
ingness, as demonstrated by past 
performances,.to serve a useful pur- 
pose, should be hamstrung by a piece 
of inflexible Federal legislation 
which attempts to specify how pic- 
tures should be marketed and made 
by statute,’ Pettijohn declared. 

‘If we are to have a bill, let’s have 
a fair bill—fair to all concerned— 
fair to the producer, distributor, the 
exhibitor, and the public. If it is 
wrong to sell more than one picture 
at a time, it’s just as wrong for any- 
body to buy more than one picture 
at a time. And while we're solving 
blind buying by statute, let’s do 
something for the public, which is 
buying motion picture entertainment 
blindly. Let the bill provide that 
the public pay on the way out in- 
stead of on the way in. 

Foes of the reform scheme occu- 
pied the stand all last week, when 
numerous women spoke a good word 
for the majors, nullifying the com- 
plaints of crusading sisters at the 
outset of the hearings. 

Chief attacker was Ed Kuykendall, 
veteran MPTOA president, with Col. 
Jason S. Joy, story editor for 20th 
Century-Fox, and Carl E. Milliken, 
secretary of the Hays organization, 
bolstering the arguments of the ma- 
jor producer-distributor companies. 

Advocates of the ban had some of 
their props weakened Thursday (13) 
when the committee heard a letter 
from Dr. Ray Lyman Wilbur, presi- 
dent of the Motion Picture Research 
Council and of Stanford University, 
qualifying his support of the legis- 
lative penacea. Dr. Wilbur, who 
served in President Hoover’s cabinet, 
has been one of the leading finger- 
pointers for several years, although 


he has steered the frequent crusades | 


by remote control. Gist of the com- 
munication was that if the majors 
are willing to make sincere attempts 
to remedy conditions about which 
the table-pounders have been com- 
Plaining, Congress might give them 
a chance to show their good faith. 


“Austell 
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Write A. P. W. Service, Albany, N.Y. 


kind is impossible. 

‘We have led the fight for an un- 
conditional option to cancel a rea- 
sonable number of pictures out of 
each contract for any group of pic- 
tures. The Neely bill offers no such 
option to cancel after the pictures 
are licensed. We firmly believe that 
this is the only practical solution of 
the problem.’ 

Picking up the majors’ parallel, 
Kuykendall presented economic 
arguments against the proposed re- 
form. Exhibs, acquiring only exhi- 
bition rights, are in a unique posi- 
tion and ‘unlike other retail stores, 
the theatres cannot carry a variety 
of articles in stock and on sale at 
the same time.’ He pointed to the 
advantages of buying in large lots 
in order to get the benefit of lower 
prices in stressing the idea that the 
Neely plan would increase costs. 
‘Retail prices with wholesale buying 
will co us great damage,’ he com- 
mented. 

The bulk of theatre operators dis- 
like compulsory block booking, 
MPTOA leader asserted, if they are 
forced to accept ‘unwanted pictures 


to get the ones we want,’ but still | 


need a 
product. 

Proposed trade practice pact will 
benefit the little operators, Kuyken- 
dall maintained, differing diametric- 
ally with the Allied States Associa- 
tion leaders. Noted that 10,059 
houses are in towns with fewer than 
10,000 people and said the bulk will 
pay less than $100 per film, thus re- 
ceiving the right to reject 20% of 
the total bought. The larger the- 
atres have sufficient economic power 
to wriggle out of tight contracts and 
to win their own concessions, he 
added. 

Higher rentals would be inevitable, 
acording to Kuykendall’s view of the 
industry. Congress should pause be- 
fore outlawing a distribution system 
under which bulk buyers get better 
terms. Without doubt, the effect 
would be to lift costs and wipe out 
many little houses which now carry 
a good part of the production cost 
despite the small sums each pay. 

No surety the legislation, despite 
the stiff penalties, will eliminate 
compulsory block booking, Kuken- 
dall argued. Particularly in com- 
petitive situations where bidding is 
lively. In many spots, rivalry will 
make the exhibs keep on booking 
in blocks, no matter what Congress 
does about it, but the buyers will 
have to pay fatter rentals. 

Portion of the bill aimed at blind 
selling is ‘fantastic,’ he said. Im- 
possible to make an advance blue- 


dependable supply of 


| with requirements such as Senator 
| Neely proposes—because 146 com- 
| plete scenes were scrapped and 46 
others were altered while lensing 
was in progress. 

Mrs. Wilder Tileston, of New Ha- 
ven, said intelligent patrons much 
prefer to make their own selections 
of film fare and will not allow ‘well 
meaning pressure groups’ to dictate 
their entertainment. She hit at one 
of the reform group arguments by 
disclosing the Labor Department’s 
Children’s Bureau has no evidence 
of connection between juvenile 
crime and pictures. 

The Hays organization’s efforts to 
lift standards was related by Gov. 
Milliken, who remarked about the 
difficulty in trying to sell the pub- 
lic what it doesn’t desire. Reluct- 
ance of theatre audiences ‘to be im- 
proved’ is a consideration that can- 
not be overlooked, he reminded the 
solons, and any move to try and im- 
prove the morals of patrons will 
boomerang, until they are ready to 
be uplifted. “You have to convince 
people’ that they like high-grade 
screen entertainment before it can 
be sold, he added. 

The industry’s self-discipline has 
been effective, due in large degree 
to the aid of informed public opin- 
ion through the Legion of Decency 
and Better Films Councils, the 
Hays exec related. Process cannot 
be wholly successful in a short time, 
however. 

Governor Milliken stressed the 
ratings of the International Federa- 
tion of Catholic Alumnae. In 1922 
the organization was able to approve 
only 25% of the output, he said, 
but with the improvement in pro- 
duction control the situation has 
grown better steadily. When the 
1927 Hays commandments were 
adopted, the Federation was pass- 
ing 40% of the product; in 1930 
when the revised canons were 
adopted the ratio had gone up to 
50%; in 1934 when the Breening 
process was adopted the Catholic 
women were satisfied with 77%. In 
the past two years, over 90% of all 
pix have been placed in the A 
category by the Legion, and none of 
the small number of condemned 
flickers have been given the Hays 
stamp. 





Nice Haul, George 


Hollywood, April 18. 
George Raft goes into the top role 
in "I Stole a Million’ at Universa! 
on a one-picture deal. 
Frank Tuttle directs on budget of 
$500,000. 








Nine money-making westerns by the same _ producer-director-writer 
combo is claimed as a record for one year by Republic. Trio consisting of 
William Berke, producer; George Sherman, director, and Betty Burbridge, 
| writer, made The Three Mesquiteers series on average budget of $35,000. 
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THERE'S A BETTER SHOW AT THE 


THEATRES 








ith Av. & 50th St. 


ROXY 


ALL e TO 
SEATS 1 PM. 


HELD OVER 


“Alexander 
Graham Bell” 


—On the Stage— 
New Stage Show 











Confessions of a 


OPENS SAM 


NAZI SPY 


Tomorrow 
Walter Wanger’s 














Judy Garland "WUTHERING 
“Huck Finn” HEIGHTS" 
Samp RIVOLI! strat 





Doors Open 9:30 A.M. 








SECOND 
WEEK Gilet Street 


Broadway 
“The Hardys Ride High’ 


Lewis STONE @ Mickey ROONEY 
Cecilia PARKER @ Fay HOLDEN 
A Metro-Goldwyn-Mayer Picture 


MIDNITE SHOWS 
PARAMOUNT: isi: 


HELD OVER—THIRD WEEK 


CLAUDETTE COLBERT 
DON AMECHE 


"MIDNIGHT" 
TOMMY DORSEY 4X2 Hs 


BAND 


ee) 


arr MUSIC HALL 
BETTE DAVIS 


IN 
“DARK VICTORY” 


Spectacular Stage Productions 























20th Big Week! Aa M-G-M Hit 
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"Crowded house rocked with hilarity!” 
—Bland Johaneson, Mirror 
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“Highly entertaining. Recommended without reserva- 
tions.” Howard Barnes, Herald-Tribune 
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“A sheer delight from beginning to end!” 
—Wm. Boehnel, World-Telegram 


“Thoroughly enjoyable ... human, down-to-earth!” 


—Rose Pelswick, Journal-American 





“Up to the high M-G-M standard. Hearty comedy.” 


—Kate Cameron, News 


“Audience has plenty of fun watching the Hardys 
ride high and handsome!” —Eileen Creelman, Sun 


“What could be a slicker treat... a swell time is had 
by all.” —Archer Winsten, Post 


Don't Miss 


“The HARDYS RIDE HIGH” 


(They became millionaires overnight!) 
Metro- Goldwyn - Mayer's Springtime Tonic with 


HARDYS RIDE +IGH 


Note to Ad-men! 

Bo adhere reales e E Use this cartoon in your 
SS aay ler haha a ; campaign. You can repro- 
duce direct from the above. 


HARDY 
HOLD-OVER 
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(Above from extra-space ad campaign) 


2nd Week at Big Capitol, N.Y., is your 


tip-off to hold extra time open! 


(And the next in M-G-M’s Springtime Fanfare of Hits is Myrna Loy, Robert Taylor in. “Lucky Night.” 
And more lucky nights and days thereafter!) 
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BANKO RACKET 
EXPOSE JAILS 2 


Milwaukee, April 18. 

A young Milwaukee woman and 
her fiance admitted readily to Mil- 
waukee police Thursday (13) that 
they had a hand in an ingenious 
scheme by which a $500 bank night 
award in a Janesville (Wis.) theatre 
was ‘won’ several weeks ago. They 
are held on warrants charging ob- 
taining money under false pretenses. 
Their $200 share of the $500 prize 
has been put away as a nest egg for 
their intended June wedding, and 
there is some doubt, legal officials of 
Janesville say, that the money can 
be recovered because the question 
of lottery, as it might involve the- 
atre bank nights, has not been 
definitely adjudicated. 

Meanwhile, Detective Capt. Adolph 
Kraemer questioned the Milwau- 
keeans, Agnes Gerek and Theodore 
Lasky, her fiance, about the scheme. 
They implicated an employee of the 
Jeffris theatre in Janesville, as Lasky 
told Kraemer: ‘My job as a plumb- 
ing supply salesman took me to 
Janesville. I knew one of the the- 
atre employees and he approached 
me with the idea that we could make 
a few dollars in the theatre bank 
night. The theatre employee asked 
me to get some one to do the draw- 
ing at the bank night March 30 when 
the pot was $500. I took Miss Gerek 
there.’ 

Then, Lasky continued, the theatre 
employee suggested how the scheme 
would work. Lasky was given a 
ticket stub for the pool drawing, he 
said, and Miss Gerek was given the 
part of the ticket which ordinarily 
goes into the barrel for the drawing. 

They sat in different parts of the 
theatre and when the drawing was 
to be made the theatre worker called 
for judges to supervise the drawing. 
Miss Gerek, by prearrangement, 
stepped to the stage as one of the 
judges. Her good looks, Lasky blush- 
ingly admitted, helped to persuade 
the judges that she should do the 
drawing. 

Her hand, holding the stub of 
Lasky’s ticket, went into the barrel. 
After she fumbled in the thousands 
of number stubs for a moment, she 
came up with the ‘winning’ ticket. 
It was, of course, the one she ‘had 
in her hand when it went into the 
barrel, 

Lasky’s friend, the theatre em- 
ployee, handed the winning stub to 
George Gilman, operator of the p.a. 
System. He called off Lasky’s name 
and he claimed the $500 pot, Lasky 
said. The award was to be made the 
following week and Lasky kept $200 
and gave the theatre employee $300. 

But the scheme was exposed be- 
cause Gilman, from his perch, saw 
Miss Gerek’s clenched fist go into 
the numbers barrel. He watched 
Lasky and the young woman leave 
the theatre together and took the 
license number of their car. 

Then Gilman went to the sheriff’s 
office at Janesville and Police Chief 
W. H. Ford and Dist. Atty. John 
Matheson were called in. Through 
the license number, police appre- 
hended Lasky and Miss Gerek. Ford 
and Matheson came here to get the 
couple. Before leaving, Lasky said: 
‘I've got my share salted away in 
anticipation of our marriage June 10. 
If I have to give the money back, 
I'll do so.’ 








Fiddle Up, Jascha 


Hollywood, April 18. 

Jascha Heifetz returns from his 
concert tour next Monday (24) to 
complete his work in Samuel Gold- 
wyn’s ‘Music School’ for United Ar- 
tists release. 

Violinist, who recorded a number 
of pieces for the picture last fall, 
will be here three weeks. 





TMAT’S PIC HOUSE PICKETING 

First picketing by the Theatre 
Managers, Agents & Treasurers of 
any New York house using film is 
the Cina Roma on Broadway. 

Theatre varies its policy between 
Italian pictures and Italian vaude- 
type shows. 





Two in the Saddle 
Hollywood, April 18. 
Bob Baker goes into the top 
bracket with Johnny Mack Brown in 
a series of westerns for Universal's 
1939-40 program. 
For the last two years Baker has 


been doing westerns for the Trem | 


Carr unit, which recently washed up 
its releasing agreement with U. 
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(For information of theatre and film exchange bookers, Variety presents a complete chart of feature releases of 
all the American distributing companies for the current quarterly period. Date of 
reviews as given in Variety and the running time of prints are included.) 
COPYRIGHT, 1339, BY VARIETY, INC. ALL RIGHTS RESERVED 
Bev. in Var.—Keviewed in Variety Key te Type Abbreviations R. T. Min.—Running Time in Minutes 
M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; Mu—Musical 
WEEK Rev, R. 
OF in TITLE TYPE Co. TALENT 2. 
RELEASE Var. Min. 
/ 2/1 HONOLULU CR M-G E. Powell-R, Young 85 
2/3/80 3/15 SUNDOWN ON PRAIRIE w | Meno T. Ritter-D. Fay-C. King 53 
2/8 ST. LOUIS BLUES Tlu Par L. Nolan-D. Lamour 85 
2/8 FISHERMAN’S WHARF cD RKO B. Breen-L. Carrillo 71 
11/9 THE ARIZONA WILDCAT Cc 20th J. Withers-L. Carrillo 69 
4/12 PIRATE OF THE SKIES A U K. Taylor-R. Hudson 60 
12/28 TORCHY IN CHINATOWN M WB G. Farrell-B. MacLane _ 5s 
2/10/39 TEXAS STAMPEDE w | Col C. Starrett I. Meredith 57 
, 3/8 NORTH OF SHANGHAI D Col B. Furness-J, Craig 59 
2/15 HUCKLEBERRY FINN CR M-G M. Rooney-W. Connolly 88 
3/22 NAVY SECRETS D Mono | G. Withers-F. Wray-D. Rebinson 62 
1/25 PERSONS IN HIDING M Par L. Overman-J. C. Naish 69 
1/18 BOY SLAVES ; D RKO A. Shirley-A. Daniel 70 
2/15 WOMAN DOCTOR D Rep F. Inescort-H. Wilcoxon 65 
3/22 HOME ON THE PRAIRIE w Rep G. Autry-S. Burnette 58 
2/1 TAIL SPIN D 20th A, Faye-C. Bennett-C. Farrell 83 
2/1 MADE FOR EACH OTHER RC UA C. Lombard-J. Stewart 90 
1/18 | WINGS OF THE MAVY D WB G. Brent-O. de Haviland 88 
/ ~ 6D | M-G R. Montgomery-R. Russell 78 
8/17, 39 us Lite ran = Mono M. Rooney-R. Bellamy 66 
4/5 BOY TROUBLE C Par C. Ruggles-M, Boland 70 
1/25 GUNGA DIN D RKO C. Grant-D. Fairbanks, Jr. 120 
2/8 THE THREE MUSKETEERS Mu 20th D. Ameche-Ritz Bros.-B. Barnes 71 
2/15 KING OF THE TURF D UA A. Menjou-D. Costello 88 
2/22 CAN’T CHEAT HONEST MAN Cc U W. C. Fields-Edgar Bergen 79 
3/1 NANCY DREW, REPORTER M | _WB_ B. Granville-J. Litel = : 
/ 2/22 LET US LIVE D Col H. Fonda-M. O’Sullivan 
ahstehad 2/22 | LET FREEDOM RING Mu | M-G Nelsen Eddy-V. Bruce i 
4/12 STA¥® REPORTER D | Mono W. Hull-M. Hunt 6 
2/15 ONE THIRD OF NATION D Par S. Sidney-L. Erickson 90 
10/26/38} SUNSET TRAIL Ww Par W. Boyd-C. Synters = 
2/22 FORGED PASSPORT M Rep P. Kelly-J. Lang a 
2/15 BEAUTY FOR ASKING Rc | RKO L. Ball-A. Lane — 
2/8 PARDON OUR NERVE CM 20th L. Bari-J. Gale-G. Williams ? 
4/5 SOCIETY SMUGGLERS D U P. Foster-I. Hervey a 
2/8 YES, DARLING DAUGHTER Cc WB P. Lane-J. Lynn = 
/ 9/7 PYGMALION Cc M-G L. Howard-W. Hiller 
3/3/39 4/12 MYSTERY OF MR. WONG M | Mone B. Karloff-D. Tree 69 
2/8 CAFE SOCIETY RD Par M. Carroli-F. MacMurray 88 
3/8 I WAS A CONVICT M Rep B. McLane-B. Roberts 62 
3/1 TWELVE CROWDED HOURS M RKO R. Dix-L. Ball-J. Aldridge 63 
2/15 WIFE, HUSBAND, FRIEND D 20th L. Young-W. Baxter 79 
2/8 STAGECOACH D UA C. Trevor-J, Wayne 95 
3/29 | RISKY BUSINESS M U G. Murphy-D. Kent = 
3/8 SECRET SERVICE AIR M WwB B meean el 3 
Col P. Singleton-A. e 
3/10/39 | 33 ina Weaee Gar iaee C | ome J. Crawford-J. Stewart 81 
3/29 MYSTERY PLANE A Mono J. Trent-P. A. Young 60 
9/30 THE BEACHCOMBER D Par C. Laughton-E. Lanchester 4 
4/12 | BROUGH RIDERS ROUND-UP A Rep R. Rogers-M. Hart-R. Hatton = 
3/1 SAINT STRIKES BACK p | RKO G. Sanders-N. Hamilten 
4/19 | INSIDE STORY D 20th M. Whalen-J. Rogers 61 
10/5/38 | PRISON WITHOUT BARS M UA C. Luchaire-E. Best s 
3/1 SPIRIT OF CULVER D U J. Cooper-F. Bartholemew 
3/15 THE OKLAHOMA KID M WwB J. Seguer 2 Lane 8 ai 
a17/29 LONE STAR PIONEER w Col Bill Elliott 
3/17/39 | 3/3 | wItHIN THE LAW mM | M-G | 2. Hussel-J. King-P. Kelly 65 
3/22 KING OF CHINATOWN M Par A. M. Wong-A, Tamiroff = 
2/22 LITTLE PRINCESS D 20th S. Temple-A. Devine 9 
3/29 | MYSTERY WHITE ROOM M U B. Cabot-H. Mack ss 
4/5 ADV. OF JANE ARDEN M WB R. Towne-W: Gargan _ 58 
a70A a0 “WH D | Col J. Holt-D. Costello 62 
3/24/39 3/33 hcne lanes 4 M-G W. Beery-A. Curtis-T. Brown 78 
4/5 TRIGGER SMITH WwW | Mono Jack Randall 51 
3/15 MIDNIGHT C Par C. Colbert-D. Ameche 92 
3/8 MY WIFE’S RELATIVES Cc Rep J. L. and R. Gieason = 
3/8 THE FLYING IRISHMAN D | RKO D. Corrigan-A. Appleby 7 
TROUBLE IN SUNDOWN w RKO G. O’Brien-I. Keith a 
11/30 | EVERYBODY’S BABY Cc 20th J. Prouty-R. Gleason } 
3/22 | THREE SMART GIRLS Mu U D. Durbin-C. Winninger 4 
3/8 BLACKWELL’S ISLAND D WB a: panei R zane 5 
———a——i 3/8 LADY AND THE MOB Cc Col . nter-I, Lupine 
3/31/39 4/19 | ROMANCE OF REDWOODS D | Col C. Bickford-J. Parker 68 
4/5 SOCIETY LAWYER D M-G W. Pidgeon-V. Bruce-Carrille 77 
3/22 SUDDEN MONEY Cc Par C. Ruggles-M. Rambeau 60 
SILVER ON SAGE w Par W. Boyd-R. Rogers 66 
3/22 ALMOST A GENTLEMAN D | RKO J. Ellison-H. Wood 64 
MEXICALI ROSE RM Rep G. Autry-S. Burnette 
3/29 HOUND OF BASKERVILLES M 20th R. Green-W. Barrie - 718 
4/12 FAMILY NEXT DOOR v U H. Herbert-J. Hodges 60 
3/29 ON TRIAL M WB M. Lindsay-J. Litel 62 
47/39 +| +4/5. | BROADWAY SERENADE Mu | M-G J. MacDonald-L. Ayres il 
4/7/39 4/19 | UNDERCOVER AGENT M | Mono S. Dean-R. Gleason 6s 
3/22 | ’'M FROM MISSOURI Cc Par Bob Burns-G. George 77 
3/15 | LOVE AFFAIR D | RKO I. Dunne-C, Boyer = 
3/22 MR. MOTO IN DANGER ISLAND M 20th P. Lorre-J. Hersholt : 
4/12 EAST SIDE OF HEAVEN Mu U B. Crosby-J. Blondell 4 
3/29 | WUTHERING HEIGHTS D UA M. Oberon-L. Oliver 10 
4/12 | DODGE CITY Oo | WB E. Flynn-O. de Haviland 100 
—"14 7/40 M ol W. Abel-B. Roberts 
4/ 14/39 4/5 San kup Paaie TEAS Ww aa D. O’Keefe-F. Rice-R. Johnson 70 
4/19 STREETS OF N. Y. M Mono Jackie Cooper 73 
4/5 DRUMMOND’S SEC’T POLICE M Par J. Howard-Heather Angel 55 
3/8 NEVER SAY DIE Cc Par M, Raye-B. Hope-E. Cossart 80 
4/5 THEY MADE HER SPY D RKO S. Eilers-A, Lane = 
4/5 THE NIGHT RI ERS w Rep J. Wayne-R. Rogers 6 
4/5 ALEXANDER GRAHAM BELL D 20th D. Ameche-L. Young-Fonda 
4/12 _| WOMEN IN THE WIN” M WB K. Francis-W. Gargan a 
/ THE HARDYS RIDE HIGH Cc | M-G M. Rooney-L. Stone-F, Holden 
4/21/39 ii DANGEROUS FINGERS M Mono J. Stevenson-B, Lynne 
4/12 BACK TO HEAVEN D | Par W. Ford-A. MacMahon 81 
FIXER DUGAN Cc RKO L. Tracy-P. Shannon 
4/12 FRONTIER PONY EXPRESS w Rep R. Rogers-M. Hart-R. Hatton 58 
4/5 WINNER TAKES ALL Cc 20th T. Martin-G. Stuart 61 
INSPECTOR HORNLEIGH D 20th G. Harker-A. Sim-H. Williams 
3/15 ZENOBIA Cc UA O. Hardy-H,. Langdon-B. Burke 71 
BIG TOWN CZAR D U B. MacLane-E, Sullivan 
3/15 DARK VICTORY D WB B. Davis-G. Brent _105 
/ OKLAHOMA TRAIL w Col C, Starrett-I. Meredith 
4/28/39 CALLING DR. KILDARE D | M-G L. Ayres-L. Barrymore 
BOYS’ REFORMATORY D Mono Frankie Darro 
MAN FROM TEXAS WwW Mono Tex Ritter 
4/12 LADY’S FROM KENTUCKY D Par G. Raft-E. Drew-H. Herbert 15 
BLUE MONTANA SKIES w Rep G. Autry-S. Burnette 
4/5 VERNON AND IRENE CASTLE D RKO F. Astaire-G. Rogers 90 
THE ROOKIE COP M RKO K. Holt-J. Shaw-V. Weidler 
RETURN OF CISCO KID D 20th W. Baxter-L. Bari 
FOR LOVE OR MONEY D U J. Lang-R. Kent 
SWEEPSTAKE’S WINNER Cc WB M. Wilson-J. Davis 
1/25 | CAN’T GET AWAY WITH M’DER M WB. H. Bogart-G. Paige-B. Halop | _ 75 
/§/ * ALLS M Col D. Costello-M. Whalen 
5/5/38 CUCKY NIGHT oa cD M-G M. Loy-R. Taylor-J. Allen 
WOLF CALL M Mono Movita-J. Carroll 
UNION PACIFIC D Par B. Stanwyck-J. McCrea 
RACKETEERS OF RANGE Ww RKO G. O’Brien-M. Reynolds 
CHASING DANGER CD =. 20th P. Foster-L. Bari-W. Vernon 
CAPTAIN FURY D UA B. Aherne-V. McLagien 
4/19 | CODE OF THE STREETS D U H, Carey-F. Thomas 12 
CONFESSIONS OF NAZI SPY D WB E. G. Robinson-F, Lederer 


























$300,000 FIRE 
DESTROYS 2 
THEATRES 


Atlantic City, April 18. 

Plans for the rebuilding of the 
two big Wildwood amusement en- 
terprises, William C. Hunt’s Casino 
theatre and the Blaker’s theatre, de- 
stroyed by fire Thursday (13), at a 
loss of more than $300,000, are al- 
ready under way and a new house 
is expected to be erected on the spot 
to be ready for the summer season. 
Hunt had already approved plans 
for a new Blaker’s which now he 
will transfer to the plot of the one 
destroyed and in all probability will 
rename it the New Casino. 

The fire which threatened the en- 
tire amusement area of this neigh- 
boring resort was discovered shortly 
before the evening show of the Ca- 
sino. Fanned by a stiff breeze the 
flames quickly spread and before 
firemen could do anything a block 
consisting of the two theatres, a 
bowling alley, cigar store, motor- 
drome, and roller skating rink were 
blazing. Hunt’s Ocean Pier across 
the Boardwalk from the spot was 
saved by the quick work of firemen. 








Projection Room Starts Blaze 
Moorhead, Miss., April 18. 
Fire which started in the projec- 
tion room badly damaged the Strand 
here, and will necessitate the closing 
of the theatre for some time. Patrons 
escaped without any injuries. 





$30,000 Theatre Fire 
New Orleans, April 18. 
Fire of undetermined origin caused 
| $30,000 damage to the Ace theatre 
here Thursday (13). Blaze was said 
by firemen to have originated in the 
projection room. Policemen patrol- 
ing beat at 2 a.m. saw smoke billow- 
ing from upper floors of building and 
turned in alarm which had to be re- 
peated twice as filling station next 
door was threatened. Extra ap- 
paratus rushed to scene to prévent 
spread. 
Theatre is 
Amus. Co. 


REP. FRANCHISES IN 3 
KEYS MAY BE SWITCHED 


Republic Pictures in the Albany, 
Buffalo and Detroit territories may 
not be handled this coming season 
by Jack Berkowitz, Berrie Mills and 
Sam _ Seplowin, present franchise 
holders. Although product is still 
going through these distributors, it is 
understood they have refused to 
consummate a new franchise on dis- 
tribution percentages which have 
been drastically cut. 

Trio did not attend the Republic 
convention in New York last week. 
Jack Bellman, Republic eastern sales 
manager, maintains the situation is 
still in status quo, but it is known 
that new franchise deals for the 
three territories are p ‘1g discussed 
with other distributors, 


operated by Bijou 








Copyright Masterminding, 
Prelim to Brussels Conv. 


Committee for the Study of Copy- 
right of the National Committee of 
the U. S. on International Intellec- 
tual Cooperation is nearing the end 
of a series of conferences on copy- 
right legislation. Importance at- 
tached to these huddles is seen be- 
cause the United States has been 
asked to attend the Diplomatic Con- 
ference in Brussels late this year 
when revision of the Berne Conven- 
tion will be discussed. 

Included among national asso- 
ciations studying the copyright bill 
is the Hays office which has a spe- 
cial committee assigned to this task. 
Robert W. Perkins, Edwin P. Kilroe, 
Gabriei L. Hess and Edward A. 
Sargoy have been active in delibera- 
tions of the subcommittees on for- 
malities in the creation, preserva- 
tion and transfer of rights under 
copyright, remedies for infringement 
of copyright, reprinting of single 
copies of out-of-print works, and ‘the 
problems of mechanical recordation 
rights for copyrighted musical com- 
positions, as well as the right to 
copyrightability generally for a 
sound track containing work of a 
literary, dramatic or musical 
natured, captured in the form of a 
special performing rendition thereof 
for audible communication.’ 
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RAYMOND MASSEY SPENCER TRACY DEANNA DURBIN LOWELL THOMAS ROBERT E. SHERWOOD 
Star of the current Broad- Courtesy of MGM. Courtesy of Universal. _ Courtesy Movietone News Author of “Abe Lincoln 
way success, ‘Abe Lincoln in Illinois.” Courtesy of 


in Illinois.” Courtesy Max The Playwrights Co., pro- 


Gordon ‘lays ond Pe THIS SHORT SUBJECT RUNS 10 MINUTES. SUPPLIED GRATIS TO cece ot the ster 
oe te ene ALL EXHIBITORS TAKING COLLECTIONS FROM THE AUDIENCE 
Proceeds for the future support of the Will Rogers Memorial Hospital, Saranac Lake, N. Y., and for its kindred philanthropies, 


maintained for the needy of stage and screen. And for the aid of local institutions specializing in the care of handicapped children 


WILL ROGERS NATIONAL THEATRE WEEK 


WEEK BEGINNING THURSDAY, APRIL 20th e MAJOR L. E. THOMPSON, Chairman 





Order prints from the following Zone Chairmen of WILL ROGERS NATIONAL 
THEATRE WEEK .. .. or from any branch manager or film salesman: 






District Zone Chairman and Company District Zone Chairman and Company District - : Zone Chairman and Company 
ALBANY. . « + + + + + « «+ + Philip Fox, Columbia - DES MOINES . . . « , « R.M. Copeland, Paramount OKLAHOMA CITY ;-. . . . « Ralph B. Williams, RKO 
ATLANTA . 2. «6 «© «© «© «© « « « John Ezell, Universal DETROIT. . ° - « Frank Downey, Metro OMAHA. e « « + « « Al Mendenhall, Paramount 
BOSTON Ss eee oe ¢ 8g 6 8 Morris Wolf, Metro INDIANAPOLIS ee "George T. age i aeeerteoe PHILADELPHIA eeee Ha F. L. McNamee, — 
Sieg Seely ney Samson, 20th Century-Fox eeeee tam Warner, earner Gros, i> -.< arry Seed, 'arner Bros. 

} otal Medes k ica Cokie LOS ANGELES ",.",’.", , , Clayton T: Lynch, Metro PORTLAND ay wes » Louls Amacher, Metro 
At Rigi Bi Be Rte Jack Oss ; RKO MEMPHIS. .. ow € 6° a James Rogers, Columbia ST. LOUIS. “§ ° John E. Garrison, Universal 
as» * 5.2.6 9 2s Ces Semen, MILWAUKEE...) . . \-', “Arthur N. Schmitz, RKO SALT LAKE CITY .® . Charles Walker, 20th Century-Fox 
CINCINNATI“. « - + + + « » + Edwin Booth, Metro MINNEAPOLIS . . . . . . Harold Johnson, Universal SAN FRANCISCO .™, Dennis J. McNerney, United Artists 
CLEVELAND es ep 60 e 8's 6 Frank D, Drew, Metro NEW HAVEN . hE hg SR Lou Wechsler, United Artists SEATTLE nae . Lawrence - MeCiniy Universal 
DALLAS eo © €'e0 @ & 6 @ Doak Roberts, Warner Bros. NEW ORLEANS ; <« = Price, Paramount SIOUX FALLS te” a ‘4 n Fitch, RKO 


DENVER . . « « « « © © «© « « HLA. Friedel, Metro NEW YORK CITY. . * Harry. H. Buxbaum, 20th Century-Fox WASHINGTON... . Sam Wheeler, 20th Century-Fox 
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Foreign Writers at Fair 


oreign scribbling notables pre- 
Be A descend upon N. Y. for the 
World Congress of Writers at the 
N. Y. World’s Fair, called by the In- 
ternational PEN. Jules Romains, 
international prez of PEN., gets here 
May 1 to act in his capacity as head 
of the worldwide group of scribblers 
and as the French writing rep. Dor- 
othy Macardle, the Irish rep, already 
here, and lecturing on Anglo-Irish 
literature preliminary to taking part 
in the conclave of writers. 
Practically every civilized country 
will be repped at the World Congress 
of Writers, the P.E.N. maintaining a 
branch in every capital in the world, 





Reprint Rights 
Effort to solve the difficulties in- 
volved in the sale ox: reprint rights 
for old magazine stories has been 
undertaken by the A thors’ Guild, 


branch of the Authors League of 
America. Pointing out that although 
the ec » received from such sales is 
virtu: gravy, the  suild in an 
article in the current issue of the 


League Bulletin argues that the ulti- 
mate result may be to deprive the 
writer of his original market. 


Explains that the publication of | 


old stories in cheap reprint mags 


amounts te unfair competition with | 
the original publisher, who is forced 





Publishing Co., located in Connecti- 
cut. Stresses the fact that no royalty 
goes to Hitler. 





Publishing for Politicians 


Eugene R. Collins, publisher of the 
Troy Observer-Budget, failed last 
week to obtain an okay for payment 
of $3,000 covering 300 copies of ‘A 
Pictorial History of the New York 
State Constitutional Convention 
1938,’ which recently came off the 
press. The books, containing 220 
pages, were prepared by Collins. 

The convention, on the final day 


last summer, authorized him to print | Shindig will probably be one of the 
300 copies at $10 per, for distribution | town’s hugest. 


to the delegates. Presiding Justice 


James P. Hill of the Appellate Divi- | 


sion and chairman of the conven- 





7 - ; , | 
tion’s committee on contingent ex- |} 


penses, objected to the pictorial 
presentation of several delegates. 
He notified Chief Judge Frederick 
E. Crane of the Court of Appeals, 
president of the convention, that he 
would refuse to approve the bill. 
Whereupon Judge Crane declined to 
sign a payment voucher. 

Collins hopes to collect eventually. 





Roycrofters Sale Set 
Sale of The Roycrofters, book or- 
ganization founded by Elbert Hub- 
bard at East Aurora, N. Y., to Sam- 
uel R. Guard, Indiana mag publish- 





to pay full price for such material. | er, approved in Federal Court after | 
According to the Bulletin, publishers |91% of the creditors agreed to ac- 


are in many cases now refusing to 
buy material from writers who are 
known subsequently to sell reprint 
rights to their work. Stated that 
the writers in question are thus de- 
priving themselves of a more lucra- 
tive market by selling to a frankly 
bargain one. Bulletin article fails to 
offer an outright solution, but con- 
cludes with the statement that it’s 
‘indeed a question.’ 





Guild Files Against Globe-Dem 


Regional office of NLRB will make 
an investigation of charges filed by 
the St. Louis Newspaper Guild 
against the Globe-Democrat Pub- 
lishing Co., publishers of the Globe- 
Democrat, only a.m. rag, that it had 
violated the Wagner Act by coer- 
cion, discrimination and refusal to 
bargain. 

Ellweod Douglas, prez of the St. 
Louis Guild, who signed the com- 
plaint, said the Guild was attempt- 
ing to negotiate on behalf of 150 
members but had made no progress. 
He charged also that the newspaper 
had disputed the Guild’s claim to 
majorities in various departments. 
E. Lansing Ray, Jr., sec of the pub- 
lishing company, denied the charges. 
The Guild also is negotiating with 
the St. Louis Star-Times Publishing 
Co., owner of a p.m. rag for a new 
contract. 





2 Dailies Reorganizing 


Two dailies, one in Boston and the 
other in Brooklyn, N. Y., have had 
the way paved for them to reor- 
ganize. 

Way has been cleared for financial 
reorganization of the Boston Tran- 
script as the result of a Federal court 
insolvency finding against the paper. 
Finding issued after company’s con- 
troller testified that debts were 
$349,908 in excess of a fair valuation 
of the property. 

Appraisers set the value of the 
company’s real estate at ‘not more 
than $200,000,’ and the machinery at 
‘not more than $60,000.’ New finance 
plan would not only give the daily 
operating fund, but would allow for 
construction of a new plant. 

Federal court order has accepted 
the petition of the Brooklyn (N.Y.) 
Daily Eagle to reorganize under the 
Chandler Bankruptcy Act. Order 
provides for the present manage- 
ment to act as trustees, in conjunc- 
tion with a referee, Wilmot L. 
Moorehouse, named by the court. 

Petition to reorganize is a friendly 
arrangement with creditors. Sched- 
ule shows $265,500 in unsecured 
claims, . Proposal is to give notes 
without interest to unsecured cred- 
itors at 25 cents on the dollar, pay- 
able out of the first 50% of the an- 
nual net earnings. Daily, petition 
shows, has been operating at a 
monthly loss of around $10,000. 

Paper’s present publisher is Frank 

Schroth, who acquired control 
from M. Preston Goodfellow in Au- 
gust. Schroth formerly published 


apers in Pennsylvania and in New 
ersey. 





10-Cent ‘Mein Kampf’ 

While American publishing rights 
to Hitler’s ‘Mein Kampf’ is still to 
be legally determined, third publica- 
tion of Der Fuehrer’s story has been 
brought out. Latest is a vastly ab- 
breviated version on newsprint in 
tab size. Sells for a dime, whereas 
the two book printings, by Houghton 
7 and Stackpole, each costs 

Sponsor of the 10-center is a new 
publishing organization, the Noram 





cept Guard's offer of $80,000 for the 
enterprise. 

Guard, who’s already made an 
initial payment of $5,000, to pay an 
additional $30,000 before May 1 un- 
der the terms of the agreement. New 
owner to assume mortgages totaling 


$25,500, and pay balance of $19,500 | Harlan Logan Associates, Bert Gar- | 
mise was a member of the group. | 


over three-year period. Guard to 
continue The Roycrofters company 
in its present location. 





Bread Loaf Writers’ Parley 


Fellowships to deserving writers 
nominated by editors and others in 
positions of authority will again be 
awarded at the 14th annual Bread 
Loaf Writers’ Conference at Middle- 
bury, Vt. opening Aug. 16. Con- 
clave will continue until Aug. 30. 

Prof. Theodore Morrison, of Har- 
vard, will be in charge, with the 
staff to contain Robert Frost, Louis 
Untermeyer, Bernard De Voto, Her- 
schell Brickell, Edith Mi*irrilles, 
Fletcher Pratt, John W. Gassner, 
Gorham Munson, Raymond Everitt, 
Alan Collins. 

Among the lecturers will be Archi- 
bald MacLeish, J. P. Marquand, Her- 
bert Agar and Walter Pritchard 
Eaton. 





Twice-a-Year Book-Magazine 


Coincident with getting ready 
second number of Twice-a-Year, her 
mag in book form, Dorothy Norman 
is preparing to branch out as a book 
publisher. Under the imprint of the 
Twice-a-Year Press, she will publish 
a volume by Angna Enters, entitled 
‘Love Possessed Juana.” Book not 
to appear until next fall, however, 
by which time Miss Norman may 
have a number of other books ready 
for publication. 

Although in book format, Twice- 
a-Year is a semi-annual journal of 
literature, the arts and civil liberties. 
Mary Lescaze is assistant editor. 





Ban Lust and Crime News 

Threat of Rochester, N. Y., District 
Attorney Daniel J. O’Mara to take 
action against Toronto-published 
National Tattler carrying Rochester 
items caused voluntary discontinu- 
ance of circulation in Monroe 
County. Sheet reportedly was sell- 
ing up to 18,000 weekly at a dime 
per with such headlines as ‘Woman 
Butchered in Abortion’ and ‘Chinks 
Rape Schoolgirl.’ 

O’Mara said he would have acted 
under the same state law invoked 
against the Rochester Bugle in 1936, 
which forbids sale of a publication 
devoted chiefly to lust and crime 
news. 





Worcester Guild Unit 

Newspaper Guild unit has been 
formed in Worcester by employees 
of Worcester Telegram and the 
Evening Gazette. Only last week 
management announced a five-day 
40-hour week which went into effect 
yesterday (10). 

Pay raises also were granted in 
several instances. 





Dixie Discovers North 
Jonathan Daniels, editor of the 
Raleigh (N. C.) News and Observer 
and author of the book, ‘A South- 
erner Discovers the South,’ has been 


given a new assignment by his pub- | 


lishers. 

He and his family will iive in the 
New England states for several 
months and he will write a second 
volume; ‘discovering’ New England. 


ivised by the Philly and Camden 


Merrison’s Coast Post 

Denis Morrison has been named 
Hollywood correspondent for Lon- 
don Daily Mail and Sunday Dis- 
patch. Bill Mooring continues to ser- 
vice London Film Weekly, Daily 
Herald and Oldham’s Press from the 
Coast, and Col. Frank Jacobs files ' 
the film copy for Amalgamated | 
Press. 








Super-Club Date 
New idea in parties has been de- 


Newspaper Guild to raise funds. 
It will be held on 
three distinct levels in Town Hall, 
former Scottish Rites Temple, on 
May 13. 

On one floor there will be a show, 
contribbed by practically every 
nitery and theatre in town, in a 2,- 
000-seat auditorium. On another 
floor there will be a swing band, in 
a room holding 1,500 terpers, for 
those that like that type of music. 
And on still another floor there will 
be a sweet band in a room holding 
3,000 dancers, plus a large balcony | 
audience. 

Guild figures 


the setup 


what he likes. 
Scribner’s Mag New Corp. 
New financial set-up for Scrib- 
ner’s Magazine sees ownership of the 
pub passed from Harlan Logan As- 
sociates. Management continues the 
same, however, with Harlan Logan 


| as directing head; Don Wharton, ex- 





ecutive editor, and Warren T, May- 
ers, business manager. 
When Scribner’s was acquired by 


Garmise withdrew recently to pub- 
lish on his own, 





‘The Albanian Struggle’ 


‘The Albanian Struggle,’ newest 
publication of the Federal Writers’ 
Project, has been announced for 
April 27. Book with the timely title 
has been in preparation § several 
months by the Massachusetts divi- 
sion of the Project and records the 
historical ups and downs of Al- 
banians ‘in the old world and new,’ 

Book runs about 200 pages, will 
retail for $2, is sponsored by Al- 
banian Historical Society and will 
be published by The Writer, Inc., of 
Boston, 





Fitch Vs. Poor’s Co. 


Fitch Publishing Co, suing Poor’s 
Publishing Co. for injunction, ac- 
counting and damages. claiming 
‘Poor’s Annual Dividend Record 
(1938 Dividend Information on 6,500 
Securities)’ infringes ‘Fitch Dividend 
Record for 1938,’ quarterly publica- 
tion. 

The plaintiff alleges that shortly 
after publication of its book on Oct. 
10, 1938, Poor’s copied a large part 
of the Fitch copyrighted work. 





Back in Biz—After 80 Years 


After a hiatus of some 80 years, 
Walt Whitman’s famous periodical, 
the Brooklyn Freeman, is to be re- 
vived. Plans to get it going again 
being made by Roscoe Brumbaugh, 
Brooklynite, and he figures to have 
it restarted within a month or two. 

Although Brooklyn Freeman was 
a local publication, fame of its pub- 
lisher gave it a national rep. In its 
resuscitation it will take on a broad- 
er aspect. 





American Lady Resumes 


American Lady, one of the group 
of mags directed by Dagobert D. 
Runes, has resumed publication fol- 
lowing unwinding of distribution 
tangle. Snarl which developed un- 
der the periodical’s previous dis- 
tributing arrangement caused a halt 
in publication in January. New dis- 
tributor is American News Co, 

Policy and staff of American Lady 
as previously, with Grace Caldwell 
editing. Pub is for femmes. 





should | died April 11 in Merryville, 
|}make everybody happy, no matter His wife died two days later. Sur-| 


lication headquarters on the west 
coast. Editor is Edward Wheeler. 

Breadeast, new weekly radio mag 
containing -programs and features. 
To sell for a nickel. Publication of- 
fices on the Coast. Publishers are 
H. W. Dickow and A. J. Urbain. 





LITERATI OBITS 


Herman J. Ewald, 50, day clty edi- 
tor of the Milwaukee Sentinel, died 
last week. 


Harry Stephen Vorhis, 65, former 


/newspaperman and more recently | 
| trade paper editor, died Thursday ! 
| (13) in N. Y¥. after a long illness. | 


Began his newspaper career on the 
Waierbury (Conn.) Republican, ris- 
ing to city editor. Came to N. Y. 
and joined the old Evening Sun. Left 
to become editor of the American 
Silk Journal, and was editor of the 
Notion and Novelty Review upon his 
death. Survived by his 
daughter and a sister. 

William L. Straub, 72, for nearly 
40 years editor of St. Pctersburg, 
Fla., Times, died last week after a 
long illness. 

David E, Shaw, 


with the old Evening Wisconsin, 


Wis. 


viving are a son and three daughters. 
William Farquhar Payson, 63, au- 


'thor and book publisher and former 








Magazine Contents as Book 

Common for a mag piece to be re- | 
published in book form, but a dis-! 
tinct innovation will be the republi- 
cation in a single volume of the en- 
tire content of the February issue of 
Survey Graphic. 

Issue had been given the special 
subtitle of ‘Calling America,’ and |, 
that’s the title by which the book 
will be called when brought out by 
Harper's soon. 





NEW PERIODICALS 


mag editor, died Saturday (15)-at his 
home in N. Y. after a three-year ill- 
ness. Payson was a reporter for the 
N. Y. Times before becoming man- 


aging editor of Vogue, gditor of the | 


old Clips, and editor of The Field. 
Became an official of the old Sturgis 
& Walton publishing house in 1909, 


;and in 1924 helped found Payson & 


Clarke, book publishers. Firm be- 
came allied with the Georgic Press in 
1934, with Payson active in the or- 
ganization. 
published books and a play. Widow, 
a brother and a sister survive. 

John George, 80, retired newspaper 
editor and publisher, died Sunday 
(16) in Cleveland, Ohio. Native of 
Jackson, Mich. 





CHATTER 

Klaus and Erika Mann back from 
the Coast. 

Ezra Pound back in the U. S. after 
18 years abroad. 

Eve Curie partied by her pub- 
lisher, Doubleday. 

Eleanor Early on a Caribbean trip 
for data for a new book. 

Allin E. Norman upped to vice- 
prez of the Fawcett mags. 


Helen Eva Yates going to Alaska 
for material for a new book. 


Johnston Pugsley seeking a place 
in Woodstock for the summer. 


Park Row Publishing House 
formed by Alfred H. B. Hepper. 


Catherine D. Bowen engaged to 
wed Dr. Thomas McKean Downs. 


Constance McEwen has given up 
N. Y. for a place in Montclair, N. J. 


Helen Augusta Rollins, of the Time 
staff, engaged to William H. Gould. 

Ben Hall, of the N. Y. City News 
Association, marries Angela Shawell 
soon, 


Theda Kenyon giving costume re- 


citals based on her novel, ‘Scarlet ; 


Anne.’ 


Irvin Cobb’s home town, Paducah, 
Ky., has named a new park in his 
honor, 


Real name of David Rame, author 
of ‘Wine of Good Hope,’ is A. D. 
Divine. 

Curtis Brown, the literary agency, 
going into new quarters the end of 
the month. 

Frank Neil sold a book on mod- 
ern youth to Bobbs Merrill for early 
publication. 

Louis Bromfield made a Chevalier 
of the Legion of Honor by the French 
government. 

Willis Hillstone has moved his 
typewriter from Staten Island to 
Long Island, 

Edna Ferber’s autobiog, ‘A Peculiar 
Treasure,’ the June selection of the 
Literary Guild. 

Lester Grady the new editor of 
Silver Screen magazine, succeeding 
the late Eliot Keen. 

Mildred L. Wicksman, of the Mc- 
Graw-Hill publishing firm, wed to 
Gilbert E. Goodkind. 

Ben Amés Williams a hound at the 
Scotch game of curling, even going 
to Canada to indulge. 

Joan Votsis, associate editor of 
Screen Book, the Fawcett mag, en- 
caged to Peter Curtis. 

Viking will bring out Ben Hecht’s 
new novel, ‘A Book of Miracles,’ in 
June. A 200,000-worder. 

Daughter to Mr. and Mrs. Hans P. 
Treuenfels. Father is an exec of 
Greystone Press, book publishers. 

Ray McCarthy, 


Headline Detective Magazine to be | man, and Alfred E. Goldberg, as- 
added to the Dell detective group of | sociated in a new publishing project. 


periodicals on May 20. Companion | 


mag to Inside Detective and Front | Yale 


Page Detective. 
edit. 
Tolerance, monthly mag, purpose 


George Parmly Day, prez of the 
University Press, presented 


West Peterson to, with a decoration by the King of 


Sweden, 


Ladislos Farago last reported from | 
of which is indicated by title. Pub-'in Texas on that lengthy tour on! 


widow, | 


72, many years | 


Authored a number of | 


the advertising | 


——=2 


assignment from both Bobbs-Merrill 
and Esquire. 
| Henry Weiss and Joseph G. Solo- 
mon together on a new publishing 
project under the name of Advance 
Publications. 


Ruth Feiner, who’s nov living in 
London, coming over next month 
preliminary to the publication of one 
of her novels here. 
| That new Ira Wolfert novel has 
already been sold for America and 





England, although he’s not even 
compleied it as yet. 
Frank Goodman, editor of San 


Diego Tribune, was elected chairman 


of the Associated Press for Cali- 
fornia and Nevada. 

| Philip Jordan, feature editor of 
the London News-Chronicle, will 
have a book published here by Har- 
per’s, “There Is No Return.’ 

August J. Wiesner, Jr., has suc- 
ceeded H. Theodore Rowe as editor 
of the five N. J. newspapers pub- 
| lished by Worren M. Ingalls. 

Wellmer Pessels, who was with 


Pictorial Review until the mag’s de- 
mise, has joined Macmillan, the book 
house. Wellmer Pessels a femme. 
Dashicll Hammett completing a 
|new melodramatic story of several 
| brothers on a Connecticut island dur- 
ing last fall’s hurricane. No title yet. 
| Crosby Gaige has edited still an- 


other cook book, ‘The New York 
World’s Fair Cook Book,’ which 
Doubleday will publish next month, 
Helen Morgan, magazine writer, 


| has had first book published by Har- 
‘court, Brace. Volume deals with 
| food allergy and is tagged ‘You Can’t 

Eat That.’ 

Will Irwin is at Chapel Hill, N. 
|C., collecting data for a series of 
| articles he is doing on the training 
universities give young men for gov- 
|} ernment service. 
| Mildred Walker, who authored 
‘Doctor Norten’s Wife,’ the recent 
Literary Guild selection, has sold 
her first short story to Woman’s 
Home Companion. 

John Martin, recently ousted as 
publisher of the Philly Ledger, is 
understood preparing to return to 
the publishing field with a weekly, 
set to come out about May 7. 

Gladys Shelley, the actress, who 
appeared in ‘Moon Over Mulberry 
Street,’ will have her volume of 
rhymes, ‘It’s All Nonsense Anyhow,’ 
brought out by the Poets Press. 

Ken has bought a piece on rack- 
eteers and chiselers in the amuse- 
ment biz, allegedly written by a 
femme performer in one of the cur- 
rent Broadway attractions but run 
without the author’s name. 

Author Frank Scully, now see of 
the California Dept. of Institutions, 
finally moved the rest of the family 
furniture from Nice to Hollywood 
after three years of being through 
four strikes, two ‘vars and one coun- 
ter-revolution. 

Action of superintendent of schools 
in Easton, Pa., in asking teachers to 
boycott the Easton Express because 
it opposed the teachers’ tenure act, 
brought quick response last week 
from Pennsy Newspaper Publishers’ 
Association. Group charged supe’s 
action strikes at ‘fundamentals of 
free press.’ 


Expo Kayo B.O. 


(Continued from page 9) 

















and the third week’s take may equal 
last week’s $7,700. 

Paramount (F-WC) (2,740; 35-55- 
75)—Bell’ (20th) and ‘Chasing Dan- 
ger’ (20th) (2d wk). Despite pre- 
view bally on Treasure Island, with 
hundreds of Hollywood folk on hand, 
‘Bell’ has failed to ring the bell. Sec- 
ond week will get $7,000. Last week 
ended with $15,000 in the till. 

St. Francis (F-WC) (1,470; 35-55- 

|75)—‘Broadway Serenade’ (M-G-M) 
(2d wk). Moveover from the War- 
field but fans just won’t go for either 
Eddy or Jeanette MacDonald alone, 
May reach $2,500 which is very sour. 
Last week (2d wk), ‘Baskerviiles’ 
(20th) and ‘Everybody’s Baby’ (20th) 
gave this house another bad week at 
$3,500. 
United Artists (Cohen) (1.200: 35- 
| 55-65)—"Wuthering Heights’ (UA) 
| (2d wk). Rave notices for this arty 
| picture which is doing pretty good 
| biz; should garner fair enough 
$9,000. Last week good $12.000. 

Warfield (F-WC) (2,680; 35-55-75) 
‘Blackwell’ (WB) and ‘Woman Doc- 
tor’ (Rep). With nothing else to 
compete with in the way of new fea- 
tures, all of the other houses hold- 
ing their bills for a second or third 
week, ‘Blackwell’ and ‘Doctor’ should 
get more than anticipated poor 
$9,000. Last week, ‘Broadway Seren. 
ade’ (M-G), did brutal $5,000. 
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Irene Rich Piqued at Welch's Grape 


Juice; Washing Up After Six Years 





Hollywood, April 18. 

Irene Rich and Welch’s Grape 
Juice are near the end of their six- 
year association. Star is reported 
burning at what she claims is a com- 
pany refusal to cut her in on its 
prosperity which is commonly at- 
tributed in considerable measure to 
the advertising campaign of which 
Miss Rich is the centerpiece. Pro- 
gram is said to be one of the cheap- 
est on the air with a rating around 
8.9 in C.A.B. 

Miss Rich considers herself doing 
a swell selling job and shut out from 
outside money because of the ex- 
clusivity clause in her contract. She 
had made hundreds of speeches to | 
jobbers around the country. Un- 
kindest cut of all, in her opinion, 
was the recent demand of her spon- 
sor that she not broadcast from San 
Francisco where she was appearing 
in a stage show but make a special 
trip to Los Angeles and pay the en- 
tire expense of the journey for her- 
self and cast. This was ungracious 
and unnecessary, she thinks. 

Young & Rubicam has been re- 
ported interested in her services for 
General Foods but that deal now 
seems cold. In any event it looks 
like a wash-up with Welch. 


Olsen-Johnson 
Considered For 
Lehn & Fink Show 


Olsen and Johnson, currently on 
Broadway in their own show, ‘Hell- 
zapoppin,’ are among the acts being 
considered by Lehn & Fink for the 
program it wants to put on this fall 
in behalf of Hinds Honey & Almond 
Cream. Olsen and Johnson have 
had several previous radio series. 
Account would like to get something 
that could give it a 15-point rating 
practically from the start. It can 
call for either a half or full hour. 

William Esty & Co, is the agency. 
HMH&AC hasn’t had a network hook- 
up since April, 1938. It’s last was 
‘The Life of Mary Southern’ on a 
daytime CBS schedule. 


Talk George Faulkner 
Out of Desire to Get 
Away from It All 


George Faulkner, staff writer and 
producer for J, Walter Thompson, 
who was recently transferred east 
from working on ‘The Circle’ 
(Kellogg), has been temporarily 
talked out of resigning from the 
agency. Faulkner wants to quit and 
lay off all summer. 

Agency suggested that he take a 
vacation right away and let the 
resignation idea ride until he gets 
back. Faulkner is now resting in 
Bermuda. 


Don Kaye at KYA 


San Francisco, April 18. 

New musical director at KYA, lo- 
cal Hearst transmitter, is Don Kaye, 
who succeeds Walter Rudolph. Kaye 
also has an orchestra at the Hotel 
Claremont in Berkeley. 

Station also has a new string quin- 
tet consisting of prominent local mu- 
sicians under Betty Marino’s direc- 
tion. Group airs five times weekly. 

Other personnel changes include 
additions of Dick Ellers, formerly of 
KPO-KGO, to the newscasting staff; 
Chet Blomsness and Holland F. 
Davis to the sales department, and 
Steve Bryher of Vancouver, B. C., 
and Ned Burman to the announcing 
staff. Burman was formerly with 
KGDM, Stockton, Cal. He and 
Bryher replace Bert Buzzini and 
Dick Wynne, resigned. Fred Fox 
and Al Zitcor have been shifted from 
the merchandising service and tech- 
nical forces, respectively, to the pro- 
fiction staff. 























Ad Libbing Breaks Out 


On a recent Kellogg Circle 
program the Marxes, Groucho 
and Chico, ran a_ six-minute 
script spot into 11 minutes with 
the result that the ensuing 
scramble to come out even 
brought the show into the sign- 
off 90 seconds early. Foursome 
filled with unannounced instru- 
mental number until network 
signed them off. 

Stick-to-the-script orders have 
gone unheeded on several pro- 
grams and the agencies are con- 
sidering drastic steps to make 
all comics respect the timing. 


‘ON TO BATTLE 
CREEK, IS THE 
CRY 








Chicago, April 18. 
Trek to Battle Creek, Michigan, is 
on following the switch in advertis- 
ing chieftains by the Kellogg com- 
pany. Hotel registers there look like 
convention of AAAA and newspaper 
and magazine reps. Practically every 
agency in the nation is on the Kel- 
logg tail as the talk circulates that 
J. Walter Thompson’s grip on the ac- 
count is weakening. 
Reported around town that N. W. 
Ayer is getting the account back 
100%, with even the agencies which 
had minor pieces of the account be- 
ing declared out of the picture. 
Hays McFarland agency here had 
wheat Krispies on the air for Kel- 
logg with ‘Don Winslow of the Navy’ 
show which is reported to have come 
through with bang-up job. 





Ray Paige Program 
May Shift to Another 
Time; Opposite Kyser 





United States Rubber is looking 
for a better time spot on CBS. Pres- 
ent niche is Wednesdays at 10 p. m. 
opposite the Kay Kyser program, 
currently batting above 20 in C. A. B. 

Report in trade that the rehearsal 
time on Raymond Paige’s ‘99 Men 
and a Girl’ program was excessive 
is denied. Paige is rehearsing his 
men in sections, strings, brass, per- 
cussion, etc., before the dress re- 
hearsal. About five hours weekly is 
all that’s required for the show. 


COURTENAY SAVAGE 
IN N. Y. FOR GUILD 


Courtenay Savage, Chicago radio 
scripter, is currently in New York 
for a week’s vacation and huddles 
with Radio Writers Guild execs. He’s 
a vice-prez of the organization, and 
its top representative in Chicago. 

Although it was indicated Savage’s 
confabs with the Guild are of a 
routine nature, it is believed the 
matter of regional representation on 
the group’s council, as outlined in 
the tentative agreement with AFRA, 
may be discussed. 


ARMY LOOSENS UP 


Reported Much More Cooperative to 
Radio Stations 

















Omaha, April 18. 

Radio men here report a general 
releasing of reins governing airings 
from army posts. All three local 
stations broadcast maneuvers from 
Fort Crook on Army Day, with WOW 
transcribing a special broadcast of 
the program from the U. S. observa- 
tion plane. 

The Seventeenth Infantry band, 
heretofore available only on special 
occasions, can now be aired when- 
ever desired. 





Fredric Marches (Florence El- 
dridge), leads of ‘American Way,’ 
have leased Weston, Conn., home of 
John Orr Young (Young & Rubi- 
cam), Acting duo moves in next 





month, 


Jean Hersholt Returns 
For Chesebrough in Fall 


Hollywood, April 18. 
Jean Hersholt has been contracted 
for another 39 weeks, starting in the 
fall. 

His ‘Dr. Christian’ dramatic series 
for Chesebrough vaseline muted last 
week for long layoff until October. 
Program will take best time avail- 
able on its return. 


RADIO'S ROLE 
TO WORRIED 


Montreal, April 18. 


Telephone commentators are the 
latest type of pest besieging local 
radio stations. Both CFCF and CKAC 
report’ regular calls from listeners 
who insist on discussing political de- 
velopments via phone. 

At CKAC one regular called up in 
a panic last week to ask did Cham- 
berlain and Daladier know that Hit- 
er was sending the German navy for 
maneuvers off the coast of Spain, and 
why wasn’t something being done 
about it. Flavius Daniel, traffic man 
at CKAC, reassured party by telling 
him that Daladier and Chamberlain 
had known of Hitler’s projected 
naval parade several weeks in ad- 
vance and that the situation was well 
in hand. 

Another kibitzer, a devout Catho- 
lic, called to protest against the ac- 
tion of Pope Pius XII in congratulat- 
ing Franco, and could the station do 
anything about it. 


Roy Durstine, 
Benton, Young 
Forming Agency 








— 





Roy S. Durstine, who resigned a 
week ago from B.B.D, & O., is re- 
ported as readying to form an 
agency partnership with John Orr 
Young and William S. Benton. 

Young retired from Young & 
Rubicam six years ago, while Ben- 
ton gave up his partnership in Ben- 
ton & Bowles two years ago to join 
the University of Chicago as public 
relations head. 


‘CUT-THROAT BOYS’ 
FORM LUNCH GROUP 


St. Louis, April 18. 

Directors of Public Affairs Depart- 
ments of seven local radio stations 
have buried the hatchet by forming 
an informal, untagged bi-monthly 
luncheon club at which their trials 
and tribulations will be discussed. 
Opportunities to scoop. each other 
will not be abandoned even though 
the boys break bread at their indi- 
vidual expense. 

One of the reforms advocated by 
Jerry Hoekstra, KMOX, who with 
Gene Kemper, KWK, launched the 
club, is the use of a candelabra to 
hold the mikes of all stations at big 
events instead of cluttering up the 
place with individual instruments. 
Hoekstra and Kemper hope to de- 
velop more efficient handling of co- 
op broadcasts without putting the 
damper on efforts to grab off ‘exclu- 
sives.’ Besides Hoekstra and Kem- 
per, Frank Eschen represents KSD; 
Bill Durney, WIL, and Paul Arandt, 
KXOK. Invitations to join which 
were sent to Public Affairs Directors 
at WEW and WTMYV, the latter in 
East St. Louis, probably will be ac- 
cepted. 


Gilmore Takes Count 


Hollywood, April 18. 

Coast radio loses one of its vete- 
rans May 12 when Gilmore Circus 
drops off NBC Coast network. Pro- 
gram has been airing consistently for 
10 years. 

Oil backers not so sure they'll be 
back. 

















Scopp’s Appendectomy 
Maurice Scopp, of Air Features, 
Inc. (Blackett-Sample-Hummert), is 
recuperating at his home from an 
appendectomy. 





Due back at the office next week. 


At-the-Source 


Collection Looms a 


Major Radio-ASCAP Controversy 





¥, 


Self-Squelch 





Insiders got a giggle last week 
during the ‘Easy Aces’ broad- 
cast when the telephone rang 
and Jane Ace answered, On the 
other end, supposedly, was a 
C.A.B. survey representative de- 
manding: 

‘What program are you listen- 
ing to at the moment?’ 

‘Why,’ replied Jane, ‘is there 
something good on?’ 


STUDEBAKER 
MAY FORSAKE 
SPOT 


Chicago, April 18. 

Possibility looms that the Stude- 
baker account, now on a nation- 
wide spot spread, may shift to the 
networks at the expiration of pres- 
ent contracts. This follows the gen- 
eral push-around that Studebaker is 
getting from a number of stations as 
to time allotments. 


With daylight saving time com- 
ing in to disrupt network sched- 
ules, spot shots are reported getting 
the works in many instances, and 
Studebaker, using evening time, is 
feeling plenty of pressure. 

Situation has the local station 
reps in a healthy sweat, since the 
Studebaker spread is the biggest 
hunk of spot biz to fall into their 
laps in many a month. Studebaker 
biz adds up to plenty of mazuma, 
using three evening 15-minute shots 
a week on some 60 stations. 


KASTOR EXPANDING 
JENNINGS’ DEPT. 


Chicago, April 18. 

Expansion of the radio department 
of Kastor agency here is under way. 
Department chief Robert Jennings 
gets more space and half-dozen new 
staff people. First to join the agency 
in the expansion drive instituted by 
Jennings will be John Greene, who 
will be listed as continuity chieftain. 
Greene comes in from the Coast and 
has written such shows as ‘Attorney- 
at-Law’ and ‘Dick Tracy.’ 

Besides putting on the agency’s 
zontinuity department Jennings is 
also intent on building a separate 
production staff for the Kastor office, 
and is now negotiating with several 
producers in Chicago and other key 
cities to join the agency. 

Kastor office anticipates new radio 
accounts. 

















JENNINGS’ ‘AWARD’ SHOW 


Procter & Gamble’s Teel to Sponsor 
‘The Best Skit’ 








Chicago, April 18. 

Bob Jennings of Kastor agency has 
tuken off the shelf his pet idea 
which was submitted when he was 
with WLW some time ago to Gruen 
watch. It involves an ‘award of 
merit’ to ‘the best skit? and then 
revival of selected program with a 
new cast. 

Procter & Gamble has bought the 
idea for a half-hour night-time show 
to sell Teel, new liquid dentifrice. It 
will supplant ‘Midstream.’ On CBS 
at 10 p. m. Mondays, starting May 1. 

George Fogle will produce. Jen- 
nings hopes to get Walter Huston or 
Gertrude Lawrence as one-time start- 
ers, 


Arthur Edes Leaves WEEI 


Boston, April 18. 

Arthur F. Edes, program director 
for WEEI, Boston, will go on indef 
leave of absence immediately to de- 
vote his summer time to operation 
of ‘1640 Hart House’ in Ipswich, 
Mass. Edes, just released from a 
local hospital after an eye operation, 
took over the historic eatery a year 
ago. 

No successor has been announced 








by WEEL. 


Neville Miller, president of the Na. 
tional Association of Broadcasters, 
advised John G. Paine, ASC. P gon. 
eral manager, at a conference last 
week, that his office was gathering 
a mass of data relating to music uses 
for submission to the Society. This 
data would, Miller inferred, play an 
important part in the future discus- 
sions between the two factions about 
a new license contract. 

It has already become evident that 
a major cause of contest within 1: > 
broadcast group itself will be the 
question of having ASCAP collect the 
fee on network commercial progra 
at the source, NBC and Columbia. 
While NBC appears not anxious to 
fight this issue, CBS still holds to 
the position that all commercial fees 
should be collected by ASCAP di- 
rectly from stations, If the networks 
yield on the source collection an~-*2, 
the indications are thit the smaller 
stations will benefit from reductions 
in their sustaining fees. 





Dome n Name 


Phi Beta Kappa 
Has Radio Yen 


Phi Beta Kappa is going on the air. 
A drive ‘In Defense of the Human- 
ities and Intellectual Freedom’ is be- 
ing organized on a basis of 13 half- 
hours. Expect a tumble from one 
of the networks on a basis of the 
500 big names who belong to the fra- 
ternity (honorary to students who 
are wows at their studies) and who 
are expected to appear on the pro- 
grams. 

Actor Franchot Tone, novelist Ru- 
pert Hughes and ex-ambassador 
Dave H. Morris are cited as samples 
of the names Phi Beta Kappa can 
deliver. 

Bernarr Cooper, a young actor in 
the radio serial ‘There’s a Law 
Against It,’ is the activating force 
behind the radio proposal. He wears 
a key, too. 


Radio Trade Expects 
Associated Press To 
Sell News to Sponsors 











Opposition news services have rec- 
onciled themselves to the entry of the 
Associated Press in the commercial 
radio field: The feeling among them 
is that the AP’s operating heads have 
things pretty well greased for next 
week’s meeting of the AP members 
and directors in New York when it 
is expected that a resolution will be 
adopted permitting local franchise 
holders to sell their news for com- 
mercial programs. 

Previously the AP operating chiefs 
have had to contend with the strong 
anti-radio sentiment of the service’s 
small newspaper members. This sit- 
uation, it is believed, has been solved 
through the device of sectional meet- 
ings at which conditions facing the 
AP in radio have been assiduously 
and suavely explained. Most of the 
AP directors are big newspaper own- 
ers who have stations of their own 
and these have been reluctant to act- 
ing favorable on the commercial ra- 
dio service without having the co- 
operative sentiment of the majority 
of the AP member newspapers. 


Daytime Run Extended 
By Kate Smith’s Salt Co. 


Kate Smith’s tri-weekly 15-min. 
commentary program on WABC-CBS 
for Diamond Crystal Shaker Salt 
has been renewed for another eight 
weeks as of May 1. Program’s aired 
at noon Tues., Thurs., Sat. 

Program was scheduled to exit 
March 31, was renewed for four 
more, and again for the above eight. 








Kay Lorraine, singer who was 
drafted from KMOX, St. Louis, for 
‘The Hit Parade,’ has been renewed 
for another 13 weeks. ‘Parade’ is on 





CBS every Saturdey night. 
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ONE-TIME SCRIPT RIGHTS 


_RADIO 

















POP TYPE SHOW 
DUE FOR FORD 


N. W. Ayer is working on a new 
show for Ford Motor. It will be of 
the popular entertainment type. 

Account hasn’t had a program of 
this classification since Al Pearce 
quit for Grape Nuts (General 
Food). 








Goldwyn Countersues 
For ‘Stelia Dallas’ Air 
Rights; Phillips, B-S-H 


Samuel Goldwyn and Samuel 
Goldwyn Inc. have filed answer in 
N. Y. federal court to the suit of 
Charles H. Phillips Chemical Co., 
Blackett-Sample-Humbert, Inc., and 
National Broadcasting Corp. over the 
rights to ‘Stella Dallas’ against Air 
Features Inc., Selwyn & Co., Inc., 
Olive. Higgins Prouty and the film 
producer. 


The answer declares that the suit 
states no cause of action; that Gold- 
wyn had purchase’ the picture rights 
of ‘Stella Dallas’ from the author, 
Olive Prouty. He asserts he made 
two versions of ‘Stella Dallas,’ one in 
1926 and the second in 1937. Gold- 
wyn then claims he started a radio 
version of the picture over WABC 
in October, 1937, and that the plain- 
tiff, disregarding Goldwyn’s rights, 
started a similar program over the 
NBC network. Goldwyn counter- 
claims for injunction, accounting of 
profits, damages and for the court to 
rule that the picture and radio rights 
belong to him. 

The plaintiff is suing for an in- 
junction, claiming that the radio 
rights to ‘Stella Dallas’ are theirs, 
and that Goldwyn is infringing. 
Phillips and B-S-H claim to have 
purchased the rights from Air Fea- 
tures and Selwyn & Co. in 1937. 


FLORIDA FLIPS 


By ROD REED 


‘Miami, April 18. 
Florida C. of C. slogan: ‘Stay 
through May,’ Similar to air talent 
maxim, ‘Croon through June.’ 
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Broadcasters dubious about Open 
House Week. They like to get into 
listeners’ homes but aren’t anxious 
for reciprocity. 





FCC finds stations with less biz 
carry more music. Torch songs to 
unfaithful sponsors. 





With Durstine out, B. B. — & O. 
should grasp the alliterative oppor- 
tunity to add someone named Bab- 
bem or Bibberby to the firm. 





Producers are going nuts over an 
old, old problem—Trying to square 
‘The Circle.’ 





SEP says, ‘Money Makes the Fair 


Go” ‘And,’ adds the visitor, ‘vice 
versa.’ 





Hillbillies shy at paying to join 
AFM. Claim next will have to buy 
shoes, 





Radio commentators demand ‘press’ 
Galleries in Congress just like news- 
Papermen. They stand on their equal 
Tight to be bored. 





George V. Denny’s still awaiting 
is gold mike from Woman's National 


Radio Committee. All he gets is 
Bolden silence. 





Simile coiners are now seeking a 
one-armed paperhanger as busy as 
Milton J. Cross. 





Benny Goodman and Artie Shaw 
booked into 1940. What's that in- 
scription on Swing’s tombstone? 





Boston sport fans holler, ‘We want 
Cey, but the Yankee net retorts, 
is your favorite dish, Frisch.’ 


H 





U.S. PRESSURE GROWS 





NBC is doing a good job in shortwave propa- 
ganda. And NBC is keeping it a secret. Mean- 
while from Washington comes further evidence 
that sentiment is growing to get the Govern- 
ment into radio broadcasting as an operator. 
The theme song for the new pressure is pro- 
vided by the ominous hum of the Rome-Berlin 
axis. 


Neither NBC nor CBS has done much to 
mollify or even acknowledge clubwomen, 
parent-teacher and group pressure generally as 
regards kid programs. On the contrary, the tac- 
tics of buck-passing network officials possibly 
ageravate, rather than appease. This week 
alone civic personages in St. Paul-Minneapolis 
are on a rampage. It so happens part of their 
ire is directed at filmdom’s ‘Dead End Kids’. 
But there’s fire left over for radio kid shows 
which are lumped together. The chief of police 
of Toronto has just called juvenile radio serials 
a menace. A group in Connecticut raps ‘Dick 
Tracy’ and ‘Little Orphan Annie’ by name. 
But the networks do nothing. 


Politicians who have a sentimental affinity 
for the basic conception of radio stations 
manned and bossed by politicians will make 
the most of the international situation, Other 
critics of the industry will make the most of 
the kid show criticism. The networks will 
meanwhile rely on their Washington lobby. 


Fight over Government broadcasting looks 
inevitable, with renewed pressure being ex- 
erted for construction of a Federally-operated 
short-waver to bolster the economic and edu- 
cational defense against the dictators and to- 
talitarian theories of government. Inter- 


departmental committee which has been pon- 
dering the international radio situation for past 
year is reported on the verge of suggesting the 
United States compete with Germany and Italy 
on an equal basis in spreading propaganda via 
the air-waves. 


Although the networks and several inde- 
pendent stations—notably Wide World and 
General Electric—are firing special programs 
at Latin America, the White House advisory 
group, led by FCC Chairman Frank R. Mc- 
Ninch, was said to have reached the conclusion 
a government plant is imperative to give other 
nations of the Western Hemisphere the ‘right’ 
slant and to counteract the colored news broad- 
casts emanating from Fascist and Nazi an- 
tennas. Report will emphasize the extent to 
which the European trouble-makers are trying 
to woo the Latin Americans and undermine the 
Roosevelt good-neighbor policy. 


The Navy is not keen on assuming the bur- 
den of maintaining the proposed station, al- 
though the Interior Department — which is 
dabbling in radio on a broad scale under the 
guise of education—is enthusiastic about hay- 
ing a transmitter to further its ambitions, 





Early stages of the FCC chain-monopoly 
probe did afford the networks a chance—of 
which they took advantage—to build a back- 
fire against the Government broadcasting idea. 
Statistical evidence offered by NBC and CBS 
in particular showed that private enterprise is 
lavishly cultivating the South American au- 
diences, with substantial outlays for special 
features in addition to short-waving the better 
domestic programs, But few members of Con- 
gress paid much attention. 





SALTER SURE TO WIN 





se neous tam tne oe rv MEAT PACKERS 
MULLING SHOW 


Ruthrauff & Ryan has yet to get tion of her current contract next 
an okay on the half-hour show| Week. She will freelance. 
it recently produced and 


for Pepso Hiatus 





Three script shows were offered 
as replacements for Bob Hope-Pep- 
sodent on the NBC red for the sum- 
mer. Sam Lyons Agency laid out 
one with Burgess Meredith; Wm. 
Morris Agency offered one headed 
by Franchot Tone; and Music Cor-| which 





10 YEARS’ COMMISSION 


Ann Leaf Washes Up Her Deal with 
CBS Artists Bureau 








Under exclusive contrrct to CBS 
and its Artists Bureau since 1929, 
organist Ann Leaf will bow out of 
that arrangement with the expira- 


Now backgrounds the Kitty Kelly, 


poration of America held up one led | recorded in Hollywood for the In- Doc Bradley’s Daughters, Lorenzo 


by Maurice Evans. 
All three included the orchestra of 
Harry Salter for background music. 


DRAMATIZE MARSHALL 
MONTGOMERY’S CAREER 





network series. 





stitute of Meat Packers. 
sentatives of the trade association| Persons, shows on both CBS and 
are still making the rounds of mem- | NBC. 

ber packers playing the record and 


soliciting contribution to a general HUTTLES 
fund for the underwriting of the MRS. HOLT § 

If the proposition goes through 
it will be a new account for R&R. 


Repre- | Jones, and Mr. Keen, Tracer of Lost 





FROM CHI TO CINCY 








Half-hour program dramatizing 


Marshall Montgomery’s 35 years as E. M. Stoer Due to Name 
Successor to E. Roosevelt 


As Hearst Radio Prez 


Board of directors of Hearst Radio, | associate executive secretary, is in 
Inc., will meet possibly the latter | charge. 
part of this week to appoint a suc- 
cessor to Elliott Roosevelt, who quit 
as president of the company last 
Saturday (15). Actual tagging will 
be pretty much up to E. M. Stoer, 
operating and fiscal head of the 
Hearst station group and it. sub- 
sidiary, International Radio Sales. 

Roosevelt joined the Hearst or-| wNEW,N. Y. Hill will act as com- 
ganization in 1935. 
become president h2 spent but a 
few months in Hearst Radio’s New| from the Met files. 


an international ventriloquist will be 
aired by NBC on the blue (WJZ) 
link at 9 p.m. tonight (Wednesday). 
It will serve as this week’s install- 
ment of the network’s ‘Horse and 
Buggy Day’ series. 

Montgomery was the first ven- 
triloquist to broadcast, appearing on 
WOR in 1925. 


Billee Byers’ Bad Luck 


San Francisco, April 18. 
Actress Billee Byers, of the KGO- 
KPO staff, who broke her right leg 
twice within the past year, frac- 
tured her right thigh last ,week 
when the auto in which she was rid- 
ing with a friend crashed into a 











Mrs. Emily Holt, national execu- 
tive secretary of the American Fed- 
eration of Radio Artists, is still di- 
viding her time between Cincinnati 
and Chicago. Dickering for a con- 
tract with WLW, Cincinnati. 

Expected back at the home office 
in about two more weeks. Mean- 
while George Heller, treasurer and 





Metropolitan Life Back 


Metropolitan Life’ Insurance Co. 
returned to the air last night (Tues- 
day), sponsoring Edwin C. Hill 7-7:15 
p.m. Monday through Friday on 





After he had! mentator on dramatized case his- 


tories of life insurance cases ta!:en 
Cast of actors 


. ffice, and that was in earl ri ization. 
telegraph pole. The latest break is aa office, an a Y | will do the dramatization. Lord & 


not serious, according to doctors. 
Miss Byers has been broadcasting 
from wheel chairs or with crutches 
most of the time this past year. 
She’s in the Wesson Oil and Snow- 
drift serial, ‘Hawthorne House.’ 





For the past s’ 
has had practically nothing to do 
with the operations of this station | since dropping its early morning ex- 
group. After he hac withdrawn the | ercise program. Latter was a feature 
representation of his Texas State | of WEAF, N. Y., before the station 
Network from IRS the Hearst office | went NBC and continued after. 
had considerable difficulty contact- 
ing him in Fort Worth. 


months he | Thomas agented. 
Metropolitan hasn’t been on the air 





Burns and Allen to N. Y. 





TED COOK’S STUFF ON NBC 
Hollywood, April 18. 
Production staff at NBC is cooking 
up two programs of light summer 
fare. One is half-hour comedy turn | 





Nest,’ syndicated humor column. 
Other is being typed by Frances | 
Marion for a name filmite. 


| CBS May 1. 


Hill on American Oil 


Edwin C. Hill starts a five-a-week | york through May and June. 
built around Ted Cook’s ‘Coo-Coo series for the American Oil Co. on 





Hollywood, April 18. 
Burns and Allen will do two 
months of broadcasting from New 


While east Ray Noble doubles on 


It will be from 6:05 to 6:15 p.m.|the program from one of the night 
every day but Saturday and Sunday. spots, now being negotiated. 
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NOMEN BALK BUT 
BUY THAT WAY 


Radio Authors with Courage 
to Make Demands Sell 
Only Single Broadcast 
Rights—Oboler’s ‘The 
Harp’ Has Been Sold Five 
Times, Latest Sale at High- 
est Price Yet 








GAIN IN VALUE 





Retention of all but the one-time 
broadcast rights to air material, 
which is one of the major objectives 
of the Radio Writers Guild, has al- 
ready been established as a regular 
policy by a few of the leading au- 
thors, Three outstanding examples 


are Arch Oboler, Henry Fisk Carl- 
ton and William Ford Manley (latter 
two work as a team). 


Oboler’s sketch, ‘The Harp,’ was 
used by Chase & Sanborn last Sun- 
day night as a psychological horror 
vehicle for Boris Karloff. It was the 
fifth time the piece had been used 
on the air. Previously Henry Hull, 
Brian Aherne, Maurice Evans and 
a no-name radio cast had aired it 
via commercial network. Repeated 
use of the script not only failed to 
injure its value, but actually brought 


who revealed that the price for the 
latest airing was the highest he has 
received for it, 


Oboler makes it an invariable rule 
to dispose of only the single-broad- 
cast rights to all his work. Others 
of his scripts which have been used 
(and paid for) repeatedly include 
‘Cat Wife,’ ‘Rich Kid,’ ‘I Do’ and 
more, Explained that agencies or 
networks make all sorts of frantic 
objections to letting the author re- 
tain all but the one-time rights to 
his work the first time such a deal 
is suggested, but that they rarely 
put up much argument after they've 
grown used to the policy. 


Must Fight for It 


According to observers in the 
trade, the practice of disposing of 
only the single-broadcast rights (re- 
taining all subsequent radio, maga- 
zine, book, film, television and stage 
rights) to material is one that almost 
any writer can follow if he has the 
courage and determination to insist 
upon it. Contrary to arguments in- 
variably advanced by the purchasers, 
such terms will rarely kill a sale. 
If the broadcaster wants the ma- 
terial he’ll pay for it and give any 
reasonable terms required. If he 
doesn’t consider it good radio ma- 
terial he won't buy it no matter how 
many subsequent and _ subsidiary 
rights are included nor how low the 
price is, 


Furthermore, there is a strong psy- 
chological factor involved, it is point- 
ed out. That is that if an author 
knows and insists on his full rights 
that fact gives him added standing 
in the eyes of the prospective pur- 
chaser and in some cases actually 
enhances the value of his script. Ob- 
servers explain that situation by 
stating that it’s human nature to 
place a higher valuation on some- 
thing that’s harder to get—it’s as 
simple as that. 


There is also the element of re- 
peated use proving the worth of 
radio scripts. For that reason, such 
pieces as Oboler’s ‘The Harp’ bring 
steadily increasing prices because 
they have proved to possess listener 
interest. And a sponsor is naturally 
inclined to use material whose value 
he knows rather than experiment 
with scripts of untested merit, no 
matter how good they seem in the 
reading. However, it is explained 
that majority of radio materia? has 
little subsequent or subsidiary worth 
(technically termed ‘intrinsic’ value 
among writer representatives). But 
it is argued chat if all writers would 
stand un their prerogatives and re- 
fuse to dispose of a‘i rights to their 
material there would be little need 
for author organizations. 











increased fees, according to Oboler, — 
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| siege and is accompanied by her 
mother, Mrs, L. Doernbecher. 
Jim Foster, new miker on payroll 
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of KVI, Tacoma-Seattle. ; 
New salesman at KFRC is Ed 


Good News for RCA 


Isl t rner business ° 905? 
WJAS, Pittsburgh, and Maria Den- | 7{easure Tsland to gain Gate In., NBC Grosses Spurting—Amos ’n’ Andy Spot Sold— 
more, singer with Tommy Carlyn’s | ternational 
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: E ition concession- ° 
band, have announced their engage- | sires and PP ons mong Big Second Quarter Due 
ment. — | Harry W. Bucknell is the new net- es 
Charlie Stuart added to warble Kenny Baker’s ‘Poem for My | work sales representative at KGO- + 


staff at WCAU, Philly, for early 


Mother’ used on the Jack Benny 


, KPO, San Francisco, succeeding Chet ; , ‘ ‘ 7 
morning spot formerly handled by ee otect” ‘~_ —s ba oe = Blomsness, now with KYA. Ray al Moments on WBAP, Fort) with the inclusion of the Chester. 
Don Bo obert Suther , 12- hioel ' : 
tg a Sear-oid Suffalo schoo'her, mnadies hes Sees ueped Hoe IE | ‘Glenn Condon, ROME Tulse, | SS omweey See ber Maes cen, 1 


WPEN, Philly, airing the wisdom 
of the Municipal Court’s domestic 
relations and minor misdemeanors 
departments in a new series tabbed 
‘The Court Speaks.’ 


Alan Scott, commentator on 
WCAU, Philly, named new public 
relations head. Will not overlap 
into work of Ken Stowman, press 
department head. 





|} sound effects 


Edgerton, 


Clarence H. Talbot, formerly with | pejations’ staff. 


KHQ, Spokane, and KIRO, Seattle, 


—_ | Ulrich, former supervisor of pages, 
| has become a junior salesman. 

WEST | supervisor of pages is Stanley Smith. 

| Addition to the KGO-KPO Frisco 

onsen department is Calj)a 
previously on the guest | field of Ponca City. 


Okla., manager, running banquet and 
reception for the Oklahoma Press 
Association. 

Bill Butterfield, KCRC, Enid, Okla., 
announcer, married Alma _ Butter- 


New 


Howard Carraway, chief  an- 





at KOIN, Portland, on announcing 
staff. KALE added Robert Harris to | 


nouncer for KGKO, Fort Worth, 
teaching courses in radio at the Myr- 
tle Dockery School of Fine Arts, Fort 





taken in $11,519,141 in new and re. 
newed business, or an increase of 
$5,067,361 over what it had been for 
th. like period of 1938. This repre. 
sents an increase of 78.5% over what 


v.us the biggest year (1938) for any 
one network. Of the former amount 
$4,471,552 lines up as new business 


Norman _ Benson, 19, grad ofjits announcers. Fred Aiken is — SOUTH Worth. and $7,041,489 as renewals. The ac. 
nated. + poem gl ob oon, SKWG-KEX. 1} a. | Arthur B. Church, of KMBC, Kan-/ counts taken aw*y from CBS 


Had been doing vocals since he got 
too old for the kid stanza three 
years ago. 


Lillian Slater, p.a. for WPEN, 
Philly, will become Mrs. Harold B. 
Pressman on June 18. Fiance’s in 
the printing biz. 


Course in radio technique in edu- | 
cation, begun in February at West | 
Chester, Pa., State Teachers’ College, 
will advance next week to the lab- 
oratory stage with the production 
of the first of a series of shows on 
WDEL, Wilmington, by the students. 
Tom Smith, grad of the college in 


Clifton Fadiman, question-asker of 
‘Information Please,’ has located in 
Weston, Conn., near home of Frank- 
lin P. Adams, regular expert on pro- 
gram. John Kieran, other staff an- 
swerer, spends much time in nearby 
Westport at home of his sister, Helen 
Reilly, fictioneer. : 

Bill Dyer forced to give up his 
long-time stand in the 7 p. m. spot at 
WCAU, Philly, to make way for 
Amos ’n’ Andy. Moves up half an 
hour, 

Powers Gouraud leaves WCAU, 
Philly, in mid-April for a month in 
London and Paris. Not certain yet 
whether he’ll return to the Yellow 
Cab ‘Night Owl’ show. 

Norman Benson joined WCAU, 
Philly, gab staff. 

WHAT, Philly, 100-watter in the 
Public Ledger building, celebrated 
its ninth anni. 

Robert M. Kent, formerly of KFH, 
Wichita, Kan., for four years, has 
been placed in charge of the local 
studio of Station WMMN, of Fair- 
mont, W. Va. George Shackley, orig- 
inator of the Moonbeam Trio, has a 
new girl swing trio which he’s audi- 
tioning. Composed of Doris Drake, 
Kay Holley and Sunny May. 

Robert Glaenzer, formerly with 
the Myron Selznick agency, has 
been appointed sales contact with 
agencies and clients of the WMCA 
artists’ bureau. Charles Wilshin 
will continue as representative on 
theatres, pictures and personal ap- 
pearances. 

John (Tex) Howard, announcer at 
KQV, Pittsburgh, made publicity 
director for the station. 

Harriet Engle, former Pittsburgh 
actress, now has vocal quarter-hour 
on KGB, San Diego. 

Beckley Smith, news commentator 
on WJAS, Pittsburgh, off the air for 

two weeks to have his appendix 
clipped. 

Jack Orrison, who resigned from 
KDKA, Pittsburgh, dramatic staff, 
few weeks aguv, member of ‘Circus’ 
cast over CBS chain. 

Hope Day doing quarter-hour song 
session over KQV, Pittsburgh. 

Bernie Armstrong, KDKA, Pitts- 
burgh, organist, had his career dra- 
matized on station’s ‘Footnotes of 
Famous Feet’ show last week. 

Jack Craddock will assist Rosey 
Rowswell again this year in airing 
Pirates baseball games over KDKA 
and WWSW, Pittsburgh. 

Daily sportcast over WHAM, 
Rochester, switched to joint spon- 
sorship of Avalon cigarets and Ken- 
dall Refining Co., each getting three 
nights a week. Bill Rogers, staff 
announcer, replaces Harry McTigue, 
now in Florida, who will devote full 
time to broadcasts of Rochester Red 
Wings baseball games. 

Al Zink, from WBRK, Pittsfield, 
Mass., has joined the newsbroadcast- 
ing staff of WGY, Schenectady. Bob 
Mahaney returned to Utica. 

Neil Collins, publicizer for WHK, 
Cleveland, resigned. John Vorpe su- 
pervising department until appoint- 
ment of successor. 

William Kennedy, formerly of De- 
troit’s WWJ, new announcer at 
WTAM, Cleveland. 

Bob Dailey, blurber for WTAM, 
getting up with chickens for new 
commercial of his own tagged ‘Daily 
News With Dailey.’ Quarter-hour at 
7:30 a. m. set six times weekly for 
year’s period by Peter Hall Mounds‘ 
Candy Bars. 

Jack “Logan subbing for Beckley 
Smith on WJAS, Pittsburgh, news- 
casts while latter is recovering from 
an apnendix operation. 2 é 

Writing under the name of his fa- 
miliar ‘Doctor Sunshine,’ Russell 
Pratt. of KDKA, Pittsburgh. has just 
ublished a new book called ‘Cheery 

Phouehts.’ 


Jimmy Thompson, announcer at 


KWG-KEX, Portland, added two | 
spielers, Ralph Rogers from KFPY, | 


baseball announcing. It’s Wheaties. 
KOMO-KJR, Seattle, added Ruth 
Glasscot, who writes and acts. } 
aspirants for Jesse Lasky’s ‘Gateway 


Mrs. Earl T. Irwin, prez. KVI, Ta- | 
coma-Seattle. en route to Honolulu. | Petty 





MAJOR DECISIONS 


Washington, April 18. 

California: Topping last week’s family shuffle of KYOS, 
Merced—divorcing newspaper company from the station but 
keeping control in the McClung family—Golden Empire 
Broadcasting Co. has passed into the hands of Ray McClung, 
Horace E. Thomas and Stanley R. Pratt, Jr. Sale involves 
KHSL, Chico, and KVCV, Redding. Stations, which oper- 
ated at a net loss, prior to Federal income tax, of $3,609 
from May 1, 1937, to April 30, 1938, will be taken over with 
the idea of developing programs of local interest. Cost of 
improvements to be approximately $1,000 per month at Chico 
and $200 per month at Redding, with equipment changes and 
improvements set at $12,500. 

Transmitters have been supplying a valuable service to 
the area, Commish determined, and a ‘higher grade per- 
sonnel’ will be employed under the new proposal. Signal 
strength of both stations will be increased and studios will 
be built at Marysville and Oroville to which remote control 
lines will be extended. Transmitters furnish only primary 
service now available in the areas where they are located. 

Sale of the stations by present owners—William Shield, 
Harold Smithson and Sydney R. Lewis—will add to radio 
holdings of Ray McClung. Third-interest in KYOS, Merced, 
and chunk of KWLK, Long View, Wash., already held by 
McClung, who will receive one-half of the 300 shares com- 
mon stock of Golden Empire Broadcasting Co. Sale involves 
$55,000, of which $20,000 has been paid to an escrow agent, 
the remaining $35,000 to be plunked down with the same 
agent within 30 days, Current assets and depreciated value 
of the plant amount to $27,229, according to the decision. 

Elmer W. Pratt appeared for transferors, with Clarence C. 
Dill and James W. Gum representing transferees. 

Colorado: Turndown for Mountain Top Trans Radio Corp., 
Denver, delivered because of failure of its president and prin- 
cipal stockholders to furnish ‘satisfactory evidence’ that 
he is a citizen of the U. S. Request of Meyer Neusteter, 
Austrian-born millionaire who claimed derivative citizenship 
through naturalization of his father, thrown down because 
of Sec, 310 of the Communications Act and failure to show 
real need for service proposed. 

Organization was authorized to issue 10,000 shares of 
capital stock, with a par value of '19 each, of which only 
2,500 shares have been issued. Neusteter—who paid for all 
of the stock issued—holds 2,498 shares, while his son, Myron 
D. Neusteter, and BE. C, Bartow each own one share. 

No need for the proposed transmitter, which asked opera- 
tion on 1310 ke with 100 watts nights, 250 watts days, Com- 
mish decided. Primary service already received from a half- 
dozen Colorado stations in the vicinity. Some evidence, how- 
ever, that local business and educational interests would 
like to sign up with the transmitter because of its proposed 
low rates ($45 per hour; $26.25 per half-hour; $15 for a 
quarter-hour, etc.). 

Applicants were represented by Watson, King & Brode 
and James W., Gum, 

Mississippi: Ups and downs of McComb Broadcasting 
Corp., McComb, finally settled by an okay on its application 
for daytime smallie to be operated on 1200 ke. Approxi- 
mately a year from the date when an examiner turned in an 
unfavorable report on the plea, Commish decided proposed 
service would benefit the community. Rehearing was held 
last November, after which same examiner recommended 
a grant. 

Corporation has an authorized capitalization of $15,000, 
divided into 1500 shares common stock valued at $10 par 
per share. Robert Louis Sanders, prexy and director of the 
concern, owns 1,100 shares, while 300 shares were taken by 
George Blumenstock, Jr., director, v.-p. and secretary, and 
50 by O. W. Phillips, a director. Remaining 50 tickets held 
by Kramer Service, Inc., as consideration for a tract of land 
on which transmitter will be constructed. 

Station will be in the hands of comparative newcomers, 
since Sanders moved to McComb only a year ago and 
Blumenstock is a resident of Berkeley, Calif. O. W. Phillips 
lives at Magnolia, Miss. 

No primary service exists at present in the area to be 
served though surrounding territory receives from WWL, 
New Orleans. National rate will be $25 and local rate $16.75 
per half-hour, with discounts for broadcasts on a long-term 
contract basis. 

Applicants were represented by Frank Stollenwerck. 

Texas: (1) Overturning a favorable examiner's report of 
last October, Commish put its foot down on application of 
Radio Enterprises, Inc., for a station to be operated on 1310 
ke with 100 watts nights, 250 watts days, at Victoria. 
Numerous reasons why plea should be ash-canned, according 
to the decision, with one of the principal stumbling blocks 
apparent intention of the Victoria Chamber of Commerce 
to dominate the station’s operation. Skimpy bankroll, failure 
of three members of the applicant corporation to submit 
personal financial statements and fact that all three are non- 
residents of Victoria also taken into consideration. 

Charles C. Shea, president of the corporation, intended to 
move to Victoria and manage the transmitter. ‘However, 
his management thereof is to be subject to and under the 
direction of the Chamber of Commerce of that city, and 
the policies formulated by the station management, under 
which the station will be operated, are to be subject to the 
approval of the Chamber of Commerce," Commish said 
severely. 

Melvin D. Hildreth appeared on behalf of the applicant. 

(2) Revocation of construction permit issued to the Hunt 
Broadcasting Association of Greenville, for a daytime smallie 
on 1200 ke, made positive by Commish finding that the com- 
mon law partnership originally formed for the purpose of 
erecting the station had been dissolved by the death of one 
of the three partners, Refused to okay a plea for modifica- 
tion of the construction permit filed in 1937 because the 
grant ‘terminated on the date of dissolution of said As- 
sociation.’ 

Utah: Scrap between two Provo establishments over the 
identical assignment of 1210 ke with 100 watts nights, 250 
Watts days, settled by Commish on a basis of which could 
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furnish the best service and the longest hours to the com- 
munity. Winner was the Citizens Voice & Air Show, headed 
by Clifton A. Tolboe, building contractor who showed ample 
funds for the proposed venture. Provo Broadcasting Co., 
capitalized at $15,000, lost out, chiefly because it would 
utilize only 96 hours of the week, in contrast to Tolboe’s 
intention to use 136 hours, and because it failed to make 
arrangement for remote lines to outlying communities— 
in line with the rival company’s proposal. 

Elmer W. Pratt appeared for Tolboe. Provo Broadcasting 
Co. retained Ben S. Fisher and John W. Kendall. 

Wisconsin-Louisiana-Tennersee: Triple nix for three ap- 
plications in as many states—seeking assignment changes 
and power boosts—delivered by the Commish. Several 
Canadian and U. S. transmitters would receive interference 
from WISN, Hearst Radio, Inc., Milwaukee, if station were 
permitted to boost its night power from 250 watts to 1 kw, 
Commish decided, even though an improved service would 
result to the city and metropolitan district of the city in 
terms of signal strength. Station now operates on 1120 with 
250 watts night and 1 kw days. 

Efforts of WJBO, Baton Rouge, La., to protect itself from 
curtailment which would be imposed if WISN were granted 
additional night power nullified by WISN turndown. No need 
shown for additional or enlarged service area, it was stated, 
ag transmitter operates satisfactorily with its present as- 
signment of 1120 kc with 500 watts (except 8 and 9 p.m. 
Mondays) and does not need a boost to 1 kw. 

Application of, WAPO Chattanooga, for a switch from the 
local frequency of 1420 ke to the regional ribbon of 1120 ke, 
with a boost from 100 watts nights, 250 watts days, to 500 
watts nights, 1 kw days, unnecessary and undesirable, ac- 
cording to the decision. Station would be limited to its ap- 
proximately 4.3 millivolts per meter contour nights and ‘sub- 
stantial curtailment’ would occur to WAPO’s listening area. 

John M, Littlepage, William A. Porter and T. P. Little- 
page, Jr., appeared for Hearst interests, John W. Guider, 
Karl A. Smith and Lester Cohen represented WJBO, and 
Ben 8S. Fisher, Charles V. Wayland and John Kendall ap- 
peared on behalf of the Cattanooga transmitter, 


MINOR DECISIONS 


California: Martin K. Calaway & Harry S. Heoper, Marys- 
ville, granted motion to dismiss without prejudice application 
for new station to be operated on 1420 ke with 100 watts 
nights, 250 watts days. 

Georgia: WAGA, Atlanta, denied petition to reconsider 
and grant without hearing the application for assignment of 
WAGA’s license to the Liberty Broadcasting Corp. Hearing 
skedded for Thursday (20). 

Indiana: WIBC, Indianapolis, granted motion to dismiss 
without prejudice application for change of hours of operation 
from days to limited (sunset at Eau Claire, Wis.). 

New York: W2XS, RCA Communications, Inc., Rocky Point, 
granted extension of special temporary authority to operate 
on 31420, 35380 ke, for the purpose of determining the ef- 
fectiveness of the ultra-high frequencies for long distance 
communication, to July 13. : 

Vermont: WDEV, Waterbury, granted involuntary assign- 
ment of license from Charles E. Adams, Administrator of 
Harry C. Whitehill Estate and Executor of Mary M. Whitehill 
Estate, to Lloyd E. Squire and William G, Ricker, doing 
business as Radio Station WDEV. 


SET FOR HEARING 


Iowa: WSUI, State University of Iowa, Iowa City, jump 
juice from 500 watts nights, 1 kw days, to 1 kw nights, 5 kw 
days, using directional antenna all times, move transmitter 
= locally and install new equipment and directional an- 
enna. 

Oregon: KOAC, Oregon State Agricultural College, Corval- 
lis, boost power from 1 to 5 kw, install new equipment and 
vertical radiator, move transmitter locally (to be heard before 
Commish), Set for hearing because request violates Rule 
N. 120, and question of interference is involved, 


NEW APPLICATIONS 


Alabama: Roy E. Martin, Opelika, new station to be op- 
erated on 1310 ke with 100 watts nights, 250 watts days. 

District of Columbia: Allen B. Dumont, Washington, new 
television broadcast station to be operated on 42000-56000, 
60000-86000 ke with aural and visual power, 1 kw. 

Louisiana: WBNO, Coliseum Place Baptist Church, New 
Orleans, voluntary assignment of license to WBNO, Inc. 

Missouri: KWOS, Jefferson City, jump night power from 100 
watts to 250 watts. 

New Jersey: Atlantic City Broadcasting Co., application 
for new station amended to be operated on 1100 ke with 6 kw, 
sharing with WBIL, New York, (facilities of WPG, Atlantic 
City), specified hours; Allen B. DuMont Laboratories, Inc., 
W2XVT, Passaic, add frequencies 60000-86000 ke and increase 
aural and visual power to 5 kw; Kolorama Laboratories, Inc., 
Irvington, new television station on 2000-21000 ke with 500 
watts, visual only, 1 kw. 

New York: Allen B. DuMont Laboratories, Inc., New York, 
new television broadcast station to be operated on 60000- 
86000 ke, aural and-visual, 1 kw, emission A3 and A5; WENY, 
Elmira Star-Gazette, modification of construction permit for 
new station, to change hours of operation and power from 
250 watts days only, to 100 watts night, 250 watts days; 
WNEW, WODAAM Corp., New York, jump power from 1 to 
5 kw nights; WNYC, City of New York Municipal Broadcast- 
ing System, New York, change hours of operation from days 
to specified (6 a.m. to 11 p.m., EST); WCNW, Arthur Faske, 
Brooklyn, change from specified hours to unlimited time, 
requesting facilities of WWRL, Woodside, in addition to those 
of WMBQ; City of New York, Municipal Broadcasting System, 
two new relay broadcast stations on 1622, 2058, 2150 and 2790 
ke with 50 watts. 

Wisconsin: Gazette Printing Co., Janesville, two new relay 
eoannront gy a operated on 31100,. 34600, 37600 and 

c, an 7600, 40600, 31100 and 
with 10 watts, A3 emission, POOTS Se, SOTO 





(Chesterfield, Old Gold and General 
Mills) figure $2,953,170. 

Chesterfield has contracted for 82 
stations, whereas Amos ’n’ Andy 
used but 46 outlets, 
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Chicago, April 18. 

Sleet broke down stations WBBM 
and WGN last Thursday (13) night, 
with WBBM getting the worst of it 
when its 490-foot tower crashed to 
the ground. WGN (Tribune station) 
was off the air for little more than 
an hour, while WBBM was stilled 
from 8:52 p.m. until 1:30 in the morn- 
ing. 

WBBM tower was erected only 
four weeks ago at a cost of more 
than $30,000 and was in service less 
than a week when it did its nip-up. 
Engineers of WBBM and the Public 
Service Co. of Northern Illinois hur- 
riedly erected two 50-foot wooden 
poles as emergency antenna with 
which the station operated over the 
week-end, Deal has been made by 
WBBM for the use of the old WENR 
transmitter until another WBBM 
tower is erected, which is figured to 
take about three months. 

Luckily for WBBM, the WENR 
tower became available for its use 
only a few days before, the WENR 
transmitter having been used for 
several weeks by WGN, while the 
Tribune was building its new trans- 
mitting tower. 


MYRON KIRK 
JOINING ELLIS 


Myron Kirk will join the Sherman 
K. Ellis agency as an executive in 
the radio department May 1, 

Kirk was for two years v.p. and 
radio director of Ruthrauff & Ryan, 
later becoming sales head of Famous 


Artists, Inc., Hollywood talent com- 
bine, 








Audio-Scriptions In 
Protest of Perry Bill As 
Restrictive, Reactionary 








Audio-Scriptions, Inc., has circu- 
lated members of the New York 
state legislature with a protest 
against the Perry bill, which seeks 
to bar all off the air recording with- 
out permission of the artists. The 
bill passed the state senate a couple 
weeks ago. 

Protest letter charges that the law 
will serve to drive independent off- 
the-air recorders out of the business 
and concentrate this work in the 
hands of a ‘powerful monopoly.’ Also 
that it’s reactionary, in that it re- 
stricts freedom of the air and cur- 
tails ‘the tremendous educational 
possibilities that can be developed in 
connection with recordings.’ 





Lion Oil Refining Co., through 
Radcliffe-Scott Associates, four five- 
minute newscasts daily for one year 





on KARK, Little Rock. 
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Horrible Suspicion Groundless 


St. Paul, April 18. 

When Irene’s baby in ‘Valiant Lady,’ General Mills’ script show, was 
porn Friday (7), NBC’s Gotham headquarters four days later franti- 
cally wired Lloyd Griffin, radio director at Knox Reeves in Minne- 
apolis: ‘NBC WILL NOT ACCEPT GIRL-MOTHER SITUATION IF 
BABY IS ACTUALLY ILLEGITIMATE. IRENE MUST HAVE BEEN 
MARRIED BEFORE BABY WAS BORN. PLEASE WIRE ME AT 
ONCE IMMEDIATE CONFIRMATION. GORDON.’ 

Even the program’s listeners don’t know yet whether the new-born 
babe is an eyebrow-lifter, hence Griff’s pronto explanation: ‘IRENE’S 
BABY LEGITIMATE. CORDIALLY. GRIFF.’ 

Right now there's still a lotta mystery attached, but Lloyd is assur- 
ing everybody it’ll all come out all right in the script. 


Inside Stuff—Radio 


CBS challenges the system that NBC has been using in breaking down 
the latter’s gross time income by red (WEAF) and blue (WJZ) links. NBC 
credits all billings on red supplementaries, regardless of the originating 
network, to the red link’s side of the ledger. Columbia holds that if an 
account uses such red supplementaries with the blue basic network the 
business. in toto should be attributed to the blue trail. 

This juggling, CBS estimates, gives the red an edge of about $100,000 a 
month on the breakdown. Columbia’s interest in the way NBC treats 
these figures is actuated at this particularly by the fact that CBS’s gross 
is on the way to staging an appreciable comeback and this $100,000 dif- 
ference can mean much in the bid fer monthly billings leadership hetween 
CBS and the red link. CBS anticipates regaining this leadership by 
October. 
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Radio authorship has been added to the major subjects on the schedule 
for this summer’s writers’ conference sponsored by the University of Colo- 
rado, at Boulder, Col. Norman Corwin, CBS producer, will be in charge. 
Conference will extend from July 24 to Aug. 11. It will be the 10th year 
for the confabs. 

Other regular members of the staff will include Albert Maltz, drama; 
Eric Knight, novel; Edward Davison, poetry; Douglas Bement, short story, 
and Burges Johnson, miscellaneous prose. Additional leaders who will 
conduct special discussions will be Louis Bromfield, Robert Morss Lovett 
and (tentative) Carl Van Doren. Sessions will consist of workshop meet- 
ings, round-table discussions, individual conferences and general meetings. 
About 120 writers of various classifications attended last summer’s con- 
ference. 





Although George A. Richards has relinquished active charge over his 
three radio stations, WJR, WGAR and KMPT, it appears doubtful that 
he’ll turn over presidency of his Detroit Lions pro football team to Wil- 
liam A. Alfs, vice-president. Leo Fitzpatrick, general manager of WJR 
here, recently became executive v.-p. with active charge of WGAR, Cleve- 
land, and KMPC, Beverly Hills, in addition to station here. 

Rumors have flooded town that Walter O. Briggs, multi-millionaire 
owner of Detroit Tigers baseball team, would take over controlling inter- 
ests in Lions but that appears ill-founded. Richards, whose long illness has 
necessitated shifting of official duties, figures to return to active charge of 
the Lions, at least before next fall. 





Third season is now under way for Ad Liberties, house mag published 
by Knox Reeves agency, Minneapolis, during each year’s baseball season, 
especially for benefit of radio announcers. Besides going to sportscasters, 
baseball club owners, league people, and sales divisions and reps of various 
broadcasting clients all get on the mailing list. 

Co-sponsoring on ball game broadcasts are General Mills, Inc., B. F. 
Goodrich Co., Socony-Vacuum Oil Co., Inc., Procter & Gamble Co., and 
Coca Cola Co. Ad Liberties carries pix, merchandising tips, and disserta- 
tions on mike technique designed to prod goods from the shelves. 





Joint Committee on Radio Research, currently in a state of suspended 
animation, will not supervise the collecting or computation of data on the 
matter of set ownership in the United States as of Jan. 1, 1939. Members 
of the committee feel that there’s not enough interest in such project nor 
has there been enough change in the past year to make a count worth while. 

It is possible that the National Association of Broadcasters might decide 
during the July convention that a compilation by states and counties ought 
to be made for this year. If so the joint committee will agree to serve as 
a clearing house for the figures. Breakdown for Jast year wasn’t issued 
until June anyway. 





Kate Smith celebrates the beginning of her ninth straight year on the 
air with the broadcast of May 4. She will repeat the tune lineup she did 
on her first broadcast. ‘By the River St. Marie,’ ‘Dream a Little Dream of 
Me,’ ‘I Surrender Dear’ and ‘Please Don’t Talk About Me When I’m Gone’ 
are listed. 

Singer recently resumed making recordings for Victor, cutting her ‘God 
Bless America’ and ‘Star Spangled Banner’ several weeks ago and six pops 
in the last two weeks. 





Winifred Huntoon Heidt, who won a special fellowship and a provisional 
contract for coming season of Met Opera through Met auditions over NBC, 
formerly sung with local radio stations, including WWJ and CKLW. 

A mezzo-soprano, Mrs. Heidt is wife of William Heidt, legal counsel for 
the Detroit Edison Co., and has sung in numerous concerts in Detroit. 





More Santa Clausing with CBS stock by the Philadelphia Levy family. 
During February Isaac D. Levy gave away 125 shares of Columbia A paper, 
retaining 62,375 shares, according to report last week to Securities & Ex- 
change Commission. Recipient not revealed. 





Assemblyman James J. (Jerry) Wadsworth, a leader in the New York 
lower house, son of Congressman James W. Wadsworth, is said to be the 
‘Jerry Jordan’ who warbles a ‘Down Memory Lane’ sustainer on WOKO, 
Albany, at 9:30 Tuesday mornings. It's a lark. 


WDRC’s New Mt.-Top UNCLE DON KELLEY 


Experiment Starts May 1| we Reads Comics in WLS-Chicago 


A Times Tieup 
Hartford, April 18. 


WDEC has set May 1 as tentative 
date for start of broadcasting activi- 














Chicago, April 18. 
Tieup between WLS and the Daily 


ties from the station’s new experi- 
mental station, WIXPW, located on 
top of Meriden Mountain, Meriden, 
Conn. The station is of the ‘fre- 
quency’ modulated type invented by 
Major Edwin H. Armstrong, profes- 
Sor of electrical engineering at Co- 
lumbia University. 

WDRC is maintaining the station 
strictly from an experimental stand- 
point. Kenneth McCloud will be in 
charge. Was constructed by Italo 
Martino, chief engineer and vice- 
president of WDRC. 





Times puts the tab’s Sunday comics 
on the Prairie Farmer station. Don 
Kelley, promotion chief of WLS, 
sprouts forth as an entertainer un- 
der the tag of Uncle Don. 

Uncle Don will read the funnies. 
Some of them, however, will be 
dramatized and bulk of cast will be 
recruited from kid listeners and 
readers who clip coupons from the 
Times. 

For its side of the bargain Times 





JUDGMENT CONFIRMED 


Involved Dispute Between KEEN 
and Ryan Clarified 








Seattle, April 18. 

State supreme court has unani- 
mously affirmed the judgment which 
a lower court had granted Howard 
Ryan, agency head, in his suit 
against KEEN, local outlet, for 
breach of contract. The judgment 
amounted to $12,500. 


Deal involved two contracts. 





Under one Ryan was to operate the 
station for three years, with a down 
payment of $4,500 and a rental of | 
$450 monthly. Other contract gave | 
him an option to buy the station for | 
$49,500. Inthe event the option was 
exercised the down payment and 
rentals were to be deducted from the 
purchase price, 


When the FCC heard of the deal 
it advised KEEN either to ask for a 
transfer of the license to Ryan or 
to cancel the lease agreement. Sta- 
tion subsequently barred Ryan from 
the premises and cancelled the con- 
tracts on the ground that he had 
defaulted in paying current bills. 
Ryan denied this in his suit. 





PRESS RESISTS: 


RADIO RIGHTS 
CLAIMS 


Washington, April 18. 
Battle over press vs. radio privi- 
leges in the sacred galleries of the 
U. S. Capitol, near settlement last 
week, with radio commentators 
headed toward a permanent place on 
the scribblers’ bench. 


One-man fight of Fulton Lewis, Jr., 
MBS news commentator and former 
Washington correspondent for Uni- 
versal Service and _ International 
News Service, for radio representa- 
tion refereed by the House Rules 
Committee—with Lewish predicting 
Friday (14) a ‘unanimous’ committee 
vote favoring the granting of gallery 
facilities to broadcast news experts. 
Similar proposal being weighed at 
the Senate, 

Struggle to resume his place in the 
press gallery as a radio-newsman 
developed Thursday (13), when for- 
mer colleagues got wind of a com- 
mittee meeting and stormed the hear- 
ing room to protest against a resolu- 
tion which would give Lewis his old 
privileges. Stage had been set for 
a quiet okay, without hearing, but 
news correspondents broke up the 
meeting with phone-calls, door- 
poundings and other interruptions 
and getting in on an open hearing 
next day. 

Two members of the Standing Com- 
mittee of Correspondents—compris- 
ing top-notch Washington corre- 
spondents who jealously guard the 
membership of the House press gal- 
lery—appeared in opposition to 
Lewis’ ambitions. Paul McGahan, 
long-time correspondent for the 
Philly Inquirer, and Alfred (‘Mike’) 
Flynn, Wall Street Journal repre- 
sentative and chairman of the Stand- 
ing Committee, delivered the prin- 
cipal yelps of the Fourth Estate. 
(Most of the argument based on his- 
toric traditions which opened the 
House and Senate galleries to ac- 
credited members of the press, early 
in the 19th century—hence, radio is 
an interloper.) 

Following hearings, Lewis claimed 
that the committee ‘voted unani- 
mously that ‘it is the sense of the 
Rules Committee’ that radio be given 
equal news gathering facilities with 
the press in the galleries of the 
House of Representatives.’ Special 
subcommittee, composed of Repre- 
sentatives John Dempsey, Dem., N. 
Mex.; Carl Mapes, Rep., Mich., and 
Howard W. Smith, Dem., Va., was 
appointed to work out physical ar- 
rangements, according to Lewis. 
Scribblers contended, however, Lewis 
had not scored anything more than 
a moral victory. 

Dissemination of news by radio is 
a distinct field by itself, Wall Street 
Journalite testified, but Lewis ar- 
gued that he is performing for radio 
exactly the same duties he per- 
formed for 13 years as a newspaper- 
man. Only difference the method of 
final delivery to the public. 

Lewis, who was supported by Her- 
bert Moore, representing Transradio 
Press, also is awaiting action from 
the Senate on a similar resolution 
introduced in the Senate two weeks 
ago by Senators Gillette, Dem., Ia., 
and Barbour, Rep. N. J. Senate 





will publish weekly pictures of | measure would provide a niche for 


auditions, programs, etc. 


radio scribblers in the paddock set 





Don Shaw of WMCA, N. Y. Fails to Got 


| Washington Lobby 


| a 


Washington, April 18. 
Tiffing between the FCC and the 


| Census Bureau over a national sur- 


vey of radio receivers in connection 
with the decennial population count. 
Radio regulators want to find out 
exactly how many sets are in use 
and where they are located, instead 
of being forced to rely on trade esti- 
mates and inadequate sales figures. 
National defense argument used to 
overcome Census Bureau unenthusi- 
asm, with the FCC pointing out how 
valuable it would be in event of war 
to know how effective nationalistic 
propaganda over the air might be. 
The Census bosses maintain it will 
greatly increase the cost, besides de- 
laying the final check, to add numer- 
ous questions to the blanks which 
nose-counters must fill in. But the 
Commish has countered with threat 
to seek money from the Treasury to 
make the poll itself, which -would 
cost materially more as an independ- 
ent enterprise. 





Early action on long-advocated 
factual study of the FCC, the Com- 
munications Act, and the industry by 
Congress is predicted in cloak-room 
gossip at the Capitol, Likely the 
Senate shortly will be asked to pass 
combination resolution, embodying 
separate proposals of Senators Bur- 
ton K. Wheeler of Montana and 
Wallace H. White Jr. of Maine, 
authorizing the Interstate Commerce 
Committee to go on the prowl. 
Wheeler wants to head off any tele- 
graph company merger which would 
reduce the number of jobs in this 
field; White desires to scrutinize 
everything about radio from monop- 
olies to superpower and have a 
check on the FCC’s chain-monopoly 
probe. Senator Wheeler probably 
will designate a subcommittee to re- 
frame the resolutions in the near 
future, 





Test of strength between the mili- 
tary and the civilians over occu- 
pancy of the radio spectrum is taking 
shape. Army readying broad tele- 
vision and facsimile experiments and 
may demand large segment of the 
bands now earmarked for private 
use. Undercover skirmishing has 
occurred frequently in past couple 
of years, with majority of the FCC 
feeling the warriors are too greedy. 
Show-down at the White House may 
be necessary to see whether in 
peace-time the peaceful activities 
are to be subordinated to the am- 
bitions of the Army. Under the 
statute, all radio facilities can be 
commandeered by the President for 
government use in event of war, na- 
tional catastrophes, or threat of 
emergency. 


Painless Parker’s Quiz 


San Francisco, April 18. 

Recovered from a recent illness, 
Dr. Seth Maker (The Philistine) has 
resumed his semi-weekly broadcasts 
over KFRC under the Painless 
Parker (chain dentists) banner, shift- 
ing the point of origin to the Golden 
Gate International Exposition. 


Title of the program has been 
changed to ‘Exposition Quiz.’ 


Dorlich Brothers in Radio 


St. Louis, April 18. 

Albert S. and Robert A. Dorlich, 
brothers, of St. Louis, have been 
granted a license by FCC to erect, 
maintain and operate a station at Se- 
dalia, Mo. The station will be oper- 
ated on 1,500 kc. full time with 250 
watts in the daytime and 100 watts 
at night. Robert will serve as gen- 
eral manager. 

Both men are employes of the 
American Sales Co., with Albert 
manager of the company’s Smith- 
The station is ex- 
pected to be in operation in 90 days. 











ton, Mo., office. 





aside for newsmen in the Upper 
House. 

Berth in the Capitol press gal- 
leries is highly prized by nev.smen 
as it entitles occupants to a ring- 
side seat for the annual performance 
of Congress. Privileged pencil- 
pushers are loath to make room for 
anybody who does not wire a daily 
story to one or more newspapers. 


+ 





Of eb Wax Concession from 802 





Request for a revised off-the-air 
recording scale for musicians, made 
by Don Shaw, of WMCA, N. Y., last 
week, was nixed by New York Local 
802 of the American Federation 
of Musicians. Scale is $18 per man 
extra for platters made from a 
broadcast. Shaw wanted it reduced 
to about a third of that. 


Explanation of Shaw’s request is 
that it would enable him to congeal 
tentative agreements with several 
backers of major network shows, 
In effect, these plans were to take 
line cuttings of certain shows and 
rebroadcast them on WMCA later on 
the same evening of the live airing, 
However, the $18 tap, combined with 
time and sundry charges made it 
too costly to the prospective sponsor 
for only local N. Y. returns. 


Shaw claims to have had the if 
and when agreements with Amer- 
ican Tobacco for its two Lucky 
Strike shows and several others, 
Idea is the same as airing a re- 
broadcast locally to catch audiences 
which might have been elsewhere 
during the live airing. Fred Allen’s 
Wednesday night rebroadcast to the 
west is now aired locally in New 
York. 


ALLEN’S SHOWS 
AT MIDNIGHT 
CONTINUE 


NBC will continue its rebroadcastg 
of the Fred Allen-Bristol-Myers 
show over the blue (WJZ) link at 
midnight for another seven weeks, 
meanwhile taking sample surveys of 
listening percentages as it goes 
along. Network has begun to 
analyze some of these samples but 
none of the results so far suffice to 
show just what sort of an audience 
these midnight rebroadcasts in the 
metropolitan area are getting. 

NBC’s researchers expect to be 
able to produce something concrete 
on this study within the coming two 
weeks, There have been six of these 
Wednesday rebroadcasts to date, 


SECONDARY PICKETING 
SUIT BY EMERSON CO. 


Emerson Radio & Television Corp. 
and Emerson New York, Inc., filed 
a N. Y. supreme court action Wed- 
nesday (12) against Radio Union 
Local B-1010, and William Beede, 
business agent of the local, for an 
injunction. Plaintif seeks to pre- 
vent the union from picketing their 
customers’ stores and from issuing 
misleading statements about them. 

It is stated that early in 1939 
Emerson was approached by the 
union, which wanted to organize its 
shop. This was refused on the 
grounds that the employees were sate 
isfied and wanted no union. With- 
out taking the matter to the National 
Labor Relations Board, the union re- 
cently commenced the picketing. 

Supreme Court Justice Isidor 
Wasservogel on Saturday (15) de- 
nied the application for a tempo- 
rary injunction against the union, 
but set trial date for April 27. 


Moily Rejoins Fibber 


Hollywood, April 18. 

Fibber McGee and Molly (Mr. 
and Mrs. Jim Jordan) were reunited 
on tonight’s (Tues.) Johnson wax 
program after being parted profes- 
sionally for year and a half due to 
illness of femme member of the com- 
edy team, 

Jordans are now making their 
home here permanently. 























Victor F, Campbell, from WGR, 
Buffalo, has joined WGY, Schenec- 
tady, staff as production man and an- 
nouncer, Succeeds Radcliffe Hall, 
shifted to NBC’s New York staff, 





Fred F. Laws was appointed Fri- 
day (14) assistant to the president 
(Stan Hubbard) of KSTP, St. Paul. 
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eee of Missing Business 





(This department is devoted to discussions of types of adver-| 
tising that, for one reason or another, usually offer resistance to 
radio. Often, as in heavy goods, the product does not lend itself | 
to consumer advertising ; again, as in insurance or utilities, over- | 
lapping political or industrial factors operate against radio. 

In any event, the object of this series is to stimulate thought 
and exchange of ideas. Persons within the trade are invited to 
express themselves, either on specific subjects brought up, or on | 
related aspects overlooked or not covered.) 





j 
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NO. 4—UTILITIES 


Although about half of the gas and : to the pressure of the recession com- 
electric public utilities are now using | panies have had to discontinue pro- 
radio, a check shows that a com-| grams but say that they will resume 
bination of budget trouble, press re- | activities with the first ray of finan- 
lations, skepticism and lack of sta-|cial sunshine. The situation indi- 
tion availability keeps the rest from | cates that stations would do well to 
using the medium. | cultivate the utility industry assidu- 

Both industries now conduct na- | °USly even though immediate results 
tional advertising campaigns in pub- | might not justify the effort. | 
lications, efforts confined to load| When and if advertising budget | 
building. The use of radio is not | pressure does release, it will need | 
included, although ‘The Mystery alertness to see that the extra dol- 
Chef’ program sponsored by the gas | lars are spent on the air rather than 
industry and discontinued last fall | 0” other forms of advertising. There 
reached national proportions. There | is competition from direct mail, 
have been recent attempts to revive | Which many utilities value very 
the ‘Mystery Chef’ program as a part | highly on the basis of results. hee 
o: the national advertising effort of | Stations shooting at public utility 
the American Gas Association. vi ag avenreny yooes on 

spe s : selling e value o e medium. 
ar ee wee peg Ah nggee Most companies not now using radio 
borne the most political attack, could Pan bape pow mates “ae s aaa 
well use a national radio program ted pallaet roe ay a pir 
devoted to mproving Public Ste; | Presentation of data and specie a. 
aspect is that if ‘tie was really as guments is indicated. Primarily the 
tighter knit a power trust as poli- pr rg oatet of hag wtih a — 
ticians frequently allege, with auto- 7 The homo tage A Soll urate po 
cratic central authority, there would 


. : grams to the industry have not been 
be greater likelihood of such a pro-| any too successful. Most of the com- 
gram being sold. 


panies are of the opinion that the 
As things stand today, it is ex- 


programs have been too costly, but 
tremely difficult to reconcile the|an even more general criticism is 
vast differences of opinion that exist | that they have not been adapted to 
among the various electric com- 


local needs. This is an extremely 
panies as tc how to sell most effect- | difficult situation to meet because of 
ively. the American public on the| the great variance in policies and 
honesty, service, and principles of | conditions of the companies. «ae 
the industry. In a few locations the | average combination company, that 
use of radio by public utility com- is, the one selling both gas and elec- 
panies seems impossible. These are | tricity, usually has difficulty in using 
the cases where a company is oper- | 4 program designed to sell either gas 
ating in a location where there is a | °F electricity which for a number of 
large station blanketing an area far | household uses are competitive. 
greater than the one the public _ The indication is that the adver- 
utility serves. The public utility | tisimg managers are very reluctant 
feels that the expense is impossibly to buy a program solely on the basis 
high and there enters the factor that | Of @ couple of discs. They want to 
it would be broadcasting facts, opin- know what the future ones are going 
ions and policies over the territory 


to be like. Having least appeal of 
of neighboring companies to whom all seemingly are ideas which are 
trey might not be agreeable. 


based on depicting electricity in a 
lamorous or a highly theatrical 

The greatest problen: affecting the : : stad : 
sale of radio time to public utility 


manner. 

Most of the companies using radio 
companies is the advertising budget e S 
situation. Over a long period of 


today are enthusiastic, some of them 

? . venturing the opinion that it is more 

years utility earnings have been | profitable to them than newspaper 
compressed by lowering rates and 
increasing costs of operations, in- 


space. First in popularity are spot 

announcements, followed by home 
cluding taxes. Frequently the rate 
slushes have been so great that even 


economics programs. The average 
utility company usually has the tal- 
the increased use of the product has 
not restored earnings. 


ent within its own organization to 
Expenses have been pruned 


originate ‘ome service series. One 

company is buying time on a co- 

wherever possible, anu of course ad- | operative basis with appliance deal- 

vertising budgets have suffered. ers. In a few spots following out the 

Apparently when the question of | idea that the more they can localize 

radio advertising has been brought| themselves, become a part of the 

up utility companies have not cared | ccmmunity and ci-ic activities, the 

to endanger their newspaper rela-| easier will be the public relations 

tiors, especially at points of radio-| path, gas and electric companies are 
newspaper antagonism, by dipping 
into the newspaper budget. Radio 


sponsoring the airing of high school 

athletic events, principally football 
dollars have had to be extra dollars. 
In a number of instances when due 








and basketball. 
The whole range of sponsorship 
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A SOLID HIT! 


General Mills, Socony-Vacuum, 
and Procter & Gamble supplement 
their daily Major League Basebail 
broadcasts by using WHN. Sales- 
seeking advertisers recognize that 
duplicate coverage on WHN is like 
a home run with bases loaded. 


WV! 1010 


SALES 
EDWARD PETRY & CO. INC. 
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Santa Rosa, Cal., April 18. 

New business listed by KSRO 
here includes the following 
item: 

Sponsor’s name: Roma Maca- 
roni Factory, San Francisco. 

Title of program: Time for 
Tea. : 


Advertised product: Coffee. 








ccvcrs aln [ every type of pro’.;am 
from symphonies to religious serv- 
Strangely enough, little man- 
agement opposition to radio is re- 
ported. Of course, the usual in- 
sic: ces of sponsoritis exist, but even 
these seem to be in the less malig- 
nant forms. 

Radio time salesmen can get ~ les- 
son out of the fact that compara- 
tively few big expensive programs 
are uscd. Usually the first reasoning 
on the part of a station is that since 
a public utility is about the biggest 
business locally, it should have the 
most elyborete program. 








Station Ideas 

















WKRC’s Clients by the Yard 


Cincinnati. 

‘It takes nearly a yard to list our 
clients,’ asserts WKRC in a new 
mailing piece. To prove it, a yard- 
stick is reproduced along the margin 
of a tall sheet and each account 
itemized. With this WKRC gives 
statistics designed to carry out the 
‘blue chip’ billing the station has 
adopted. It sums up this way: 

Seventy-five firms are sponsor- 
ing 258 quarter-hours of commer- 
cial broadcasts using 182 network 
commercial quarter-hour periods 
plus 76 local and national spot 
quarter-hours plus 33 one-minute 
talks, playlets, etc. plus 26 
*‘Woman’s Hour’ announcements, 
plus 3 ‘Economy Kitchen’ partici- 
pations, plus 148 station-break 
commercials—to advertise 107 fea- 
tured products. 





WOW’s Trek Into Nebraska 
Omaha. 

Arrangements have been made by 
WOW to distribute samples of ad- 
vertisers’ products on the annual 
Chamber of Commerce Good Will 
trip early in May. Good Willers will 
visit 70 towns in Nebraska, Wyoming 
and Colorado. 


Bill Wiseman, station’s publicity 
head, will make the trip and wax in- 
terviews along the way to be air- 
mailed back to station for regular 
airings. Transcriptions will be spon- 
sored by Omaha National Bank. 





Tea Party Clicks 
Rochester, N. Y. 

Domestic Finance Co. renews Do- 
mestic Tea Party Fridays 3:15-3:30 
p.m. over WHAM for 13 weeks. 
Helen Oviatt Griffin is hostess to 
groups of society women at tea in 
Sagamore green room and Dick 
Toole of WHAM staff quizzes them 
on variety of subjects. Each group 
includes boost for its own organiza- 
tion and Homer Bliss of WHAM staff 
handles the commercials. Account 
placed through Metropolitan Adver- 
tising Co. 


Program is recorded and repeated | ’n’ 


Saturday mornings so participants 
can hear themselves over the air. 





Hosiery Baits Contestants 
Milwaukee. 

‘Melody Master Mind’ is the title 
of a new commercial program origi- 
nated and sold by WTMJ to the local 
Miller’s fashion center. Listeners 
send in song titles and if the ‘Melody 
Master Mind’ can’t play them, sender 
gets a box of silk hose. Grand prize, 
to be awarded at the end of present 
series, is an all-expense trip to the 
New York World’s Fair. 


Listeners must go to downtown 
store to get entry blank on which to 
send song title. The World’s Fair 
winner will be determined on a basis 
of letters sent on the theme, ‘Why I'd 
Like to Go to the World’s Fair in 
New York.’ Map in the store win- 
dow shows route to the World’s Fair 
and number of days left in contest. 

Bob Heiss of WTMJ conducts the 
quarter-hour programs. Grant San- 
dison, WTMJ salesman, arranged the 
series. 





Fisherman’s Forum 
Hartford. 
Fisherman's Forum’ is _ being 
ethered over WDRC on Thursdays 
for 15 minutes. Features interviews 
between Ray Barrett, announcer, 
and Richard ‘Dick’ Pitney, local 
Isaac Walton disciple. Fishing ex- 
perts are being lined up for future 








interviews. 
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Spot Ca 


mpaigns 


(New, Renewed or Pending) 





Duquesne Brewery, Pittsburgh, 
took over Tom Manning’s 20-minute 
sportscasts over WTAM, Cleveland, 
beginning last week. It’s for 13 
stanzas with option, at 11 p.m. six 
times weekly. 





Procter & Gamble (Oxydol), 


Forum Participations 


Des Moines, announcements of 65 
words each ,three a week. 

Good Luck Food Co. has placed 
through Hughes Wolff Co., 15 Home 
on KDKA, 
Pittsburgh, to be used up before 
May 24. 








through Blackett-Sample-Hummert, | 
using .KGO, San Francisco, for its | 
transcribed serial, ‘Manhattan | 
Mother,’ five days weekly. 
a | 
Los Angeles Soap Co. (White King | 
soap), through Raymond Morgan | 
agency, Hollywood, has signed for 39 | 
spot announcements on KSRO, Santa 
Rosa, Cal. 








Sherwin Williams Paint Co., of 
Oakland, spotting 48 announcements 
Placed 
direct. 





Folger Coffee Co., through Ray- 
mond Morgan agency, Hollywood, 
placing five five-minute programs 
weekly on KSRO, Santa Rosa, Cal. 
Title, ‘Today’s Best Buys.’ 





Mrs. Rose Lee Farrell, kitchen 
queen for WFBM, Indianapolis, sold 
solid. Sponsors limited to six in any 
half-hour period, taking five-minute 
national rate, and at present she is 
working for Continental Baking, 
Maytag Washers, Hansen Labora- 
tories, Electric League, Swift and 
Calavo Growers Association. 





Reid Murdoch & Coa., (foods) 
through Rogers & Smith, Chicago, 
with KFRC, San Francisco, for 1,564 
100-word announcements, using 30 a 
week. 





Lloyd K. Hillman (autos), through 
Ted Dahl agency, Los Angeles, bank- 
rolling ‘Swing Session’ with tran- 
scribed music, Jack Murphy and 
Dave Scofield one hour Sunday 
mornings on KFRC, San Francisco, 
for 52 weeks. 

Standard Beverages, Ltd. (soft 
drinks, mixers), through Emil Rein- 
hardt agency, Oakland, using KFRC, 
San Francisco, for five 100-word an- 
nouncements daily through July 9. 

Southland Life Insurance Co., in- 
stead of calling its agents to Dallas 
for a meeting to hear A. Morgan 
Duke, president, purchased time on 
WFAA, Dallas, during which Duke 
addressed agents and policy holders 
of the company throughout the 
state. 





WMCA, New York, grabbed off 
the first announced sponsored pro- 
gram emanating from the New York 
World’s Fair. Station signed Dr. 
Scholl’s Foot Comfort Shops, an ex- 
hibitor at the Fair for 15 mins. daily 
five days a week at 8:45 a.m. Pro- 
gram will carry news of the Fair. 
It’s down for 13 weeks. 

Presba, Fellers and Presba Agency 
of Chicago set. 





Yellow Cab Gasoline Co., Okla- 
homa City, signed year’s contract for 
spot announcements preceding Amos 
n’ Andy broadcasts on KOMA, Ok- 
lahoma City, local CBS outlet. Deal 
handled by B. M. Grotkop. 





Mullins Hybrid Corn Co., Corwith, 


Greeting Card Publishers, through 
Badger & Browning, Boston, placing 
announcements this week. 





Little Crow Milling Co. (Coco- 
Wheats), . Warsaw, Ind., through 
Rogers & Smith, Chicago, beginning 
Sept. 25 for 186 periods of 15 mins. 
each, three a week. 





‘Awful Fresh’ MacFarlane, Scotch 
candy-maker, who capitalizes on un- 
grammatical advertisements and who 
has been a space-buyer in news- 
papers for a number of years, is try- 
ing out radio again, with KSFO, San 
Francisco, getting a weekly man-in- 
the-street program handled by Tom 
Breneman, free-lance. Program is 
recorded during the daytime in 
front of the MacFarlane factory- 
store on upper Market Street and 
broadcast via discs in the evening. 
Botsford - Constantine - Gardener 
agency has the account. 





WNAC, Boston, and five Yankee 
Net stations have signed Socony 
Vacuum Oil company for a thrice- 
weekly series of 15-minute inter- 
views with prominent personalities. 
Program, ‘Names in the News’ will 
run 52 weeks, airing Mondays- 
Wednesdays-Fridays at 7:45 p.m. J. 
Stirling Getchell, N. Y. C. 


Fed from WNAC studio. WEAN, 
Providence; WTAG, Worcester; 
WFEA, Manchester, and WCSH, 


Portland, are carrying series; start- 
ing May Ist, WSPR, Springfield, will 
be tied into the string. 





International Harvester Co., with 
markets, spot news and Washington 
bulletins on KRNT, Des Moines. 


WTMJ, Milwaukee has recently 
set: 
Studebaker, 13 quarter-hour et. 


programs, through Roche, Williams 
& Cunnygham, Inc., Chicago. 

Railway Express Agency, New 
York, advertising service, 30 spots, 
through Caples, New York. 

General Motors (Oldsmobile), 26 
spots, through D, P. Brother & Co., 
Detroit. ‘ 

Ford Milwaukee branch, advertis- 
ing cars, 78 spots, through N. W. 
Ayer, Chicago, 

Washington State Apples, Seattle, 
26 spots, through J. Walter Thomp- 
son Co., San Francisco, 

United Drug Co., New York (Rex- 
all 1-Cent Sale), four programs 


(Rubinoff), through Street & Finney, 
New York. 





Advertising Business Co., Fort 
Worth, placed series of 13 quarter- 
hour transcriptions, ‘Treasure of the 
Lorelei,’ on KGKO, Fort Worth, for 
the Ashburn Ice Cream Co. of Texas. 
Program is bi-weekly supplied by 
Walter Biddick of Los Angeles. 

Parkin Hatchery, Shawnee, Okla., 
has placed ‘Abner Pinfeather with 
Sunflower Sam and his Crew’ show 





Iowa, through W. H. Millhaem Co., 


570 KC NBC 


REO* BLUE 


WSYR 


ES 


FOLLOW THE LEADER! 


Month after month—year after year— 


WSYR has carried 


(Continued on page 53) 








the bulk of the 


NATIONAL SPOT ACCOUNTS placed 


in Syracuse. 


advertisers choose 


margin. 





THERE'S A REASON, too, why local 


WSYR by a wide 
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Milwaukee—A near-sighted youth, lugging a belated entry to the ‘Ma 
Perkins’ annual spring seed offer, rushed breathlessly up to a WTMJ 
The beautiful 
prunette smiled assuringly. ‘I'll take it.’ The lad looked quizzically through 


receptionist. ‘I wanta get this in. I hope I’m not late.’ 


thick glasses. ‘Are you Ma Perkins?’ 





Duluth—William Claybrook billed as ‘The Human Cork’ gave a pool- 
~~gide demonstration at the YMCA of how he was unable to sink. A pseudo- 
human cork was present to challenge Claybrook, but was showed up for 


an imposter. KDAL broadcast a gurgle-by-gurgle. 





Charleston, S. C.—Bob Leigh’s ‘Food for Thought’ program on WCSC 


had to be temporarily discontinued because the surge of tourist busine 
in the Hotel Francis Marion’s dining room where the stanza originates cr 
ated a shortage of space. 





Philadelphia—Stan Lee Broza WCAU’s program director and m.c. on i 


Horn & Hardart Children’s Hour, was in the midst of his commercial on 
Sunday (2) when one of the smaller of: the kids began to yowl, Broza 
paused, moved the mike nearer so the moppet could be heard more clearly 


and then, as its mother carried it out, announced; 
‘Even children cry for Horn & Hardart food.’ 





Cleveland—A clerk in one of the Kroger stores approached a customer 


recently. ‘What will you have, sir?’ he asked. ; 





Brilliant Deals but Sensed | 
as an Organizational | 
Weakness on Adniulenn| 
tion Side—Matter Now Be- 


ss ing Adjusted 


e@- 





NEW POLICY DUE 
ts 





The Columbia Broadcasting Sys- 
tem is reported as preparing to re- 
organize the administrative setup 
of its sales department. The pur- 
pose is to develop a more efficient 
|} co-ordination of its various selling 





‘Give me 2,500 eggs,’ was the reply from Sidney Andorn, WGAR special | components so that the frequent 


eventsman. 


The clerk called the manager, the manager called the division office, the | another division 


division office called Andorn. 
For racing purposes. 
hound with hen fruit so that WGAR could broadcast the uproar. 
‘We want to get in on this,’ said Kroger. Upshot was the grocery cha 
sponsored the race and provided the eggs. 


What did he want the eggs for? 





Minneapolis.—Seneca, Iowa, farmer who listens to WCCO’s early pro- 
grams every ayem, heard announcer Clellan Card recommend installing 
Clodhopper bought an 
$11 radio, installed it in the hennery, but when he spun the dial for the 


radio sets in hatcheries to make hens lay better. 


first number, an orchestra was blaring ‘Hold Tight!’ 





San Francisco.—Distinction of presenting a horse on the air direct fro 


He was having a mob of kiddies play hare and/| will be avoided. 


dilemma in which one division finds 
of the network 


competing against it for an account 
This waste of ef- 

fort and confusion is proving much 
in | too costly and embarrassing, and re- 
mains the outstanding weakness in 
the Columbia organization. 

All sales ideas, plans and ap- 
proaches would have to. clear 
through this chief administrator and 
all moves in those directions regard- 
less of whether it involved network 
campaigns or major spot accounts 
on CBS-operated properties would 
m | be checked with him at all times. 





the studio is claimed by KFRC, Mutual-Don Lee outlet here, which last| T° the trade Columbia has always 
week aired a ‘Feminine Fancies’ broadcast on which the guests included | figured as being topheavy on sales- 


the race horse, ‘Malicious.’ 


men in both the official and the 
executive brackets. William _§S. 


QUT SELLING BIZ 


(BS SALESMAN-DOMINATED 


+ 





| Paley does no small share of sell- | 
ing on his own, Edward Klauber, | 
the executive v. p. has continued to 





| maintain some of his sales connec- 
tions despite his administrative bur- 
| dens, while Paul Kesten, who ranks 
|third in the official roster, person- 
| ally handled the deal which brought 
| Amos ’n’ Andy over to CBS. Wil- 








} 
| 


relations. Lawrence W. Lowman, | 
who holds the title of v. p. in 
| charge of operations, includes a sell- 
ing organization, Columbia Artists, 
Inc., within his sphere of super- 
vision. 





liam B. Lewis, v. p. in charge of 


‘ | programs, devotes much of his time 
Responsible for Network’s | to direct selling. 


Runyon, third rating v. p., has a 
finger in on sales as the official 
whose duties include the super- 
vision of Radio Sales, Inc., national 
spot selling outfit for the CBS man- 
aged and operated stations. 

About the only CBS v. p. that os- 
tensibly stays away from selling 
or hasn’t his pet accounts is Herbert 
Akerberg, who has charge of station 


Recent splash of $6,000,000 in new | 


accounts at CBS proves the salesmen 
get results. 


Columbia figures that it’s business 
in May will be around 50% better 
than it was for the like month of 
1938. The estimated weekly new 
and renewal business for this May 
is $35,675 as comparea with $18,- 
611 for the average week in May, 
38. This represents a ‘\oost of 91.7%. 
The weekly cancellations last May 
came to $36,890. For the average 
week this May it is estimated they 
will be $22,890, or 37.6% less than 
they were in 1938. 





Henry O’Toole at WTAG 
Worcester, April 18. 

Henry O’Toole was added to 
WTAG staff to have general super- 
vision of announcers and program 
activity. 

He was with station a few years 
ago as conductor of a shopping mart. 





Even Mefford R. | 


Washington, April 18. 
Frederick Ingate Thompson, Mis- 
| sissippi newspaperman, inducted into 
| office as a member of the Federal 


| Communications Commission, Thurs- 


|}day (13). Appointed by President 
| Roosevelt to fill the vacancy caused 
| by resignation of Commissioner Eu- 
| gene O. Sykes, Thompson will top 
|off a long career as a newspaper 
| publisher and shipping man with at 
| least two years in which to find out 
|if he cares to continue in the tur- 
|} bulent post of FCC Commissioner. 
| Will serve out the remainder of 
| Judge Sykes’ term, which expires in 
| July, 1941. 

|; New Commissioner was born at 
| Aberdeen, Miss., and became editor 
| of the Aberdeen Weekly at the age 
,of 17. Newspaper publishing experi- 
| ence includes: Chief owner and pub- 
| lisher of the Mobile, Ala., Daily and 
| Sunday Register, 1909-32; owner and 
| publisher of the Mobile News-Item, 
1916-1932; owner and publisher of 
the Birmingham Daily and Sunday 
| Age-Herald, 1922-27, and a director 
|of the Associated Press for approxi- 
mately 10 years. Since 1922 has 
owned and published the Montgom- 
ery, Ala., Journal, an evening sheet, 


Ray Linton Back in Biz 


Chicago, April 18. 

Ray Linton, who recently returned 
from a journey to South America, is 
setting up once more in the general 
station rep business here. 

Has negotiations on with several 
stations and expects to be organized 
in a week or so. 
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HOLLYWOOD 
1708 No. Vine St. 
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1,200 Pages 
2/3 Actual Size 


LONDON 
8 St. Martin’s PI. 
Trafalgar Square 


The 1939-40 VARIETY RADIO 
DIRECTORY, now in editorial 
and advertising preparation, is 
an ideal advertising medium for 
stations and talent. 


Consider the value of this PAID 
CIRCULATION: 


AGENCIES buying 96.5% of all national 
radio time, both network and spot, each 
purchased from one to ten copies of 
the Radio Directory. 


SPONSORS whose budgets total well over 
$65,000,000 annually, not including 
spot radio, each purchased from one to 
three copies of the Radio Directory. 


+ 
ADVERTISING RATES 
Full page.......... ... $175.00 
90.00 
50.00 
25.00 
25.00 


Quarter page...... cone 
Bleed, per page, extra... 
Color, per page, extra... 


(These rates are net) 
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Baseball Biographies on Radio Discs 





P. K. Wrigley Spotting Buildup for Cubs in Towns 
of National League 


2 








Chicago, April 18. 

National exploitation and radio 
plugging for a baseball team and its 
various members is being readied by 
the Chicago Cubs, National League 
team owned by P. K. Wrigley. Neis- 
ser-Meyerhof agency is preparing a 
series of 15-minute discs on the lives 


of the individual members of the 
Cubs team. These discs will be 
spotted in the various National 


League towns and will plug not only 
the Cubs but also the teams of the 
League and baseball in general. 
Wrigley has been a pioneer in the 
strong tie-up between baseball and 
radio; not only in play-by-play com- 
“mercial deals, but for the past two 
years has been turning his sponsor- 
ship rights money back into radio 
by buying time to plug the Chicago 
Cubs and baseball on Chi stations. 
This is an added step in Wrigley’s 
deiermination to further the close 
association between radio and base- 
ball. Series will run at least ‘3 
shots and if a click, figures to run 
to 26. Indications are that series 
will be ready some time in May. 


FRED HOEY BOOSTERS’ 
FAIL TO MOVE EXECS 


Boston, April 18. 

Frankie Frisch went on the air for 
Colonial Network Saturday (15), 
broadcasting a play-by-play descrip- 
tion of the first exhibition baseball 
game between the Boston Bees and 
Red Sox, with Atlantic Refining Co. 
as sponsor and this week marks the 
official end of the Fred Hoey Boost- 
ters campaign. John Shepard, 3rd, 
president of Colonial Net, stood pat 
on his deal with Frisch and the 
‘Sponsor backed him up. 

Friends of Hoey, who had broad- 
cast play-by-play stuff for the Yan- 
kee and Colonial Nets for 13 years, 
promoted a sensational campaign of 
protest against the dropping of 
Hoey this season, and for two weeks 
bombarded the general public with 
direct-mail, newspaper and sound 
truck bally. The committee rounded 
up a pile of signatures on a petition 
to R. H. Colley, president of Atlan- 
tic, and claimed more than a million 
signers, 


BASEBALL CLOGS WBBM 














EVENTS ON WIND, GARY 


Chicago, April 18. 

With baseball crowding WBBM, the 
Columbia outlet here, WIND, will 
take over a flock of the cream after- 
noon Columbia shows. Topping the 
list for the immediate future will be 
the Philharmonic broadcasts on Sun- 
@ay afternoon. 

Other items will be the coverage 
of the big stake races on Saturday 
afternoons and other shows and 
events of national importance that 
ke place during the early p.m. 





bi 


Norman Baker ‘Cancer 


Cures’ Suit to Trial 
Wichita, Kan., April 18. 

E. Haldeman-Julius, publisher of 

Girard, Kan., must defend himself in 

trial against suit for $500,000 by Nor- 

man Baker, ex-broadcaster of Musca- 


| tine, Ia., according to a ruling of the 


Kansas supreme court. Baker al- 
leged publisher libeled him by pub- 
lication in one of his papers of de- 
rogatory statements concerning 
claims of benefits resulting from 
treatment of cancer at a Muscatine 
hospital. 


Joseph Freed Out Of 
Muzak, Also Koehler; 
Pete Holland New G.M.| 


Joseph D. R. Freed, vice-president 
and general manager of Muzak, 
wired entertainment service, has re- 
signed, effective this Saturday (22). 
Going out with him are his secre- 
tary and Joe Koehler, assistant and 
head of promotional dept. Latter’s 
resignation was effective yesterday 
(Tuesday). 


Formerly an exec of Freed-Eis- 
man Radio, Freed has been with 
Muzak for about a year. In that 
time the company has expanded 
considerably, instituting several new 
services, the latest being its Spon- 
sored Program Service. Warner 
Bros. owns Muzak. Peter Holland, 
heretofore treasurer of the org, will 
replace Freed in charge. 











PARTICIPATING BASEBALL 


Grimm Vs. Fonseca With Four 
Sponsers Via WJJD 








Chicago, April 18. 

Four national sponsors will run 
play-by-play baseball on WJJD, with 
former big league managers Charlie 
Grimm and Lew Fonseca at the 
mike. On the plugs will be La 
Palina, Walgreen’s, Bowman’s Dairy 
and Gillette. 


All products will get plugs daily, 
with the sponsors rotating through 
the innings. With a quartet of back- 
ers, plag-by-play on WJJD looks for 
terrif promotional backing in stores 
and newspapers. Walgreen’s will 
strip all windows with pluggers and 
will keep stores’ radios tuned in on 
broadcast. LaPalina will cover all 
cigar stores with strips and stands; 
Bowman’s will put pluggers on all 
milk bottles, while Gillette will run 
a daily two-inch ad on the sports 
page of the newspapers, 

Play-by-play will be run as a 
‘feud’ between Fonseca, former 
White Sox (American League) man- 
ager, and Grimm, former Cubs (Na- 
tional League) manager. Grimm is 
under contract to WBBM, which sub- 





let him to WJJD. 
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PRING into Summer now with a cam- 


paign to reach our "Friendly Family” of 
1,500,000 Italo-Americans! And that’s just 
what Progressive Advertisers are doing so 
that they become welcome guests with our 
“Friendly Family,” which summers with us 


daily! 
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Now Observing Open House Week 





WGY SETS PLANS 


Has Various Personages Give Talks 
—Other Activities 








Scenectady, April 18. 


WGY is observing Open House 
Week by adding five programs to 
studio-audience schedule, broad- 
casting invitations to listeners to at- 
tend and/or inspect its new studio 
building, and airing talks on radio’s 
purpose and significance by a group 
of leading Schenectadians. Besides 
a pair of ticket shows, ‘Name Your 
Number,’ a 10:30 p.m. shot, and 
‘Juvenile Jamboree,’ Saturday morn- 
ing salvo, station is presenting An- 
nette McCullough’s two 7:15 p.m. 
song periods, John Sheehan’s ‘When 
Day is Done’ on a 10:45 p.m. block, 
and Gordie Randall’s ‘Fashions in 
Melody’ feature on a 6:45 p.m. spot 
twice in week, before visuals. 

General come-see-hear has been 
extended, audience chamber seating 


150. Ushers are on duty from 11 
a.m. 
Addresses on ‘Radio’ have been 


slotted for Chester D. Lang, director 
of publicity, General Electric; Law- 
rence Manger, president of Schen- 
ectady Chamber of Commerce; Dr. 
Dixon Ryan Fox, head of Union 
College, and Rev. D. Victor Frelick, 
president of Schenectady Federation 
of Churches, set. 





FRISCO’S BIG BALLY 


Some 75 Programs Scheduled— 
Inion Gives “adio a Break 








San Francisco, April 18. 
Local observance of National 


Radio open house week got under 
way auspiciously yesterday, with 
some 75 programs scheduled to be 
broadcast during the week from the 
radio studios at the Uolden Gate 
International Exposition on Treasure 
Island, and 40 newscasts and other 
programs being aired by either KPO 
or KGO direct from a Market street 
window of The Emporium, city’s 
largest department store. 

Musicians Union Local No. 6 has 
waived its demands for higher pay 
for musicians broadcasting from the 
island for this week only, as a spe- 
cial concession to the broadcasters 
during the ‘open house’ celebration. 
The four network outlets here— 
KSFO, KPO, KGO and KFRC, and 
at least one indie station, KJBS~— 
will originate programs at the 
island, One of the first was KGO’s 
baseball rally last night, presented 
from the Hall of Western States, 
with sportscasters Ernie Smith and 
Don Thompson as emcees, and mem- 
bers of the San Francisco Seals and 
the Sacramento Senators’ ball teams 
participating in a baseball quiz con- 
ducted by Lefty O’Doul. Will 
Aubrey of KGO’s Musical Clock and 
a group of diamond stars also pres- 
ent. 

Most ambitious series of broad- 
casts of its type ever attempted 
locally is the set-up arranged by 
KGO and KPO with The Emporium. 
Only once before has the store 
allowed any live talent demonstra- 
tions of any kind in its windows, 
and that was a television display ten 
years ago. All of the stations’ 
quarter-hour newscasts between the 
hours of 8:45 a.m. and 6 p.m. are 
being broadcast from one of the 
store’s two largest windows, with 
Bob Andersen and Robert Ackerley 
alternating at the mike. News dis- 
patches are received in the window 
over two teletypewriters direct from 
the United Press and the Interna- 
tional News Service. 

Also being aired from the window 
are Janet Baird’s news commenta- 
ries, ‘Through a Woman’s Eyes,’ and 
Ira Blue’s two daily quarter-hour 
shows devoted to radio program 
news, KGO’s ‘On the Air’ and KPO’s 
‘Let’s Listen. A _ public address 
speaker in front of the window en- 


ables onlookers to hear the broad- | 


casts as well as watch them. Pro- 
grams are also being piped through- 
out the stove via a p.a. system. Local 
department stores have been notice- 
ably apathetic towards radio as an 
advertising medium, but through 
these broadcasts KGO and KPO hope 
to make them ‘sit up and take 
notice.” The news types of programs 
were chosen for the -vindow broad- 
casts because they are deemed espe- 
cially suitable for department store 
advertising. 
Emporium is calling attention to 
the broadcasts in its display ads 
during the week, and a special ad is 


b-ing prepared in cooperation with 
the local RCA distributors. 

Promotion displays will be pre- 
sented by the four --two. stations 
at a special luncheor. of the San 
Francisco Advertising Clu. Wednes- 
d:y (19). Speaker for the luncheon 
has not been announced. 

Special picture displays have been 
installed in a number of downtown 
windows by KSFO, as well as KGO 
and KPO. Announcements calling 
attention to National Radio open 
house week are being aired by all 
stations, and special invitations have 
been mailed to important contacts 
by station managers in conjunction 
with copies of the booklet, ‘The ABC 
of Radio.’ 

Dealers are plugging the ‘open 
house’ week in their newspaper 
ads and are also stressing the im- 
portance of buying higher-priced 
radio sets for better reception and 
greater selectivity. The inexpensive 
sets have been leading in local sales. 





STATIONS SWAP EXECS 


Six of St. Leuis Seven Talk Over 
Other Fellow’s Station 








St. Louis, April 18. 

‘National Radio Open House’ 
opened Monday (17) with all seven 
commercial stations united to focus 
attention on the advantages of the 
American system of broadcasting. 
Arthur J. Casey, KMOX production 
director, is chairman of committee 
that arranged the sked. Half hour 
programs being built by the stations. 

On each of these programs a 
speaker from a competitive station 
will call attention to the freedom 
of the air waves in the U. S. and 
invite listeners in this area to be- 
come better acquainted with their 
broadcasting stations by visiting 
them during the week. Addition- 
ally, civic groups now broadcasting 
over local stations will devote one of 
their programs to Open House Week. 

On the local programs, station 
managers will fill the speaking as- 
signments. Merle S. Jones of 
KMOX will speak over WTMV, 
William West of WTMV over WIL, 
Ray Hamilton of KXOK over WEW, 
Robert Convey of KWK over KXOK, 
L. A. Benson of WIL over KWK, 
and Al Foster of WEW over KXOK. 
KSD is not sending any speakers 
to another station and no one from 
another station was invited to speak 
over KSD. 


WDRC PARTICIPATES 


Opens Studios — Alterations Make 
WTIC Premises Unavailable 











Hartford, April 18. 

‘Turning about face, WDRC is par- 
ticipating in Nationa’ Radio open 
house week. Had previously an- 
nounced it was planning nothing. 
Extent of cooperation is through a 
series of announcements, advertising 
the week, with the public being in- 
vited to visit the studios from 10 
a.m. to 10 p.m. daily. 

On the other hand, WTIC, which 
had announced plans for participa- 
tion in the National Radio open 
house week, is cancelling all plans 
that will bring the public to the 
studios. Station last week started 
an extensive alteration program in 
its studios. However, station is co- 
operating by broadcasting announce- 
ments stressing the present day 
value of radio to the nation. Point 
to be s.ressed during the week is 
the freedom of radio in this country 
as compared to other nations. 








DALLAS’ BOOKLET 


Visitors Get Printed Treatise on the 
Hour, Whys of Radio 








Dallas, April 18, 

Making it easier for Joe Doakeg 
to understand what makes radio, 
WFAA, Dallas News station here, has 
prepared a booklet to be given to 
visitors at the plant. Called ‘Your 
Visit to WFAA,’ it explains 


in 
simplest terms the rudiments of the 
works, plugs the outfit’s mobile 


unit, KAXD, and station’s new ver. 
tical radiator, 653 feet high, tallest 
structure in Texas. 

Last pages dedicated to 11 mem. 
bers of the staff, giving brief biogs. 
Smiling from the print are Raymond 
Collins, technical supervisor; Paul 
Barnes, plant supervisor; John Hem- 
ley, plant engineer; Jim Webb 
Cooper, plant engineer; Paul Bos- 
taph, studio control engineer; Dar. 
win Peterson, plant engineer; Loran 


Wucker, plant engineer; Gerald 
Howard, plant engineer; Clyde 
Mosteller, plant engineer; William 
Ellis, studio control engineer, and 


Olin Brown, studio control. engineer, 


BRYANT WASHBURN WEEK 


Synonymous with National Radie 
Week at KIRO, Seattle 











Seattle, April 18. 

Bryant Washburn is here scout- 
ing in jammed studios for talent on 
behalf of Jesse Lasky’s ‘Gateway to 
Hollywood’ program. His advent 
was turned into a public exhibition 
by KIRO. Station reasoned thus: 

(a) It’s National Open Radio open 
house week. 

(b) Washburn used to be a film 
star himself. 

(c) His presence was a made-to- 
order excuse for inviting people to 
the studio to see something better 
than ‘an interesting arrangement of 
panels.’ 


KMOX Touring Kitchen 


St. Loufs, April 18. 

KMOX’s ‘Magic Katchen’ trailer, 
with Kathryn Snodgrass in charge, 
started on a trek that will visit 35 
cities in Illinois and Missouri as part 
of the Ford Motor Co.’s commercial 
caravan. At each stop in the six 
weeks’ jaunt Miss Snodgrass is sked- 
ded to address a local club on home 
economics, 

In the meantime another kitchen 
unit, housed in a KMOX trailer, will 
continue the local daily sked of visits 
to grocery stores. Margaret King 
will continue to m.c. the daily pro- 
gram broadcast before a live audi- 
ence in the KMOX Playhouse. 


More Lawyers Register 


Washington, April 18. 

Seven additional attorneys, includ- 
ing three New Yorkers, admitted to 
practice before the Federal Com- 
munications Commission last week. 
Barristers include: 

Frank Borut, Louis Karasik and 
Beverly R. Myles, New York; Wes- 
ley E. Brown and William D. P. 
Carey, Hutchison, Kans.; J. Randolph 
Coleman, Jr., Washington, D. C., and 
a Dumas, Jr., Birmingham, 

a. 














Connie Boswell on Metro 
Connie Boswell goes on Metro- 
Maxwell ‘Good News’ program for & 
series in May. 
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John Royal Among Speakers Set 
For Ohio State's 10th Anni Meeting 


John Royal of NBC will tackle the hot potato problem at a round-table 
discussion in Columbus May 2 at Chio State University’s annual (the 10th) 
Institute of Education by Radio. Royal will discuss ‘Handling Contro- 
yersial Issues.’ This is the same troublesome theme that Fred Willis of 
CBS handled at last spring’s session with some embarassment when Mr. 
Ford’s Mr. Cameron was mentioned, 

Other radio personages due to speak include Emerson Markham of WGY, 
Schenectady; Caesar Saerchinger, Neville Miller, Judith Waller, Sterling 
Fisher, Franklin Dunham and Joe Reis. Full schedule follows: 


Monday, May 1 


(AFTERNOON) 
1. Agricultural Broadcasts, Room 1479 ae 
G. Emerson Markham, in Charge of Agricultural Broadcasts, Station WGY, Sche- 
nectady, Chairman 
%. School Broadcasts, Room 1440 
A. S. Barr, Processor of Education, University of Wisconsin, Chairman 
8. Radio Courses in Colleges and Universities, Room 1437 
H. L. Ewbank, Department of Speech, University of Wisconsin, Chairman 
4. Research in Radio Education, Room 1537 
J. Wayne Wrightstone, Associate Director, Evaluation of School Broadcasts, Ohio 
State University, Chairman 
5B. The Educational Uses of Facsimile, Ultra-High Frequency Stations and Recording, 
Room 1340 
Elisworth Dent, Director, Educational Department, RCA Manufacturing Company, 
Chairman 
6. Broadcasts for General Education, Room 1540 
Caesar Saercbinger, American Historical Association, Chairman 
7. Broadcasting by Community Service Organizations, Room 1379 
Byron B. Williams, Program Supervisor, Station WOSU, Ohio State University, 


Chairman 
Tuesday, May 2 
(MORNING) 
Social Administration Building 
Presiding, Judith Waller 
Educational Director, Central Division 
National Broadcasting Co. 
DEMONSTRATIGN OF UTILIZATION OF A CLASSROOM BROADCAST 
Student group under the leadership of Mrs. Helen Moore, Classroom Teacher, 
Detroit Public Schools 
EVALUATION OF THE DEMONSTRATION 
Sterling Fisher, American School of the Air, Columbia Broadcasting System 
Franklin Dunham, Educational Director, National Broadcasting Co., New York 
Joseph Reis, Nation's School of the Air, Station WLW 











Louis EB. Faths, Evaluation, Bureau of Educational Research, Ohio State University 
(NIGHT) 
1. Dramatic Programs, Room 1440 
Earle McGill, Casting Director, Columbia Broadcasting System 
. Forum Programs, Room 1437 
Allen Miller, University of Broadcasting Council, Chicago 
. Handling Controversial Issues, Room 1540 
John Royal, V. P. in Charge of Programs, National Broadcasting Co, 
Public Relations Broadcasts, Room 1537 
Karl Berns, Assistant Secretary for Field Service, Ohio Education Association 
The Radio Workshop, Room 1479 
Larry Roller, Educational Director, Stations WHK-WCLE, Cleveland 
. Training School Directors of Radio, Room 1379 
William D, Boutwell, Director, Radio Project, United States Office of Education 
The Princeton Study, Room 1637 
Paul Lazarsfield and Staff 
. The Wisconsin Study, Room 1648 
Lester Ward Parker and Staff 
. Evaluation of School Broadcasts, Room 1340 
I, Keith Tyler and Staff 
Wednesday, May 3 
(MORNING) 


Social Administration Building 
Presiding, W. I. Griffith 
Director of Radio, Iowa State College 

Effect of Radio on Listener Attitudes 

R. R. Lowdermilk, Ohio State University 
Professional Training in Great Britain 

Philip Cohen, Production Direcior, Educational Radio Project, United Siates Office 

of Education 

How School Broadcasting Units Study Their Listeners 

Tracy F, Tyler, College of Education, University of Minnesota 


feral Discussion 
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MORE LOWDOWN ON WAXES GIVEN FCC: 


(BS-WORLD DEAL SPARED PUBLICITY — 





Rosenberg Condemns NBC Policy on Off-the-Line— 


Percy Deutsch Heard—Cyril Langlois 


Raps 


ASCAP—Non-Copyrights Hard to Sell 








| 
| 


Washington, April 18. 

More complaints about unfair NBC 
barriers in the way of off-line re- 
cording by independent disc-cutters, 
together with added appeals for pro- 
mulgation of quality standards and 
changes in the announcement rule, 
went into the FCC chain-monopoly 
investigation record last week as re- 
mainder of the transcription makers 
took the stand, 

Anticipated airing of the CBS- 
World deal was blocked by stipula- 
tion of attorneys that confidential 
information should not be disclosed 
until the transaction is completed. 
The Commish added a bit, however, 
to its gradually expanding knowl- 
edge about Transamerican and found 
out about the tax-free music efforts 
of NAB and Lang-worth. 

Complaints about the NBC policy 
were echoed by Emanuel J. Rosen- 
berg, Transamerican v.p. Terming 
the ban on indie recordings unfair, 
Rosenberg noted the web limits the 
use to which an advertiser can put 
his program and upsets campaigns 
by forcing them to obtain recordings 
from RCA. Although he offered to 
pay any extra costs, NBC refused to 
permit his firm to obtain indie 
platters of a program staged by one 
of Transamerican’s clients. Per- 
mission also has been denied by MBS 
but has been granted by CBS. 

Did $2,500,000 Biz 

Rosenberg disclosed that Trans- 
american, buying its platters in the 
open market and mostly from RCA, 
did $2,500,000 worth of business of 
alt kinds last year. Actual record- 
ing business was about $100,000 to 
$125,000. Spent $250,000 to $300,000 
| for talent used on its wax programs, 
getting performers through various 
agencies and experiencing no trouble 











work bureaus, 

Warner Bros., which is interested 
in Associated Music Publishers as 
well as owner of KFWB, Los An- 
geles, holds all but a minority 
portion of Transamerican _ stock, 
Rosenberg admitted, Of the 1,000 
shares of no-pdr common, the film 
company has 650, John L. Clark has 
175 and Rosenberg has 175. All of 
the 2,500 shares of $100 par preferred 
held by WB. 

Deutsch on Stand 

Doubt about policies which will be 
followed after CBS gains control was 
voiced by Percy L. Deutsch, presi- 
dent of World. No discussions yet 
whether the web will follow NBC’s 
example and restrict privilege of 
making off-line recordings and plat- 
ters of studio shows to its subsidiary. 
He termed the off-line business of 
relatively minor importance from 
World’s point of view and ex- 
pressed belief unions will boost the 
cost to the extent it will become 
increasingly less significant to the 
trade in general. 

With a gross of $1,500,000 in year 
ended April 30, 1938, World gets the 
bulk of its income from the manu- 
facture of discs, Deutsch testified. 
About $1,100,000 from this source 
last year, chiefly from the library. 
Production averages 12,000 pressings 
a month, with 150 stations subscrib- 
ing to the library service, 64 of them 
indies, 38 CBS, 31 NBC, and 17 MBS. 

World does not try to prevent sub- 
scribers from buying other services, 
although there is exclusive provision 
in its pacts, Deutsch maintained. 
Restricting the library to one station 
in each market does not prevent the 
outlets from rounding out their pro- 
gram structure with waxed enter- 
tainment from other sources. 

Networks and transcription firms 
are not competitors, Deutsch main- 
tained. Seasonal and distribution 
angles encourage wax commercials 
and attract advertisers who would 
find it unprofitable to buy network 
time. 

World gets a 744% cut from sta- 
tions on sponsored transcription pro- 
grams and a commission ranging 
from 15% to 25% on the commercials 
where it doubles as agency and sta- 
tion rep. Only fee for use of library 
discs on commercials is a_ talent 
charge applying solely to national 
accounts, company head stated. No 
charge to stations who build local 
sponsored programs around the 
World library. 





Despite the impression given mem- 


in recruiting people managed by net- } 








expired or which never has been 
protected is worth using or listening 
to. Song-plugging, particularly to 
| exploit forthcoming films, is a major 
obstacle. He pointed out there has 
been very little new music for many 
years, with popular tunes pretty pat- 


bers of the trade body, the Langlois ternized, and protested against un- 


& Wentworth agreement with Na- 
tional Association of Broadcasters 
does not require an increase in the 
supply of public domain music over 
the initial 100 hours unless there is 
sufficient demand in advance, prob- 
ers learned from Cyril O. Langlois, 
who told of the difficulty in selling 
stations and the public on the idea 
of uncopyright tunes. 


Under the agreement by which 
NAB unloaded its white elephant, 
Lang-worth will round out the first 
100 hours by adding 80 hours of its 
own to the 20 hours previously 
canned by the trade org’s Bureau of 
Copyright, he said. But another 100 
hours will be recorded only if there 
are 150 additional subscribers and 
the other 100 hours—giving a max- 
imum of 300 hours of tax-free music 
—will be produced only when 200 
additional clients are signed up. 


So far, Lang-worth has received 
renewals of the prior agreements 
with NAB from only 35 broadcast- 
ers. Originally 100-odd were com- 
mitted to the Bureau of Copyright. 


The cost of platters, fixed in the 
NAB agreement, probably will rise 
because of higher taicnt charges, 
Langlois warned. Pointed to the scale 
of American Federation of Musicians 
—which now gets $18 a side instead 
of $50 for six hours as formerly— 
and the probability American Fed- 
eration of Radio Actors will make 
demands on the disc manufacturers. 


Song Plugging 
The two separate corporations did 
$100,000 worth of business last year, 
Langlois told the FCC committee. 
Hard time getting across the idea 
that music on which copyright has 


fair use of phonograph records with 

|name bands. Unscrupulous broad- 
casters misrepresent their programs, 
making listeners feel they are hear- 
ing live bands. 

The ASCAP practice drew con- 
demnation from Langlois. Little ‘sta- 
tions are injured particularly, while 
the newspaper-owned plants have a 
particular advantage through ar- 
rangement waiving the fee on pro- 
grams where music is not used. 
Langlois was particularly irked that 
stations pay the copyright pool a 
slice of what may be received for 
programs embodying his firms’ pub- 
lic domain tunes. 

Denial that WOR discriminates 
against indie recorders was entered 
by J. R. Poppele, chief engineer of 
Radio Quality Group, which makes 
platters for the Bamberger outlet 
and is owned likewise by R. H. Macy 
& Co. The Newark station has never 
restricted the right to make off-line 
discs or can studio presentations, but 
imposes a nominal charge to cover 
additional expenses and requires out- 
siders to pay wire costs. Explained 
the fee of $10 per program—with a 
$200-a-month maximum, which en- 
ables any recorder to can the entire 
WOR output—is applied impartially. 
Station has put in $16,000 worth of 
extra equipment to care for feeds 
to other recorders, he said, and is en- 
titled to a return on this investment. 
Total business of Radio Quality 
Group last year was only $25,000. 








Baseball on WIRE, Indianapolis 
Indianapolis, April 18. 
-WIRE, Indianapolis, airs American 
Association baseball games played 
by Indianapolis Indians for fifth con- 
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It’s no secret why programs pay out 
on WNAX. 


It’s the station where 
watts do the job of 50,000. 


But, rates are right in Jine with the 
5,000 watts power. 


ney tells the story—570 K.C. 


—plus ideal soil and climatic condi- 
tions for radio transmission. 


* WNAX is your primary daytime out- 
let to 3,917,000 people — 719,500 

* And, of course, radio homes. 
you can buy WNAX Those people—in five states—Iowa, 
in combination with Nebraska, Minnesota, North and 
the lowa Network at ‘South Dakota — last year spent 


an exceptionally low 


trying 
rate. 


$891,466,000 for the things you’re 


to sell. 


WNAX rates enable you to buy these 
x 719,500 radio families for as little as 


3 1/3 


how? 


cents per thousand. You ask 
Just drop us a line, or call 


your nearest Katz Agency office. 





YANKTON, $.D. * 570 Kilocycles - CBS 
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Raiee in License Resented in Palestine 





Most of Added Funds Not for Programming—Multi- 
Lingualism Complicates 


+ 





+ 


By HARRY ZINDE- 


Jerusalem, March 31. 

The Palestine Broadcasting Service 
greeted its 40,000 license holders on 
its third birthday (March 31) with 
the announcement that from now on 
radio licenses will cost owners $3.75 
a year instead of $2.50 as previcuslr. 
Lc .t in the welter co: birthday g¢- -t- 
ings from everyone in the country, 
the anuvuncement made little splash 
until the local English daily, The 
Palestine Post, picked it up and be- 
gan hammering away at the local a.1- 
thorities. They claimed that with 
the cconomic position f the count:y 
as it is today another buck twenty- 
five is pretty steep. They lambasted 
type of programs being put on the 
air i: Palestiae, claiming that with 
40,000 paying their $2.50 yearly much 
more could be done in the way of 
entertainment. 

The IBS authorities in a statement 
to the press caid that the additional 
$60,000 a year would go to military 
and civie services including ship-to- 
shore telephonic communication, av- 
iation two-way communication a:.d 
such while $10,000 would be added 
to the program budget. 

The present budget of the station 
including all technical staff is in the 
neighborhood of $100,000 a year, 
three-quarters of which is for pro- 
grams. The main difficulty faced 
by the station is that it ha: to put 
out three programs a night, one for 
the Arabs, one for the Jews and 
one for the English, all on the -ame 
transmitter and all within the same 
budg ©. 
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SUT THE 
RHAPSODY_IN BLUE 
Tops in Theatres 


PAUL 


WHITEMAN 


and his 


ALL-AMERICAN BAND 
Playing 
® Paramount Theatre 


; Springfield, Mass. 
Five Days Starting April 20th 
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* Paramount Theatre 
Newark, N. J. 
Week of April 28th 


TUNE IN << panemeses: 

CHESTERFIELD SHOW 
CBS Coast-to-Coast 

Wednesdays, 8:30 E.S.T. 








BOOKED EXCLUSIVELY BY 
Artists Management, inc. 
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Well-Mannered Reproof 
By BBC’s Head on Gov't 
Keeping Part of Fees 





London, April 11. 
collar of serfdom some- 
chafes a little so that it 
squawks against its overlord, the 
government, Director-general F, 


BBC’s 


| W. Ogilvie spoke a piece in this vein 


at Liverpool when he explained that 
revenue from radio licenses since 
founding of corporation had pro- 
duced $180,000,000, but of this BBC 
had seen only $105,000,000, the gov- 
ernment taking the rest. 


‘As taxpayers,’ he said to his pub- 
lic audience, ‘when you pay your 10 
shillings’ (the price of annual li- 
cense) ‘do you regard it as a pay- 
for services rendered or do 


taxation from the government? That 
is not a question for me to answer.’ 


GREECE ASKS 
U.S. BIDS FOR 
STATIONS 


Washington, April 18. 

American manufacturers of radio 
broadcasting equipment have been 
invited by the Greek Government to 
submit proposals for the installation 
of two broadcast stations at Salonika 
and Jannina, American Commercial 
Attache at Athens informed the De- 
partment of Commerce. 


Contracts will include two plants 
for the generation of electricity, 
to augment the undependable sup- 
ply available at the sites of the pro- 
posed two broadcasting stations, and 
complete antennae and equipment 
for airing transcribed programs from 
both stations, 


Plan is for a 10 kw. station at 
Salonika and a 5 kw. station at 
Jannina, to be used to relay pro- 
grams from the 15 kw. transmitter 
now in operation at Athens. 


Greek Government has asxed to 
receive quotations listing separately 
the cost of the survey in connection 
with construction and installation of 
equipment; specifications, approxi- 
mate delivery date of equipment and 
terms of payment. 
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Direction 
LORD & THOMAS 


ED WOLF 
RKO Bidg., New Xork 





C. B. Cochran’s biggest chore yet 
in radio is emceeing of biographical 
program on life of Jerome Kern. 





Mason’s Herb Beer, Normandy, 
Smith’s Advertising Agency, on be- 
half of Newball & Mason, placed the 
contract with IBC. 





Phillips Dental Magnesia renewed 
Normandy contract for another year. 





Agency is C, Mitchell & Co. 
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| COURT ORDER 
Her Honor, Nancy James 
By HERBERT LITTLE, Jr., 


and DAVID VICTOR 
WABC—CBS 


12:15-12:30 P.M. E.S.T. 
Monday Through Friday @ 
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CANADIAN PROPAGANDA 


Churches Will Reason By Shortwave 
With Germans, Italians 








Toronto, April 18. 


United Church of Canada _ will 
make use of short wave broadcasts 
to make known to the peoples of 
Germany and Italy, in their own 
languages, the desire in this country 
to be friends and settle differences 
without mutual destruction in war, it 
was unanimously decided at annual 
conclave here of the Canadian 
church leaders, 


Aim is to identify Canadian efforts 
with universal peace instead of 
militarism. 


MORE ABOUT 
ROYAL VISIT 


Toronto, April 18. 


Manufacturers of aspirin will 
probably declare a special dividend 
once the curtain rings down on the 
Royal visit to Canada. Storm-trooper 
tactics of Canadian Broadcasting 
Corp. in affecting a monopoly of all 
proceedings during the trans-Canada 
jaunt of Their Majesties is treading 
on plenty of toes, particularly among 
the owners and operators of inde- 
pendent stations. Concentration camp 
tactics. 


General letter has gone out from 
headquarters here to all station man- 
agers across the country that it 
would be ‘in good taste’ for indies 
carrying the Royal broadcasts to 
omit commercial programs and spot 
announcements not only during the 
time the King and Queen may be on 
the ether, but 15 mins. before and 
after the Royal pronouncements are 
skedded. 


According to the present program 
of 15-minute chats by either, this re- 
solves into a 45-minute sustaining 
period for the indies, with the sta- 
tions taking it on the chin for rev- 
enue losses and the commercial pro- 
gram talent also muzzled and pre- 
sumably losing out on their pay 
check. 


Well over 100 CBC commentators 
and technicians, under the supervi- 
sion of Bob Bowman, chief of the 
CBC special events department, will 
handle the radio end of the Royal 
jur’et. Definite instructions have 
gone out that no hitch must mar te 
event, 


Aboard two Canadian destroyers, 
the Saguenay and the Skeena, scores 
of announcers and technicians will 
journey on May 13 to meet the 
H.M.S. Repulse when the British bat- 
tleship enters Canadian waters off 
the coast of Newfoundland two days 
out of Quebec. Commentators for 
this phase of the Royal visit are CBC 
staff members who are on the naval 
officers’ reserve. Members of the 
engineering staf: will also be former 
members of the Royal Navy. 

Leap Frog 


In order to broadcast the Royal 
visit, CBC will divide its special 
events department into two groups 
which will ‘leap-frog’ each other. 
When one group is in Quebec cover- 
ing the arrival, the other will be in 
Montreal making arrangements to 
broadcast activities there. The Que- 
bec contingent will then jump 
straight to Ottawa after the Royal 
arrival at Quebec. When Their 
Majesties leave Montreal, the second 
group will hot-foot for Toronto. 
Same method will be used across 
Canada to the Coast and then back 
again. 

The King will speak five times 
during his stay in Canada; such 
points are Quebec, Ottawa, Winne- 
peg, Victoria, and Halifax. The big 
event will be the Empire Day broad- 
cast from Winnipeg on May 24, when 
His Majesty will climax his Canadian 
tour in an address for which all 
radio stations in the British Empire 
will join the CBC national network. 

Also of prime importance to the 
Empire will be the broadcast of the 
King’s speech at Ottawa on May 18 
(3 p.m. EDST), when he unveils the 
National War Memorial and rides at 
the head of the Royal Canadian Dra- 
goons and the Princess Louise Dra- 
goons for the trooping of the color 
on Parliament Hill. This colorful 
event will undoubtedly be listened- 
in by the majority of Britishers 
throughout the Empire. 

One interesting broadcast of the 
Royal visit will be the running of 
the King’s Plate in Toronto. The 
date of this turf classic has been 
changed to May 22 to coincide with 
the visit of Their Majesties. On the 
completion of the race, the King will 

















Speiser Org Intervenes 
In France as Recording 
Firms Assert Privilege 


National Association oi Performing 
Artists has intervened in France in 
a suit brought by two recording 
companies there to restrain use of 
their discs on three Fir2nch outlets. 
Herbert Speiser, of the NAPA coun- 
sel, declared that the organization 
has no objection to restraint of use 
of the waxings by re iio stations, but 
maintains that that privilege belongs 
to it and not to the disc manufac- 
turers. 

Suit was filed by Polydor and 
Trans-Oceanic recording companies, 
both subsids of American needling 
firms, against radio stations Poste 
Parisienne, Radio Cite and Radio 37. 
It is similar to the Paul Whiteman 
suit in this country, by which the 
NAPA hopes to universally establish 
the right of the recording artist to 
regulate use of his work. 

Speiser said he does not expect the 
French suit to go to trial, but that 
a.. agreement will be reached before 
that time. 


BUDGET SHIFT 
EMBARRASSES 
CBC 


Toronto, April 18. 
Refusal of Premier Hepburn to 
shoulder 50% of the cost of pro- 
jected public buildings in Ontario 
will at least delay the construction of 


the new $800,000 national heaaquar- 
ters contemplated here for the Can- 
adian Broadcasting Corp. 


Original idea, on which CBC went 
ahead and paid $58,000 for the build- 
ing site, engaged architects, etc., 
was that the Federal Government 
would pay half of the construction 
cost and Ontario would meet the 
other half, this in a joint attempt to 
create employment. 


Sudden about-face of Premier 
Hepburn, which has _ resulted in 
lopping off millions of dollars in 
public works estimates, now has the 
frantic CBC officials here burning 
the Federal wires. 














Moose Jaw Has Own Plan 


For Royal Ceremonies 


Moose Jaw, Sask., April 18, 

Officials at CHAB here are busy 
making preparations to broadcast 
ceremonies in connection with the 
visit of King George VI and Queen 
Elizabeth to this ciiy on May 25, 
Moose Jaw to be the only city where 
evening welcome will be accorded 
their Majesties during the Canadian 
tour. 


T. O. Wicklund, special events di- 
rector in charge of CBC broadcasts 
originating from various stopping 
places along the royal route, passed 
through city last week. Moose Jaw 
will not be included on the national 
network as a pickup point when the 
King and Queen pay brief visit to 
city, he informed CHAB, 

As result local station is making 
elaborate plans to give event com- 
plete coverage on its own. Pickups 
will be made by at ‘east four differ- 
ent microphones stationed along 
route to be followed by royal pro- 
cession through city. 


Regal party scheduled to arrive in 
Moose Jaw by train at 9 p.m. M.S.T. 
and following official reception by 
civic authorities will drive at head 
of ten cars up city’s main thorough- 
fare between expected crowd of 
45,000 persons. 





D. G. Bridson, BBC north region 
program producer, readying special 
‘Calling New York’ effort for April 
23, to be booked on to the American 
webs as U.K’s greeting to the World 
Fair. Aims to give comprehensive 
impression of British life and char- 
acter, and program will mix bits 
from all parts of the country, 





present the gold plate which his 
grandfather, Edward VII, presented 
as an award, with 50 guineas, in per- 
petuity. ‘ 


BROKERAGE 
IRKS AGENCIES 
IN CANADA 


Montreal, April 18, 

Major radio agencies are disturbeg 
about the practice of small time. 
brokers buying up chunks of time on 
local stations and jobbing them out 
for spot announcements. If the sit. 
uation isn’t adjusted the agency men 
propose to protest to the Canadian 
Association of Broadcasters, 

Nub of the agency men’s plaint is 
that clients figure that they can save 
money by buying into these partici. 
pation programs instead of Spotting 
programs of their own. Although the 
time brokers haven’t weaned away 
any important accounts so far, the 
agencies want to stymie anything 
that might lead to kickbacks to ac. 
counts from the timebrokers, 


IN CANADA 


Ken F. W. Cooper, photographic 
expert, to conduct forum for camera 
fans over station CFCC starting this 
week. 




















Parizeau is also handling newscast 
for Richelieu Cheese, seven times 
weekly, over CKAC. Translates 
British United Press copy for Riche- 
lieu. 


























EDWARD PETRY & CO. 
ON THE NBC RED NETWORK 











TO COVER 


GREAT BRITAIN 


YOU MUST USE 


RADIO 
NORMANDY 


Full Particulars of Air Time and 
Talent from 


International Broadcasting 
Company, Ltd. 
37, Portland Place, London, W.1. 
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Dear NBC: 


“WILL YOU LOVE 
ME IN DECEMBER AS 
YOU DO IN MAY?” 


“DON’T FORGET” 
ALLEN PRESCOTT 


Fridays, 8-8:30 P.M., WJZ 
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Wednesday, April 19, 1939 











SHEPARD C 


AFFILIATES’ VIEWS 
uFARD BY PROBE 


Rosenbaum of WFIL Also 
Expounds IRNA Ideas— 
But Shies Away from Gov- 
ernment Attorneys’ Impli- 
cations That Uncle Sam 
Should Step In 








PAY OFF 





Washington, April 18. 

Excessive network demands on 
time of affiliated outlets, curbing 
their opportunities to develop sp t 
and’ local business and put on com- 
munity service programs, brought 
complaints to the FCC last week, but 
kickers shied away from the idea of 
government determination how webs 
and stations should adjust their re- 
lations. 

Summoned as Commish witnesses, 
John Shepard III and Samuel R. 
Rosenbaum related the principal 
peeves of Independent Radio Net- 
work affiliates when FCC attorney 
F. King Funkhouser sought to show 
the vicious chain practices and lay 
groundwork for government regula- 
tion of web expansion and operation. 
Tv. IRNA leaders argued, however, 
that possibilities of voluntary nego- 
tiations should be exhausted before 
the government steps in. 


Bulk of the wailing about chain de- 
mands came from Shepard, who was 
particularly critical of NBC Blue 
contracts, but said the Red arrange- 
ments are satisfactory in view of the 
amount of sponsored chain business. 
Revealed wide differences in rev- 
enue from the two NBC combos. 


Network habit of asking affiliates 
to carry chain commercials during 
station local option time—at the 
lower network rate—is exasperating, 
Shepard testified. He yelped par- 
ticularly about his inability to work 
out arrangement so that WNAC, his 
Boston Red outlet, can carry General 
Mills’ Grouch Club, handing network 
critics potent ammunition for pos- 
sible fight over legislation stiffening 
the government’s supervision over 
chain performances. 

‘I do feel in a case where NBC is 
requesting time, that is the station’s 
option time, for a program the sta- 
tion can’t or won’t clear at that time, 
and the advertiser wants the sta- 
tion, then if the station makes a re- 
cording off the line they should be 
entitled to make the contract for the 





time direct with the advertiser and 
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receive their full commercial rate 
less discounts from the advertiser 
rather than the lower network rate 
of 3742% based on the fact that the 
station is taking a program off as an 
accommodation to the advertiser and 
time which it does not have to sell 
that advertiser through NBC under 
its contract,’ the Bay Stater ..sserted. 


He spoke particularly about the 
General Mills problem. With the 
6:30 Sunday night spot already filled, 
WNAC offered to record the ‘Grouch 
Club’ and play it at another time, 
possibly Monday, he said. Arrange- 
ment was agreeable to General Mills, 
but acceptable to NBC only if the 
web got its regular slice and Shep- 
ard was satisfied with the 374% 
rate. 

It’s the Blue 


After explaining the distribution of 
time between the chain and the af- 
filiate, the Yankee-Colonial operator 
agreed the network demands are 
reasonable in the case of the Rec. and 
are essential to chain operation. But 
in view of the big blocks of unsold 
time reserved for the Blue, the ar- 
rangement is wholly unsatisfactory 
and Blue affiliates must tie up with 
another web—as his Providence an 
Bridgeport transmitters have done—- 
in order to be sure of adequate rev- 
enue. 

‘I think the network is entitled to 
it if they prove that they can use it, 
but I think there is too big a gap 
between the amount of time on 
which they have an option and the 
mount of time which experience has 
shown they need or can use,’ he as- 
serted. 

The free-time provisions need ad- 
justment in the case of the Blue web, 
he maintained. Unfair to force af- 
filiates to carry chain commercials 
in the gratis hours and not give them 
more programs in the period when 
they will receive compensation. 

‘As soon as you get over the hump 
of the free hours, and then get 
over the hump of the 20% hours, 
then you start getting a good pay- 
ment from the network,’ probers 
were advised. ‘You don’t on the 
Blue, because of the limited amount 
of commercial time sold on the Blue. 
It materially affects the revenue of 
the station due to the fact that most 
of the time used as free hours the 
station gets nothing, nd when they 
do it is on the basis usually, very 
seldom above the 20% figure, 

‘I have long felt and have so ex- 
pressed myself to NBC that it would 
be a much fairer proposition to tie 
the first hour free, the second hour 
at 20%, the third hour at 30%, the 
next hour at 37142%, and then go 
back to the next hour free again, up 
until you used up your free hours, 
which would give NBC an opportun- 
ity when they did use the num- 
ber of hours they really should, to 
make the payments to the stations 
the same. It wouldn’t affect the 
payment to a Red network basic sta- 
tion one iota to do it that way. ‘It 
would help out the stations that ha 2 
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transcribing her 


Blair & Co. 


Dian kadio Dircélors: 


WOW develops talent. Talent 
scouts recently “discovered” WOW’s Ray 
Suber, now on five shows out of Chicage, 
and WOW’s Jettabee Ann Hopkins, now 
“Jangles”’ 
“Adopted Daughter” in New York. 


WOW is a fertile field for 
talent scouts. Ask us or our “reps,” John 


Sincerely yours, 


Wow & 


OMAHA, NEBRASKA 


program as 











suffered from lack of revenue and 
lack of programs on the Blue and 
probably some of the supplement- 
aries.’ 

Contrasts 


To illustrate his complaint and 
suggestion, Shepard compared the 
operations of his Red and Elv:2 out- 
lets. Admitting the rates vary, he 
revealed that during the week ended 
April 1 WN..C (Red) received $5,078 
for carrying chain commercials, while 
WEAN (Blue) got only $655, and 
WICC (Blue) a mere $378. The Bos- 
ton station rate is $400, WEAN’s is 
$200, and WICC’s is $160. 

‘The effect on the station on a Red 
network basic contract is, I believe, 
as fair a contract as probably can be 
drawn, Shepard said. ‘NBC uses 


cept a few on Saturday morning and | 
afternoon. It produces very good | 
revenue for the station; programs | 


station in securing other business.’ 
Where Blue outlets are tied up by 
exclusive contracts, they are in a 
serious predicament, Shepard com- 
plained. His plants need the bol- 
stering available through 
tual tie-up, although NBC has balked 


and WEAN can carry MBC commer- 
cials. For several months he has 
disregarded the NBC contract to air 
one MBS feature, he admitted, 
Restrictions in NBC contracts must 


the local outlets are to keep alive, 
Shepard advised. WNAC can take 


it is not fed simultaneously to other 
stations except in New England and 
New York, and under the Red pact 
can tie other NBC stations into re- 
gional web. That’s fair, he said, be- 
cause some _ lants in small cities 
can’t sell much local time and can 
accommodate the extra network pro- 
grams. 

‘The amount of money that is paid 
to stations on the Blue network is 
pretty small and they need other 
sources of program revenue in order 
to make enough money to do a real 
good broadcasting job,’ he com- 
mented. 

Blue Inferior 


Comparing the two NBC skeins, 
Shepard told the probers there is 
no evidence the Blue ever will equal 
the Red. Sustainings on the Blue 
are inferior and it is almost im- 
possible to build up an audience 
with the lower grade programs to 
compete with the Red. He saw no 
sign that NBC is laying down on the 
job, crediting the network with ag- 
gressive and conscientious efforts to 
obtain commercials for the Blue out- 
lets. But is convinced ‘it is neces- 
sary for the Blue network stations to 
have more option hours and fewer 
network option hours until such 
time as a fair proportion of the net- 
work option hours are used by the 
network.’ 

Despite his dissatisfaction, the ar- 
rangements with the Blue are more 
desirable than those which he for- 
merly had with CBS. Describing 
CBS demand for option on all time— 
when he yanked his stations from 
the CBS—in contrast with the NBC 
formula, he remarked ‘we couldn’t 
see it.’ 

With both Shepard and Ros¢- 
baum, the Commish attorney had 
difficulty getting any backing for the 
idea of government supervision over 
web-affiliate relations. They said 
that sometimes the network and 
sometimes the station has the advan- 
tage in bargaining over contracts— 
depending on local conditions—and 
doubted any rule can be promul- 
gated which would work satisfac- 
torily. Particularly on division of 
time and compensation, Public in- 








terest is promoted by any web tie- 
up, because of improved program 
service. 

‘It would delay in many cases 


service to the public if there was too 


a matter that can be worked out be- 
tween the committees of IRNA and 
the networks.’ 

Rosenbaum took the same view 
about Funkhouser’s suggestions the 
FCC should step in to adjust the 
web-outlet situation. Government 
should encourage the parties to at- 
tempt a more satisfactory agreement 
| instead of trying to dictate. 
| ‘I believe that the moral effect of 
}an encouragement by the Commis- 
|sion and their expression of con- 
' fidence in the industry will go much 





farther to accomplish a really con- 
structive solution than any effort by 
the Commission to formulate in ad- 
vance regulations which would re- 
quire a degree of omniscience which 
I am afraid the government does not 


always display,’ WFIL_ operator 
gloomed. 
Although he feels competition 


from web managed and operated 
plants sometimes is ‘a little bit 
tough,’ Shepard argued vigorously 
against any move in the direction of 
government rate regulation. Doesn’t 





practically all the option hours, ex- | 


the Mu-| 


at releasing unused time so WICC | 


be waived in some circumstances, if | 


program from New York, provided | 


want to see it in any degree. His 
| beefs were about the large discounts 


| granted by WEEI, competing CBS 
| outlet in Boston, and the differential 


rate on spot business on WBZ- 
WBZA, the NBC Boston-Springfield 
duet. While the published rate for 
both of the latter stations together 
is $640 for web programs, national 


advertisers can buy the two for $400, ; er : : 
fed to it are a great help to the|he noted. This borders on the edge | !¢8¢ for which it has been fighting 


of unfair trade. The WEEI dis- 
|counts run up to 38 or 39% against 
| the general trade maximums of 
| 25%, thus being equivalent to a 
| lower rate for spot users of the CBS 
| outlet, he explained. 


Exclusive pacts are good under 
some circumstances, and the FCC 
should not attempt to lay down a 
hard and fast rule about them, both 
IRNA leaders said. Shepard noted 
| that when the web doesn’t use much 
| of the optioned time, stations suffer 
from being tied to a single chain. He 
| doubted the possibility that webs 
| Can guarantee affiliates a certain 
number of commercial hours and 
suggested that freedom to tie up with 
another chain is a better solution to 
the problem in some 
Rosenbaum agreed that the desir- 
ability of an exclusive clause hinges 
on conditions in each instance, pre- 
ferring no regulation. 


As Funkhouser voiced skepticism 
that IRNA can accomplish much 
toward adjusting the time problem, 
Rosenbaum said the indies feel there 
is a chance of thrashing out differ- 
ences along general policy lines at 
round-table parleys. Some CBS af- 
filiates feel that, potentially at least, 
they are tied up too tightly, but the 
chain has been very cooperative and 
there are no serious complaints, 
WFIL owner said. Options occa- 
sionally are excessive, however. 

If practices which adversely affect 

SS 





situations. | 


D. C. APPEALS 
UPHOLDS FCC 


Washington, April 18. 
String of judicial reprimands for 
| the FCC was broken Monday (17) 
by a District of Columbia Court of 
Appeals decision upholding the right 
to grant a new hearing on the ap- 
plication of WKZO, Kalamazoo, for 
full time with a directional antenna. 
Judges, who recently spanked the 
Commish for reopening proceedings 
improperly, this week tossed out the 
complaint of WOW, Omaha, that 
| rules had been disregarded in grant- 
' ing the Michigan station the privi- 











| more than five years. 
The WOW complaint was not well- 
founded inasmuch as there was 
| ample notice the Commish regarded 
| the application favorably when the 
| second hearing was held in 1936, the 
| decision said. Omaha station com- 
| plained that the Commish in effect 
| granted a permit different from that 
| prosecuted, inasmuch as the original 
plan was to build antennas 120 feet 
| Shorter than the standards—adopted 
18 months after the initial proceed- 
| ing—require. There was no injury 
| in not requiring amendment of the 
| application and failing to have still 
| another public trial after the stand- 
| ards were promulgated, Chief Jus- 
| tice D. Lawrence Groner maintained. 





' the public interest aren’t remedied 
| by voluntary effort, Congress or the 
| Commish should ‘take cognizance’ of 
the situation, Rosenbaum agreed, but 
| the industry ought to have a reason- 
| able chance to work out its owr. sal- 
| vation. Some progress being made 
| On several important issues, notably 
allowing the affiliates more time to 
cover local events, particularly poli- 
tics; preventing the chains frem 
dumping too many sustaining talks 
on station time; and limiting con- 
tinuity. He opposed government ef. 
forts to set program standards, pre- 
dicting the National Association of 
Broadcasters will be able to handle 
this problem. 





























There is nothing surprising in this 
situation. Gas and oil are bought 
| where a car is operated—not where 
it is registered. And because New 
| England is within easy motoring 
idistance of 72% of the country’s 
| population, some 3,000,000 visit it 


F . | during summer months. They spend 
much regulation by the Commis-| over $§00,000,000 in New England 
sion,’ Shevard opined. ‘I think it is | for recreational needs. 


Naturally most of these people 
| have a radio. Naturally, too, most 
| of them listen to WTIC. 

A summer program over WTIC of- 
fers a unique opportunity to secure 
| bonus coverage at no extra cost. 
An audience of 1,500,000 in the 
primary coverage area; 680,000 ad- 
, ditional in the secondary coverage 

area; (Jansky and Bailey Survey 
figures). And a guest audience of 
many hundreds of thousands more. 

All with purchasing power far 

above the average. 


The License Plate Says “Ohio” BUT... 





Their Gas and Oil Are 
Bought in New England 





The New York World’s 
Fair 1939 expects close 
to 17,000,000 visitors. 
Many thousands of 
them will visit WTIC’s 
New England this 
summer. 


Four years ago we ran 

this advertisement. It 

was true then. It’s 
just as true today! 
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BING CROSBY, SPORTSCASTER 
Louis vs. Roper Punch 
Sustaining 
Tuesday, 12:45 a, m. 
WJIZ-NBC, New York 

Coming into New York around one 
a. m., this broadcast of the absurd 
two-minute squaring off between 25- 





ear-old Joe Louis and 36-year-old 
Jack Roper was duli radio, as it must | 
have been dull watching. At least | 
the radio listeners only gave up some | 
sleep to keep awake that long. What | 
invested the occasion with some cu- 
riosity appeal was the appearance of | 
Bing Crosby as a sportscaster. He | 
didn’t actually handle the ‘fight,’ but | 
he did the preliminary color stuff. | 
And with commendable poise, clarity | 
and pertinence. It was a lark for} 
the. screen-radio singer. He had/| 
more reason to be there in his role | 
than Roper had. 

There was plenty of stalling in 
getting the punch under way. As if 
the promoters wanted to substitute 
introductions of celebrities for the 
lack of action expected in the ring. | 
It was a sorry affair by any standard. | 
Thev hardly bothered much to talk 


about the splendor of the sport, al-| 


although Crosby did bouquet, with- 
out illusions, the hopefulness 
Roper. Mark Kelly’s remark when 


out was ‘the fight is over, but it was 


a corker while it lasted.’ That must | 


Zo into the record as a model of mas- 
terly covering up for fight promotion, 
press agentry’s high-low. 


Boy, fetch the atomizer! Land. 


‘MIDNIGHT AND OTHER FOL- 
LIES’ 

With Clifford Whitley, Sir Francis 
Towle, Elsa Macfarlane, Jack 
Jackson, Adelaide Hall, Naunton 
Wayne, Eve Becke, Jack Hulbert 
and Cicely Courtneidge 

Biographical 

60 Mins. 

Tuesday (28), 8 p.m. 

BBC, London 
Program was aimed to do honor 

to Cliff Whitley, who put the mod- 

ern floor show on London’s map. 


Compilation was after the fashion | 


to which BBC is partial;- dragging 
in as many personalities as time al- 
lowed, and recalling, by music or 
gags, incidents in his upward 
career. There’s usually plenty gla- 
mour about these personalities, par- 
ticularly a chap like Whitley, whose 
work and ideas have put him in con- 
tact with top names of many coun- 
tries, so the hour had much color, 
though its continuity failed to build 
an outstandingly romantic program. 

Cis Courtneidge and Jack Hulbert, 
speaking from their dressing room 
at the Palace as Cliff’s early friends, 
set the pace, and others who came to 
the mike for a personal word were 
Sir Francis Towle, Naunton Wayne 
and Eve Becke, and ‘Whispering’ 
Jack Smith sent a greeting by spe- 
cial recording from Hollywood. Re- 
cordings were also introduced of 
Maurice Chevalier, Sophie Tucker, 
Kreisler and John McCormack, and 
an effective gag was to borrow Mi- 
chael Standing from ‘In Town To- 
night’ programs to give a commen- 
tary of Chevalier’s arrival in 1932, 
when Whitley paid him $45,156 for 
a two-week stand. 

Whitley himself did most of the 
explaining, sounding completely at 
home before the mike, kidded along 
by variety dept’s emcee, Lionel 
Camlin, but reason program failed 
completely to jell was on account of 
it being a composition of so many 
bits and pieces. Adelaide Hall, for 
example, did a couple of snatches, 
but just as her intense, satisfying 
technique was beginning to roll 
around the ears she was faded out 
for more gab. So it was with the 
others. 

In his wind-up spiel, incidentally, 
Whitley mentioned his plans for 


— on a big-scale musical in the 


est End with two major stars 
sometime in the year. 





GENE O’HAIRE 
Talk . 

15 Mins., Local 

YANKEE CIGARS 

Tues., Thurs. & Sat., 6:50 p.m. 


B ; 

Two ‘Sports Roundups’ by O'Haire 
heard in new series were a bit tame. 
No fat bits of information nor was 
there any unusual style shown. Pro- 
rams seemed to be mainly snips 
om wire reports and local releases 
—run-of-the-mill siuff woven into 
scripts without particularly distinc- 
tive touches. After the baseball 
season opens, mere details as to 


ficient to hold attention. Right now, 


however, more digging for pipeline | 
news and slicker continuity would) 


help. Broadcasts should carry some 
individual imprint. 

Spot is excellent for sports—Paul 
Douglas filled it Monday 


New York on NBC last season. 
Roundup faces local competition 
from, or at least comparison with, 
Leo Bolley’s year-rounder for Tydol 
on 645 block alternating days. Lat- 
ter probably operates on a larger 
budget, but pays off in the sharp im- 
pression made. Sports fans here- 


abouts are inclined to be critical of, 


anv miker. 

O’Haire, familiar to WGY dialers 
by reason of previous sportscasts 
for other tobacco accounts, possesses 
a splendid voice and a smooth de- 


advertisine—setup calls for a minute 
midway plug by him—well. Jaco. 


livery. Grade A miker. he can sell | 


‘FIESTA’ 

With Six Singing Senoritas, Mary Al- 
cott, Shumate Bros. Carol Gay, 
Eight Caballeros s Cantos, Joel 
Quinines, William H. Furlong, 
Senor G. Hawley & Ben Feld’s 
orch, 

30 Mins.—Local 

Sustaining 

Monday, 5 p. m. 

KMOX, St. Louis 
A one-shot program -rranged by 

Program Director Chester B. Renier 

as a contribution to pro noting good 

will between the North American re- 

publics was in the nature of a 

travelogue of Old Mexico, with mu- 

sical accompaniment, and all of the 
station’s talent, except Pappy 

Cheshire’s hillbilly galaxy which 

probably can’t play Mexican tunes, 

combines to put it over in o.k. style. 


| Starting off with ‘Fiesta’ by a chorus 


and orch Marvin E. Mueller, gab- 
ber, displayed his familiarity with 
t Spanish tongue by reeling off a | 
lot of words and then translating | 
them into English as he introduced 
the first of several speakers, all of 
whom used about all the superlatives 
in the book to describe the wonders 
of our southern neighboring repub- 


of lic. 


the contender was promptly counted | 


William H. Furlong, San Antonio, 
U. S. representative of the Mexican 
government’s national highway dept. 
was sent here especially for the 
broadcast and he not only described 
many of the scenic wonders of the 
country, but also told how good 


able rates, ete, could be obtained 
anywhere in that country. Pancho 
Scanlon of the National Railway of 
Mexico was another whose disserta- 
tions were instructive and interest- 
ing. 

In between the talks and the read- 
ing of telegrams, interchanges be- 
tween Mexican and American offi- 
cials, Mary Alcott warbled ‘Cielito 
Lindo’ and ‘La Golondrina,’ and in 
the latter sounded more like a 
senorita than during the first. Carol 
Gay, one of the station’s femme 
commentators, took a turn at inter- 
viewing one of the visitors and 
brought out some illuminating facts 
about Mexico. One of the bright 
spots was when Feld’s orch switched 
from Mexican tunes and enlisted the 
aid of the Six Senoritas in socking 
over ‘Ferdinand the Bull.’ Sahu. 


‘BLUEGRASS BREVITIES’ 


roads, good accommodations, reason- 





With Robert Hutsell’s Orchestra, 

Chuck Hurta, Alan Jackson 
Novelty Music 
15 Mins. 

Wednesdays, 3:45 p.m. 
WHAS-CBS, Louisville 

A bright 15-minute concoction of 
novelty tunes and_ instrumental 
combos evolved from the WHAS 
house band, directed by Bobby Hut- 
sell, who is responsible for the ar- 
rangements, Program is piped to 
the CBS net as a pleasant afternoon 
filler. 

‘Deserted Ballroom’ opened, an 
interesting atmospheric arrangement 
which musical portrayed the title 
faithfully. Number has a ghostly 
theme in a minor strain, and sounds 
interesting, as a novelty fantasy. 
‘Sweet Sue,’ received sparkling treat- 
ment by the brass brigade, followed 
by «Doll Dance,’ utilizing only the 
woodwinds and _é strings. Chuck 
Hurta, scraped the gut to good effect 
with ‘Wildcat,’ a typical Joe Venuti 
hot fiddle novelty, and selections 
from Naughty Marietta, bringing in 
principal melodies of that show 
‘Tramp, Tramp, Tramp,’ ‘Sweet 
Mystery of Life,’ ‘Falling in Love 
With Someone,’ and ‘‘Sing, Sing, 
Sing,’ wound up the stanza. 

Alan Jackson handled the an- 
nouncing end okay. Hold 


‘MONEY FOR WORDS’ 
With Tip Corning 
Spelling 
30 Mins.; Local 
ROXY CLEANERS 
Wednesday, 9 p. m. 
WABY, Albany 
Svonsored spelling bee program 
from Palace theatre. Setup: compe- 
tition between teams of five from 
State and Federal departments, area 
colleges and local organizations, dur- 
ing initial 20 minutes. And volun- 
teeing by patrons, in their seats, 
during next six. Cash prizes. 
Wordmaster Corning handled him- 
self pretty well, and should improve. 
One thing program should do is em- 
ploy round-the-neck cards or other 
means of identification. George Lo- 
fink, of Fabian staff, had introduced 
contestants by name, but without city 
or address. Corning could not on 





through | 
Saturday with baseball dope from) 





| subsequent rounds address them ex- 
scores, etc., probably will be suf-| 


cept as ‘a young lady,’ ‘a man,’ etc. 
Identity is of greater importance on 
a local station than on networks, al- 
though latter pay heed. Pickup not 
always perfect, but size of theatre 
(3.800-seater) probably responsible. 
Lofink, delivering midway rlug for 
following week’s bill and otherwise 
assisting, is okay. Jaco. 


Libel Suit Vs. WINS 


Susanna Weichbrodt filed an appli- 
cation to examine Hearst Radio of- 
ficials in N. Y. supreme court in or- 
der to help her frame a complaint 
against them. 

She claims libel in a broadcast 
over WINS the week of March 10, 
1938, at which time she claims it was 
stated that the separation she had 
won from her husband was not a 
separation, but that she had been an 
illegal bride. 








FOLLOW-UP COMMENT 


‘Backstage Wife’ (WEAF, 4 p.m.) 
weaves a tangled snarl of people sore 
at each other, misunderstanding, jeal- 
ous, and having little spiteful clashes. 
All this against the background of a 
theatrical career for several of the 
characters, and the financial backing 
of a theatrical production by persons 
whose wilful notions complicate life. 
It’s all phoney-genteel, utterly unre- 
alistic and, for the casual tuner- 
inner, hard to follow. 














‘The Guiding Light’ is part of the 
NBC message of Procter & Gamble. 
It concerns a minister, Rev, Tom 
Bannion, who loves a girl, Mary, who 
was done wrong by a newspaper col- 
umnist named Ted. Ted left Mary, 
and the pastor would like to move in. 
But he’s a timid, self-abasing soul. 
I'm-not-good-enough-for-you, Mary, 
is his line. Which is apparently 
good enough for the afternoon audi- 
ence. 


Harry Salter subbed for Eddie De 
Lange on the Phil Baker program, 
and Lud Gluskin disnlaced Artie 
Shaw's bounce band with the Robert 
Benchley-Old Gold show over the 
past week-end. In both instances it 
was a case of sweet dansapation re- 
placing swingo exponents. In both 
cases it seemed uv to standard and, 
if anvthine. an enhancement. in that 
the jam didn’t distract from the main 
comedy purpose in hand. At any 
rate, both shows progressed more 
smoothly, although again the stylized 
stoogery was the keynote. 

DeLange alletedly objected to 
stooging for Baker’s quippery, and 
the program reputedly figured that 
a house combo like Harry Salter’s. 
heavier on the strings, would work 
out for the better. It’s one up for 
the sponsor this time. 

Ditto, in the shift of Benchley to 
the Coast. Lud Gluskin’s super-ar- 
rangements, leaning on the good- 
music rather than the let-go side, 
blended well. In both instances, too, 
the maestros were properly spot- 
lighted by the comics throuch judi- 
cious crossfire. kidding of the sur- 
name (as in Gluskin’s case), etc. 


Richard Himber on the Reid ice- 
cream show seems to be suffering 
from George Washington Hill-itis. 
Fast gait of Himber’s dance gallops 
almost makes listener suspect it’s a 
road company of the Lucky Strike 
formula. The answer, of course, 
must be the sponsor. because Him- 
ber is himself—that distinctive ‘pyra- 
mid’ style—on his Studebaker tran- 
scriptions. 

But for those who don’t know or 
reason out the wherefores and why- 
fores of behind-the-mikeitis, they 
must be wondering what’s happened 
to Himber. 











Warner Bros.-produced sustainer, 
‘Grouch Club,’ sponsored for the first 
time coast-to-coast (General Mills’ 
Kix breakfast food is the payer- 
offer), was importantly spotlighted 
as the newest comedy show on the 
air via WEAF-NBC, hitting the east 
at 6:50 p.m. Sunday night (16), but 
somehow it all didn’t come off. 
Starring Grouchmaster Jack Les- 
coulie, with Arthur Bryan and Leon 
Leonardi’s band, it was hit ’n’ miss. 
Show has been sustaining for almost 
a year now out of KFWB, the War- 
ners’ Hollywood station, from whence 
this commercial also emanates, and 
some of it has been condensed into 
WB shorts. but on its first commer- 
cial teeoff the effect was shy of the 
mark. 

Highlight was the sequence having 
to do with the ‘free library’ (which 
was one of the better WB shorts in 
this series), but in the main m.c. 
Jack Lescoulie sounded as if he'd 
been listening too assiduously to 
Jack Benny. Even his tone inflection 
tips that off, plus the style with the 
testy command, ‘Play Leonardi’, a la 
‘Play Phil Harris!’ The Grouchmas- 
ter also makes a crack about ‘while 
you folks are tuned in to this sta- 
tion waiting for Jack Benny to come 
on right after us.’ 


_Gene Krupa’s orchestra was on the 
air Saturday night at midnight from 
the Hotel Sherman. Chicago. Date 
was the first anniversary of the 
band’s debut. Krupa’s crew has un- 
derzone many changes in personnel 
in that time and seemingly always 
for the better. Crew impresses as a 
clean, well-balanced bunch naturally 
dominated by its leader’s drums. Not 
too heavily, however, that the skins 
throw the rest off kilter. 

Band has settled into a style which, 
fortunately. doesn’t call for the blare 
which might be expected from an 
outfit led by a leader with a hot rep- 
utation. Rather it calls for the saxes 
to be in the fore most of the time, 
creating smooth listenable sustainers. 


Stan Shaw, the ole milkman- 
matinee kid on WNEW, politely 
chided Varinty by reading verbatim 
a comment in this department of two 
weeks ago, wherein it mentioned 
Shaw’s long-winded intro spiel, but 
observed that the post-meridan disc- 
broadcaster had ‘removed some onus 
by injecting bits of chatter to get the 
show under way.’ Shaw postscripted 
that he’s been four years on the air 
deing the same formula, hence it 
— VARIETY a long time to find it 
out. 








Shaw, per usual, is a synthetically 


British Blueprint Novelty Revue 





of rhyming wit. 
from the BBC branches. 


artist known as Ian Sadler, who 


London, April 11. 


When BBC starts in with its new Wednesday night ‘Roundabout’ on 
May 3, it is aimed to be the most comprehensive variety program yet 
done here. All BBC regional stations will have a part of it. Linked at 
Broadcasting House, London, by producer Francis Worsley, from the 
dramatic control panel items from north, south, east and west will 
follow each other in non-stop succession. 

Syd Walker in an item called ‘Mr. Walker Wants to Meet You,’ and, 
accompanied by Ernest Dudley, who authored all the ‘Band Waggon’ 
scripts, will go on tour in search of people whom listeners, as much as 
he, should be glad to meet up with. The Western Brothers, comedy 
duo, have been booked for the first three programs, and will appear ag 
‘The News Narks,’ hitting the headlines of the day’s news with shafts 
All other sections of the program will be contributed 


From the Midlands, David Gretton is organizing a tour of taverns 
in whose taprooms, backyards or bars customers play games of peculiar 
local significance; item will be called ‘Inn-door Sports,’ and will run 
seven or eight minutes each week. 
shove halfpenny, skittles, bagatelle, marbles, quoits and tip-cat. 

E. M. Delafield has written four family sketches which will form the 
West's contribution, each being self-contained. Scotland will put over 
a ‘One-Man Revue,’ not for reasons of thrift but because it has an 


Pastimes he will unearth include: 


contrives unassisted to provide a 


complete entertainment of impressions, songs, sketches and what have 
you. Northern Ireland’s first contribution will be the first of the folks 
Mr. Walker wants to meet, Tommy Thompson, who sings topical 
rhymes in the ‘Ulster Weekly’ program from Belfast. 








RICHARD HIMBER’S ORCHESTRA 
With Lowell Thomas 
Dises 
15 Mins. 
STUDEBAKER 
M-W-F; 8 p. m. 
WABY, Albany 
(Roche, Williams & Cunnyngham) 


Richard Himber’s orchestra fur- 
nishes the entertainment and Lowell 
Thomas teams with Ben Grauer in 
delivering the plugs for Studebaker’s 
low-price entry, the Champion, on 
transcriptions turntabled over vari- 
ous stations three nights weekly. Not 
a smash quarter hour, but combina- 
tion of Himber’s music and Thomas’ 
name should prove an attraction for 
a segment of listeners. 

Dialers may be disappointed, after 
opening announcement, to find 
Thomas cast solely in role of a spiel- 
er, ‘Featuring’ his name, under 
these circumstances, may be ques- 
tionable strategy, perk g up listen- 
er’s attention at outset, and flatten- 
ing it when no commentary is forth- 
coming. Thomas voices -moothly two 
rather lengthy blurbs. These should 
be sufficient, but Grauer also drum 
beats, in that incisive manner ad- 
vertising agencies, if not all listen- 
ers, like, 

Between the moments of ballyhoo, 
Himber’s instrumentalists do their 
stuff attractively. Stuart Allan has 
one vocal spot on each skimmer and 
fills it nicely. Jaco. 


‘COUNTRY HOME HOUR’ 

Magazine 

45 Mins. 

PARTICIPATING 

Mondays, 5 p. m. 

Radio Normandy (France) 
Smartly compiled magazine pro- 

gram for hick appeal. Douglas Mc- 

Donald Hastings rates bows as edi- 

tor of the program, for the untiring 


of the hat. 

Coens with a brief talk sponsored 
by National Union of Farmers, dis- 
cussing agricultural points of gen- 
eral application; then a ‘recipe ex- 
change’ in which two housewives 
swapped ideas for the table; then a 
piece about poultry farming (spon- 
sored by and introducing Ful-o-Peck 
meal); puzzle corner stuff with ques- 
tions for listeners to ponder; ‘Take 
It or Leave It,’ a Ripley item telling 
true but tall yarns of the country- 
side (backed by Wakeley’s Hop 
Manure); hints on managing the 
vegetable patch, with listeners told 
they can get a special I.B.C. chart 
by mailing a request with postage 
(Ryder’s Seeds look after this sec- 
tion); and an item called ‘Rural Eng- 
land,’ retelling old stories and leg- 
ends, on this occasion the history of 
‘swan upping’ on the Thames, that 
strange process whereby a regular 
census end check of all the swans 
is carried out by specially appointed 
officials; chat on dogs, in which Brit- 
ish movie hound ‘Scruffy’ was fea- 
tured. rounded off program in which 
excellentiy recorded and thought- 
fully selected music made an effec- 
tive link between items. 





TOD WILLIAMS 

News Review 

15 Mins.: Lecal 

NORTHLAND MILK CO. 

Dailv, 7:30 a.m, 

WTCN, Minneapolis-St. Paul 
Hutchinson) 

Program is completely written by 
Williams each morning. Former 
newspaper reporter, he uses dynamic 
vividness. Packs his squibs with col- 
loauialisms. 

Recently lingoed the conviction of 
two would-be extortionists thusly: 
‘The overconfident gentlemen who 
tried to put the lug on Charlie Ward 
for 15Gs will spend the next few 
vears as house guests of the Great 
White Father at Leavenworth,’ 
Rash. 





breezy platter-chatterer, and ‘if the 
VaRIETY boys happen to be listening 





in, I will now play ‘Variety is the 
Spice of Life,’ he wound up. 


ease with which he pulls rabbits out 


BOB EMERY'S 
KID RECITAL 


Bob Emery, the ‘Big Brother’ of 
WOR, New. York, took his ‘Rainbow 
House’ kid program into Town Hall 
Saturday night (15) under the aus- 
pices of the John Purroy Mitchel 
American Legion Post. Tickets were 
for charity and not sold at the box-~ 
office, so that squared the Gerry So- 
ciety on the performance. Emery’s 
kids range from six to near-adults, 
Show was not broadcast. 

Entertainment was necessarily 
somewhat slow, partly due to Town 
Hall’s lack of theatrical equipment, 
but Emery displayed kids with a sur- 
prising amount of genuine talent. If 
anybody’s worried, the performance 
served to remind professional ob- 
servers that, without weeping at the 
grave of vaudeville, there’s still plen- 
ty of promising performers growing 
up. Among the best items was @ 
troop of negro boy scouts from Har- 
lem that whammed ‘Shortnin’ Bread’ 
across. 

Being primarily radio kids, many 
of the performers used the wrong 
number greasepaint in the wigs | 
spots. Purple eye-shadow got a ba 
beating. 

Performances were given after- 
noon and evening and should en- 
hance the gr | of this nyt hong 
kid program, which has a big follow- 
ing with the mothers of future Shir- 
ley Temples. And, sure nuff, a re- 
plica of the latter miss showed up 
complete in Crinoline hoop skirt an 
bonnet and just crying for Bill Rob- 
inson, Land. 








‘DR. I. Q.’ 

With Lew Valentine, Allan C. An- 
thony, Garry Morfit, Gene Kemper, 
Bert Igou, Bob Richardson, Robert 
Enoch 

30 Mins. 

MARS CANDY, INC. 

Mon, 9:30 p. m. 

KWK, St. Louis 


(Grant) | - 

The debut of this audience p=rtici- 
pation quizzer over a group of 16 
southern, midwestern and western 
stations on NBC Blue occurred from 
Fanchon & Marco 5,000-seater Fox 
Monday (10) with KWK originating. 
It was a good stunt for the station 
to make a tie-in with the Fox instead 
of the municipal auditorium as it en- 
abled the customers to get two shots 
for their admission fee. The bank- 
roller is pretty liberal for in addi- 
tion to doling out approximately $700 
in cash for correct answers, also 
dished out cartons containing 24 bars 
of Milky Way candy and two ducats 
to the following week's screen show 
to those who flunked. 

With five station apores planted 
in various parts of the house with 
portable mikes, Lew Valentine se- 
lected each section, in turn, for his 
questions. Those with the mikes had 
already selected a contestant and this 
served two purposes. It spared the 
customer the embarrassment of ap- 
pearing on the stage and permitted 
the program to progress in quick 
tempo. 

The cash prizes, in silver, range 
from a buck to $25 and the ‘Dr.’ 


boosted the ante on several occasions. 


Some of his questions were pretty 
stiff but a majority of them could be 
answered in the allotted time. Allan 





C. Anthony who does the commer- 
cials flips them out in a syrupy man- 
ner that should please the sponsor. 
The program will originate from 
KWK at the Fox for the next four 
weeks and then move to WENR, 
Chicago, for several weeks. Then it 
will originate from WOW, WOWO. 
WTCN, WREN, WGBF, WBOW, 
WEBC, WAVE, WSM. WSB, WDAY, 
WFYR, KOA and KDYL. 

Well handled addition to the em- 





shows. 


harrassingly large lamily of quiz 
Sahu. 
\ 
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ASCAP WINS FIRST ROUND 


Dorsey's Private Puff Sheet Emerges 
As an Adv.-Seeker; MPPA Tabus It 


Attempt of John Gluskin, a lawyer 
and personal manager for Tommy 
Dorsey, to solicit music publisher 
averting for the bandman’s fan 
mag giveaway has encountered strong 
opposition from the Music Publish- 
ers Protective Association. In a cir- 
cular letter addressed to the trade 
last week, Walter G. Douglas, chair- 
man of the MPPA, warned that the 
taking of space in Dorsey’s throw- 
away monthly, ‘Band Stand,’ would 
be in violation of the association’s 
code of ethics. Douglas also wrote 
that at a meeting of the MPPA 
board last Tuesday (11) a commit- 
tee was appointed to ‘formu- 
late and prepare an agreement for 
the elimination from the industry of 
all types of subsidies.’ 

‘We think,’ Douglas’s letter stated, 
‘that it is hardly necessary to warn 
you that if you take advertising in 
Bandstand there will follow in all 
probability many publications of a 
similar nature, and therefore for the 
good of the industry and yourself in- 
dividually a potential evil of this 
sort should be nipped in the bud.’ 

Gluskin, a lawyer by profession and 
brother of Lud Gluskin, conductor 
for CBS on the westcoast, has been 
scouting around the industry for a 
music publishing house that Dorsey 
could buy. Gluskin is also personal 
manager for such bandmen as Shep 
Fields, Jack Teagarden, Red Nichols, 
Gene Krupa, Glenn Miller, Ray Kin. 
ney and Bunny Berigan; also their 
lawyer. 

In a conversation with Douglas, 
Gluskin stated that much money had 
been spent in building up the fan 
giveaway. 


Red Sails in Sunset’ 
Suit Dismissed; Shuberts 
Sued Shapiro in 1936 


Suit which the Shuberts had 
brought against Shapiro, Bernstein 
& Co. in 1936 in connection with 
‘Red Sails in the Sunset’ was dis- 
missed by Justice Isidor Wasservogel 
in the N.Y. supreme court Monday 
(17). A favorable decision would 
have permitted the Shuberts to 
bring an infringement action against 
Peter Maurice, British publisher of 
the tune. 

After Shapiro had acquired the 
American rights to ‘Red Sails’ from 
Maurice, the former noted that the 
first three bars were similar to the 
melody of ‘From Now On’ from the 
score of ‘The Street Singer,’ by Rich- 
ard Myers, which operetta had been 
produced some 10 years previous by 
the Shuberts and had but a week’s 
run. Shapiro subsequently worked 
out a deal with the Shuberts 
whereby the publishing house got a 
worldwide release of any claim 
against ‘Red Sails’ for the sum of 

00. ‘Red Sails’ became a smash 
hit, doing over 650,000 sheet copies 

this country and Canada alone. 

The Shuberts then through its 
subsid, Century Library, Inc., 
brought suit against Shapiro, Bern- 
stein & Co. asking that it be per- 
mitted to amend the contract. It 
also asked the court to rule that the 
release was meant to apply to the 
United States and Canada only and 
that the Shuberts were free to sue 
Maurice on all other uses through- 
out the world. Justice Wasservogel 
ruled that he interpreted the release 
as being in effect for the world. 


Benny Goodman Booked 
For First St. L. Theatre 


Benny Goodman’s orchestra will 
Play its first theatre date in St. 
Louis the week of May 5, when the 
Fox (Fanchon & Marco) plays the 
aggregation in its occasional vaud- 
film policy. Goodman’s only pre- 














vious appearance in St, Louis was a 
eae engagement some time 
0. 
Date at the Fox calls for a guaran- 
and percentage. 
/ 








Dorsey Explains 





Following Walter G. Douglas’ 
talk with Lud Gluskin, Tommy 
Dorsey called together several 
professional men and appealed 
to what he termed their sense of 
‘co-operation.’ Dorsey started off 
his speech by reeling off the list 
of things that he does not do, 
such as holding raffles for plugs, 
free special arrange ents, de- 
manding publisher attendance at 
big openings, or insisting on cut- 
ins. Dorsey said that while he 
hoped the publishers *vould take 
ads, any opposition would not af- 
fect his friendship for the ex- 
ploiteers. 


Those who attended the meet- 
ing were Jack Bregman, Jonie 
Taps, Mack Goldman, Larry 
Spier, George Mario, Henry 
Spitzer, Irving Tanz and Rocco 
Vocco, 








Sam Tabac 
Out; Spitalny 


Link Denied 





’ Sam Tabac has resigned as a mem- 
ber of the executive board of the 
New York musicians union as the 
result of a series of differences with 


the local’s officials. Report that the 
pressure was brought against Tabac 
because he had attempted to get H. 
Leopold Spitalny’s job as general 
contractor for NBC was ridiculed by 
John F. Royal, the network’s pro- 
gram chief. 

Royal said that no one had ever 
approached him about the post ever 
since Spitalny was installed four 
years ago. 


COUNT BASIE FOLLOWS 
KRUPA AT SHERMAN 


Count Basie orchestra follows 
Gene Krupa at the Sherman hotel, 
Chicago, for six weeks with options 
opening May 20. 

Band is the first colored outfit to 
go into the Sherman since Noble 
Sissle’s band was there a number 
of years ago. Basie will have net- 
work wires. 











SUPREME COURT 
GLEARS THE Wt 


Florida and Washington De- 
cisions Now Make Possible 
Direct Test of Constitu- 
tional Issues—M a jority 
Sees State Laws Impairing 


but Justice Black Sees 
Only Monopoly 





FEDERAL JURISDICTION 





Washington, April 18. 

Initial victory was chalked up 
Monday (17) by American Society of 
Composers, Authors, and Publishers 
in fight against radio industry’s at- 
tempt to outlaw blanket licensing 
system. United States Supreme 
Court, without hinting its feeling 
about vital constitutional question, 
ordered further proceedings in copy- 
rightholders’ assault on state legis- 
lation designed to force adoption of 
per-piece royalty basis. 

Decisions upholding Federal dis- 
tric court in Florida and reversing 
another in State of Washington were 
encouragement for ASCAP and 
cleared way for direct test of validity 
of the state acts through medium of 
injunction proceedings which ‘prev- 
ent enforcement. Only important bit 
of cheer for music users was series 
of unfriendly remarks about ASCAP 
by Justice Hugo L. Black, who dis- 
sented vigorously in the Florida case 
and declined to go along with the 
majority in the Washington tiff. 
Lineup was 5 to 2, with Justice Felix 
Frankfurter not participating in 
either decision. 

The litigation turned on a funda- 
mental but significant legal point— 
whether the Federal courts have 
jurisdiction in the attacks on the re- 


-| strictive statutes adopted in connec- 


tion with the National Association of 
Broadcasters’ drive against the copy- 
right pool. In Florida row, the point 
was the refusal of the three-judge 
Federal court to dismiss the petition 
for an injunction, while the Wash- 
ington argument, with issues almost 
exactly reversed, revolved around 
failure of a similar tribunal to re- 
ceive evidence showing the con- 
troversy involves at least $3,000, the 
amount necessary to establish right 
of action in Federal courts, 
Majority decisions were presented 
by Associate Justice Stanley Reed, 
former solicitor general placed on 
the bench by President Roosevelt. 
Observers were unable to find in his 
remarks any hint how the majority 
may feel toward ASCAP and the 
(Continued on page 55) 





Property Rights in Music, | 











| Dick Powers Field Crew Takes Up 


| Empire State Survey 





ASCAP field crew in charge of 
Dick Powers starts giving New York 
State a thorough going over this 
week. Group will check up on spots 
that haven’t taken out licenses and 
also work out readjustments with 
those licensees that have been com- 
plaining about their fees. 

Crew will make its headquarters 
in Syracuse. 


ASCAP LAWYER 
GRATIFIED BY 
DECISION 


Louis D. Frohlich, of general coun- 
sel for ASCAP, yesterday (Tuesday) 
expressed himself as gratified by the 
ground covered in the majority de- 
cision of the U.S. supreme court on 
the Florida and Washington State 
cases. Frohlich said that he was not 
in the least worried by the monopoly 
angle raised in the Florida opinion 
since Justice Reed declined to take 
this issue into account. 

As result of the decision, ASCAP, 
he said, will proceed in two direc- 
|tions. First it will undertake to try 
out the question of a preliminary in- 
junction before a special circuit of 
three judges on the Washington 
State law. After the Florida attor- 
ney-general has filed its answer to 
ASCAP’s plea for a permanent in- 
junction, the Society will then ask 
for a date of trial on this plea. In 
any event the Florida issue is ex- 
pected to come back to the USS. 
Supreme Court, with the losing side 
contesting the constitutionality of 
the state statute. 

ASCAP has been doing business in 
Florida since it obtained its pre- 
liminary injunction but it’s still shut 
out of Washington State. The So- 
ciety hopes to get a hearing before 
the special statutory court on the 
Washington State injunction plea 
within a couple months. 














Muggsy Spanier at Sherman 
Chicago, April 18. 

Muggsy Spanier orchestra, a nov- 
elty group, booked into the Old 
Town Room of the Hotel Sherman, 
opening on April 28. 

Will also double occasionally into 
the Panther Room. 








Miller Threatens Action In Availability 
Distemper; Wants Inside Links Revealed 


Miller Music, Inc., one of the firms 
in the Metro-Robbins publishing 
group, has instructed its counsel, 
Julian T. Abeles, to bring suit 
against ASCAP, the latter’s board 
of directors and the publishers’ 
availability committee in connection 
with the methods used by the So- 
ciety in allocating royalty. The com- 
plaint will charge that the avail- 


ability setup is infested with fraud | 
and conspiracy and ask that the’ 


availability committee be ordered to 
explain how it arrives at the avail- 
ability value of a publisher’s catalog. 
It will also call upon certain mem- 
bers of the committee to disclose 
their investment relations with 
firms of which they are not officers 
and the part they have played in 
protecting the interests of such firms 
when attempts were made to re- 
duce the latter’s availability ratings. 

The complaint will further charge 
that the firms represented by the 12 
interlinking publishers on the 
ASCAP board of directors and 





availability committee control over 
85% of the availability points. If 
the undercover interests of some of 
these directors were included this 
would come close to 90%. 

Committee’s action this month of 
clipping the points of numerous 
small publishers without readjusting 
the ratings upward of others has 
aroused considerable resentment 
among this element. Another peeve 
has to do with the committee’s 
adoption of a rule which limits 
rating changes to 10% for any one 
quarter. Those publishers who have 
for some time fought to get better 
breaks on their availability now hold 
that this rule prevents them from 
getting an equitable adjustment. The 
firms clipped 10% this time included 
Ager, Yellen & Bornstein, Breg- 
man, Vocco & Conn, and Crawford 
Music Corp., while T. B. Harms was 
granted a 10% boost. Ali firms with 
500 or more points were also each 
boosted 10%. 

Without applying the added zero 





which the committee adopted at its 
last meeting, the availability por- 
tion of the royalties for the first 
quarter of 1939 was paid off on the 
basis of 8,401 points. The distribu- 
tion for the quarter before last was 
based on 8,831 points. This reduc- 
tion automatically raised the value 
per point. As a result of this differ- 
ence of 430 points publishers rated 
at 500 points were each able to col- 
lect $460 more for the quarter end- 
ing March 31, 1939. 

Commenting on the latest pro- 
cedure of the publishers availability 
committee in ASCAP of adding a 
zero to each member’s availability 
points, Fred Fisher said last week: 

‘With all my protests all I’ve been 
able to get from the committee is 
zero. Now the committee has given 
me one without my evén saying any- 


thing. So that coming\or going all 
the small publisher can expect to 
wind up with from the availability 





committee is a goose egg.’ 








Buddy Morris Quits as Gen] Manager 
Of Warners Music Publishing Group 


ASCAP CHECKS NEW YORK\| 


Edwin H. (Buddy) Morris resigned 
yesterday (Tuesday) as vice-presi- 
dent and general manager of Warner 


| Bros.’ music combine, the Music Pub- 


lishers Holding Corp., effective this 
Friday (21). Morris had intimated 
a couple months ago that he was 


considering quitting but Warner ex- 
ecutives at the time discounted it. 
Morris suddenly decided yesterday 
that the best way to solve the situa- 
tion was to make a quick break. He 
is leaving just after the group had 
rung up one of the biggest quarters 
for sheet sales in its history. During 
the initial quarter for this year the 
group had five best sellers dominat- 
ing the list week after week. 

Buddy Morris, son of Sam E. Mor- 
ris, WB v.p. in charge of foreign 
sales, took charge of the Warner 
publishing combine 10 years ago, 
rating as one of the youngest exec- 
utives in the business. 


He has a couple of propositions. 
one of them a reported alliance 
with the Max Dreyfus publishing in- 
terests, or as an independent pub- 
lisher, but he will spend the next 
few weeks on his Connecticut farm 
mulling things over. Those close to 
him believe he will in some way 
wind up with Dreyfus. 

Morris is a director of ASCAP, 
president of the Music Publishers 
Protective Association and chairman 
of the ASCAP publishers’ avail- 
ability committee. 


Coin Machines 
Started ‘Beer 
Barrel Polka’ 


In ‘Beer Barrel Polka,’ which 
gives indications of becoming a big 
sheet seller, Shapiro-Bernstein has a 
background story which runs almost 
parallel to the one about ‘The One 
Rose That’s Left in My Heart.’ In 
both instances the piano copy de- 
mand was instigated by coin-operat- 
ed phonograph machines. Without 
hardly any radio plugs, the sale on 
‘Beer Barrel Polka’ has reached an 
average of 5,000 copies a day. 

Shapiro-Bernstein first heard about 
the tune when songslide users in the 
midwest started writing to Harry 
Blair, who handles that phase of 
plugging for the firm, about furnish- 
ing them with a set of slides on 
‘Beer Barrel Polka.’ At Blair’s sug- 
gestion S-B undertoek an inquiry 
and found that a Victor version of 
the number, which had been import- 
ed from Europe, was receiving a big 
play on coin machines among Czecho- 
slovakians in the auto manufactur- 
ing belt, particularly Detroit. 

S-B then traced the foreign copy- 
right ownership abroad and obtained 
the rights of the number to all Eng- 
lish-speaking countries, but Great 
Britain. Lew Brown prepared a 
set of English lyrics, while Wladimir 
A. Timm, of the Standard Phono- 
graph Co., which handles Victor's in- 
ternational list, furnished a new title. 
The original title was ‘Wasted Love.’ 
Jaromir Vejvoda, a Czech, is the 
composer, 

Unlike other polka melodic. that 
have reached the American market 
in recent years, ‘Beer Barrel’ is in 
strictly polka tempo. The others 
have been treated as schottishe fox- 
trots so that they might attract the 
fancy of the modern ballroom shuf- 
fler. Robbins Music Cc ‘p., is taking 
advantage of the click outlook of 
‘Beer Barrel’ by reviving ‘When 
They Played the Polka,’ a number 
which it plugged extensively last 
year, but with slight success. 











Jack Fulton’s new band opens 
April 25 at the Chase hotel, St. Louis, 
for a six-week run, Lynn Chalmers 
the femme warbler. 
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MUSIC—DANCE BANDS 


Wednesday, April 19, 1939 
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BANDS and ORCHESTRAS 


Week of April 21 


Permanent address of bands and orchestras is published without 
out charge. While every effort is made to insure accuracy in this 

















ly wood. 





department, cooperation in notifying errors will reduce mistakes to a 
minimum. 

Key to abbreviations: B—ballroom, C—cafe, CC—country club, H— 
Hotel, N—Night Club, R—restaurant, T—Theatre. 

Booking Agencies: CRA, Consolidated Radio Artists, 1250 Sixth 
Ave., N.¥.C.; FB, Frederick Bros., 1270 Sixth Ave., N.¥.C.; MCA, 
Music Corp. of America, 745 Fifth Ave., N.Y¥.C.; Rockwell Amus., 1270 
Sixth Ave., N.Y.C.; William Morris Agcy., 1270 Sixth Ave., N.Y.C. 

















Arthur, Zinn, Shubert T., Bklyn. 
Ash, Paul, Roxy T.. NYC. 
Arnheim, Gus, R-O’K. Hollywood. 


Barnet, Charley, 
Barnett, Jimmy, c/o FB. 
Bardo, Bill, Blackhawk H., Davenport. Ia. 
Barrie, Dick, L 
Barron, Blue, H., Edison, NYC. 


Becker, Howard, Rainbow B., Denver. Calif 
Borgere, Maximilian, Versailles N., NYC. 


Blanco, Pedro, Embassy C., Philadelphia. 
Bleyer, Archie, Earl Carroll's R., H’ wood. 
Bolognini, Ennio, L’Aiglon R., Chi. ey 
Borne, Hal, Florentine Gardens, H' wood. 
Bragale, Vincent, Ambassador H., NYC. 
Brandwynne, Nat, Essex House H., NYC. 
Brigode, Ace, Merry Garden B., Chi. Gill 
Buck, Verne, Oriental T., Chi. 

Burkarth, Johnny, Plantation Club, Mc- 
Connellsville, Ind. didi 
Burton, Paul, Southern Tavern, Cleveland. Sat! “wr ; 4 
Busse, Henry, H. New Yorker, NYC. Golly, Cecil, c/o FB. 


Calloway, Cab, Cotton Club, NYC. 
Camden, Eddie, Southern Mansions, K. C. 


ogra. Del, New Kenmore H., Albany, 





a ene a ee er 
A E 
Aaronson, Irving, c/o WHN, — Ellington, Duke, on European tour, 


Alberto, Don, Ei Chico N., N Ellis, Joe, Queen Mary R., NYC. 


Alpert, Mickey, Bradford H., Boston. | Ell Seg: Netherland-Plaza H. 

Ambassadors, Royale, Congress H., Chi. | Cie, a 

Andrews, Gordon, Club 18 N.. NYC, a Embassy 4, Magic Bar, Mpls. 

Armstrong, Louis, c/o Joe Glaser, 1270 Ennis Skinnay Victor Hugo's R., 
6th Ave., NYC. H' wood. , 


Ernie, Val, El Morocco, NYC. 
Erwin, Gene, H. Cleveland, Cleve. 


F 
B Feldstein, Joey, Tic Top Tap N., Mil- 
, waukee. 
Bailey, Bert, ae Club, Milwaukee. Frasetto, Joe, Jack Lynch’s Walton Roof, 
Baker, Bob, c/o m. orris. Philadelphia. 


Raymor B., Boston. Fidler, Lou, Colony Club, Chi. 


Fields, Shep, c/o MCA. 


"ields ring ross 2 . allst ° 
Beverly-Wilshire H., A, ms a Irving, Grossinger H., Fallsburg 


Basie. Count. c/o MCA Fisher, Freddie, Rose Bowl, Chi. 

Bauer, Tony, Scaler’s N., Milwaukee, Fisher, mark. ROYRIG ETOCS Vs, chicago. 
, . j m H.. NYC Fomeen, Basil, St. Moritz H., NYC. 

Baum, Charles, St. Regis oe . Foster. Chuck, Topsy’s N., Southgate, 


Bestor, Don, c/o Wm. Morris.  . a ae Marvin, Cosmopolitan H., 

Biltmore Boys, Carleton H., Wash., D. C, a 

a. tae, Alnae-Senere M. S06 lac ae fe Sectors ‘Savers, Bim 
lanta, Ga. mon 


Fremont, Al. Show Boat, Pitts. 
Funk, Larry, Frontenac Club, Detroit. 


Gasparre, Dick. Ambassador H., NYC. 
Gay, Leonard, Congo Club, Milwaukee. 
Gendron, Henri, Colosimo's N., Chicago. 
, Emerson, New Penn Club, Pitts. 
Gillen, Frank, Northwood Inn, Detroit. 
Gillette, Jack, c/o CRA. 

Golden, Neil, Stuyvesant H., Buffalo, 


Goodman, Benny, c/o MCA, 

Grant, Bob, c/o Wm. Morris. 

Cc Gray, Marty, Oasis N., Milwaukee. 
Gray, Ted, Gatineau CC., Ottawa, Ont. 
Grenet, Eliseo, El Chico, NYC. 
Gumin, Joe, Chateau Club, Milwaukee, 


Candullo, Joe, Versailles Club, Holly- 
wood, Fla. H 

Carlyn, Tommy, Nu Elms, Youngstown, O. 

rte 3enny, Savoy B.., NYG : Haas. Alexander, 234 W. 75th St., NYC. 


Cerwin, George, Club Sahara, Milwaukee. ‘ 
Cherniavsky, Josef, WLW, Cincinnati. Calif. 

Chicco, Louis, Versailles ‘C., H’wood. Hardy, Bob. Flamingo N., Boston. 
Clark, Buddy, Armando’s R., NYC. Haring, Bob, c/o R-O'K 

Clinton, Larry, c/o Rockwell Amus. 


Collins, Bernie, Ansley H., Atlanta, Ga. | Waukee. 


Cornwall, Joe, Newh t 1 Harris, Phil, Wilshire Bow!, Los Angeles. 
City. oe. Newhouse H., Salt Lake | ‘art, Little Joe, Old Vienna R., Cin- 
Costa, Joe, Chase H., St. Louis. cinnati. 


Costello, Charles, Commodore Club, Det. 
Henry, Chuck, Paris Inn, L.A. 
Herbeck, Ray, Dellwood Club, Buffalo. 


Cromwell, Chauncey, Paxton H., Lincoln, | Herman, Woody, Meadowbrook Club, 
Neb Cedar Grove, N. J. 
Cresby, Bob, Blackhawk R., Chi. Hill, Tiny, Melody Mill B., Chi. 
Cummins, Bernie, Wm. Penn H., Pitts. Himber, Richard, H, Essex House, NYC. 
Cutler, Ben, Book-Cadillac H., Det. Hite, Les, Omar's Dome C., L, C, 
Hohengarten, Carl, CBS, Chi. 
D Holmes, Herbie, Glen Echo Park B., 


Wash., D.C. 
Darisse, Gilbert, Chateau-Frontenac H., Holst, Ernie, Belmont-Plaza H., NYC. 


Quebec. Hopkins, Len, Chateau-Laurier H., Ot- 
Davis, Eddie, Larue R., NYC. tawa, Ont. 

D’ Andrea, Joseph, Pepper Pot N., NYC, J 

Davis, Johnny, Miami Club, Milwaukee. 


De Lange, Eddie, c/o William Morris, 
De La Rosa, Oscar, c/o Wm. Morris, 
Dell, Eddy, Centre Club, NYC, 

Denny, Jack, c/o Wm. Morris. 
Deutsch, Emery, Nicollet H., Mpls. 
Dixon, Lee, Biltmore H., Dayton, O, waukee. 

Dooley, Phil, Palmer H., Chi. Jurgens, Dick, Trianon B., Chi, 
Dorsey, Jimmy, c/o wm. Morris. K 
Dorsey, Tommy, Paramount T., NYC. 

Duchin, Eddy, Palmer House, Chi. 
Duke, Jules, Tutwiler i 
























Thanks to All My Friends for Past Co-operation | 


ELMORE WHITE 


Now Profcssional Manager of ABC Publications 


I PROMISE YOU 
HOW WARM IT IS THE WEATHER 


—— - —--—— 


HAVE A HEART 


— 


YOU HAD IT COMIN’ TO Y’ 
ABC PUBLICATIONS 799 7th AVE., N. Y. C. 








| waukee. 





Hamilton, Bob, Majestic B., Long Beach, 


Harper, Nic, Wisconsin Roof B., Mil- 


Henderson, Fletcher, Grand Terrace, Chi. 


Me ee Howard, Wm, Morris Agency, 
Jacobson, Stan, Chateau Club, Milwaukee. 


Jahns. Al, Providence-Biltmore H., Prov. 
Jay, Vallie, Wirth’s Futuristic B., Mil- 


oa Paul, Wardman Park H., Wash., 








Kaye, Sammy. Commodore H., NYC. 

Kavelin, Al, Chase H., St. Louis. 

Kendis, Sonny, Stork Club, NYC. 
Kenney, Mart, Vancouver H., Vancouver, 
Cc. 


Kent, Larry, Biltmore Bowl, L. A. 
Kent, Peter, Book-Cadillac H., Detroit. 
Kerr, Jimmy, Jerry's Mandalay N., Hole 


King, Teddy, Rivera T., Bklyn. 
King’s Jesters Claridge H., Memphis. 
Kinney, Ray, Lexington H., NYC. 
Kogen, Harry, NBC, Chi. 

Krupa, Gene, Sherman H., Chi 
Kuhn, Dick, Astor H., NYC. 

Kvale, Al, State- Lake =... Ca 

Kyser, Kay, H. Pennsylvania, NYC. 


L 
Lally, Howard, Five o’Clock Club, Miami. 
Lawson, Doc, c/o Rockwell Amus. 


Lang, S!d. Hi-Hat Club, Chicago. 

Le Baron, Eddie, Rainbow Room N., NYC. 
Levant, Phil, Bismark H., Chi. 

Light, Enoch Taft H., NYC 

Livengood, Tinney, Open Door N., Mil 
Tl. 'vingston, Jimmy, Euclid Beach Park, 
Cite 





Lombardo, Guy, Strand T., NYC. 
Lorch, Carl, Radisson H Mpls 

Lucas, Clyde, Beverly Hills, CC., New- 
port, Ky. 

Lyman, Abe, Royal Palms Club, Palm 
Beach, Fla. 


M 


Malneck, Matty, Cafe LaMaze, H’wood. 
Manzanares, Jose, Colony Club, Chicago. 
Maples, Nelson, Webster Hall, H., Pitts. 
Mario, Don, Firenze R., NYC. 
Marsala, Joe, Hickory House N., NYC. 
Marshard, Jack, H. Plaza, NYC. 
Martell, Paul, Arcadia B., NYC. 
Martin, Freddie, Aragon B., Chi. 
Martin, Lou, Leon & Eddi e's N., NYC. 
Masters, Frankie, Roosevelt H.. “NYC. 
Matheson, Bob, Rendevous C., Milwaukee. 
arenes, Eddie, Governor Clinton H., 
NY 
M. -Creery, H., Ambassabor H., Chi 
McCoy, Clyde, c-o Gus Edwards, First 
Nat'l Bank Bldg., Chi. 
McDonald, Billy, U. 
Diego, Calif. 
McFarland Twins, De Witt Clinton H., 
Albany. N. Y. 
McPartlind, Jack, 8 Deuces C., Chi. 
Mellen, Earl, Madura’s Danceland, Whit- 
ing, Ind. 
Miller, Glen, Paramount T., Newark. 
Millinder, Lucky, State Palace B., NYC, 
Millington, Basso, Black Cat N., NYC. 
Mintz, Herbie, Oriental Gardens B., Chi. 
Mojica, Leon, El] Patio B., San Fran- 
elsco. 
Moore, Carl, Lowry H., St. Paul. 
Morgan, Russ, Chez Paree, Chi. 
Morton, Gerry, H. Savoy-Plaza, NYC. 
Munro, Hal, Athletic Club, Milwaukee, 
Murray, Charles, Mon Paris N., NYC. 


N 


Nagel, Harold, Pierre H., NYC. 
Newman, Ruby, Rainbow Room, NYC. 
Noble, Leighton, Ritz-Carlton H., Boston. 
Noble, Ray, c/o Wm. Morris, H'wood. 
Noel, Henry, 33-15 28th St., Long Island 
City, N.Y. 


8S. Grant H., San 


o 


Olman, Val, c/o Rockwell Amus. 
Olsen, Geo., Palomar B., L. A. 
Osborne, Will, Park Central H., NYC. 
Owens, Harry, St. Francis H., San F. 


Palmer, Skeeter, Seneca H., Rochester, 


aN. . 

Panchito, Versailles R., NYC. 

Parks, Bobby, c/o Rockwell Amus, 

Paul, Eddie, Columbia B., Cleve., O. 
,Pendarvis, Paul, Palace H., San Fran- 
elsco. 

Peppers, 8, Park Central H., NYC. 
Peyton, Jimmy, Plaza R., Pittsburgh, 
Playboys, Town House H., L. A. 

Pliner & Earl, Blackstone H., Chi. 
Prima, Louis, Jitterbug House, Los An- 
geles. 


Ramona, Arcadia B., St. L. 

Ramos, Ramon, c/o Wm. Morris. 
Ravazza, Carl, Rainbow Rendezvous, San 
Francisco. 

une Don, Greenwich Village Casino, 


Reichman, Joe, Mark Hopkins H., San 
Francisco, 

Renard, Jacques, Cocoanut Grove N., 
Boston. 

Reisman, Leo, 130 W. 57th St., NYC, 

Rhythm Boys, Stevens H., le 

Ricardo, Don, Oasis Club, Det, 
Richards, Jimmy, 400 Ciub, Wichita, 
Kans. 

Rico, Don, Seville R., Boston. 

Robbins, Billy, Coronado H., Worcester, 


ass. 
Roberts, Bill, Sir Francis Drake H., 
San F. 
Roberts, Red, Devines Eagles B., Mil- 
waukee. 

Rodrigo, Nano, Havana-Madrid N., NYC. 
Rogers, Eddie, Belvedere H., Baltimore. 
PR re Don, Marcus Daly, Beverly Hills, 

alif. 

Rollini, Adrian, Belmont-Plaza H., NYC. 
Romanelli, Luigi, King Edward H., To- 
ronto. 

Russell, Jack, Pershing B., Chi. 


Sabin, Paul, Van Cleve H., Dayton, O. 
Sanabria, Juanito, Havana-Madrid, NYC. 
Savitt, Jan, Lincoln H., Cc. 

Schutt, Arthur, oO’ Leary’s Barn, ure, 
Shanks, Charles, Bismarck H., Chi 
Shaw, Artie, Palomar B., L. A. 
— Billy, Bill Green's Casino, 
tts 

Shelley, Lee, Gibson H., Cincy. 

Shields, Roy, NBC, Chi. 

Sissle, Noble, Paramount H., NYC. 





Smith, Stuff. La Salle H., Chi. 
South, Eddie, Blatz’s Gardens, Milwaukee. 





15 Best Sheet 
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Music Sellers 


(Week ending April 15, 1939) 





Little Sir Echo ......ccccccccccccccccscccccccsseseses BWC 


Deep Purple 


eee eee eee eee ene eeeee 


-+eeee RObbing 


po TTT er Str e rere Try rrr TS | 
pO ee | Err rrr Tree Terr er rrere re -»» Remick 


Masquerade Is Over ........... 


I Get Along Without You Very Well. guar bu Saws ane oa 
4 Gb aa eked eee? .++e Berlin 
, cee aediwereehas .»«. Harms 


God Bless America ...... - Fr 
pe ee Tee Tee rete 
pS fis”. SERRE ESS ceaeéctenees ee 
Pa pre netedwan eee 
And the Angels MA ee caksaeeees 
PeeUN MH noc esos scereceseses 
Beer Barrel Polka ...... cate ae 
] PEOGRMEO- TOG ..ccscesec pihaeawas 
*Sing a Song of Sunbeams ........ 


* Indicates filmusical song. 


eee eee eee eee 


..» Crawford 
--+. Famous 


OnE Pore See .-+ Exclusive 
ee ee ee «+. Chappell 


4666 teed ee eBECRT eee BVC 


Or Tere Tee -». ABC 








Network Plugs, 8 A.M. to 1 A.M. 





TITLE. 
Heaven Can Wait.. 


Sweet Little Headache. 
I Have Eyes...*Paris Honeymoon.. 


Wishing...*Love Affair........... 
Hooray for Spinach.. 


eeeeeeeee 


Little SKIPPEF..ccccccccccccccscccccs 


.*Paris Honeymoon. 
That Sly Old Gentleman. ..*East Side of Heaven.. Santly ... 
ve eeeeeeeees- Paramount $0ss0ee0ee.. 2 
I Long to Belong to Mi aikecvss bean 
vecvvecsecees-Crawford . 
.*Naughty but Nice........ Remick ............. 10 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
Monday through Sunday (April 10-16). 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * de- 
notes film song, t legit, all others are pop. 


Total represents accumulated 


GRAND 

PUBLISHER. TOTAL. 
Dh ~ -qugdeanabanadeenees 43 
SEE wiabavenscosscce Oe 


UP TVG. 53 s.v0 006s EY Arr ery Chr eee Ss RSEOOIE cccaccsncses. On 
It’s Never Too Late. occcccccccccccccccsccccccecce NIE 3.36425 6%40 seco Oe 
ee PPP ere ery Pe TeeTT rir cee ii VEE ssacae Ticvesens . & 
Deep Purple... .ccccccccccsccccccsccececs re eer . 34 
I Cried for You. cemntal ee Teey saewwe eavacean see Teer ere tere o ae 
Moon Is a Silver Dollar. ieee teas eaeseeeer ji SRNR ahis ced deka owe 27 
This Is It...¢Stars in Your Byes. iso tare shnbienk ae weheitaees ee | 
Gotta Get Some Shuteye aa ewi4+05 ¢eneesaen shoes ME hasekeseenss . 2 
Penny Serenade.........eee0. pastenvaseens 3. Ee . ae 
I Want My Share of Love........ jandeeusees PEE 4ccescebeeuas om 
I’m Building a Sailboat of Dreams........... oe, 0. ee visi’ 
Don’t Worry ’Bout Me...tCotton Club Revue.... Mills ........eeeeee o: 22 
East Side of Heaven. .*East Side of Heaven.... ll Sideted c¥eaee = 
And the Angels Sing. ....+.+.++++++esseeeseerses BVG sdees ctceens om | 
ee ee OO eee seer re er ee ees ae | 
I Get Along Without You Very Weil. . ‘ . 7 err ee || 
Masquerade Is Over.........+-04: ee eT ee ET Terry OPE. 060ceveess . we 
We’ve Come a Long Way Together. Pree Teeyt i | BEV ET SEIT ere ae 
Begin the _— Svoues pes bee eecebevus th Ee WA ss eaedinwes é 
CE Mg os 0s 40 36h 0s4cbnweeuete te pyekeiied — rere Sr « 
Funny Old Hills. vane Honeymoon. 5600 00s sce PROROUNt cecesscice’ B 
ee tau nabon b0 ee 0bod Coenen ewe EL. dale ake ‘ot blatant ae 
Sing Song of Sunbeams. . ‘*East Side of Heaven. Santly .......eseceee 18 
Step Up and Shake My Hand...... pei eedesedean are Noe. ae 
Romance Runs in the Family................ vip ME Wikd44eu stance oo EE 
pO ie a cade de hadcane beta Raeae doe Exclusive ....... oon. ae 
ge ee a: , ny errr rs reer oe Y .---Faull-Pioneer ....... 16 
ae RG Re. rrr errs rt ers rr ME: wena die canek oo 2 
It’s Slumbertime Along the Swanee............. Words and Music. 15 
How Strange...*Idiot’s Delight. .....cccccccses err . 14 
TORE TEOMA DEY TREE ccavecccccccscccessctes Marks .. eee ae 
This Night... *Homolulu.....cccceceeeeeeeeeecees BV wcecccccccccccse 14 
At a Little Hot Dog nn cccncct bali cdbéeciceciaes Oe 
Peter COMO... cveces seegeesenssscseesseresees BOX sean Lane Gitiqane oe 
It’s All Yours. -+Stars in Your VOR. 66042 0% ‘er svivecebewes ae 
Tain’t What You Do............seceees . Leeds soseheseeeee™ On 


POPE scaticicn Ra 
eeeeeeeeeee 12 


viene Y . Saree ee 
94044000006. AE 





Spitalny, Phil, Buffalo T., Buffalo, N. ¥. 
Squires, Four, Town House, H’wood. 
Starr, Freddy, Park Lane H., NYC. 
Stabile, Dick, Statler H., Cleve. 
Stoeffler, Wally c/o FB. 

Straeter, Ted, Monte Carlo, NYC. 
Straight, Charles, White City B., Chi. 
Strong, Benny, Brown H., Louisville. 
Stuart, Miron, Trocadero N., Milwaukee. 
Swanson, Billy, c/o CRA. 


T 


Teagarden, Jack, Roseland B., NYC. 

Teeter, Jack, Club Terris, Milwaukee, 
Thal, Pierson, Milwaukee A.C., Milw. 

Theis, Henry, c/o R-O’K. 

Thompson, Lang, Brown-Palace H., Den- 
ver. 

Tomlin, Pinky, U. 8. Grant H., San 
Diego, Calif. 

Trace, Al, Sherman H., Chi. 

Tracy, Jack, Broadmoor CC., Dencer. 

Travers, Ted, Blue Meadow CC., Lex- 
ington, Ky. 

Travers, Vincent, Paradise R., NYC. 

Turk, Al, Royale Frolics N., Chi. 


Vv 
Van Gelder, Leon, Melody Club, Union 
City, N. J. 


Varzos, Eddie, 885 Club, Chi 
Vioni, Bud, Cardinal Club, Milwaukee. 


w 
Waples, Bud, Marquette H., St. Louis. 





Watkins, Sammy, Hotel Hollenden, Cleve, 


by CHAS. TRENET + Lysc by E. RAY GOETZ 


IRVING BERLIN, inc 


799 SEVENTH AVENUE 


newW YORK 





JOE SANTLY, 


Webber, Harry, Clover Club, Milwaukee. 

Weber, Henry, WGN, Chi. 

Weber, Marek, NBC, Chi. 

Webster, Ralph, Lantz’s Merry-Go-Round, 
Dayton, O. 

Weeks, Anson, Muehlebach H., K.C., Ma 

Weeks, Ranny, Club Mayfair, Boston. 

Weems, Ted, Drake H., Chi. 

Welk, Lawrence, St. Paul | i 2 

Whiteman, Paul, Paramount. T., Spring- 
fleld, Mass. 

Ww ae Jimmy, Sagamore H., Rochese 


Wilde, Ranny, Hof Brau, San Diese 


Winston, Jack, Athens Athletic Club, 
Oakland, Calif. 

Winton, Barry, Rainbow Grill, NYC. 

Wittich, Doriss, Yar R., Chi. 

Woods, Howard, Village Barn, NYC. 


Y 
are Billy, El Tivoli Supper Club, Dal- 
, Sterling, Bill Green’s Casino, Pitts 
Zz ; 
Zipp, Eddie, Old Heidelberg N., Mil- 


waukee. 
@werling, Ruby, State T., NYC. 





Jack Scholl and M. R. Jerome are 
cleffing an untitled song for ‘The 


Old Maid’ at Warners. 


Prof. Mgr x 

















und, 
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Club, 


























Wednesday, April 19, 1939 











MUSIC—-DANCE BANDS 


VARIETY 47 








Inside Stuff—Music 


Famous Music Corp. has taken another tack in its litigation with Sha- 
piro, Bernstein & Co. over the renewal rights to ‘Come, Josephine, In My 
Flying Machine.’ In an answer and countersuit filed Monday (17) Famous 
in N. Y. federal court assailed Shapiro’s renewal claims as invalid and 
asked that the latter be restrained from further publication of the song. 
Also asked court to designate Famous, which obtained the renewal assign- 
ment from Alfred Bryan and Fred Fisher, as the sole copyright owner. 

Shapiro recently scored an important point in the case when the court 
held that the assignment of ‘Josephine’s’ copyright to S-B by the late 
Maurice Shapiro was a valid one. S-B is claiming that the number was 
written 28 years ago, while Bryan and Fisher were employees for hire, 
and Famous had asked that Shapiro-Bernstein’s complaint be dismissed on 
the ground that a copyright taken out under circumstances was not trans- 
ferrable. 








Irving Berlin, Inc., received $5,000 from 20th Century-Fox for the syn- 
chronization rights to ‘Mammy’ in ‘The Rose of Washington Square,’ which 
filmusical is now in the cutting room. The last time that Al Jolson used 
the song in a picture Berlin got $4,000. While the price on ‘Mammy’ rates 
as a high figure for a single pop standard, the record on synchronization 
rights is still held by Old World Music Co., which collected $50,000 for the 
pallet use of ‘Rhapsody in Blue’ in ‘King of Jazz’ from Universal Pictures 
in 1930. 





Publisher and professional-men factions in the music industry are get- 
ting closer to an agreement on a code of ethics. Board of directors of the 
Music Publishers Protective Association has asked the Professional Music 
Men, Inc., to specify in the proposed pact just what acts are to be tabooed 
and to put teeth into the penalties. Committees representing the two 
groups are slated to meet this week for a review of the code’s language. 
Walter S. Douglas, Louis Bernstein and Buddy Morris compose the pub 
delegation, while Rocco Vocco, Joe Santley and Harry Link are talking for 
the professional men. 





U. S. Senator Thomas of Utah has introduced a resolution authorizing 
thé President to proclaim this country a member of the international copy- 
right union with the understanding that the United States would have a 
year in which to amend its copyright law so that it will meet the require- 
ment of the international pact. Bill in 1936 which sought to enter the U. S. 
in the union was put in cold storage by the house after it had passed the 


Inside Stuff—Bands 


In collaboration with Irving Kolodin, music critic of the N. Y. Sun, 
Benny Goodman has authored “The Kingdom of Swing’ (Stackpole Sons; 
$2), a chatty autobiography which, through the medium of the maestro’s 
personal career, traces the evolution of swing from the New Orleans and 
Chicago style up to date. Book is in the first person and sounds as if 
Goodman did more than merely cross the t’s and dot the i’s. Kolodin has 
effected an engaging style of interpolating a chapter every so often, 100% 
written by himself, wherein he gives a somewhat academic interpretation 
of the American jazz idiom. However, it’s by no means too erudite. Book 
was planned almost like a manual, the final chapters being helpful hints 
to the swingophile aspirants. 











Al Donahue is tagging his band differently in order to advertise to the 
one-night kid trade that his is not a ‘polite’ outfit despite his long stays 
at the Rainbow Room, N.Y. He'll tag his style ‘Low Down Rhythm with 
a Top Hat.’ 

Donahue goes back into the Rainbow Room May 10 for his sixth trip. 
Previous five aggregated about 25 months. 





Joe Higgins of American Records did a bit of fast shuttling between 
New York and Chicago last week when he hopped a plane for Chicago 
Thursday afternoon for the Eddy Duchin opening at the Palmer House, 
recorded the band Friday, and was back in New York Friday night for the 
Kay Kyser opening at the Penn hotel. 








L. Wolfe Gilbert is publishing 
OLD SONG SUGGESTIONS ‘That’s What We Do Over Here,’ dit- 
JIMMY McHUGH’'S ty by Johnny Lange, Lew Porter and 

Hy Heath. 





“THANK YOU FOR 
A LOVELY EVENING” 


Lud Gluskin signed as musical di- 
rector for Edward Small’s ‘The Man 
in the Iron Mask.’ 











ANNOUNCING THE APPOINTMENT OF 


RANK ENKI 


as General Professional Manager 


Mr. Hennigs and His Staff Will Continue to Work on 


NIGHT MUST FALL 
TWO NICKELS FORA DIME 


Announcements About Other Great 
Songs Will Soon Be Forthcoming 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Building, Radio City, New York 


CHICAGO 
Berke 
180 No. State St. 
HOLLYWooD 
Ed Marmoeor 
1843 No. Cherokee 


PHILADELPHIA CINCINNATI 
Al Manfre Larry Norrett 
7816 Temple Road Gibson Hotel 


N DETROIT 
mck Pest Francis Maguire 
18 Boylston St. Hotel Tuller 








HALF A DOZEN REASONS 


Why WNEW Will Not Imitate Four 
Hawaiians °- 








There will be no 1939 repeat of 
last spring’s WNEW, N. Y., outdoor 
band concert at Randall’s Island, 
N. Y. Although the first affair last 
May was supposed to be the initialer 
of an annual string in behalf of the 
hospital fund of Local 802 of the 
AFM, station claims preparations, 
ete., are too involved and exhaust- 
ing. 

Added to those reas{ns are wor- 
ries about bands showing up. Not 
to mention unpredictable weather 
which naturally figures importantly 
at the b.o. of an outdoor affair, 


MERGED TUNES 
IN COPYRIGHT 
TANGLE 


Point of copyright law is involved 
in the application that Miller Music, 
Inc., has made to the N. Y. supreme 
court for a declaratory judgment 
against the Jerry Vogel Music Co. 
The action centers around the ques- 
tion as to whether the inclusion of 


part of another composition makes 
the second number’s. copyright 
totally dependant on the term of 
copyright of the original number, or 
whether the second composition can 
lead a renewal life of its own. 

The two tunes so linked are 
‘Visions of Sleep’ and ‘Sleep.’ Adam 
Geibel wrote ‘Visions’ in 1912 and 
had it published by Theodore Pres- 
ser, Eleven years later Earl Purtnett 
and Geibel wrote ‘Sleep’ and placed 
it with Sherman, Clay & Co. It 
later developed that ‘Sleep’ had in- 
corporated part of the ‘Visions of 
Sleep’ melody and there was a sat- 
isfactory agreement worked out be- 
tween S-C and Presser for the con- 
tinued inclusion of the bars in ques- 
tion. 

Vogel last year obtained from 
Geibel’s estate an assignment of the 
renewal of copyright on ‘Visions’ and 
so registered it with the copyright 
office in Washington. He then ad- 
vised Miller, which had a few 
months ago taken over the agency 
of the Sherman-Clay catalog, and 
also the jobbing trade, that by virtue 
of his assignment he also controlled 
the copyright of ‘Sleep,’ and that 
Miller has no right to publish or 
license it, 

Miller, acting through Julian T. 
Abeles, now wants the court to or- 
der Vogel to stop making such repre- 
sentations, to hold that he is not 
the owner of ‘Sleep’ and that the 
latter number has a_ copyright 
identity ail its own and can be re- 
newed exclusive of ‘Vision’s’ stand- 
ing in the copyright office. 











Hennigs Joins Marks; 
Elmore White Heads ABC 


Frank Hennigs has joined the E. 
B. Marks Music Co. as general pro- 
fessiona 1 manager. Hennigs, who 
entered the publishing business from 
the phonograph record field four 
years ago, has been professional head 
of Exclusive Publications and ABC 
Music Corp. 

Hennigs’ last connection with 
Marks was before the war when 
both were with the recording de- 
partment of the old Emerson Pho- 
nograph Co. 

Elmore White has become general 
manager of the ABC Music Corp., a 
subsid of Irving Berlin, Inc., suc- 
ceeding Hennigs. He comes from the 
professional staff of Leo Feist, Inc. 
White formerly headed Paramount 
Music. 








Rockwell Band Crashes 
MCA’s Ritz-Carlton, Hub. 


Woody Herman orchestra goes | 
into the Ritz-Carlton hotel, Boston, 
for an indefinite run June 1. Booked 
by Rockwell General Amusement, 
this is a rare booking as the Ritz 
has been practically a Music Cor- 
poration of America exclusive. Last 





RCA deal there was Bob Crosby | 
more than two years ago. 

Herman bowed out of the Famous | 
Door, N. Y., Sunday (16) night and 
opens at the Meadowbrook, Cedar 
Grove, N, J., Friday (21). 


—— 


Cops Often Nab Orchestra Busses 





That’s Why Musicians Change at State Lines— 
Newark Firm Has Legal Tactic on Plates 
+ a AA 





ASCAP Writers’ Divvy 


Royalty distribution by classes 
among the writers in ASCAP for 
the first quarter of 1939 were as 
follows: 





Class Amount 
nr eee ee $3,955.00 
ns be eas ov ueeeeee . 2,966.25 
DE diatuless cdo tubeead 1,977.50 
Ue Sedendse sues beedes 1,406.62 
Se. these as cepa 937.75 
SS étavdeves dened erus 706.80 
_. Gare area 400.00 
Se se obks tasineats 285.50 
DP coeta whee oh sees 222.50 
BD 45649 000046 sa 4 0Wes 187.50 
edt kbadaee’ bb ucunas 100.00 
eee eee 30.00 
De oases sos ecaa cick 10.00 


Amounts allocated to those in 
Class C1 to Class 1, inclusive, are 
set and do not vary with the 
total distribution for each quar- 
ter. There are also non-partici- 
pating and honorary classes. 


JAM SESSIONS AT 
CAFE SOCIETY GO CBS 


Informal jam sessions which take 
place every Monday night at Cafe 
Society, Greenwich Village, N. Y., 
will be aired by CBS starting May 1. 
CBS will run three wires a week 
into the spot for the summer when 
it lengthens its signoff time to 2 
a.m. 

Sessions frequently draw the big- 
gest band leaders, and outstanding 
musicians, Boogie-woogie piano 
team, which has created quite a bit 
of comment, will go on the air also. 
Frankie Newton’s band and Billie 
Holliday, songstress once with Artie 
Shaw, are current at the club. 

















Usual headaches of touring bands 
that use busses to hop from date to 
date is almost entirely eliminated 
with a neat gag used by the Ameri- 
can Orchestra Corp. of Newark, N. J. 
Latter is not what its name implies, 
but rather is a bus company. 

Procedure of travelling from state 
to state sometimes produces petty 
and oftentimes costly annoyances. 
Applies to licensing of the jallopies 
and sundry gags that state cops 
dream up to collar a few simoleons 
in fines, etc., from bus owners and 
band leaders. Greyhound Co. gets 
around most of the rules by shifting 
busses at state lines. 

American Orchestra simply makes 
each band-leader who hires one cf 
its busses a member of the corpora- 
tion through some legal method so 
that when he takes his crate onto 
the road he is legally its owner. 
When cops grab him for touring— 
say Pennsylvania, with New Jersey 
plates, he breaks out his ownership 
card. That puts the vehicle in the 
class of a private car as far as li- 


| censing is concerned and makes it 
| needless to buy a separate set of 


plates. 

Most of the larger bands, however, 
use Greyhounds when _ travelling. 
Some cost as high as 40c per mile 
while others are hired under a slid- 
ing scale according to the mileage 
guaranteed each week. Gray Gor- 
don left on a road tour last week 
with a Greyhound at 28c a mile, in- 
suring 1,200 miles a week. 





BOB ZURKE WITH VICTOR 

Bob Zurke, pianist with Bob 
Crosby, has been signed to a one- 
year recording contract for the Vic- 
tor label with the new band he will 
begin to form within a month. 
Zurke’s under contract as a leader 
to the Wm. Morris Agency. 

He will leave Crosby in about 
three weeks. 








LITTLE SKIPPER 


By Nick Kenny and Charle 


s Kenny 


NT 


WE'VE COME A LONG WAY 
TOGETHER 


By Ted Koehler 


Feat 


ured in the M-G-M Picture “Idiot” 


and Sam H. Stept 


s Delight” 


HOW STRANGE 


By Gus Kahn, 
Based on “KAK STRA 


Herbert Stothart and Earl Brent 
NNO” by B. A. Prozorovsky 


——————e 


Sung by Virginia Bruce x 
In the M-G-M Picture “Society Lawye 


(MIN LOVE WITH) 
THE HONORABLE Mr. SO and $0 


By Sam Coslow 


or 


Sung by 


In the M-G-M Picture 


Jeanette MacDonald 


“ Broadway Serenade” 


FOR EV’RY LONELY HEART 
ONE LOOK AT YOU 








a 
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Van-Load of Louis Bernstein Records 
Back to 1915 Required by Court 








Louis Bernstein, head of Shapiro, 
Bernstein & Co., must appear this 
Friday (20) before Justice Philip J. 
McCook in the N. Y. supreme court 
for examination before trial in the 
$250,000 suit which his sister, Mrs. 
Fanny Bernstein Shapiro, has 
brought against him. The order was 
issued at her request and requires 
that Bernstein bring along all books 
and papers that will help in refresh- 
ing his memory. Mrs. Shapiro is, 
however, not permitted under the 
order to examine these records her- 
self. 

The action was filed by Mrs. Sha- 
piro after her brother had sought to 
have the same court order her to 
turn over to him (Bernstein) a letter 
of agreement that he had signatured 
in 1915. This letter promised that 
he would make a codicil to his will 
returning to Mrs. Shapiro a share of 
stock in the S-B corporation, giving 
her equal ownership of the company 
with his estate. 

Justice McCook’s order allows for 
Bernstein’s examination as to the 
following items: 

1. Reduction of the number of au- 
thorized directors of Shapiro, Bern- 
stein & Co. from four to three, 
whereby Mrs. Shapiro, whose late 
husband, Maurice, co-founded the 
firm, came to have but one director, 
while Bernstein retained two. 

2. Failure and refusal of Bernstein 
from Dec. 23, 1915, to date to abide 
by the December, 1935, agreement 
which assured Mrs. Shapiro of an 
equal number of directors. 

3. Accounting of the moneys, ad- 
vances, payments, compensation, 
bonuses, salaries, extra salaries, ex- 
penses, profits and dividends received 
by Bernstein and Mrs, Shapiro di- 
rectly or indirectly from Dec. 23, 
1915, to date. 

Records that Bernstein must bring 
along with him to the examination 
include all account books, bankbooks, 
checkbooks, files, documents, income 
tax returns, insurance policies, auto- 
mobile registrations and licens2s re- 
lating to all moneys expended by the 
Shapiro-Bernstein firm to the ac- 
count of himself or the members of 
his family from Dec. 23, 1915, to date. 


PADULA SUES 
MCA IN NEWARK 


Arthur H. Padula, who operated 
the Arcadia , restaurant, swanky 
Philadelphia spot now in process of 
receivership, has taken his long- 
pending financial differences with 
the Music Corp. of America to the 
courts, Through an assignee Padula 
last week filed a suit for $5,412 dam- 
ages against MCA in the Essex 
County Circuit Court, Newark, N. 
J., and at the same time made an 
attachment on Abe Lyman’s salary 
at the Newark theatre. Latter move 
was to get MCA’s commission on the 
Lyman week’s stand, which ended 
last Thursday (13). 

Alfred L. Padula, lawyer-brother 
of the Philly restaurant operator, 
who practices in Newark, explained 
that the litigation involved an in- 
debtedness which extended over a 
period of years. It is understood 
that the claim covers percentages of 
income that Arthur Padula was to 
derive from certain bands after they 
had played his spot. 

Padula brought his action in New 
Jersey, where MCA is not licensed to 
do business, so that the attachment 
angle could be effected. 


ROGERS CHANGES BAND 


MCA Orders Shift to Sweet Style— 
New Bunch Organized 

















Buddy Rogers replaces his swing 
band with a sweet styled outfit on 
the Coast this week. Latter crew 
has been in rehearsal for past three 
or four weeks under Murray Olsen 
of Music Corporation of America, 
which books Rogers. Band which 
Rogers let go was originally Frank 
Dailey’s, and was taken over by 
Rogers in 1937. Elizabeth Tilton, 
sister of Martha Tilton, Benny Good- 
man vocalist, sang with Rogers and 
was let go also. 

Change of style is said to be on 
order from MCA when Rogers de- 
manded certain hotel dates on the 
Coast be given him. 


i 


Swing Defined 





‘Danger—Men Blasting’ is the 
tag of a record Harry James’ 
new band will cut. 

His setup has four trumpets 
including himself. 











NEW YORK EXPO 
NO BONANZA 
FOR BANDS 


Despite the many reports of bands 
being signed for concessions at the 
New York World’s Fair, there are 
no contracts as yet on file with the 


| local musicians union for dates there. 


Fair opening is less than two weeks 
away. Situation looks to be a repeat 
of the Chicago World’s Fair of sev- 
eral years ago, which held off till the 
last minute on the band question. 

Music Corporation of America has 
no name bands even being consid- 
ered. Only thing contemplated and 
for which contracts will be filed this 
week are for a small number of 
cocktail units of five and six pieces. 

William Morris Agency has noth- 
ing definitely set but is negotiating 
for several of its bands. At least 
three are mentioned: Don Bestor, Ina 
Ray Hutton and Vincent Travers. 

Neither Rockwell nor Consolidated 
Radio Artists have any plans con- 
cerning the Fair and bands under 
their banners. These four offices 
control the bookings of the biggest 
percentage of the available name 
bands. Chick Webb’s band is set for 
the Savoy Ballroom concession. It 
is owned by his manager, Moe Gale, 
and others. 





Eastwood Gardens Opens 
May 26 with Name Lineup 


Detroit, April 18. 

Although Eastwood Park will open 
its doors this Friday (21), Eastwood 
Gardens outdoor dance spot will not 
relight until May 26 for the summer. 
Until, then dancing will be held in 
park’s World’s Fair ballroom, with 
George Kavanagh’s band providing 
music every night except Tuesday 
and Wednesday. 

Ballroom will shutter when Gar- 
dens reopen. Already booked for 
latter spot are Russ Morgan, Gene 
Krupa, Henry Busse, Benny Good- 
man, Buddy Rogers, Bob Crosby, Hal 
Kemp, Eddy Duchin and Jan Gar- 
ber. Jitterbug contest will be con- 
ducted each Sunday evening when 
Gardens relights, with winners se- 
lected in late August getting trip to 
N. Y. fair. 


BOOKED UNHEARD 


Will Hudson’s College Dates Set on 
Rep—Gathers Men 











Out of the band business since 
splitting with Eddie DeLange and 
later retiring for a rest, Will Hudson 
is currently forming a new band 
which has already beer. accepted by 
Music Corporation of America. Deal 
is unusual in that the MCA gave 
Hudson a contract and is already lin- 
ing up a series of college dates to 
start next month, without the leader 
having corraled his men. 

Hudson will have five brass, four 
sax, four rhythm and a girl vocalist. 
included in which will be some of 
the men from his old band. He re- 
tained the Hudson-Delange outfit 
after the split while Delange built a 
new one. Hudson spent the last six 
months arranging tunes in prepara- 
‘ion for his return. 


Bob Sanders to Glaser 


Bob Sanders, ex-head of Consoli- 
dated Radio Artists’ Dallas office, 
last week joined the band booking 
office of Joe Glaser. He'll handle 
one-night and location bookings for 
Glaser’s outfits which lists Louis 
Armstrong, Andy Kirk, Don Red- 
man, et al, 

Sanders resigned from CRA after 
the latter closed its Dalias branch 
last month, Prior to CRA he had 
been with Mills Artists and for a 
short. time with Rockwell General 
Amusement, 











Band Bookings 











Claude Hopkins, April 22, Wes- 
layan U., Middletown, Conn.; May 5, 
Apollo, N, Y. 

Joe Venuti, April 21, Moose Hall, 
Lancaster, Pa.; April 29, Castle Farm, 
Cinn.; April 30, Grand, Evansville; 
May 6, Playmore, K. C. 

Jimmy Dorsey, May 19, Rutgers U. 

Larry Clinton, Fox theatre, De- 
troit, date optional. 

Frank Dailey, May 9, four weeks, 
Hotel St. Paul, St. Paul, Minn, 

Al Donahue, April 21, Circle thea- 
tre, Ind.; April 29, Lawrence College, 
Oshkosh, Wis. 

Walled Lake, Mich., weekends, 
Tiny Hill, April 21; Little Joe Hart, 
April 28; Jimmy Livingston, May 5; 
Lang Thompson, May 12. 

Tiny Hill, April 28 weekend, 
Euclid Beach ‘Park, Cleve. 

Ben Cutler, May 6, Nicollet Hotel, 
Minn., four weeks. Closes current 
Cadillac Hotel, Det., booking May 3. 

Jack Marshard, Hotel Plaza, N. Y., 
April 27, indefnite. 

Jimmy Lunceford, April 21-22, 
Clemsom, C., Clemsom, S. C.; 24, To- 
bacco Warehouse, Asheville, N. C.; 
25, Auditorium, Wilson, N. C.; 26, 
Palais Royal, Norfolk, Va.; week 
April 28, Howard theatre, Wash.; 
May 6, Dartmouth College; 7, Hart- 
ford, Conn.; 10, Holyoke, Mass.; 1L 
Worcester, Mass.; 12, Amherst C., 
Amherst, Mass.; 13, Rockland Palace, 
N. Y. C.; 14, Bridgeport, Conn.; 15, 
recording date; 16, Syracuse; 18, To- 
ledo; week 19, Fox theatre, Det.; 
week May 27, Hi-Ho Casino, N. Y.; 
week June 4, same. 


NEW CONEY ISLAND 
SUMMER DANCE SPOT 


New outlet for name bands on the 
style of the Palomar in Los Angeles 
and the Southland, Boston, will open 
in Coney Island, N. Y., May 27. Spot 
is the Hi-Ho Casino, which last ope- 
rated as a night club. It hasn’t been 
open since the fold of the 1936 sea- 
son. Jimmy Lunceford is the first 
band set, with Charlie Barnet, Chick 
Webb, Erskine Hawkins, Bunny 
Berigan, Cab Calloway, Fletcher 
Henderson, Red Norvo and others to 
follow. 

It will operate on a straight ad- 
mission charge with self-service food 
and beer—no hard liquor—available. 
Capacity is 2,500 to 3,000. There are 
two dance floors. Bands on tap will 
have the benefit of NBC wires. With 
name bands it will provide opposi- 
tion for Manhattan Beach’s seasonal 
band policy. 











EDGAR BITNER DIES 


Was With Leo Feist for 37 Years— 
In Retirement Since December 








Edgar F. Bitner, 62, who was as- 
sociated with the late Leo Feist’s 
publishing operations for 37 years, 
died last Wednesday (12) of a heart 
attack in his New York apartment. 
Bitner retired from the publishing 
business in 1935 when Metro ac- 
quired Leo Feist, Inc., and in the 
following year he took charge of the 
Music Periodicals Corp., publishers 
of the Musical Courier and Metro- 
nome. During many of his years 
in the music industry Bitner was ac- 
tive as a director of the American 
Society of Composers, Authors and 
Publishers. 

Bitner came to New York from 
Pennsylvania as a boy and got into 
the corset manufacturing business. 
Leo Feist was a salesman in a corset 
house where Bitner had become a 
bookkeeper. Feist took to writing 
songs and when he couldn't get any- 
body to publish them he organized 
his own publishing firm, Feist & 
Frankenthaler. After he had com- 
pleted the day’s work in the corset 
company, Bitner would give Feist a 
hand with his own (Feist’s) book 
and when the latter’s business be- 
came large enough he hired Bitner 
at full time. This was in 1898, 

Bitner progressed to the post of 
general manager and this was the 
title that he retained even when the 
Feist estate put him in charge of the 
firm’s operations, 

Bitner last December transferred 
his irterest in Music Periodicals to 
his son, Edgar F. Bitner, Jr., and told 
friends that he proposed to devote 
the rest of his days to perfecting his 
golf. On the morning of the day he 
died Bitner told his counsel, Francis 
Gilbert, that he was arranging to 
spend the month of May playing golf 
in Canada, 

Another son, John A. Bitner, and 
a daughter, Mrs. Charles A. Hodge- 
man, also survive. 





L. A. Cocoanut Grove 
Puts Chill on Unions; 
Now Ice Skating Arena 


Los Angeles, April 18, 

Ambassador hotel’s famed Cocoa- 
nut Grove passes out of the nitery 
picture to be transformed into an 
ice skating rink. Synthetic foliage 
is being removed and the entire sur- 
face will be chemically treated for 
the frapped sport. Transcribed mu- 
sic will accompany the gliders, 

Grove has been closed for sev- 
eral weeks due to union trouble and 
Benny Goodman’s booking into the 
spot was cancelled. Conversion of 
the room into an ice arena will cost 
the hotel around $25,000. 


Nat'l Music Council 


Formed; Includes 
Many Societies 











National Music Council, composed 
of organizations concerned with mu- 
sic as a cultural, professional, busi- 
ness or any other interest, was 
formed last week with Harold Spi- 
vacke, of the music division of the 
Library of Congress, as the tempo- 
rary chairman. The idea of the 
council, it was explained, is to make 
it possible for music to speak with 
a single voice when it came to edu- 
cational and legislative matters. The 
constitution and bylaws are yet to be 
drawn up. 


Among those that have already 
affiliated themselves with the proj- 
ect are the American Federation of 
Women’s Clubs, the American Fede- 
ration of Musicians, ASCAP, Song- 
writers Protective Association, Mu- 
sic Publishers Protective Associa- 
tion, National Association of Per- 
forming Artists, Associated Actors 
and Artistes of America, NBC, CBS 
and various associations of instru- 
ment manufacturers, 





TRUCKOWNER LOSES 


Tied Up Benny Goodman when Lat- 
ter Sidestepped Union Taboo 








Utica, N. Y., April 18. 


Suit which a truckowner had filed 
against Benny Goodman several 
months ago was dismissed yesterday 
(Monday) by a local justice of the 
peace, The truck owner, Joseph 
Copeland, asked for judgment of $140 
because Goodman refused to go 
through with a hauling assignment 
after he had found that Copeland 
was taboo with the local truckmen’s 
union. The stagehands at the Stan- 
ley theatre, where Goodman was 
booked, advised the bandman that 
they wouldn’t work the act unless a 
union truckman was engaged. 


During Goodman’s local engage- 
ment Copeland got an attachment 
against the leader’s clarinet, but the 
instrument was released after the 
stagehands took up a collection and 
posted a bond of $200. 


On the Upbeat 








Henry King’s orchestra booked 
into Fairmont hotel, San Francisco, 
May 23. 





Sterling Young opens summer sea- 
son at Stanton Beach, Ore., May 6. 





Phil Harris planning theatre tour 
with his band during hot months. 





Warren Tucker follows Orin 
Tucker into Mark Hopkins hotel, San 
Francisco, May 5. 





Jim Walsh moves to Salt Air 
Beach, Salt Lake City, for the sum- 
mer season, opening May 27, 





Kay Kyser opens Catalina season 
late next month. 





Bobby Parks band has been signed 
to a five-year termer by Rockwell 
General Amusements. Formerly with 
MCA. Parks has been in the Stork 
Club and Plaza Hotel, N. Y. 





Glen Island Casino, N. Y., under- 
goes a refurbishing before admitting 
Glenn Miller’s band for the summer 


TUCKER, DORSO 
LEAVE CRA- 
GO MORRIS 


Two Consolidated Radio Artists 
branches lose their head men effec. 
tive May 1 one definitely committed 
to go over to the Wm. Morris Agen. 
cy and the other mentioned but not 
confirmed as slated for a similar 
journey. Stan Zucker turned in hig 
resignation as head of CRA’s Chi- 
cago office last week and Dick Dorso 
resigned from the San Francisco of- 
fice. 

Zucker will be replaced in Chi- 
cago by Russ Lyons from the CRA 
New York end. Nothing has been 
said about replacing Dorso. Latter 
will join the William Morris Agency 
in Los Angeles as head of that 
branch band dept. According to re- 
ports, Zucker will head the Morris 
band dept. in Chicago. Morris offices 
in both cities have not had band 
depts. up till now, everything being 
handled from the N. Y. end, 

Willard Alexander who quit a 
MCA vice presidency, to come over 
to Morris, picked up his duties in 
New York Monday (17). He re- 
turned from a Florida vacation Sun- 
day. 


ELLINGTON BD. 
WHAMS PARIS 


By HUGO SPECK 


Paris, April 10. 


Duke Ellington and his orchestra 
wowed the Parisians on opening here 
at the 2,800-seat National Theatre de 
Chaillot, where two concerts were 
given to full houses. Gross was 20% 
bigger than on Ellington’s previous 
date five years ago. 

As ticket demand could not be sat- 
isfied, the orchestra will make a 
week’s appearance here early in May 
at the end of its tour in one of the 
larger theatres or cinemas, if right 
kind of deal can be fixed. Gaumont, 
which runs the Rex and the Gau- 
mont-Palace, is presently in on the 
dickering. 

Entertainment offered consisted of 
38 numbers, beginning with ‘East St. 
Louis Toodle-oo’ and ending with ‘In 
a Sentimental Mood.’ Ivie Anderson 
vocaling got over for good returns. 

With a varying treatment, Elling- 
ton dished out those from the ‘sweet’ 
side like ‘Mood Indigo.’ (Even the 
French have learned to use the 
American word ‘hot’.), Arrangement 
of Rachmaninoff’s Prelude in C sharp 
minor caught plenty of comment, as 
did ‘Rockin’ in Rhythm,’ ‘Solitude,’ 
‘Harmony in Harlem’ and ‘Riding a 
Blue Note.’ First trumpeter, Rex 
Stewart, aroused applause on his 
own account with ‘Jeep’s Blues’ and 
‘Trumpet in Spain,’ as did Barney 
Bigard with some clarinet hot spots, 
and the Duke taking plenty for him- 
self at the piano. 

Grosses were a_ revelation to 
French operators, none of whom 
would have dared take such a risk 
for the price Lennart Reuterskiold 
of Reuter & Reuter in Stockholm is 
paying for the band. Concerts here 
were under the administration of 
A. & M. Dandelot in collaboration 
with Jim Witteried and Reuterskiold 
with the works under an arrange- 
ment with Irving Mills. Mills, Reus 
terskiold and Witteried will accom- 
pany the orchestra for the duration 
of the tour. 

Playing dates are booked tight un- 
til the end of the month. Leaving 
here the orchestra jumped to Ant- 
werp and from there will work north 
into Holland, Denmark, Sweden and 
Norway. If deal can be set, it will 
return here after May 1 for a week’s 
stand before returning to the United 
States. 

Neither of the Paris concerts were 
broadcast, as no local or -English 
commercial sponsor could be found 
who was willing to pony up. 


EDDIE SOUTH TO L. A. 
Milwaukee, April 18. 
Eddie South’s band engagement at 
the Blatz Palm Garden has been ex- 
tended until April 27. South orig- 
inally went into the night spot for 
= weeks, but will have been there 














The first week in May South helps 
Joe Glaser unshutter the Trocadero, 
Hollywood. South is booked for 
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Mystery Over a Lease Is Behind 


VAUDE—NIGHT CLUBS 








The Sudden Calling Off of Vaude 
At the Profitable Rivera, Bklyn 








Vaude policy at the Rivera, 
Brooklyn, which is operated by Sam 
Cocalis, was discontinued suddenly 
Monday (17), although the split-week 
giage show idea at the house was 
gaid to be profitable. Al Rogers and 
Bill Miller, who were booking the 
shows on a percentage arrange- 
ment, were given notice to stop spot- 
ting shows into the spot last Fri- 
day (14). 

According to Rogers and Miller, 


considerable mystery is attached to 
the sudden calling off of the vaud- 
film policy. They understood that 
their deal called for a term of years, 
as long as Cocalis’ lease, which, they 
claim still has nearly five years to 
go. They also state that their con- 
tract called for a forfeiture of $5,000 
if less than 30 days’ notice was 
given. 

Thus far, according to Rogers and 
Miller, a clear story hasn’t been 
given ’em on exactly who called off 
the vaudfilm idea. Cocalis is the 
sub-lessor of the Rivera, but blame 
for the order for discontinuance of 
vaude is being shifted around. 

Lawyers for Rogers and Miller are 
looking into the matter. Mean- 
while, the other Rogers and Miller 
operation, Shubert, Brooklyn, Mon- 
day (17) shifted to a cheaper stage 
show policy, plus duals, Instead of 
using names, house is now playing a 
split-week policy of moderately bud- 
geted vaude, plus dual pictures at 
35c top. Biz is said to have im- 
proved since the institution of the 
new policy, the operators going into 
the red plenty on the first two ‘name’ 
shows. 

This leaves the field clear for the 
Brandt Bros.’ Flatbush, Brooklyn, 
and its name shows. This house, 
rather than retrenching, appears to 
be going in more heavily than ever 
for names. Starting Friday (21), 
house will headline Harry Richman, 
Don Bestor’s orch and Sheila Bar- 
rett, plus two other acts. Week fol- 
lowing, Happy Felton’s orch, Henny 
Youngman and Wini Shaw are 
booked. Lou Holtz will head the 
May 5 show, while George Hall’s 
orch, Dolly Dawn and Benny Rubin 
go in May 12. Arthur Fisher is 
booking this spot. 


Charged with Selling 
Liquor to Minors; Pa. 





~~ May Revoke License 





Pittsburgh, April 18. 


Bill Green, owner and operator of 
town’s most prosperous roadhouse, is 
in hot water again with the Penn- 
sylvania Liquor Control Board and 
faces loss of his booze license for the 
second time in three years. Latest 
charge against him is selling to mi- 
nors, result of raid last week while 
a big fraternity dance was in 
progress. : 

In 1937 Green pleaded guilty to 
slot machine charges, but the court 
refused the district attorney’s plea 
to take away his license. Understood 
that was because the cafe owner 
turned state’s evidence and helped 
in the conviction of the alleged czar 
of local slot machine racket. 

Raid on Green’s ~vas the latest 
move in liquor board’s recent clamp- 
down under direct orders from Gov- 
ernor James. Only few weeks ago 
Green’s and other outlying places 
were ordered to close every Saturday 
at midnight and to eliminate Sunday 
dancing entirely, which had gone on 
unmolested for years in the county. 

Liquor board’s ruling states minors 
can’t enter a place serving booze un- 
less accompanied by parents or adult 
chaperone, giving restaurants and 
hotels plenty of additional worries. 
They’re pointing out that if strict 
letter of law is carried out it will 
mean that no eating place at all that 
has a liquor license can serve even 


food to any one under 21 unaccom- 
panied, 





MARTIN’S BUFF DATE 
Tony Martin has been booked by 
Paramount for the Buffalo, Buffalo, 
as another stop on his personal tour. 
He'll open there May 5, coupled 

with Xavier Cugat'’s orchestra. 


oo 


F. P. GRAVATT BACK 


Steel Pier Head, Scouting European 
Talent, Saw Much Unrest 








Atlantic City, April 18. 

The people of Europe are marked 
with a tensity that bespeaks the in- 
evitability of war, was the observa- 
tion of Frank P. Gravatt, head of 
the Steel Pier Co., upon his return 
Thursday (13) from a _ five-week 
European tour in search of talent for 
the Pier’s forthcoming summer. 

In Germany, prior to the Nazi 
march into Czechoslovakia, Gravatt 
said he was delayed for more than 
an hour to permit the passage of 
20,000 soldiers. Such movements 
were surrounded with secrecy so that 
German citizens had little knowledge 
of what was going on. 


LOEW'S BACK T0 
VAUDE IN 
CLEVE. 


Cleveland, Aug. 18. 
After being without flesh for near- 
ly three years, Loew’s State is going 
back to stage shows Friday (21), 
with Judy Garland as the break-in. 
Eleanor Powell heads the second bill 


the following week. Business done 
by the house with the first two shows 
will determine future bookings. 

Next-door RKO Palace to date has 
had the monopoly on local vaude. 

It has been giving Loew’s more 
competish lately through a deal with 
Warners that netted it ‘A’ pictures, 
thought to be the main reason for 
the return to vaude of Loew’s. 


BERLE TOPS REOPENER 
AT N. Y. INT'L CASINO 


Milton Berle will top the first show 
when the International Casino, on 
Broadway, reopens. Rejuvenated 
cabaret, under Alex Finn’s manage- 
ment, is scheduled to reopen May 10. 

Berle’s deal calls for four weeks 
and options. Georgie Hale is staging 
the show, with the girls already in 
rehearsal. 


Musicians Await NLRB 
Action on Nitery Waiters 


Philadelphia, April 18. 

Musicians local here has decided 
to leave the band in the Little Rath- 
skeller here, which had asked for an 
injunction to prevent the American 
Federation of Musicians from pull- 
ing out its members, until the Na- 
tional Labor Relations Board acts on 
organizational activities among the 
waiters at the spot. 

Kaliner Bros., operators of the 
nitery, in their request for an in- 
junction, claimed they have a con- 
tract with Victor Hugo’s band. Toot- 
ers’ union maintains the contract was 
only conditionally accepted. 

Frank Liuzzi, prez of the local, got 
a statement from the Kaliners that 
they would employ only AFL help, 
which he claims the Kaliners later 
renounced, it’s reported. Statement 
has been sent to the Labor Board 
for action. Kaliners claim their 
waiters are perfectly satisfied and 
don’t want to join the union, 




















SIMPLE EQUATION 


Lancaster Cafes Hike Beer Prices to 
Make Up for Bingo Revenue 








Lancaster, Pa., April 18. 

Ban here on bingo last week sent 
the price of beer in many of the 
town’s niteries up from a nickel to 
a dime. 

Profits from the game, operators 
said, had been enough to cover the 
nut on floor shows. Now, with that 
source of revenue gone, cost has to 
be added to the drinks. 








Blandi Takes Over Pitt 
Night Club for Summer 


Pitsburgh, April 18. 
Sam Blandi, who operated Blandi’s 
Inn here last summer, and has been 
running the Harlem Casino down- 


town this winter, has taken over the 
Willows, for long time Pittsburgh’s 
No. 1 roadhouse, for June, July and 
August. Spot was operated by a 
syndicate last season but group broke 
up few months ago and Blandi 
nabbed it from the bank-owners. 
Blandi’s planning an entirely new 
policy. He’s going to charge 45c ad- 
mission and run the big-capacity 
place cafeteria style, with customers 
buying their drinks and sandwiches 
at bar and taking it back to their 
own tables. In past, the Willows 
has been strictly a class operation. 


DETROIT CAFES 
ON THE UPBEAT 


Detroit, April 18. 
Local niteries, particularly the 
better class, have taken an upswing. 
Present biz is best in some time. 
Upturn has been noticed during 


past couple of weeks despite Lent. 
Most of pickup is attributed to good 
weather and spurt in auto biz. Fur- 
thermore, surviving spots are profit- 
ing from shuttering of several top- 
notch niteries since first of the year. 

Some spots, including the Statler 
Terrace Room and Book Cadillac 
Casino, had planned on closing as 
early as May 1, month earlier than 
usual, but now may prolong shutter- 
ing. 


Mae West’s Big $17,500 
At Atlanta Par; House 
Books Vaude, As and If 


Atlanta, April 18. 

Mae West, coupled with ‘Risky 
Business,’ did a terrific $17,500 in 
five days at Lucas & Jenkins’ Para- 
mount, Engagement here was lopped 
to five days because of Good Friday, 
and the long ride between here and 
Houston, for which point she left 
after finishing here Wednesday (12). 
Unit did five shows daily. 

Paramount this week is reverting 
to straight films until Saturday (22) 
when Dave Apollon’s Revue will be 
on boards. Count Berni Vici’s unit 
booked later and further stage en- 
tertainment is planned, when and if 
available, according to manager Billy 
Pratt. 


Default Verdicts of $900 
Hit Winstead Minstrels 


Spartansburg, S. C., April 18. 
Default verdicts totaling $900 were 
returned against Winstead Minstrels 
and Helen Grice in three civil actions 
here. Suits followed collapse of sec- 
tion of seats here last fall. 
Based on alleged personal in- 
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N. Y. Par Mulls Non-Name Orchs 
Plus Name Specialties in Effort 
To Duck Mounting Band Costs 








juries, 


BACK IN HARNESS 





| Indpls, Union Exec, Retired Maestro, 


Fills in During Pinch 





Indianapolis, April 18. 


Abe Hammerschlag, business agent | 


of local musicians’ union, dug his 
baton out of the bottom of his 
trunk Friday (14) to conduc the pit 
orchestra at the Circle for that the- 
atre’s spot vaude booking. Hammer- 
schlag has not maestroed since leav- 
ing the stand at the vaidfilm Lyric 
here five years ago to become busi- 
ness agent of the union. 


Ed Resener, who replaced him at 
the Lyric, is the only other experi- 
enced conductor in this city, and he 
was not available t- the Circle -be- 
cause of his duties at the Lyric. 
Hammerschlag came to the rescue 
wken no other experienced leader 
could be obtained. 


RKO AMPLIFIES 
CHEAP UNITS 
INN. Y. 


RKO is amplifying its nickle-and- 
dime New York stage show time to 
include the 23rd Street Manhattan, 
and Orpheum and Kenmore thea- 
tres Brooklyn. All three will play 
only one day weekly, the 23rd Street 
opening April 28, the Kenmore, Fri- 
day (21), and the Orpheum, May 1. 


Already playing this type of show 
are the Madison, Brooklyn; Coliseum, 
Manhattan, and the Flushing, in 
Flushing, Queens. Latter plays 
shows two days a week, the others 
only one, Billy Jackson is bocking 
’em all. 


Average cost of the shows is 
around $100 daily, with $150 being 
tops, but rarely reaches that amount. 
Deals are set by the RKO district 
managers, rather than the theatre- 
operating department, Jackson be- 
ing unaffiliated with the circuit 
otherwise. 


Kelly Keeps AFA Post 


Philadelphia, April 11. 
Thomas E. Kelly has been re-elect- 
ed rep (business agent) of the Amer- 
ican Federation of Actors local here. 
William Jones was also returned as 
secretary and Paul Mohr as treas- 
urer, Roy Scott was named record- 
ing secretary. He succeeds Joseph 
McFadden. New board of directors 
was also chosen. 
This was organization’s first annual 
election since its founding last fall. 

















Johnny Perkins Bids $52,000 Annual 
Rental for St. L. House; Maps Vaude 





St. Louis, April 18. 
An offer of $52,000 a year on the 
4,000-seater St. Louis, the largest 
house in the St. Louis Amus. Co.’s 
string, nixed nine months ago, is still 


comedian and m.c., hopes that execs 


believes that the proper kind of 
vaude will pay in this burg and that 
is the policy he will use if and when 
he obtains possession of the house. | 

Perkins said he laid his proposi- | 
tion before Harry C. Arthur, Jr.,| 
head man of Fanchon & Marco which | 
has a management and operating 
contract with the amusement com- 
pany. According to Perkins Arthur 
took the matter up with Clarence 
Turley, but after it had been mulled 
over for some time it was finally | 
thumbed down. Perkins who m.c.’d 
stage shows at the St. Louis several 
| seasons ago, makes this metropolis | 
| his home and during the past few 
years has been working in the mid- | 
dle west. Returning last week from 
a visit to Florida where he spent 





will lease the house to him. Perkins 


most of his time with the Cardinals 
at their St. Petersburg training camp, 
Perkins said he is convinced from his 
experience in working with stage 
shows in Chicago that the natives 


good and Johnny Perkins, rotund here will support the right concoc- 


tion of a combo policy in a house 
like the St. Louis. 

Vaude has had but indifferent suc- 
cess here and later when pit band 
shows were tried at F&M’s 5,000-seat 
Fox the biz was not consistently 
good. The latest attempt at flesh 
shows at the Fox was several weeks 
ago when Al Pearce and his gang 
played a one-week stand after an 
absence of a year. While on the pre- 
vious visit Pearce hung up a b.o. 
record for the house his latest p.a. 
was just so-so, F&M hasn’t deter- 
mrined whether further attempts will 
be made to dole out stage shows 
here, 

Currently the only stage show in 
town is at the American (legit), the 


Garrick, this burg’s sole burlesk 


house having shuttered early last 
winter because of anemic biz. 


Cued by economic conditions, in- 
dications point to the Paramount, 
New York, veering from its name 
pit-band policy in the next few 
months. In direct contrast, the house 
will probably start bringing in non- 
name swing orchestras fronted by 
| name personalities from stage, screen 
and radio. 

Though not officially stated, the 
mvve is reported also due to the 
mounting salary demands of the top- 
flight orchestras. Salaries in the 
$10,000 bracket are no longer rari- 
ties for bands, and these figures, plus 
the cost of necessary specialties to 
reund out a show, are deemed too 
expensive to be borne by a theatre’s 
average business. 

Par’s move is seen as having been 
hypoed by the success of the recent 
show headlining Dorothy Lamour 
and Mischa Auer, backgrounded by 
Charlie Barnet’s orchestra. Barnet, 
off New York’s swingo 52nd street, 
was virtually unknown to the gen- 
eral public, but the grosses reached 
high proportions due to the Lamour- 
Auer draught. It’s figured that suf- 
ficient personalities of this b.o, 
calibre can be booked to round out 
an annual 26-show schedule, the Par 
averaging two weeks for each stage- 
film engagement, 

A few months ago, sensing a pos- 
sible switch from swing bands, plus 
the competition from Warner Bros, 
Strand up the street, the Paramount 
started going in for name acts to bol- 
ster the pit. This resulted in a 
switch to a near vaudfilm policy, 
making it easy for the Paramount 
to also unostentatiously drop the 
name-band idea for a name-act 
policy. 

The show opening next Wednesday 
(26) reflects the name personality 
idea. Backgrounded by Henry 
Busse’s orchestra, the pit will fea- 
ture Lanny Ross, Shirley Ross, Hal 
LeRoy and Billy Gilbert. 

One of the first non-name orches- 
tras to come into the house will be 
Harry James’ crew, which has been 
booked for a date some time in June, 


Simon Agency Quits, 
With Charles Yates 
To Consolidated Job 


Last vestige of what was once one 
of vaudeville’s most powerful sales 
offices, the Simon Agency, disappears 
on or before May 1, when Charles 
Yates, its current head, moves over 
to Consolidated Radio Artists to 
head a new subsidiary, yet to be in- 


corporated, to deal in talent agent- 
ing. Moving over with Yates are 
his brother, Irving, and associate 
Phil Coscia. 

The Simon Agency, until the death 
of Ferd Simon in 1936, was one of 
the top talent sales outfits, principal- 
ly concerned cn the RKO booking 
floor. The three Simon brothers 
originally came out of Chicago and 
quickly established themselves in 
New York. 

First brother to die was John B., 
who passed away in 1934. Ferd suc- 
cumbed two years later, while Irving 
Simon passed on last year. Irving 
came out of virtual retirement after 
Ferd’s death to take over the 
agency. Suffering from ill health, 
he made a semi-partnership deal 
with Yates to run the office, both for 
himself and Ferd’s widow. Follow- 
in, Irving’s death, Yates also bought 
Mrs. Ferd Simon’s share to become 
the agency’s sole owner. 

Yates has a deal with CRA to han- 
dle its bands for theatre bookings. 
His moveover to the Consolidated’s 
offices on a profit-sharing basis also 
marks the CRA’s first attempt to en- 
ter the stage talent field, in direct 
competition on this end with the 
Music Corp. of America and the 
William Morris Agenc . MCA re- 
cently acquired Miles Inga.ls to bol- 
ster its stage talent department. 











Creator of ‘Buck Rogers’ 


Shows ’Em How It’s Done 


Chicago, April 18, 
Dick Calkins, artist for the ‘Buck 
Rogers’ cartoon strip, is personaling 
in Balaban & Katz nabe houses. 
| Act consists of chalk talk. 
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TOPSYS, L. A. 


Los Angeles, April 14. 
Mary Lou Cook, Tanya, Buddy | 
Roger’s orch (12). 








Off to the east end of town, in a, 
burg called Southgate, is Topsys, | 
envy of many a night club operator. 
Set down in the midst of this sec- 


tor’s industriai area, there’s bulging 
year-around payrolls on all sides. On 
a Saturday night, if you’re not in by 
9 o'clock there isn’t a chance to 
crack the portals. By reducing the 
dance floor to postage stamp size 
there’s room for 1,200 customers. 
Mob that frequents the spot aren’t 
the best spenders around, but they 
spend. It all adds up to nice Mon- 
day morning bank deposits by 
Jimmy Contrata, one of the town’s 
leading citizens and no slouch as a 
showman. 

When Contrata unpeeled the roll a 
couple of years ago an~ put up the 
present spot he went for name bands, 
a novelty to the citizenry. It clicked 
from the start and now he has 
Buddy Rogers’ crew for four weeks. 
If the hubby of Mary Pickford fig- 
ures he’s got a soft touch here he 
needs wising up. The Southgaters 
have jigged and stomped to such 
maestro’s as Ted Lewis, Jan Garber, 
Jimmy Grier and a few others of 
that caliber. 

The Rogers outfit is all new, and 
opened after two weeks’ rehearsal. 
It’s probably the corniest outfit 
booked into the grotto. Their antics 
and capers are strictly small-time, 
with most of the bandmen doubling 
in the floor show. It doesn’t shape 
up as a healthy run. Rogers is said 
to have ditched his old crew so’s to 
put up a sweet front. Apparently 
they haven’t made up their minds, 
for on the night caught they tooted 
‘Hold Tight’ twice within an hour. 
The sweet stuff was there, too, but 
not impressive and lacking luster. 
Maybe they'll improve with time, 
ee it doesn’t look too promis- 


g. 

Naturally, Rogers is all over the 
place playing this instrument and 
that. He does okay on this phase, 
but his efforts at being funny with 
the rest of the crew are puerile. His 
sidekick on the didoes, a Tony Ga- 
lento-sized bass fiddler, has no talent 
for comedy. 

Mary Lou Cook, who has kicked 
around in radio, handles most of the 
vocals and also has to act funny, 
which is more of a strain on the 
customers than her. Only straight 
act is Tanya, a shapely bubble 
dancer, but no threat to Sally Rand. 
Girl trio and some of the males in 
the band take a crack at the vocals. 
Not too hot, but a welcome relief 
from the comedy turns. 

Best bet in the spot is the table 
service, Contrata springing a new 





one in this department. Waiters are 
sepians off the railroad dining cars, 


laying over between runs. Their 
training gives the spot a noticeable 
lift and courses change painlessly 
and without constant prodding. Tar- 
iff runs to $1.50 every night except 


| Saturday, when it ups to $2, to be 
' guzzled or masticated. 


Helm. 


TROCADERO, LONDON | 


(‘NIGHT LIGHTS’) 





London, April 8. 

Hedli Andersen, Gerald Nodin,| 

Knox-Crichton, Cleveres (5), Mc- 
Kay & Lavelle, Mixed Ensemble. 





When Charles Cochran ascended | 
the steps leading to the stage of his 
new show at the Trocadero last 
night in response to insistent ap- 
plause, he laid more than the usual 
emphasis on the thanks he desired 
to extend to all those who had as- 


sisted him in his one-hour presenta- 
tion of ‘Night Lights.’ The team- 
work in this production is deserv- 
ing of commendation. There have 
been bigger shows on bigger stages, 
but few more completely satisfying 
on a relatively small platform in a 
restaurant. 

The conception and execution of 
this singularly artistic offering is a 
marvel of co-ordination. To mention 
Cochran for more individual praise 
than the heads of the respective de- 
partments responsible for the show 
—or even the smallest performer 
down to the girls, would be unfair. 
In its modest little way, this cabaret 
is as fine a conglomeration of enter- 
tainment as any of the numerous 
stupendous productions C. B. has 
produced in his many years of 
amusement purveying. It far sur- 
passes the 17 previous shows he has 
put on at the Troc since 1925. 

On the site of the Trocadero res- 
taurant, which was opened in 1896, 
stood the famous Argyll Rooms, 
which in 1889 became the Trocadero 
Music Hall. The first scene is a re- 
production of the Argyll Rooms as 
they existed from 1850 to 1878. Hedli 
Andersen appears as an advanced 
woman of those days, and at once 
captures the audience with her open- 
ing song. She is an English girl who 
specializes in the singing of old 
fashioned songs. At present she is 
doing research work in the compila- 
tion of American ditties of the past 
generation, with a view to appear- 
ing in New York with some U. S. 
numbers of vintage contemporane- 
ous to the English ones selected for 
her here. 

The second scene is the Trocadero 
Music Hall, where Miss Andersen, 
after first appearing in bicycle 
bloomers singing ‘Kiss My Bicycle,’ 
a satirical number, changes. to 
straight costume of the period and 
offers with meticulous seriousness, 
‘My Mother Was a Lady.’ In this 
scene Gerald Nodin renders ‘Daddy’s 





| 


Night Club Reviews |, 


‘He Calls Me His Own Grace Darl- 
| ing,’ ‘Don’t Send the Children Out 


On the Engine,’ and shortly there- 
after, five of the girls simultaneously 
vocalize ‘Daddy Wouldn't Buy Me a 
Bow-Wow.’ Other numbers in this 
set are ‘A Little Bit Off the Top, 


for Beer,’ and an ensemble number 
of airs from the ‘Florodora’ com- 
poser, Leslie Stuart, featuring Lily 
of Laguna.’ The concluding turn in 
this part is Knox-Crichton as an old- 
fashioned clumsy conjurer, with a 
lady assistant in misfits who manages 
effectually to ruin his simple tricks. 

The third scene is the Trocadero 
grill-room of today, for a girl num- 
ber with excellent costuming. They 
are followed by the Five Cleveres, 
Australian acrobats, three girls and 
two men, who do some excellent 
hand-to-hand tossing, and some 
unique formations. Fast act, splen- 
didly received. The next is a French 
fountain scene of one of the Louis 
periods, in which a lady attired in a 
pannier dress is stripped by her maid 
in preparation for bathing in the 
fountain, but they are interrupted by 
a gentleman and .scamper off. Im- 
mediately following are the boys and 
girls of the chorus, attired for ten- 
nis, golf, skating, fencing and cricket, 
in an effective routine. 


Next scene is taken up by McKay 
and Lavelle as a couple of dress- 
suited drunks in a brief, but effec- 
tive, comedy acrobatic turn. Closing 
number is the New York World’s 
Fair, in which the entire company 
participate with vocalizing and step- 
ping. There are the English visitors, 
gum-chewing, rubber-neck girls, a 
family from the West, American 
Sailors, a side show with Little Egypt 
wriggling her midriff, members of 
the Russian Ballet, and so on. 

The scenery, costuming, lighting 
effects, dancing routines, etc., make 
for one hour of fast-moving cabaret 
entertainment of the highest order. 
Show will run one year. Jolo. 


BENNY THE BUM’S 


(PHILADELPHIA) 





Philadelphia, Aprit 13. 
The Rimacs, with Ciro Rimac, 
Charley Boy, Chiquita, Conchita, 
Hernandez. 





Aside from supplying the tunes for 
terping, the Rimac troupe (14) pro- 
vides the entire show at the hacienda 
of Benny the Bum this sesh. It lasts 
only 20 minutes, but it is so fast and 
feverish that it’s just about the limit 
that any audience can take in one 
dose. Entire presentation is highly 
amusing and entertaining and rather 
unique night club fare. There’s 
plenty of singing, plenty of dancing, 
plenty of s.a. and no stage waits. 
Something’s happening every second 
and the troupe doesn’t wait for an 
m.c. to announce it; it’s just bang- 
bang-bang. 

Cuban crew consists of a band of 
10 members; Charley Boy, son of the 
maestro, who sings, dances and at 
various times plays various instru- 
ments; Conchita, a niece of the 
troupe’s head man, who was recentl 
added and provides an eye-filling bit 
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Nelson B. Bell About the Showshops 





Every Act a Hit 


DAVE APOLLON’S “Varieties 


of “The Ice Follies of 1939.” 


your ears off! 


to counterbalance the brasses 
what anyone might reasonably 





In view of Sonja Henie’s priority in the field 
of comedy-romance on ice, it must be said that 


the stage, constitutes a more potent item of en- 
tertainment at Loew’s Capitol Theatre this week 
than Metro-Goldwyn-Mayer’s screen production 


It is quite a show that MR. APOLLON has 
brought te Washington for the current week on 
F street. His revue is packed tight with talent— 
his own being by no means the least—and there 
is a band on the stage that will practically knock 


This impressive group of instru- 
mentalists represents a neat welding of the Capi- 
tol’s regular pit orchestra and Apollon’s Chez 
Paris Orchestra into an imposing unit that has 
been skillfully balanced in the matter of instru- 
mentation. For once, there are enough strings 


40 or more top musicians working at their best. 
It more or less brought back the days when the 


Dave Apollon’s ‘Varieties’ Revue 
Steals The Show’ at Loew’s Capitol 


Capitol boasted a 50-piece orchestra of its own, 
under the gold-plated aegis of Meyer Davis. 
Many Topline Acts 

But the band was only the background of a 


revue that presented many highly gifted per- 
formers. The Six Honeys, three men and three 


of 1939” revue, on 


girls, ostensibly 
proceedings with 
tic feats that are 


whole thing and 


with his Punch 
a tap dancer of 


and the effect is 


expect from some Mae West, who 





THIS WEEK—CAPITOL, WASHINGTON 
NEXT WEEK—PARAMOUNT, ATLANTA 


Direction BERNARD BURKE, 22 West 48th Street, New York 


of course, acts as master of ceremonies for the 


guished mandolining and Russian dancing—the 
fellow can whirl more without getting dizzy than 
anyone who comes to mind—and during the 
course of his activities introduces Tommy Trent, 


“Dave’s brother, Ivan,” an inimitable comedian; 
Melissa Mason, the amazingly clever eccentric 
dancer; the Three Oxford Boys, whose orchestral 
impressions are in a class by themselves—esne- 
cially since it is all vocal, save for one guitar— 
and Ruth Petty, that ebullient, young, miniature 


voice if she cared to, but is content merely to 
raise the customers right out of their chairs!” 


brothers and sisters, open the 
acrobatic dancing and gymnas- 
tops in their class) APOLLON, 


introduces some of his distin- 


and Judy show; Mildred Law, 
the first rank; Henry Morton, 


could raise the roof with her 





of allure; Chiquita, another terper 
and warbler; and Ciro Rimac, the 
leader, who’s m.c., warbler and 
terper. In addition, there’s Hernan- 
dez, who steps out of the bandstand 
to chirp. 

Band, of course, specializes in the 
Latin-American type of tunes, doing 
mostly rhumbas, sambas, tangos and 
the like. Also plays pop American 
tunes satisfactorily, although nothing 
like the native stuff, at which it ex- 
cels. It consists of piano, bull fiddle, 
drums, two trumpets, sax, two clari- 
nets, guitar and various South Amer- 
ican rhythm instruments. There’s a 
good bit of doubling on instruments 
and all the men at times play the 
native maracas, gourds, etc. The 
two femmes, when the show isn’t on, 
sit in front of the band pounding on 
small double drum-like instruments. 
Most unusual thing in the band is 
rhythm produced by the jawbone of 
an ass, played by Charley Boy. 

Ciro’s introductions and explana- 
tions are so thick with accent they 
are hardly understandable, but it 
makes little difference. Small, dark 
and personable, he opens the pro- 
ceedings with a medley of Cuban, 
Mexican and Brazilian numbers. 
They’ve really scarcely gotten under- 
way when the two femmes appear in 
scant and attractive costumes for a 
rhumba. One chirps while the other 
dances, then both dance, then Char- 
ley comes out of the bandstand to 
do a speedy turn with one of the 
femmes. By the time they are fin- 
ished, the first gal is out in a change 
of costume to demonstrate ‘La Sam- 
ba,’ another dance. It’s like that all 
the way through, with one or both 
of the girls out all the time, and 
Charley and Ciro keep things mov- 
ing every moment. 

Both gals exhib plenty of flesh 
and s.a. in body tosses and grind 
work. Also okay in their more legit 
terping of the Latin American steps. 
Charley, in addition to his hoofing, 
which is good, is the clown. His 
mimicry of a femme warbler with a 
swing band, done in double talk with 
flailing arms, is tops. Ciro’s piping 
in his peculiar Latin style is amusing. 
Hernandez, the regular warbler, has 
a fair. voice. 

Crew winds up with a Conga led 
by the two gals, Ciro and Charley. 
Brilliant costuming of both the band 
and specialists is standout. Herb. 





Burlesk Review 
CASINO, PITT 


Pittsburgh, April 13. 








‘Whirl of Girls’ unit with Manny | 
King, Marie Cord, Leonie Thurston, 
Isabel Brown, Beryl Martin, C: :} 
Hillery, Marjorie Roye, Wade «& 
Wade, Line (16). | 





Tag end of the peel season usually 
brings around a flock of shows like 
‘Whirl of Girls.’ It’s strictly an in- 
betweener, spotty and short on good 
comedy. Manny King shoulders the 
comedy burden, and while one of 
the wheel’s ace comics, he’s on only 
twice and registers but once. 

That’s in his next-to-closing ap- 
pearance, in a skit that takes off in 
burlesque lingo and _ action the 
Broadway hit of several seasons ago, 
‘She Loves Me Not.’ It’s been stand- 
ard with King for couple of years 
now. His effeminate Princeton boy 
is good, low-comedy, and he’s smart- 
ly assisted by Marjorie Roye, a 
promising comedienne, who’s a big 
help throughout the show. King’s 
first skit, however, one in a doctor’s 
office, where he’s supposed to be 
| converted into an infant, is not up 


to his talents. 
artment is headed by 





Disrobin _ 
| Marie Cord, who wears her hair ex- 
actly like Gypsy Rose Lee’s, and is a 
dead ringer for the former No. 1 
, Stripper. Okay on looks, but con- 
, ventional in action. Other teaser is 
Leonie Thurston and she shows pos- 
| sibilities, though she’s pretty much 
under wraps. 

Comedy, aside from King, is third- 
rate. Cress Hillery tries a couple of 
sketches, but they get nowhere. Pro- 
duction average, ditto chorus work, 
with only worthy ensemble number 
being one that spotlights lithe Isa- 
bel Brown in an acrobatic control 
fan dance. It’s a showy interlude, 
and gal knocks down nice plaudits 
with some tumbling that’s made dou- 
| bly difficult by those feathery ac- 
companiments. 

Vaude specialists are Wade and 
Wade, mixed sepia dance team, and 
lively tappers. Good-looking cou- 
ple, too, and with proper routining 
and costuming might develop into 
big-time. Singing, though, could be 
nixed. Berlyn Martin does a whiny 
| ‘Hold Tight,’ exiting with a tired 
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‘Lida Avdionce? | 














(Continued from page 1) 





to talk to a couple of hundred People, 
most of whom sit on their hands, 
We of the stage who must have the 
feel of an audience to do our best 
just can’t get the same effect out of 
microphones, Those mechanical 
gadgets are no good for an artist. 
So, you see, you can’t blame us for 
wanting to get out among people 
and do a little performing. Call it 
the ham in us, or what you will, but 
I get a great kick out of it and so 


do the others. That pent-up emo. 
tion won’t even stir in front of a 
mike. You gotta have a live audi- 
ence that warms to you and then 
that old happy feeling comes over 
you.’ 

‘Yep, the Boys Are Right’ 


There are at least three nitery op- 
erators who'll agree with the boys 
right down to the last period. And 
for good cause. Any Saturday or 
Sunday night drop into Grace Hayes’ 
Lodge in the valley just off Holly- 
wood. The show that goes on there 
about midnight couldn't be bought 
for less than $10,000 on the hoof. 
Not just actors, but top talent. Same 
goes on Sabbath eve at the Victor 
Hugo in Bevhills. Sunday night cafe 
biz being what it is, Earl Carroll has 
gone in for ‘impromptu’ entertain- 
ment and first out lured a radio 
name from his table party that 
would have cost him easily two 
grand for the hour-long routine. Be- 
ing the good thing that it is, every- 
one is going for a helping, and where 
it will all end no one can predict. 
You can’t figure out an actor. 


Benefits have been few and far be- 
tween since Theatre Authority 
cracked down; that is, performances 
for charity. Whether or not the 
nitery owner needs a benefit is de- 
batable. Fact remains, however, he’s 
getting one, at least twice a week. 
All that the talent gets out of it is 
a free feed and maybe a bottle of 
California vintage. And how they 
work their heads off. Sure there’s a 
picture gang out front. But that line 
about all the important film execs 
looking on is no extenuation for the 
top names of radio and pictures. 
That’s strictly sales comeon for the 
breakers-in. The Neon boys stick to 
their line about ‘feel of an audi- 
ence.’ 

Just Won’t Say No 


It’s a great racket for cafe owners, 
that of getting all that creamy tal- 
ent free on Saturday and Sunday 
nights. Funny thing that no one has 
been able to figure out is that there’s 
been so few turndowns by big names 
who peg their personal appearances 
at around $5,000 weekly. Mebbe they 
don’t want to be bothered with put- 
ting the coin on their income tax 
returns. 











Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 














Earl and Eddie Franklyn 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 








strip, and Irving Karo nasaling 
| ‘That’s Why Darkies Were Born’ in | 
| what passes for another production | 
layout. 

King might have helped by an- 
|other appearance or two, but he’s 
|content with two spots, and that’s 
| not enough to carry a weakie. 
Cohen. 
LE ALLY 8 ose Hee 











WANTED 


Smart Woman Representative 


MISCH 


Theatrical Cleaners and Dyers 
225 West 47th Street, New York 
CIrele 6-0958 
Good Work—Quick Service 
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“Heart of the Loop” 


BREVOORT HOTEL 


Madison, east of LaSalle, Chicago 
Special Theatrical Rates 
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Originators Performing Marionettes Full View of Audience 


APRIL 24TH, HIPPODROME, BRISTOL, ENGLAND 


S O N FAITH 


Europe: CHAS. TUCKER 
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PA. OPENS NEW 
CAFE DRIVE 
IN PHILLY 


Philadelphia, April 18. 
Regular semi-annual drive of the 
Pennsylvania Liquor Control Board 
to clean up the night club situation 
is under way here. Nitery owners 
have become as accustomed to the 
drives as they are to the seasons and | 








have been in the habit of yawning | 
and saying, ‘Oh, that again?,’ when 
they hear of what’s going to be done. 

This time, however, the situation | 
is said to be different and the ennui | 
is tinged with fear, for a new state | 
administration has already given | 
every anti-rum indication. Start of 
the new drive last week resulted in 
the issuance of 40 warrants for al- | 
leged violators. 

Agents of the Control Board are} 
now rounding up those for whom} 
they hold warrants, but are having | 
little success. Most of them, it is| 
reported, have fied the jurisdiction | 
while they arrange bail and counsel | 
service. 


Hildegarde Opens at N.Y. 


Pierre Hotel on June 16 


Currently at the Savoy-Plaza 
hotel, New York, Hildegarde, the 
songstress, opens at the Pierre hotel, 
N. Y., June 16, for four weeks. On 
July 27 she returns to the Savoy for 
three months. The Hartmans also 
set for the Pierre, plus Enric Madri- 
guera band. 

Singer is on the air currently for 
U. S. Rubber. 


Pickens Plays Atlanta 


Jane Pickens, the singer, is set 
for the week of May 4 at the Roxy, 
Atlanta. 

The Georgia capital is her home- 
town. 


Von Grona Broke 


Eugene Van Grona, also known as 
Eugene Von Grona, dance director 
and professional dancer, at present 
unemployed, filed a voluntary peti- 
tion of bankruptcy in N.Y. federal 
court Friday (14), He lists liabili- 
ties of $1,676 and no assets. 

Owes Ann R. Silver, p.a., $324; 
American Federation of Musicians 
Local 802, $288, etc. 


Scenes 
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HARRY RICHMAN Sez: 


‘LORD & STEWART, 


i9, Albemarle Street, 
LONDON, W. 1. 
Are England’s Best Tailors.’ 
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ALWAYS WORKING 
‘WHITEY’ ROBERTS 


Opening at the ‘PALOMAR,’ 


Los Angeles, April 19 
As Master of Ceremonies with 


Artie Shaw 
Booked in England with 








| pit, including the four and the con- 


| noisy efforts of the dusky perform- 











Will Mahoney Show in Sept. 








Unit Review 
MIKADO IN SWING 


(ORPHEUM, MPLS.) 
Minneapolis, April 14. 
This is one of the biggest unit 
productions ever to play this thea- 
tre—from the standpoint of person- 


nel. There are nine principals, 
a mixed chorus of 44, 12 dancing 
girls, eight feminine jitterbug step- 
pers and six male hoofers. In addi- 
tion, there are 16 musicians in the 














ductor carried by the -o1pany. As 
far as size and performance quality | 
are concerned, the show can’t rate 


|far behind the original full-length | 
| WPA creation. With a feature | 
photoplay and the _ usual _ shorts 


tossed in, Harry Rogers’ 65-minute | 


| condensation of the ‘Swing Mikado’ | 


is considerable show for 55c.—in 
many respects an entertainment bar- 
gain. 

On the credit side, too, the pro- 
ceedings provide a jolly lark for Gil- 
bert & Sullivan devote’ and others. 
It’s a lot of fun, also, for those who 
get a kick out of the enthusiastic 
stage capers of Negro _ singers, 
dancers and comedians. Much of 
the entertainment is spirited and 
lively. It’s colorful, too, with its 
gaudy and strange assortment of cos- 
tumes and its picturesque scenic 
background. The singing is fairish 
and the dancing good. Judged by 
accepted vaudfilm standards, the 
comedy may seem lame, but the 
mirth is engendered by the audacity 
of the thing and by the earnest, 


ers. No need to rave about the Gil- 
bert & Sullivan score. However, 
the story and the dialog, as worked 
out here, detract from the entertain- 
ment—they could be foregone en- 
tirely. 

The unit, of course, represents an 
effort to cash in on th publicity at- 
tendant upon the succe:3 of the 


WPA show in Chica,» and New 
York, and Michael Todd’s ‘Hot 
Mikado’ production in the latter 


city. But from the financial stand- 
point, judging by the audience re- 
sponse at the initial performance 
here, the offering may prove a mis- 
guided venture, paradoxical as this 
may sound. On the one hand, it 
must involve plenty cost; on the 
other, it apparently doesn’t offer a 
highly acceptable enough type of 
entertainment to provoke the word- 
of-mouth raves needed to_ spell | 
super-grosses in vaudfil: houses. 

Show’s main trouble from a vaud- 
film boxoffice standpoint is that it’s | 
too much twixt and between— 
neither fish nor fowl. Most of the | 
Gilbert & Sullivan satirical humor | 
goes over the vaudfilm customers’ | 
heads; the delightful melodies, even | 
when they’re swung, seem unappre- 
ciated. The novelty or freak angle 
doesn’t have much bearing because 
th. hot dancing is accepted as such— 
on its face value rather than as a 
saucy intrusion into the classical 
G. & S. realm, The show in its en- 
tirety sizes up for too many auditors 
as lacking in variety. Even for some 
of the most confirmed hep cats, 
there’s a superabundance of jitter- 
buggery. And along with this is a 
plethora of singing; the comedy bogs 
down and reaps only a mild laugh 
response, whil2 story and dialog 
mean next to nothing. 

As for the so-called better class of 
theatregoers and the G. & S. fans, 
there aren’t enough of them to count 
for much at the boxoffi More- : 
over, their reactions may not be en- 
tirely favorable. The swinging of 
the revered melodies and the general 
jazz treatment may grate on some. 
Also, while the sinving may prove | 
moderately acceptable to the dis- 
senters, they’re likely to regard the 
acting as amateurish and to find 








| fault with the fact that the brilliant 


| Jitterbug Joints 


lyrics are warbled in such a fashion 
as to make them undistinguishable. 


All of the ‘Mikado’s’ outstanding 
musical numbers are included in the 
condensation. Big ensemble num- 
bers are made out of ‘Let the Pun- 
ishment Fit the Crime,’ ‘Three Little 
Maids,’ ‘Flowers That Bloom in the 
Spring’ and ‘Tit Willow,’ with the 
entire large company, which crowds 
even the huge Orpheum stage, going 
through all sorts of snappy dance 
gyrations. 

Billy Mitchell, as Ko-Ko, is en- 
trusted with most of the comedy and 
proves a hard and efficient worker, 
getting a great deal out of his ma- 
terial. LeRoy ‘Sparkplug’ George 
carries off the title role adequately, 
and Geraldine Overstreet is a suffi- 
ciently petite Yum Yum. Lonny 
Jackson, as Nanki Poo, sings well, 
but his acting leaves much to be de- 
sired. Other principals are Jackson 
Smith, John Bourdette, Nodella 
Trotter, Hazel Williams and Mabel 
Lewis. Jimmy Stanton, who staged 
the show, rates a bow. 


‘Oklahoma Kid,’ Cagney western, 
seems a poor choice of feature to go 
with this stage show and undoubt- 
edly is holding down matinee at- 
tendance. Little more than half-a- 
house when caught Friday afternoon 
(14), opening day and first show. 

Rees. 








(Continued from page 1) 





to keep things moving in the lulls. 
They get paid off in as much as they 
can eat for free. All the other alli- 
gators are merely regular customers, 
while the large majority of patrons 
o. the joint just hole their seats and 
watch the others, which they con- 
sider plenty entertainment. 


Topper collects two-bits from each 
customer at the door. Tabs worth 
20c. in food or drinks are given for 
the other quarter, nickel being held 
out for the coin phonograph. The 
other and even more successful joint 
of this type here, The Click, makes 
a straight two-bit cover charge. 


Topper is locatec in the old 31 
Club. Original nitery seated about 
450, but the present spot, with large 
tables and greatly increzsed dancing 
space, holds only 200 or 250 when 
pushed. Crowd changes, however, 
much more rapidly thar. in the alco- 
holic niteries, three distinct groups 
usually being in before closing at 
3 am. Average tab is 30c. per per- 
son, Prices are not hypoed, and 
standard soda fountain rates obtain. 


| Net profits on the food an drink are 


better than 75% and the rent is paid 
wholly by the owner’s take on the 
coin phonograph mack ~* Result is 
a small-size gold mine for the owner, 
Bernie Lavin, who turned to this 
when an injury. to h-; hand pushed 
him out of his job in a paper mill. 

Jitterbug spots have large quanti- 
ties of advantages over standard 
likker-serving niteriec First and 
foremost is that they have no heavy 
license fee ($750 a year is the local 
tap in Pennsy), and consequently 
have no worry about the state’s 
strict booze laws. Also there’s no 
show or band nut. 





Paul Whiteman orchestra opens a 
five-day stay at the Paramount, 
Springfield, Mass., tomorrow (20), 
Week of the 28th at the Paramount, 
Newark. Springfield date is the first 
flesh for that house in several years. 
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| they could hear him over the radio. 





Hudson Auto to Set 160 Acts, 20 Orchs 
At $20,000 for 20-City Sales Parleys 
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Vincent Lopez ordered to quit 
broadcasting by the Keith circuit. 
Lopez’ vaude, for which Keith had 
him under contract, was drawing 
fewer people, Keith’s said, because 





Lawrence, Mass., censors forbid 
‘The Temple of Venus’ film, to ‘pro- 
tect the innocent girls of the city.’ 
The ‘innocent’ girls were insulted. 





Shakespeare was being jazzed up. 
Los Angeles was to see ‘Julio and 
Romyette.’ 





‘Strike talk’—Equity and the man- 
agers—was hitting Broadway pro- 
duction. 





London was preparing for a har- 
vest during British Exposition. 
Prices all over were way up. 





William A. Brady was seriously 
considering a Keith offer to play a 
condensed version of ‘King Lear’ in 
vaudeville. 





Los Angeles screenwriters were 
complaining they had to sue every 
company with which they did busi- 
ness due to breaches of contract. 





Screen companies were going in 
for new talent contests. Film as- 
piranis had to pay $20 for screen 
tests. 





George Bernard Shaw’s ‘Saint 
Joan’ opened in London. Limited 
stay predicted. Sybil Thorndike was 
the star. 





Ben Bard and Jack Pearl did 15 
zippy minutes of comedy at the Pal- 
ace, New York. Ten-year-old Miriam 
Battista and Charles Eaton, 12, held 
down the No. 4 spot in ‘Romeo and 
Juliet,’ also at the Palace. 


See L. A. Cafe Fold 











Detroit, April 18. 
The Hudson Motor Car Co. has 
contracted for about 160 acts and 20 
bands to be used May 2-4, at a 
$20,000 cost, at spring sales drive 
meetings in 20 key cities. 
Contract was obtained by Abe 
Schiller, local booker, who must line 
up eight acts and 10-piece band for 
each of 20 cities and towns, 
First day calls for shows at meet- 
ings of Hudson dealers, distributors 
and salesmen from surrounding ter- 
ritories in New York, Detroit, Pitts- 
burgh, Rochester, N. Y.; Boston, 
Columbus and Washington. Second 
day shows will be held in Chicago, 
Minneapolis, Des Moines, Kansas 
City, St. Louis, Oklahoma City, At- 
lanta and Dallas. “Los Angeles, San 
Francisco, Seattle, Portland, Ore., 
and Denver will be played the third 
day. 





Saranac Lake 


By Happy Benway 





Chris Hagedorn has had another 
setback. 

Edward Scarfece, late of 20th-Fox, 
in comeback at Trudeau sanatorium. 

Emmett Allen, who came up here 
a long time ago ,is now the driver 
ef the Higgins local bus line. 

The colony thanks Lynn Meade, 
Putch Morley, Ken Waite, Mel Nel- 
lis, Cliff Japhet and Bill Clark, 
known as the Musical. Busters, who 
have contributed musical entertain- 
ment to the actors’ colony. 

Thomas Brady, cormerty with the 
old NVA sanatorium, is now audit 
ing in Plattsburg, N. Y 

Helen Arlund, recently at Warners, 
is a newcomer at the hilltop lodge 
for a checkup. 

Harold (Will Rogers Fund) Rod- 
ner in and out after quick looksee 
at the Rogers. 

Cliff Heather, former trombone 
player with Mark Warnow’s orches- 
tra, has hit the Rogers for a short 
routine. Just a little run down. 

Out of bed and back to work goes 
Walter Hoban, of New York, who 
did the trick in less than a year. 

Chick Demmo and Jean Wolf into 
the generat hospital for treatment. 
Frank Howard and Anne Comerford 
successfully weathered operations, 

Write to those who are ill, 











Los Angeles, April 18. 
Unless biz takes a spurt in the next 
two weeks, Beverly Wilshire hotel’s 
Florentine Room will go dark until | 
fall. 
Dick Barrie’s 
notice, 


orchestra is on' 





Teagarden Cuts for ARC 

New Jackson Teagarden orchestra 
was signed to a one-year recording 
contract by American Records last 
week. Band starts it off tomorrow 
(Thursday), cutting four sides at 
World Broadcasting studios. 

Teagarden’s outfit goes into the 
Blackhawk Cafe in Chicago May 5. 





It’s currently at the New York Rose- 
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STATE, N. Y. 


Judy Garland, Joe Venuti’s orch, 
with Don D’Arcy, Doris Dupont; 
Gaudsmith Bros., Stafford & Louise 
with Florence Spencer, Ruby Zwer- 
ling’s pit orch; ‘Huckleberry Finn 
(M-G). 











The booker who put together this 
four-act bill either let nis pencil | 
slip, or, possibly, yielded to a puck- 
ish sense of humor. 

It being vacation week for the| 
school kids, the State, like the other | 
first-runners in the Loew circuit, 
brings in ‘Huckleberry Finn.’ Judy | 
Garland is tagged as the headliner, | 
and the booker, obviously still aware | 
of the occasion’s amenities, precedes | 
the juvenile screen star with the | 
Gaudsmith Bros’ always-mirthsome 
pooch act and assigns the closing 
spot to the Joe Venuti unit, which 
goes in more for good-natured clown- 
ing than for high-powerea dance 
music. 

Then comes the curious faux pas. 
In doing an eeny-meeny-miny-mo 
for an opening act, the booker lit 
upon Stafford and Louise, whose 
sex-infused closing number and 
finale pose incur anything but aca- 
demic reactions. 

For Judy Garland it’s her second 
date at this stand within a year. 
The interim has helped polish this | 
little trouper in a big way. — She's 
equipped with special material al- 
most all the way and it fits snugly. 
Her second number, ‘Sweet Sixteen, 
is a cute saga of growing girlhood. 
This is sandwiched by a ditty about 
being glad to be back in Manhattan 
and a special set of lyrics on the 
theme of ‘F. ee Jones.’ She 
encores with ‘Deep Purple. The 
impression of voice, singing style 
and personality is all in her favor. 
There’s even good taste in her stage 
tog, a plain blue dress. The response 
heightens in intensity and volume 
as her routine proceeds. She's po- 
tent box office, plus a refreshing 
performer. — ; 

Joe Venuti’s violin remains the 
center of attention and entertain- 
ment, regardless of What he puts 
around him. Venuti has a band of 
12, a crooner, Don D’Arcy, and a 
pretty little tap dancer, Doris Du- 
pont, but it all runs to the — 
side when once Venuti lays down his 
fiddle. D’Arcy’s baritone has rich 
possibilities and Miss Dupont is en- 
dowed with a pair of rhythmic toot- 
sies that are on the way to taking 
her places. The band’s bits of radio 
clowning are moderately funny. 

Gaudsmith Bros.’ routine of kat- 
zenjammers with their French poo- 
dles pull the laughs in steady fashion 
from both young and old. Stafford 
and Louise precede their sticky tango 
with a smooth sample of ballroom 
waltzing and, in between, there's a 
mixed exhibit of can-can and mus- 
cle-control by Florence Spencer. The 
act scores nicely. Odec. 


FOX, PHILLY 


Petledesee, April 14. 
Chick Webb’s orch, Ella Fitzgerald, 
Chuck & Chuckles, Pegleg Bates, 
Adolph Kornspan’s house band; ‘So- 
ciety Lawyer’ (M-G). 











Fox this sesh goes sepia all the 
way and scores another click with a 
well-rounded and highly entertain- 
ing bill. Its weakness, if anything, 
is that it’s not quite:kept in hand 


‘Ragging the Scale,’ Pegleg Bates 
puts in his appearance. One-legged 
terper opens with a pattered bit of 
introduction before going into his 
dance. Combines straight tapping 
with a bit of acro stuff and a lesson 
in terping, all strong for audience 
appeal. Works well, too, with the m.c. 
and gets in a nice stunt of balancing 
on the artificial pin. Bates weakens 
his turn, however, with a continual 
and rather loose line of chatter. It’s 
not very bright and sometimes gets 
too lengthy and annoying. 

Ella Fitzgerald is more vivacious 

than ever, if that’s possible, and is 
coutouriered better than usual. Takes 
off with ‘Hold Tight,’ then ‘Heart Be- 
longs to Daddy,’ ‘Ain’t What You 
Do’ and ‘Undecided,’ all naturals for 
her type of pipes. Her fluidity of 
style and bell-like pronunciation are 
swell. 
Crew closes with a tremendous pot 
of jam medley that includes ‘St. 
Louis Blues’ and ‘Tutti Fruiti,’ Ella 
warbling. It provides a fine flash 
for the curtain. Herb. 


ROXY, ATLANTA 


Atlanta, April 13. 
Gae Foster Roxyettes (16), Don 





Donald & Ross, Phil Regan, Mike 
Segal’s house band (14); ‘Mr. Doodle 
Kicks Off? (RKO). 





Phil Regan, tenor, lives up to his 
billing promise and pleases 
group of pop tunes, including ‘I Cried 
for You,’ ‘Masquerade Is Over,’ ‘Lady 
Make Believe’ and ‘Wild Irish Rose.’ 
He had trouble getting off, desnite 
small house at this catching. He’s 
given a nice buildup by group of 
Roxyettes and m.c. Don Rice, and 
gets right down to work, his voice 
registering well. 

Show, which is clocked in 56 min- 
utes, starts with brief overture by 
standby orch, Roxyettes following 
with a snappy military routine. 
Femmes bring on Rice, who does a 
bit of clowning, aided by femme 
stooge in audience. Paul Kirkland 
follows with bit of juggling, scoring 
best with his 12-foot ladder dance. 
Kirkland’s aided by a woman assist- 
ant, but act bogged down when they 
broke leg of chair they were plan- 
ning to use in their finishing trick. 
Roxeyettes click in next spot with 
terping to ‘Deep Purple.’ and then 
bring on Tommy MacDonald and 
Christine Ross, who zip through a 
rhythmic tap routine. An offstage 
voice provides vocals. Pair do a 
swift double stair dance, and finish 
with clever challenge steps. 

Rice does his own act at this point, 
mixing singing, hokum and mimicry. 
His impersonations of statesmen get 
over nicely. Regan follows. 

Finale is a bolero by line that’s 
well executed. Femmes pound out 
jungle rhythms on native drums in 
between steps. Lighting used for this 
routine rates an extra rave. 

Biz at this viewing, second of four 
shows opening day Thursday (13), 
was sparse. Roxy’s shows, however, 
have tendency to open weak, but 
build strong. Luce. 


LYRIC, INDPLS. 


Indianapolis, April 14. 
Jay Mills’ orch with Jeane McGee, 
Dean Hudson’s orch, with Frances 
Colwell, Stroud Twins, Armida; 
‘Women in the Wind’ (WB). 








Using the ‘battle of music’ idea, 





enou by the m.c., front man for 
the Chick’ Webb crew. At final show 
(the fourth) on opening day, it was 
still running a little overboard on 
time and being slowed down by an 
overwillingness of the baton-waver 
to accede too easily to the demand 
for repeated encores. 

Band is strong from the get-away 
right through to the finale and is 
given plenty to do. Swell Congo set 
provided by the house aids in the 
reception at the tee-off. Opener is 
‘Royal Garden Blues’ and _ then 
Webb’s own ‘In the Groove at the 
Grove’. They serve nicely to intro- 
duce the various soloists and choirs, 
and also to bring out Webb’s artistry 
on the traps. Neat harmony arrange- 
ment of ‘Stompin’ at the Savoy’ fol- 
lows, with the bass fiddle, drums, 
piano, clarinet and flute providing 
a quintet. Sweet flute work is highly 
unusual and outstanding in a band 
of this type. ; 

Band itself, with its 14 pieces, 
seems to have toned down somewhat 
from previous appearances here. 
There is still plenty of the racy jive 
for which the outfit is noted, but 
there’s also plenty of the sweeter side 
of swing and less pounding of raw 
brass. Webb, of course, as usual, 
holds his place behind the traps, 
while the stick-swishing and m.c.ing 
is handled by a personable sub. 

Chuck and Chuckles, comedy pair, 
are in next. One lad’s in a dudish 
suit and derby that’s good for a 
snicker right off, while the other 
works on the lazybones order of 
Stepin Fetchit. Latter combines his 
molasses-like locomotion with rubber 
legs to good effect for laughs. Also 
gets in some terping with his partner 
fter the boys warble ‘We Were 
Sere to Swing’. Pair encore with one 
working on a xylophone while the 
other dances. A fairly good turn 
now, it be ved by hold- 
ing it down oe len - -_ gf ot 
something mger for the bows. 
Following - Webb's: ‘rendition: 


house has booked in two bands with 
no local name value, adding two acts, 
to comprise 65 minutes of varied 
stage fare. Special set was built by 
house, with contrasting colorful 
drapes behind each band stand, and 
nice lighting effects are used. Jay 
Mills’ orch is dressed in tails, while 
Dean Hudson’s orch wears white 
coats. Hudson has the better band, 
being inclined to swing, and all mem- 
bers are young, promising a bright 
future after more experience is 
gleaned. Mills band is the sweet-swing 
type, building arrangements on reeds 
and fiddles, with only a three-piece 
rhythm section. 

The ‘battle’ idea is lost, for there is 
not enough contrast in the bands to 
make it a contest of individual per- 
formance gr style. Standout in the 
show are the Stroud Twins, who ap- 

ear next-to-closing and score heavi- 
y in the chuckle department with 
18 minutes of gags, finishing with an 
acrobatic trick. 

Armida is okay without being a 
standout with her Mexican songs and 
dances. Her best is ‘Rancho Grande,’ 
in which audience joins. 

Bands alternate with their musical 
numbers and specialties, with Hud- 
son turning in ‘You Know That I 
Know,’ ‘My Heart Belongs to Daddy,’ 
and special lyrics on ‘I Must See 
Daddy Tonight’ both sung by Frances 
Colwell; ‘Some of These Days,’ using 
mixed trio; medley of ‘I Cried for 
You,’ ‘Our Love,’ and ‘Penny Sere- 
nade,” in which Hudson joins trio as 
vocalist; ‘Goin’ Home,’ sung by a 
capella choir; ‘China Boy,’ and ‘In- 
diana’, 

Jay Mills does ‘Deep Purple’ and 
‘Vienna Dreams,’ featuring six fid- 
dles in each, with latter sung by 
Jeane McGee; ‘Ol’ Man River,’ with 
Glee Club; ‘Liza,’ and ‘Purdue Uni- 
versity’ song. Mills also does a soft 
shoe dance acceptably. 

Both orchestras are joined by pit 
band on ‘Notre Dame Victory March’ 
to make it a rousing finish. Biz fair 

Kiley. 





of at last show Friday (14)... . 


Rice, Paul Kirkland & Co. (2), Mc-' 


with | 


ABC, PARIS 


Paris, April 8. 

Jacques Grello, Lynda Myren, 
Jacques Chesnais, Jane Stick, Marion 
and Irma, Jean Tranchant, Marion 
Daniels, Georges de la Fouchardiere, 
Jeanne Marken, Simone Max, Jean 
Deiss, Lilo, Pierre Dac, Lys Gauty, 
Calgary Bros., Manolo Bel Orch. 





Stronger than the opener in a 
swing back to variety, this offering 
shows some good balance with a 
wider diversity, which, if continued, 
‘will keep them coming. In his 
choice this trip, Mitty Goldin, while 





| not avoiding a couple of weak spots, | 


| grabs higher class talent with corre- 
|sponding better showing. Short 
comical sketch in second bracket 
| adds spice to the whole. Two Amer- 


|icans on bill are Marion Daniels, who 
| was spotted badly at show caught as 
opener of the second half, but 
clicked anyhow, and Calgary Broth- 
| ers, seen many times before in Paris 
| and always well liked. ' 

Opener is Jacques Grello who is 
one of weakest acts in the show. He 
| fails to warm house much with some 
' gags and songs on political and cur- 
rent events. Lynda Myren, follow- 
ing, shows good voice but poor show- 
manship in putting it over. She’s 
|from radio and pics, and should 
| make better stage stab with more ex- 
perience, for her voice is okay in 
ballads offered. Some good marion- 
ettes are offered by Jacques Ches- 
nais. Best of lot is a skeleton dance 
and Fairy Queen scene, for which 
black light is used effectively for 
butterflies and attendants. . 

Jane Stick, long known in the 
niteries, but first time on this stage, 
shows little voice, but plenty of 
salesmanship in fast catchy songs, 
mostly about the girls on the boule- 
vards. Marion and Irma, German 
couple of strong babes, have all it 
takes in slow acrobatics and balanc- 
ing. Seen in Paris before and once 
featured in Bal Tabarin revue, two 
blondes are lookers and have act that 
is liked in any language. 

Pierre Dac, old favorite, gets plenty 
of laughs with special lyrics written 
to music from Chopin. Best of lot 
are his ‘The Home Fleet’ and ‘How 
Cold It Is... He has no voice, but 
deadpanning and comic verses score. 
Jean Tranchant who closed the first 
half, is accompanied by two pianists 
and sings favorites of French vintage 
for good results. 

Miss Daniels is another top ap- 
plause-grabber with some slick dance 
artistry which the French don’t often 
have a chance to witness. Gal not 
only has plenty of grace, but clean, 
crisp movements in two numbers of- 
fered show studied talent. Sketch 
that follows, with Georges de la 
Fouchardiere as a private detective, 
is a good French laugh-getter. 

Top-billed, Lys Gauty is making 
her first appearance in this spot since 
her return from America. She is a 
favorite here, so clicks easily with 
her singing. Calgary Bros. take the 
next spot, while the Manolo Bel 
Spanish orch closes only fairly. 
Twelve pieces, Bel also fiddling, dis- 
penses ordinary music, with tangos 
going best. A jazz fantasy offering, 
taking in ‘Blue Skies’ and other 
American oldsters, fails to mean 
much, as does some poor comedy by 
fiddler. 


ORIENTAL, CHI 


Chicago, April 15. 
Three Youman Bros., Serge Flash, 
Bud Harris & Co., Bankoff & Can- 
non, Rita Yorke, Dorn Bros. & 
Mary, Sweethearts; ‘Lady and Mob’ 
(Ce and ‘Family Next Door’ (U), 
ual, 














With double features gobbling up 
the clock, the acts here have a soft 
touch of it, doing three shows on 
weekdays and four on _ holidays. 
Slow turn-over also helps to keep 
the auditorium well-packed for a 
better audience reaction to the per- 


formance. 
Acts on the first evening show 
Saturday (15) went over well 


enough, though several of them did 
not rate such attention from a met- 
ropolitan audience. Sentiment put 
over at least one of the turns. 
Three Youman Bros. open the 
show with a fiddle, accordion and 
clarinet, with which they proceed to 
play the theme songs of various or- 
chestras. Trio manages to convince 
the audience that when they play, 
say, Kay Kyser’s theme song, it is 
an impersonation of the Kyser band. 
It’s strictly for the easiest of houses, 
They wind up with a little jam ses- 
sion on their own, and boys evidence 
need for experience and polish. 
Serge Flash’s juggling follows. His 
wind-up stunt of standing on a globe 
and bouncing some balls on a drum 
fails to register as anything out- 
standing and certainly not worthy 
of the closing trick spot. This date 
is a quick repeat in town for Bud 
Harris’ colored comedy foursome. 
They worked rather sloppily when 
— and could tighten up much 
of the act and brighten up a num- 
ber of spots. It’s about time they 
dropped that ‘Object of My Affec- 
tions’ gag. It has lost all its punch. 
From the previous week’s amateur 
show comes Rita Yorke to sing some 
songs. The Oriental is at fault for 
‘failing. to»dress her .properly for a 

















professional stand. Her voice is all 
right, but she has no conception of 
delivery or salesmanship. Verne 
Buck, house m. c., very smartly does 
some clowning around on the stage 
during her act to distract the audi- 
ence somewhat and permit the gal 
to get away without too much at- 
tention. 

Good comedy dance clowning from 
Bankoff and Cannon follows. Stand- 
ard in vaude, this team has a solid 
routine, but could dress more bright- 
ly. Bankoff has gone strictly into 
burlesque knockabout and has un- 
fortunately given up any legitimate 
dancing on his own. Closing are the 
two Dorn Bros, and Mary, a neat- 
looking song and musical trio. Turn 
is playable at nearly every vaude 
house. Has good appearance and 
clean-cut delivery. Do occasional 
impersonations of such people as 
Stepin Fetchit and Uncle Ezra which 
could be dispensed with easily. For 
the most part, they depend on listen- 
able swingopated arrangements of 
several standard tunes. Plenty okay. 

Biz good. Gold. 


PARAMOUNT, L. A. 


Los Angeles, April 15. 
Andrini Bros., Darby & Co., Earle, 
Fortune & Pope, Eddie Startley, Miss 


Penny, Fanchonettes; ‘The Eagle and} 


the Hawk’ (Par) 





Unusually good talent show cur- 
rently is an adjunct to Par’s reissue 
of ‘Eagle and the Hawk.’ Four acts 
and two very good numbers by the 
Fanchonettes fill out the stage bill 
and give general satisfaction. One 
of the Fanchonettes’ routines (clos- 
ing the show) is a holdover from 
last week, but meriting full com- 
mendation. 

Eddie Stanley m.c.s the show and 
closes the talent portion assisted by 
his wife, billed as Miss Penny. Stan- 
ley’s offering is mostly hokum, but 
liked by the customers. 

Opening has line girls doing a 
Zouave gun drill, garbed in red and 
carrying 10-pound muskets, for col- 
orful routine. Darby, sleight-of- 
hand artist, aided by unprogrammed 
femme, does some dexterous legerde- 
main and registers solidly. 

Andrini Brothers are pair of mu- 
sical instrument manipulators, who 
inject quite a little trick stuff and 
score expertly. Earle, Fortune and 
Pope (male and two femmes) are 
excellent exponents of terpsichore. 
One of the gals does some exception- 
ally clever eccentric dancing, while 
other is a proficient toe dancer. Male 
shows class and dexterity all the way 
through. 

Stanley and aide offers a few 
harmless gags, then go into a song 
and pianolog which hasn’t much 
sense to it, but is amusing. Stanley 
is inclined to run close to the border 
on off-color material, but it’s pretty 
well concealed, so pay customers do 
not take offense. 

Closing spectacle by Fanchonettes 
is repeat of the Easter drill, with 
gals garbed in white, carrying elec- 
tric candles and executing routines 
to tune of Gounod’s ‘Ave Maria.’ A 
very classy bit of work. Edwa. 


CAPITOL, ATLANTA 


Atlanta, April 14. 
Myles Bell, Mising Bros. (2), Sonia 
& Romero, Jimmy Rae, Paul Sisters 
(2), Bob Milo, Kurtis Marionettes 
(2). Enrico Leide’s Capitolians, house 
band (12) and Bob Hess, organist; 
‘Comet Over Broadway’ (WB). 








This show has a nice balance be- 
tween standard stuff and novelty, 
but lacks sock. Clocked in 55 mins., 
it has okay pace and costuming is 
neat and fresh. 


Brief overture by Capitolians is 
followed by appearanc of Myles 
Bell, who, this week, becomes Cap’s 
permanent m.c. He has been here 
quite a few times, has rice personal- 
itv and good voice. Velda and Mickey 
Romero, better-than-average mixed 
terp team, tap out an okay routine to 
‘Trees’ in slow tempo and close 
with swing dance version of Offen- 
bach’s ‘Orpheus in Hades.’ They 
score. Dancers are followed by 
Jimmy Rae, who sings ‘Deep in a 
Dream,’ and then does combo soft 
shoe hoofing and acro routine, in- 
cluding comedy falls. He also does 
an imitation of Kate Hepburn and 
some more tumbling, but, despite 
his hard work didn’t get over at this 
viewing. 

Paul Sisters, billed as formerly 
with Paul Whiteman’s band, are a 
singing click. Femmes’ voices mix 
sweet over p.a. system. Bob Milo, in 
tramp getup, gets laughs with his 
bird, train, ship and musical imita- 
tions, winding up with straight 
whistling, 

Mising Brothers, pair of hand-bal- 
ancers who have been on Cap’s stage 
a number of times, come out of the 
audience for a brief display of their 
stuff, Bell’s. delivery of ‘Penny Sere- 
nade’ and “Tattooed Lady’ following. 
Frank Brown and Kurtis Walgeen 
are manipulators of strings in Kur- 


, tis Marionettes, with Walgeen also 


doing the voices of pup » which 
range from a banjo p yer to a 
French doll who sings and strips. 
Dolls are worked on small stage, 
manipulators being blacked out. 
Show caught was second of four 
on new opening day, Thursday (14), 


ane == 


APOLLO, N. Y. 


Lucky Millinder’s orch (17), with 
Trevor Bacon; Avis Andrews, Har. 
lem Highlanders, Martinez & Mar. 
lin, Bill Bailey, Sy Devereaux, Nor. 
man Astwood, Jackie Mabley, Sam. 
my Theard, Harperettes (16); ‘Hom. 
icide Bureau’ (Col). 








Apollo fare clicks all around this 
week. From the excellent Lucky 
Millinder band through the entire 
bill to the house line it’s a worthy 
show. Millinder is in a tough spot 
following the near-record breaking 
stanza of Count Basie’s band last 
week, but this layout has names and 
everything needed for good biz. Lat. 
ter was a bit off when caught (Fri- 


day). 
Avis Andrews and Bill Bailey 
share honors with Millinder. Miss 


Andrews whams over with two tunes 
and had to encore another pair when 
caught. She's a fave at this house. 
Best of the list is ‘Begin the Beguine’ 
with excellent backing from the 
band. Costuming is okay, but a softer 
spot on her would be an improve- 
ment. 

Bill Bailey is next-to-closing. Tap- 
ster has been labeled a second Bill 
Robinson and it’s an apt description, 
Appearance even conforms. His leg 
work is smooth and clear and appar- 
ently effortless, maintaining a pace 
through numerous routines. He’s a 
deadpan dancer, however, possibly 
leaning away from mugging a la 
Robinson intentionally. 

Harlem Highlanders (New Acts) 
are in after an opening skit by the 
house comedians and hoppers. Six 
Colored boys in kilts, backed by two 
guitars, bass fiddle and drums, start 
slowly, but go off hot and handily. 

Opening bit by the house line is 
neatly done. It brings in Martinez 
and Marlin for an okay Russian rou- 
tine. Nothing outstanding, but sat- 
isfying. Setting is a railroad depot 
with line of girls, supposedly on a 
road tour, waiting for a rattler. 
Fades into a Russian daricery with 
Norman Astwood miking ‘Russian 
Lulaby’ and ‘Dark Eyes.’ Eight of 
the girls do a miniature stair tap 
routine. Sy Devereaux opens the 
scene with an original vocal and 
later does ‘Penny Serenade’ in a 
Spanish se:ting. 

Millinder crew gets a chance by 
itself after its switch from pit to 
stage. Crew is rounding into an out- 
fit to be reckoned with among col- 
ored bands. It’s one of the loudest 
when the six evenly split brass, five 
sax and rhythm get off together, but 
curiously eough it’s not as offensive 
as it could easily be with that instru- 
mentation. Sinks into wrapped-brass 
tempoes neatly, too. Millinder in- 
cludes his usual Rachmaninoff’s 
‘Prelude in C Sharp Minor,’ in this 
instance serving it better via excel- 
lent lighting for a concert band im- 
pression. 

Leader’s batoning is more dynamic 
than ever. He’s probably the most 
active leader in the biz when it 
comes to physically leading a band, 
and it’s fine showmanship. Trevor 
Bacon is the band’s vocalist. He 
does okay with ‘Masquerade Is Over’ 
and ‘Night and Day,’ but appeared to 
have a cold when caught. 

Comedy of Jackie Mabley and 
Sammy Theard isn’t much. Theard 
does a bit early in one that’s laugh- 
able and gives promise. He should 
develop that eccentric style more. 
Gags seem original. Pair combine 
later for a skit that starts out as 
comedy and winds. up as a strong 
plea for equal rights and an anti- 
lynching bill. 


SHUBERT, B’KLYN 


Milt Britton’s band (13), Lorraine 
De Woode, Southern Sisters (2); 
‘The Last Warning’ (U). 








In order to get by, this residential 
nabe house, which ushered in vaude 
last week, will need stronger mar- 
quee draw than currently. Other 
weaknesses lie in poor stage presen- 
tation and the shortness of talent. 
Outside of Milt Britton’s zany band, 
the headliner, there are only two 
other turns. 

Though there’s little display of 
musicianship, the crew clicks, but 
they’re called on to do too much 
here because of the small bill, tax- 
ing the aud’s endurance. é 

Some of the Britton crew’s tactics 
may be a little too rough for kids, 
particularly that ‘eternal triangle’ 
bit, in which Britton, Lorraine De 
Woode and the rest of the boys join. 
However, it’s an adult laugh-getter. 

Miss De Woode (New Acts), looker 
who sings pleasantly, and the South- 
ern Sisters (2), high-kickers, round 
out the card. The latter need con- 
siderably more pacing. 

House turns to moderately-budget- 
ed vaudeville this week (17), plus 
duals, being unable to keep apace 
with the poor biz. Six acts, two 
features, giveaways, and night low- 
ering of week-end prices from 40c to 
35c, and week-days from 35c to 30c 
is the new policy. : 

The house, too, seemingly still 
suffers from the legit ghost. For- 
merly an ace theatre on the sub- 
way circuit, it’s constructed in such 
a manner that some types of acts— 
particularly the aerial type—aren’t 
visible from the last 10 rows or s0 
in the orchestra, because of an un- 
derslung balcony. As far as films are 
concerned, only littie more than half 





and, biz was poor. vio. &uce, 


the screen is visible from that sec 
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KEITH’S, BOSTON 


——-_-— 


ng Olive & Geort 
ter Shaver a ve eorge, 
nae Savoy & Anita Paige, O’Con- 
nor Bros. & St. Clair (3), Val Setz, 
The Vespers (4), Eddie Rosenwald’s 
house orch; ‘Can't Cheat Honest 
Man’ (U) and ‘North of Shanghai 
(Col). 


A lot of action in this five-act bill 
provides a lively vaude session to 
accompany a well-balanced screen 
program. Buster Shaver’s unique 
turn, featuring Olive and George 
Brasno, is the high spot in the line. 
up. As is customary, the always in- 
triguing ballroom dance of Shaver 
and Olive stops everything. New 
notes to record are that Olive and 
George have two new routines to- 
gether since their last visit; and that 
George’s dancing has improved so 
that the tiny couple looks even 
smarter now in their double turns. 
A special nod goes to Shaver for his 
suave cueing of the orch at the open- 
ing show. There are many changes 
in tempo, difficult to grasp in one 
brief rehearsal, and Shaver at the 
piano guides his act through its 
pee without making a fuss about 
t. 

Harry Savoy socks in the comedy 
department with his swift-running 
bolts from the blue. Strictly burley 
stuff, he pleased the a. m. mob who 
brought him back for extra bows. 
Anita Paige is a good foil on gags 
and an adequate singer of ‘Cried For 
You.’ A daffy vocal with a succes- 
sion of irrevelant lyrics is Savoy’s 
best offering. 

The Vespers close the show, de- 
livering many a thrilling teeterboard 
trick with ease and finesse, and with- 
out the frantic hokum and _ false 
misses that circus acts of this type 
usually deal out. Boys dress in white 
sweaters and fiannels and work as 
athletes more than vaude acrobats. 

O’Connor Brothers and St. Clair 
open the layout with precision taps 
and instrumental novelties. Boys 
are okay on dancing, though Miss 
St. Clair has not arrived. O’Connors 
also make a fair showing on band 
imitations, and precision hoofing 
while tooting saxophones, 

Val Setz, juggler, in the deuce, is 
a new face in this house. Good per- 
former in his line, with a wide var- 
jety of tricks. Works hard and ef- 
ficiently, but misses on the chatter 
end. Enters on a unicycle, juggles 
clubs, bails, hat-cane-cigar and a 
ring on an unbrella. Best bets are 
his handling of the balls, a trick of 
shedding his coat while juggling a 
top hat and cane, and his complete 
turnabouts while tossing three clubs. 

Fox. 


STANLEY, PITT 


Pittsburgh, April 14. 

Fre d_ Waring’s Pennsylvanians 
(30),, with Poley McClintock, Scot- 
ty Bates, Ray Sax, Gordon Good- 
man, Stuart Churchill, Two Bees 
and A Honey, Donna Dae, Les Paul 
3, Patsy Garrett, Jane Wilson; ‘Serg- 
eant Madden’ (M-G). 


The entire music map has changed 
since Fred Waring was a pup, but 
the Pennsylvanians’ formula wears 
well and now, as before, it’s one 
firmly grounded in entertainment- 
plus essentials and an argument for 
standing pat so long as the goods are 
there. Not that Waring hasn’t made 
a few concessions to the modern 
idiom, but basically the outline’s 
what it’s always been and the out- 
fit that started at Penn State Col- 
lege back in 1920 remains the cream 
of the novelty crop. Waring has 
stuck to his guns all through shifting 
sands of presentation favor, contin- 
ues to produce and stays in a class 
by himself. 

There’s a bare chance perhaps 
that the current layout is just a 
trifle less surefire than past Waring 
units have been, but it’s such a socko 
show anyway, that comparisons with 
both his own predecessors and the 
<puntiass imitations are downright 
silly. 

It's a versatile show, a talented one 
and an entertainment of engaging 
informality. Waring himself paces 
the latter with his easy-going man- 
ner and a running gag about never 
getting a chance to sing, and he’s 
managed to come up season after 
season with new people who fit 
glove-like into the pattern. The old 
hands, frog-vdiced Poley McClin- 
tock with his constant heckling at the 
drums and sleepy Scotty Bates with 

is drunk routine close to the finale, 
are standard. A Waring show with- 
out them would be virtually unthink- 
able. So would a Waring show with- 
out that inevitable finale, the dance 
of the electrically-lighted tambou- 
Tines and dominoes. 

‘ But the noblest Pennsylvanian of 
them all hasn’t been rocked to sleep 

y his established trade-marks. He's 
made concessions and changes, too, 
Sweeps a low bow to the jitterbugs 
with the Les Paul 3, a corking string 
combo, and the Jive 5, in a hot jam 
S€ssion, and keeps the parade youth- 

and sparkling, 

mong the new turns with him 
ye Two Bees and A Honey (New 
— » 2 slick harmony trio, and Ray 

x. Latter has been around for 
years as a single and now sits regu- 


larly in Warin i 
ic by sax section, 

















‘right along, 





violin solo, and sitting in with the 
boys and other femmes are Donna 
Dae, Jane Wilson and Patsy Gar- 
rett. Dae gal has a neat song and 
dance specialty and then Honey (2 
Bees and) joins all three of them 
for ‘Begin the Beguine’ in front of 
Waring’s glee club. Male choristers 
also have an inning on ‘The Night 
Is Young.’ 

At first show Friday afternoon, 
Stuart Churchill was introduced, but 
didn’t open up with the pipes on ac- 
count of a throat ailment. That con- 
fined the male: soloing ta Gordon 
Goodman, who put over ‘Little Sir 
Echo’ with comic interruptions by 
Poley McClintock. The Poley-War- 
ing ‘feud’ is elaborated on all through 
the show. 

What’s amazing is that Waring has 
been able to keep up the standard, 
what with raids on his personnel. In 
last couple of years, he’s lost Johnny 
(Seat) Davis, Lane Sisters and Mc- 
Farland Twins at least, and that’s a 
chunk out of anybody’s outfit. 

Biz at getaway was practically a 
jammed house, despite cold, drizzle 
outside, Cohen. 


CIRCLE, INDPLS. 


Indianapolis, April 14. 
Joan Davis & Si Wills, Romo Vin- 
cent, Jack Powell, Helen Reynolds 
Skaters (8), Six Grays; ‘Saint Strikes 
Back’ (RKO). 


After sticking strictly to band 
shows since going in for flesh, 
house is taking first fling at vaude 
acts, with five well chosen turns 
rounding out an entertaining 59 min- 
utes in current show. 

Six Grays open nicely with tap 
routines, five girls and one man mix- 


ing it to form duo, threesomes, and 
sextets in the toe-tapping division. 
Group also split into a femme trio, 
and Maizie Gray does well with vo- 
cal interpretation of ‘Loch Lomond’ 
in swing fashion. They comprise a 
good-looking turn. 

Jack Powell, who drums on every- 
thing on the stage, including parts 
of the building, follows. He scored 
heavily at show caught. Romo Vin- 
cent acts as part-time m.c. and also 
holds down comedy-singing spot of 
his own. His songs have special 
lyrics built around his corpulence 
and are good for laughs. Does best 
with his imitation of Charles Laugh- 
ton as Captain Bligh, resembling the 
English actor both in speech and 
appearance. 

Joan Davis and Si Wills headline 
the show, selling well in comedy and 
songs. Miss Davis does her eccen- 
tric dance and chin-socking, familiar 
to film patrons, and sings a medley 
of songs which she introduced in pic- 
tures, working hard at show caught 
to overcome a bad cold. Wills doesn’t 
trade on the rep of his wife, but does 
all right for himself with a comedy 
crystal reading bit and as feeder for 


Miss Davis. 
Skaters finish. 








Helen Reynolds 
Eight girls attired in white outfits, 
do acrobatic turns and formations on 
the rollers, providing plenty of ac- 
tion. Good for opening or closing 
= _vaude bara 4 4 

iz was fair ood at third sho 
Friday (14). "* tley. 


FLATBUSH, B’KLYN 


Vincent Lopez, Betty Hutton, Pa- 
tricia Ellis, Abbott & Costello, John- 
ny Morris, Danny Drayson, Sonny 
Schuyler, Nick Pisani; ‘Mystery 
Plane’ (Mono). 











This same show, headed by Vincent 
Lopez’s band and above average as 
entertainment for neighborhood 
trade at a moderate scale, has been 
playing, as it stands, in numerous 
dates. The Lopez show, as it started 
at the Par, N. Y., and here, finds a 
considerable difference in price, since 
the Flatbush gets only 55c top, as 
against 85c for the large Broadway 
first-run. 

There is, however, another differ- 
ence in the two policies, due to film 
product. While the Par, N. Y., plays 
its own (Par) pictures first crack in 
the Greater N. Y. area, this Brand 
Bros. theatre is unable to get choice 
film. Currentlv the house has ‘Mys- 
tery Plane, a ‘B’ attraction. Failure 
to get the best in film product, but 
ability to book in strong shows, such 
as currently, places the Flatbush 
house, a large seater, in a position 
where it can give enough for the 
price to suggest success with the 
policy. 

The Lopez show enjoys far better 
lighting and stage backgrounding 
than the Brandts were furnishing 
here a few weeks ago, with result 
the stage now reflects big-time at- 
mosphere. In the lighting, especial- 
ly, the improvement is notable. 

Lopez's band, together with his 
contract act, Betty Hutton, and in- 
cluding Patricia Ellis and Abbott and 
Costello, not under contract to him, 
but traveling with him as a unit 
forms the nucleus of 
right smart entertainment. Running 
time is tight and there is a certain 
class to the whole unit. If and when 
the Brandts extend the Flatbush 
policy to other houses, the Lopez 
outfit mn’ come up for instant 
booking consideration. 

Business here Friday aloe ao 


coming on for her’ was strong. ; 





STATE, HARTFORD 


. Hartford, April 16. 

Yo Yo, Rosita Royce, Bob Hall, Ben 
Dova, Bobbie Rollins, Norma Gallo,' 
Carr & Rollo, Rhythm Rockets, Sam | 
Kaplan’s house orch.; ‘Streets of 
New York’ (Mono). 


Current show is one of different 











flavor than has been the policy of | 
the house in recent months. Instead | 
of the usual name bands, the man- | 
agement has slapped together seven | 
acts and a line of girls into a fairly | 
entertaining divertissement. Pre- | 
sents it as the ‘World’s Fair Preview.’ 


NEW 


ACTS © 





BETTY KANE 
Dancing 

5 Mins. 

Stanley, Pittsburgh 


With most femme tappers, their 
hoofing’s a dead serious thing. It’s 


refreshing to run across one like 
Betty Kane. She’s a suave satirist 
who kids both herself and her danc- 
ing. All in pantomime, of course, but 
extremely effective as she tut-tuts 
the audience when scattered ap- 
plause breaks out at a difficult step, 


specialty marks them for attention, 
It’s a sock arrangement of ‘Hold 
Tight,’ first done a la the hotcha tra- 
dition, then as it would be done by 
three opera singers and finally with 
interpolations by Hitler, President 
| Roosevelt and an uncertain diva. It’s 
|a fresh slant, and 2 Bees and a Honey 
have enough on the ball to make the 
number a standout in a strong show. 

Although gal isn’t the comedienne 
the boys’ former partner was, she 
has a first-rate set of pipes, looks 
good and gets by nicely. Act went 





| thumbs her nose (figuratively) at the | over big here and tied up the pro- 


Only semblance to the Fair in the | one-finger-in-air hotcha style of to-!ceedings for all of a couple of 


entire show is Rosita Royce, strip | day, and looks at her watch and then | minutes. 


dancer, who opens in the Crysial| breaks off abruptly in the middle of 


Room of the Fair April 30 with her 
Dance of the Doves. Line, Rhythm 
Rockets (16), tagged as World's 
Fairest Girls for this date, are split 
into four spots. 

Show is too bulky and cumber- 
some, wearing out the stub-holders. 
This is the fault of the management, 
which demands a long show, and the 
acts pad. Lopping off at least 30 
minutes of the running time, which 
varies from 85 to 100 minutes each 
show, would be of great advantage. 

Ice-breaker is an overture by the 
pit band, following which the Rock- 
ets come on for an n. g. radium 
ball number in a blackout. Timing 
could be improved. Yo Yo holds at- 
tention with his top spinning, tight- 
rope walking and slide for life back- 
wards on the same rope. Act is 
standard and registers 

Ben Dova garners laughs with his 
comedy drunk number. After tak- 
ing several falls, he indulges in 
comedy acro stuff while clinging to 
the top of a lamppost that has a 
flexible base. Line takes over again 
in a colorful fan number that serves 
as an intro for Rosita Royce. She 
works with seven white doves on 
her hands, shoulders and _ head. 
Dressed in filmy white, she eventual- 
ly strips. 

Carr and Rollo, mixed comedy 
team are spotted next. They have 
a funny turn built up of crossfire, 
hoke and dancing. Bobbie Rollins, 
m. c., gets by with a medley of songs. 
His gags are n. s. h. 

Rockets are next back in an under- 
water scene, with Norma Gallo do- 
ing an interpretative acro number 
as a mermaid. Scene, done behind 
a scrim, is effective. Bob Hall’s ex- 
temperaneous poem and song rhym- 
ing is way too long and sliould be 
boiled considerably. 

Closing number marks the return 
of the line, each of whom plays a 
miniature red piano. They knock out 
‘Umbrella Man’ and tap briefly on 
piano tops. 

Biz pretty good. Eck. 


PALACE, CLEVE. 





Cleveland, April 14. 
Twelve Aristocrats, Don Hooton, 
Milton Douglas & Co.. Dixie Dunbar 
& Jimmy Byrnes, Hugh Herbert; 
‘Alexander Graham Bell’ (20th). 





This house doesn’t need very 
strong flesh currently, since ‘Bell’ is 
the chief works getting the play, but 
low-budgeted bill built around Hugh 
Herbert is a good warmer-upper for 
the pic, if not a puller on its own 
merits, 

Herbert was admittedly handi- 
capped first two days by a bad cold 
—ditto his wife—which not only 
hurt his voice, but also his timing. 
The audience reacted by going into a 
hand-sitting act of their own at the 
Saturday night show. Ice was 
slightly broken after the comic, in 
an ice-cream suit, went into a skit 
with his wife, acting as telegraph- 
bureau girl. 

Their patter about a telegram that 
never gets sent is an old routine, 
but still reliable for some laughs. 
While Herbert puffs up_ several 
wheezes with his hand-fluttering, 
falsetto-voiced screwball gags, he 
never hits the infectious, spontaneous 
tempo of his flicker work. Going 
down to the front mike informally, 
he sells a couple of punchier jokes 
to better effect. Edge is dulled by 
team’s bow-off, which goes Holly- 
woodish and almost duplicates Dixie 
Dunbar’s thank-you palaver in the 
preceding act. 

Although a cute little eyeful, the 
Dunbar girl also has trouble in 
starting off on the right leg. Wear- 
ing something short and white that 
would nearly fit Shirley Temple, pic 
player makes her greatest error in 
trying to sing ‘I Cried for You.’ 
being completely off-key and ahead 
of pit orchestra. Her quick eccen- 
tric tapping and personality bloom 
brighter after she jumps into her 
dancing. Jimmy Byrnes joins her 
in a nifty bit of close, quarter-time 
taps to ‘Tea for Two.’ Two hit it 
off briskly in a pantomimic, with 
Miss Dunbar looking smarter after 
she changes to a black net costume. 

Milton Douglas, who adds a bit of 
so-so clownmg to the Dunbar act, 
is okay as show’s m.c. In his own 
act he unloads a flock of suns with 
a fuzzy-haired gal stooge. .\nother 
goofy stooge chimes in at the half- 
way mark to add more double-talk, 
and it goes well. 

. Don Hooton fills the deuce capably 


a routine to exist, saying in effect, 
‘Time’s up and I’ve done my bit.’ 


Antic attitude is never a liability, 
still it’s not everything, either. But 
Miss Kane has what else it takes. 
She’s high-class terpology, a _ slick 
tapper all,the way, who can also toss 
in a bit of the eccentric just for a 
change of pace. Gal’s showy and 
suave, spins across the stage in light- 
ning whirls without losing a tap, and 
comes through with five minutes of 
strictly socko. Occasionally suggests 
she’s bored with the whole thing, 
end that’s likewise good for laughs. 
Primarily a classy hoofer, the adden- 
da is gravy. 

Over big here, but she should tell 
the m.c. to forget that introduction. 
‘A dancer with a sense of humor.’ It 
spoils some of the fun, and, anyway, 
audiences will find that out for them- 
selves. Okay for niteries, etc. 

Cohen. 


2 BEES AND A HONEY 
Sones 

5 Mins. 

Stanley, Pittsburgh 


Two boys in this act—Murray 
Kane and Hal Kantor—were former- 


ly teamed with another gal, Daisy 
Bernier, under the label of the Man- 
hattanites. She left trio to go into 
‘Sing Out the News,’ legit musical; 
they took on another femme and 
have made the grade with Fred War- 
ing. It’s a corking vocal novelty 
turn, with nicely matched voices, a 
lot of showmanship and just enough 
of the antic to get them out of the 
regulation harmony threesome 
groove. 

While they work all through the 
Waring show separately and collec- 
tively—Kantor even serves as one of 
Waring’s two pianists—their own 


Cohen. 


HARLEM HIGHLANDERS (6) 
Songs, Rhythm 

10 Mins.; Two 

Apollo, N. Y. 

Pleasing sextet of colored boys 
outfitted in kilts. It’s a harmonizing 
turn with two of the four singers 
strumming guitars, and a bass fiddle 
and drums on the side. Vocal ar- 
rangements leave something to be 
desired, most of the audience, when 
caught, getting its good impression 
from the work of the boy on the 
drums. Gives things a lift with his 
trick stuff. 

Act gets off pag A boys warm- 
in up as they go along, tossing in 
impromptu terps and sundry biz for 
laughs. Audience demanded an en- 
core when caught (Friday), holding 
up the show until it came through. 
Boys made a mistake not bringing 
the drums back on as their impor- 
tance was apparent. They tried 
‘Hold Tight’ per request, which was 
n.s.g. 

Combo has been in niteries, where 
their talents seem be:: suited, as a 
relief combo or on their own in an 
intime room. 


LORRAINE DE WOODE 
Songs 

6 Mins.; Full 

Shubert, Brooklyn 

Lorraine De Woode is a dark- 
haired looker traveling as a single, 
She pipes well, mixes ‘em up nicely 
and has an easy stage presence. 
Opening with ‘Hold Tight,’ follows 
with the slower ‘Penny Serenade’ 
_ whams home with a swing fin- 
ale. 

Gowned in a simple white outfit 
of excellent choice. Would be an 
asset to some name band, as soloist, 
and okay for niteries on her own. 








with some dancing, rope-twirling 
and a radium-treated lasso that’s as 
flashy as his baton-twirling. He’s 
given a send-off by the Twelve 
Aristocrats, who open and close 
show. Mixed dance unit has a set 
of attractively costumed routines, 
particularly the adagio finale. The 
special settings lend plenty of color. 
, Pullen, 


EMBASSY, N. Y. 


(NEWSREELS) 

The European situation, now closer 
than ever to the boiling-over point, 
continues to be the chief feature of 
the newsreels, or at least the most 
excitin part of ’em. Actually there’s 
very little new in the celluloid, but 
library shots of the British, French 
and Italian fleets nicely portray the 
currently acute crisis in the Medi- 
terranean. 

Visit of Poland’s Beck to England, 
the signing of a new trade treaty be- 
tween France and Rumania, English 
and Italian torpedo boats, the take- 
over of Madrid, and library shots of 
Albania round out the foreign mat- 
ter. With the exception of Beck’s 
visit (Par), Fox contributes all of 
these. The fleet footage is Metro’s. 

An unusual feature is the pictorial 
story of armament and preparedness 
in the U. S. itself. Fox filmed artil- 
lery practice at Ft. Lewis, also air 
students in Texas; Pathe shot U. S. 
Navy aviators taking off from an air- 
plane carrier; Universal filmed the 
Army Day parades in Washington 
and New York, while Pathe puts at- 
tention on the fact that U. S. Army 
recruiting has been steamed up, with 
reserves being recalled. It’s interest- 
ing, if not portentous of the alarm 
with which the Government views 
the swiftly moving events on the 
other side. 

Paramount's footage on colored 
Marian Anderson’s concert at the 
Lincoln Memorial in Washington is 
one of the most interesting of the 
domestic clips this week. She’s pic- 
tured singing ‘Ave Maria’ before 
75,000 in an especially striking set- 
ting. This same reel also graphically 
covers the saving of 36 shipwrecked 
seamen in the Frisco harbor. 

The New York World’s Fair is given 
two spots, both good. One (U) is 
the portrayal vf a $35,000 miniature 
built by a Newark, N. J., department 
store designer; the other (Par) is 
something of a preview of the actual 
Fair grounds, notably its lighting 
system. 

Rest of the film is not important 
from either a news or pictorial 


this week, rodeo and but not 





standpoint. Lew Lehr = two spots 
many laughs. .-. ..:. Scho, 


| 











Spot Campaigns 





(Continued_from page 38) 





on The Oklahoma Network, six pro- 
grams per week, 215-mins. each. 
KGFF, KADA, KTOK, KOME, 
KBIX, KCRC are carrying. 





WGAR, Cleveland, new business: 

Visco Chemical Products (furni- 
ture polish), three announcements 
weekly for thirteen weeks, through 
Key Advertising, Cincinnati. 


Samuel Stores, clothing, 25 one- 
minute shots weekly for 13-week 
term, through Frank Sawdon, New 
York. 

B. F. Goodrich Co., renewed for 
five 15-minute programs weekly, 
through Ruthrauff & Ryan. 

Radio Electronic Television, one 
five-minute show weekly for 13 
times, through Richard Mulberger & 
Hicks, Detroit. 

Kroger Groceries, five quarter- 
hours at 6:30 six times weekly for 
thirteen weeks, by Carl George. 
Through Ralph H, Jones Co., Cin- 
cinnati. 

Practical Diesel Training School, 
one five-minute live announcement 
for 13 weeks, through Richard Mul- 
berger & Hicks. 

I. J. Fox, furs, 55 half-and-one- 
minute announcements weekly for 
26 weeks, through Stanley Kaye 
Agency, Cleveland. 





WBAL, Baltimore, recent orders: 

Montgomery Ward & Co., 100 75- 
word announcements, to May 12. 

Scott Paper Co. (towels), partici- 
pation in the Woman’s Hour, Mon- 
day, Wednesday and Thursday (100 
words) to June 8, 1939, and Sept. 18, 
1939, to Dec. 14, 1939. Agency: J. 
Walter Thompson. 

Lutheran Laymen’s League will 
use an additional program on Sun- 
day, April 23, 1:00 to 1:30 p.m, 
Agency: Kelly, Stuhlman & Zahrndt, 
Inc., St. Louis, Mo. 

H. B. Davis, 26 100-word an- 
nouncements beginning to May 28, 
1939. Agency: Van Sant, Dugdale & 
Co., Baltimore, Md. 

Seven-Up Bottling Co. renewed 
contract for 78 additional programs 
of ‘The Lone Ranger.” Agency: 


|Phillip Klein, Philagelphia, Pa, , 








ceilenettieedea eee a a 
» » 






































VARIETY 


























Wednesday, April 19, 1939 





EEO 























IN 


ag rtataiiatinnns em - 
ae eee 



























































——=zB 
| Hotel Plaza | Gloria Grayson | Frami Sebaetian’s | Tanner Gia | Maxine Kirk =| Gladys Patmer 
‘Scats owe 
| Jack Marshard Ore) 500 Osterman Eduardo Chenes Kirk Allen Harry’s N ¥ Cab’ret | 50! Wagner Ore 
. ae N D’Amico Ore : is O Massey & Miller Royal Fro 
P & G Hartman Meyer's Cellar Joe Barris Orc Jerry Mumso Jerry Bergren ya licg 
Hayes Lodge | °TTy ~ y 
Aa Yi e j Jane Pickens (Hoboken) Grace yes Jimmy Brierly Violet Love Dolly Kay 
Gil Phelan Howard Blaine ——_ Fo George Olsen Maxine Kirk Eddie White 
Hotel Roosevelt | Rosaline Lewis fees are Paris Ina Emma Calder 4 Witson Bros 
ct Lind Hayes Galente & Leonardo} Anthony, A & 
Frankie Masters Or —— Joe Frisco Dominic Rankin Gls Al aon Ore 
EXT WEEK A il 21) Beovas Guveg-U mee Ba ceare Eyton Charlie Foy Blane & Elaine Chas Engels Ore Mark Fisher Ore 
N pri Gerry Morton Ore | TvGia Ehrenberg | Lu Sailee Ore Ginger Weldon Art Buckley Jack Hilliara 
THIS WEEK A il 14) —eeeene Mon Paris Hawalian Paradise rc mnig: a oe reaper Frolics Ens 
( pri evn tere rag = Charlie Murray Ore Loretta Walker ote deeauee ee pe eng Sherman Hote} 
° . . . . * * asi omeen re Marv Cohan rincess Luanna Celtic 
Numerals in connection with bills below indicate opening day of June Forrest oe ig See Sutivan Bee spencer Bones - Hickory Inn oust peel 
show, whether full or split week age Ee a Monte Carlo Indigo Cafe Ken Henryson | lay ag FR (Dome) 
Ted Straeter Orc ; Chuck Henry Ore ee “ James Hamilton 
Hotel St. Regis ita Sid Brown Seven Seas Tom Garvey Jim Bladi 
Bob Knight Ore ~ fe ; Gondoliers O m adi 
CLAPHAM Mick en (Iridium Koom) | Dick Smart Jimmy Ellard Danny Kawanna ondoliers re Jerry Glidden 
"HS ichaelso } ome 3 . 
pas ~m . - Charles Baum Orc hai Bassett Jack Frost Kay Silver Hi Hat Keller Sis 
Granada LEWISHAM sore Aloe Elaine Basset Yel Hareia y Silve . , nome, St 
Drury & Ramond Gaumont we “pts Peggy Healey Lillian Gibson Lita Grey Chaplin re 
Loew Rodney Hudson Gls} Turner Layton hed atiatatinel ~ gee am 4 It Cafe ae gg La _ aa Room) 
‘ shaw : ; or. - ee avelyn y . . ude Ss hita tene Krupa Ore 
Gacnis actitte ; miilotes Don Marton Orc Rosanne Murray ————.. Ore Slapsy Maxie’s Kretlow Gls lrene ty a 
EAST HAM 8 Acad Gls ee Te Nick's wash see ina than Sid Lang Ore 8 Jitterbugs 
NEW YORK CITY Lathrop Bree m t co 6| SHEPH’RDS BUSH Hotel Taft Mike Riley Ore - Jerry’s Mandalay | jack Waldron Ivanhoe ' ya 
20 Norma Gallo ugnhie Green C Pavilion . re és Sharkey Bananas Or | Marguerite Padula | Joe Plotksi Helen Irwin sarry Forbes 
ate _ RIC HMOND PREMIER Western Bros a — a Larry & Eddie Geo Surprenant Jr | Andy Sorrelli #lice Munson Dee Downey 
§ Elgins ° Loew (21) Lovelle Gracie & Schenk Co | ,°8® line Neville Fleeson Virginia Mathews 4 Hawaiians Eddie Danders 
rroll & H tev 3 George Hines Onyx Club 
Carrol —* Berni Vici Rev 4 Stuarts Jose Moreno Co Simi » Sloward be Nonie Mitchell Moore & Lawis Keith Beecher Orc | Joan Baylor 
Neila Goodelle WASHINGTON Terry Co : E Smit owar John Kirby Ore —— . Reilly O Joey Gontad Or 
. Ser as ; . Hal Chancellor Orc | Tommy Reilly Ore ° c 
George Givot Capitel (21) GREENWICH STRATFORD Light Brigade Lee Wiley Jimmy Kerr & Boys L’Aigion : 
Eddie De Lange Or} arthur Godfrey Granada tev - ~aeataael Hotel Watdort- ee ka © Somerset House Macy W Kilpatrick Silver Cloud 
NORFOLK scapereee Heghic Grose — 7 iceiate __ Astoria Vincent Travers Or a Harry Ringland Eusebio Concialdi Bert Nolan 
State (21) Mary Russell HAMMERSMITH Terry Co (Empire Reom) Pepper Pot Don Jeri Art Tatum Spyros Stamos Millie Grosse 
Rhythm Rockets a eno W ra oo TOOTING Hal Kemp Ore Jce D'Andrea Ore — — Jack Owens Gon Guinete a Paul & D Gilbert 
Collins & Peterson | Paul Remos Co Western Bros 7 Maxine Gray Bob Matzi Orc nvelyn Steele nnio Bolognini Or | Elaine La Marr 
Sara Ann McCabe Ames & Arno Gracie Schenk Co Grarfada , : Jerry Galian Stage ‘I’ Cafe Hotel La Salle Ted Langley 
Jose Moreno Co Drury & Ramond LaC’nga Rh'mba Bd rallv VW (Blue Front Roem) | Lou Gutterman 
ISLINGTON Rodney Hudson Gls Little Club Wally Vernon vi Gor 
SLID ? ine} 8 a Attle Cla Billy Young Vibra ~—o 
il B & I Shaw - : , 
P t We 3 Fellows Reggie Redcliffe TOMMY TRENT | ane pee _. re Gudes bemaen Nord. tO 
a € : 4 oF 
oun } MELISSA MASON | Walter Dyson 4 Squires Jonah Jones Johnny McFall Ore 
aram Inn Silver Frolic 
, EH HENRY MORTON | Little Hungary Swanee Inn Liberty s 
Provincial Valesco’s Gypsies Eddie Beal Dick Huges Harry Harris 
NEW YORK CITY /| Cass Daley j NOW WITH i Marcel’s Gladys Bentley note tow aan seine. ae 
Paramount (19) Briants | To 9 June es ony & Gene 
ard Keller Ore Dey s Billy Hill Fay Wall 
Tommy Dorsey Orc] Abbott Dancers st f Leonard Billy y Wallace 
Frank Gaby State Hake (31) Week of April 17 DAVE APOLLON Mareus Daly | RIMS 54, cat Ber, . | Art Presenas 
§ vaVier ° Paw , 2 
elle SHC = eet OLIS oneneiees ae Stand Via: MARK J. LEDDY Kay Gresery Taras & Masters Rita Manning 606 Club 
~ ATLANTA MINNEAPOLIS DUNDEE Hilda — Joey Lee Ore Nichols & Lucas Jimmie O'Neil Billy Carr 
Paramount (21) Orpheum (21) Palace St John Sis Omar’s Dome The Mercer Bros Earl Wiley Orc Sunny Carter 
Dave Apollon Co Wayne King Orc Harry Gordon aone Sewell i Lillian Gibson Dorothy Brandon Limehouse Connie Fasesaw 
:0. wager oy "Ho Pp & J Desmont 3e » Charles Farle Chuck Foster Ore Joan Dare 
CHICAGO Don Donna & D Jack Holden Loretta Gls (Sert Room) Amedeo Bob Tank Ore | 
Chicago (21) _ Clayton Sis Eric Palmer Emil Coleman Ore | Al Ferguson Hal Brown Victor Hugo Little Club Frances McAvoy 
Arthur Treacher Dean Murphy Neller & Clare Jay Morelle Angna Enters Iris Raye Ted Wells Ore Joauuid: Garay Jean Rochelle 
| Allex Lennox Wavre 4 Georges & Jalna Prince Singh Palomar patna Ennis Ore Tanua Tamara Dolores Del Rae 
| Fairweather & L Rex & Lamb Cobina Wright Jr Place Elegante Imogene Coca Carmine ao Pe neve 5 gy ee Pony 
Steffan Gls Proffitt & Evans Hotel White . hee el & 
ee 1 r ,eo Lazaro Orc Joe Kish Orc Dietrichs 
RKO EDINBt RGH pee ty Lou Lang Ore Bill Farrell CHICAGO McGraws Inez Scott 
Royal a Charlie Macy Tommy Mills Aloha 
Jack Anthony Renara Peggy Brown Ben Kauf Ambassador Hotel , Lorraine Brown Al Copeland Jessie Rosella 
Dell O'Dell brve Harris ~ vane ee neg gases png Res + Dagmar 
yr ¥ F x is > Kelly’ tex Gavitte McCreery Ore ert Sears ‘ Dolly Sterli 
Niiucie. Mall (eo) Randall sis . P cummg oa r Queen Mary Betty Bryant Connie Morrow Chuck Aatrews Satriain, Pased 
} oe Capello Ore . Chippie Hill yeorge es * 
eee techs & B aod ge Cabaret Bills Inga Borg Joe Ellis be Ball Ball Brown & Brown asixio Dee e Seaman 
ae , " Gladys Faye Consuelo Flowerton | Ralph Cook Ethele Wilson Phil Chinar é 
Evelyn Duerler CLEVELAND Princess Aloma Katherine Tate ag Rh illi Sol Lake Ore 
: PSS r ythm Willie Melody Mill i 
Rockettes Palace (21) oom % res gg Kay Armin y elody Tripoli 8 
Jimmy Dorsey Ore Mary Lane arolyn i¢ Roy Deitrich Charles Isom 
Erno Rapee_ Symp | Ruthie Barnes NEW YORK CITY ig Rainbow Grill | Sally Osmon Partello Gis Tiny Hill Ore Sky Rocket 
BOSTON F & G Hubert Lee Leslie Sean Wines & Jimmie Green Ore | Red Saunders Ore | A! : Marjorie Whitney 
1 (19-5 Don Rice Armando’s Emma Francis Carter & Schaub BEST  WAECS Wee tea coin Dictators 
Keith (19-5) Terry Shannon Marilynn & Michael Bismarck Hotel Congress Hotel Millstone 
Olympic 8 (14) ke Ore | Lulu Bates : Mathews & Shaw 
a we 12 Aristocrats Buddy Clarke Ore | wiitie Solar Peggy de la Plante Rainbow Room (Walnut Room) (Gines Mint Be) | ace aiittetone 4 Kings 
Dandridge, Sis Don Hooton arog 5 — Harry Armstrong Montmartre Boys i atiees Staite Ore | Bob Belmont Johnny Banga Ore | Figo Whitman St - Hotel 
r Milt Douglas Co eS . Seeene Elizabeth Murray Danny Higgins Be ean * 6 | Nanno Van Houton Ga:e Lawrence Ms tre tg 
Johnny Woods : Sid Hawkins John Hoysradt ne gape (Peacock Rm) (Continental Room) 
Bryant Rains & ¥ Dixte ae ws Barney Gallant's EI Chico Vaugh Comfort Gower & Jeanne oe & Marty Joe Vera Betty Marris Rhythm Boys Ore 
Lewis & Van Hugh Berber: . Angela Velez Gonz'les & Christine | Eddie Le Baron Ore | Marya & Martyn (Pompeiian fm) | Della Bartell ; at ac 
CHICAGO COLUMBUS = Eliseo Grenet Ore ’ asic Phil Levant Orc Jack Roland Orc Bernhardt & 
Pal na (21) Proctor’s (21) Frank McFarland Fantasia Novis John Rockwood Joan Cartier Betty Grey Irving Margraff oe tae Byton Gls 
Roxyettes Joan Davis Co Sera & pelbaey Joyita & Maravilla | Gene ae Russian Kretchma | Darlene O’Day Drake Hotel Muriel Joseph Stratosphere Club 
Romero Gomez Kit Kat Club Tectia Mthenceor Blackhawk (Gold Coast Room) | Sissie Robbins Princes Red Rock 
Bill Bertolotti’s Paquita Dominguez | pay Durant Ore Gentian Wellanoen : Ted Weems Ore Patsy Du Brae Frank Barbor 
Angelo’s Rh’mba Ba Dorita & Valero Dorothy Salter Daria Birse Bob ee A Ore Marvel Maxwell Sharone Subway 
Elaine Spencer El Morocco Dolores Brown Marusia Sava tay Bauduc Elmo Tanner Minuet Club Ginger Dix 
arner Letty Kemble yas Senta Or Lorenzo Roberson Hermine Michel Eddie Miller Madie & Ray " ge 
Keustie Guerlaine vas eee. See Teddy Hale Claudia Capellova | Marion Mann Bernice Parks Del Estes Opal Adair 





Famous Door 


Teddy Wilson Ore 
Frances Faye 


Greenwich Village 
Casino 


Don Ravel Ore 
Doris Reed 

Billy DeWolfe 

3 Musical Maniacs 
Gloria Gerard 


Moya Gifford 
Bill’s Gay 90’s 
Emily Stevenson 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
Jahn Bhiot 
Spike Harrison 
Rudy Madison 


WASHINGTON 
Earle (21) 
Vincent Lopez Ore 

Patricia Ellis 
Betty Hutton 
Abbott & Costello 
Danny Drayson 


NEW YORK CITY 
Strand (21) 
Guy Lombardo Orc 
Gene Sheldon Co 

Doris Rhodes 
PHILADELPHIA 

Fox (21) 
Gae Foster Gls 
Virginia Verrill 
Ben Blue 


(14) Bill Quentmeyer Eve Ard 
b e Arden 
oy a Gae Foster Gls Steven Isles Leonore Sola 
(14) Tryon Sis Bernie Grauer Molly Pearson 
Chick Webb Ore Kathleen Harris George Tonak Marion Baxter 
Peg Leg Bates Johnny Coy Harry Donnelly Gertrude Pershing 


Arthur Behan 


in 
Ann Lorraine Harold Willard 


Emily Adreon 


Chuck & Chuckles 
Ella Fitzgerald 
PITTSBURGH 


Alice Anderson 
Vera Teatom 

















8 Ryans Don Cortez 
Stanley (14) George Bell Cafe Savini Havana-Madrid 
Fred Waring Ore Cass Daley Melvin Pahl Nano Rodrigo Ore 
Ma ' Havwood & Allen Juanito San’bria Or 
6 Rosita Ortega 
Casa Manana Castilla 2 
In Ozzie Nelson Ore Raul & Eva Reyes 
Willie & E Howard Hickory House 
James Barton 
Don Barclay Joe Marsala Ore 
NEW YORK CITY NEWARK Charles King Hotel Ambassador 


Yola Galli 


Roxy (21) Paramount (21) ; Dick Gasparre Ore 
Paul Remos Co Glen Miller Ore | pela ae ea Vincent Bragale Ore 
Art Jarrett Bob Hall Debonairs Rosalean & Seville 
Dorothy Crooker Ben Dover Alien & Kent Hi’tel Belmont-Plaza 
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ATLANTA on Shak x Jack Johnson 3 Smoothies 

AN PATERSO? ee ; 
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20- Three to 
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Beale St Boys 
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Club Gaucho 

Chas Macula Ore 

Panchita Villa 

Tarrant & Dacita 


Mack, Wilky & D 

Harry Holmes Co 

Lonergan Gls 
PITMAN 

Broadway (22 only) 
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Ross & Earle 


Ronnie Snyder 
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Hotel Gov. Clinton 
Eddy Mayehoff Ore 
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Mildred Fenton 
Guy Robertson 
Tito Co 
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Buster Shaver & G 
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Son & Sonny 
Myra Johnson 
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Diamond Horseshor 


London 








AN Noble Sissle Ore Dick Rogers 
W i 7 on McGr Lynn Davis 
Don McG oO 
eck of April 1 Pritsi ane Ore 3 P 


Enrico & Novello 


Buddy Doyle 
eae fe Hotel Park Lane 


Margot Brander 


Dominion 


Trocadero Rest. 
Elisabeth Welch Nat Gonella Co 








Nn | Frank Libuse Freddie Starr Orc 
—— = yg’ mah Tom Patricola Bob Lido 
Paddy Drew Pet —_ one ‘an reuse Al Harris 
Troc Orc ue 
Atam & Fred. Sylvester Co | Mangean Tr Hotel Pennsylvania 
Fred Sylvester Co | Addison & Sylvia Della Lind Kay Kyser Orc 
Hs tae sword CigningaP 4 ue aa 


Velma Middleton 
Edith King 
Flash & Dash 
Connie Harris 
Hotcha Drew 
Etsy Cooper 

La Marquise 
Bill Palermo Ore 
Gloria Whitney 
Harold Leonard 
Frances Connelly 
Nino Nonno 


Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Le Coq Rouge 
Geo Sterney Ore 


Anne Francine 
Tisdale 3 


Le Mirage 
Nina Allen 
Byrnes & Swanson 
Earl, Cal & Doug 

Le Ruban Bleu 
Herbert Jacoby 
Hope Emerson 





Senia Karavaefft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Show Bar 
(Forest Hills) 


Sheila Warren 
Carol Horton 

Bill Hansen 
Patricia Cornell 
(Bermuda Room) 
sohnny Ringer Ore 

Bernice Manning 
Jack Gray 

Antoine & DuBarry 
Martha Wrenshell 


Stork Club 


Sonny Kendis Ore 
Jose Lopez Orc 


Top Hat 
(Union City, N. J.) 
Julie Wintz Ore 
Emanuel Ovando Or 
George Stone 
Cont’l Thrillers 

















JUST BOOKED 


6 JORDANS 


Providence, Philadelphia, Balti- 
more—More to follow. 

EDDIE SMITH 
22 West 48th Street, New York 














Marie Eve 
Elsie Houston 
Graziella Parraga 
Leon & Eddie's 
Lou Martin Ore 
Eddie Davis 
Iris Adrian 
Ting Pin Sou 
Royal Whirlwinds 
Lucky Sis 
2 High Spots 
Susan & Christine 
Jerri Withee 
James Keogan 
Ann Bronte 
Wally Wanger 6 
Jack Osterman'- 
Little Club 
Roger Steele Orc 
Rita Renaud 
Virginia Curtis 
Rita White 
Betty Weaver 
Jeanne Hauser 


Beverly Wilshire 
Bray Sis 
Howard Gerrard 
Harry Owens Orc 
Cafe Caliente 
Pancho 
Diana Castillo 
Julio Gervante 
Leo Luz Dasquez 
Eddie Aguliar Ore 
Cafe La Maze 


Park Ave. Boys 
Martha Mears 


Club Balk 


George Yount 
Bruz Fletcher 


Club Versailles 
Jerry Lester 





Matty Malneck Vr: 





Gertrude Briefer 
Kay Blair 
Jerrie Smith 
Versailles 
M Bergere Orc 
Mitzi Green 


Panchito Ore 
D’Avalos Dancers 
Village Barn 
Howard Woods 0, 
Gwen Williams 
Freda Sullivan 
Zeke & Elmer 
Polly Jenkins Co 
Noll & Nolan 
Lou Valero 
Walter Donahue 
Whirling Top 
Geo Morris Orc 
Paloma 
Irene Stanley 
Patricia March 
Russell Dracken 


LOS ANGELES 


Gloria King 
Theodores 
Chicco Ore 

Earl Carroll 
Paul Gerrits 
Arren & Broderi«i 
A Robins 


| Igor & Tanya 


Vivien Fay 

Susan Miller 

Beryl Wallace 

3 Sophisticated Gis 
et toy Gerron 
Reginald Craig 
Archie Bleyer Ore 
Ed Durant Orc i 


Florentine Garden 


Maurice Kosloff Co 
“mil Basso Ore 





Dorothy Claire 
Gil Rodin 

Don Pedro Orc 
Orrin & Betty 


Blackstone Hotel 
(Balinese Km) 


Pliner & Earl Orc 
Blue Goose — 


Evelyn Waters 
Al Lane 

Melody King 
Buck Hunt 

4 Hits & a Miss 


Brevoort Hotei 

(Crystal Room») 
Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 


Broadmont 


Herb Rudolph Ore 

Sandra 

Ginger Wood 

Yeorgie La Reau 

Jimmie Reid 

Sylvia Tucker 

Henry Simon 

4 Londoneers 
Chez Buckley 

Dick Buckley 

Olga Anton 

Sam Bari 

Ilo Niles 

Ralph Lindgren 
Chez Paree 


Cross & Dunn 
Adelaide Moffett 
Mary Raye & N 
Kay Taylor 
Weire Bros 

Russ Morgan Orc 
Don Orlando Orc 
Evans Adorables 


Club Al 
Jack Spangler 
Paula Tymes 
Amelia 
Margie Moore 
Oliver Harris Ore 


Club Alabam 


Dorothy DeHoghton 

Evelyn Nesbit 

Harriet Norris 

Sadie Moore 

Jack Irving 

Paulette LaPierre 

Allen Cole 

Efe Burton 

Bernie Adler 

Dorothy Dale 

Dave Unells Orc 

Chalk Robinson Orc 

Eddie Roth Ore 
Club Espana 

Harry Hynda 

Bob Durfree 

Dick Hauss 

Joe Hardy 

Bee Jones 

Russ Lindgren Orc 
Colony Club 

Yacht Club Boys 

Jose Manzanares Us 

Lew Fidler Ore 

Colosimos 

Ada Leonard 

Roy Rogers 

Bill Baird 

Natalie & How 

Lulu Gould 

Betty Robin 

Harry Rose 

Pronaph Gis 

Hollywood 6 

Henri Gendron Ofe 
Club Delisa 

Sam Robinson 

Henriene Barke: 

Smitty & Black 


i é . 


Or 





Dutch’s 


John Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Lolita 

Mort Lund Ore 


Edgewater Beach 
Hotel 


(Marine Room) 


Mary Fran Sackley 
Eugenia McGee 
Ray Rerbie Orc 
Marine 4 

Stuart Frazer 
Harriet Smith Gls 


885 Club 


Eddig. Varzos Ors 
Lucio Garcia 
Johnny Howard 
Rider Sis 

Grace McCarthy 


El Dumpo 
Laurene Ne Vel 
Ken Leslie 
Peggy Moore 
Marie Paul 
Whirly Gls 
3 Loose Screws 
Ray Stiebers Orc 
Sam Badis 


Famous Door 
Esther Whittington 
Bryan Wolf 
Eunice Hill 
Dave Malcom 
Belle Baker 
Florine Manners 
Niki Nirhols 
Terry O'Toole 
Al Robinson Ore 


Franke’s Casino 
Will Martin 
Babs & Eddie 
Sandra Byrd 
Billie Rogers 
Roberta 
Buddy Kirbie 
Rocke Ellswort! 
Bob Tinsley Or: 

Gay 90's 
Jimmie Ames 
Lew King 
Colleen 
Joan Rogers 
June Jackson 
Vanette Gis 
Pat Otis 
Bobby Dander 

Gay Paree 
Wanda Kay 
Ed Currie 
Gale Lawrence 

Golden Spot 
Sid Schapps 
Charlene Baker 
Hal Barber 
Margie La Tour 
Lea Andrea 
Evelyn Lee 
Woodie La Rush 
Chester LeRoy Or: 

Grand Terrace 
Jean Brady 
Tondelaya & Lopez 
Ted Smith 
Gladys Madden 
Dot Adams 
Marie Bryant 
Dusty Fletcher 
Leonard Reed Gis 
F Henderson Orc 


Graemere Hotel 
(Glass House Km) 


Toasty Pall Orc 
Carl . Bock 
Yevo & Doro 


. ‘ ©. 





Willa Runyon 
Al Mulvaney 
Verna Jordan 
Art Fisher Ore 


Morrison Hotel 

(Boston Oyster 
House) 

Manfred Gotthelt 


Nameless Cafe 


Vito Ore 
Ona Mayo 
Gwen Paul 
Pinky Tracey 
Margie Strong 
Evelyn Reed 

d Leon 

Nappo Gardens 
Genevieve Jacyna 
Helen Coyle 
Tommy Jones 
Tiny Gorman 
Jane La Vonne 
Kay Moore 
Honey Lee 
Jean & Wharton 
Sally Sharratt 
Sol Stocco Ore 

Old Heidelberg 
Old Heidelberg Co 
Octet 
Robert Kessler 
Winn Strache 
Herr Louie & W 
Herbie Orc 


Paddock Club 


Tone O'Donnell 
Margie Strong 
Marrita Ryan 
Flo Polus 

Diane Raye 

Jay Hill 

Lee Francis Ore 


Palmer House 

(Empire Room) 
Eddie Duchin Or: 
Rufe Davis 
Dick Barstow 
Anderson & Allen 
Durette Alexander 
Abbott Dancers 
Phil Dooley Orc 

Parody Club 
Flash Evans 
Ida Brown 
Dolores Shaw 
Kaytherine Atkin 
Chic Sanders Orc 

Playhouse 
Helen Hart 
Johnny Morrissey 
Jean Cook 
Charlene Baker 
Barry Hodges Orc 
Rose Bowl 

Willie Shore 
Freddie Fishers Or 


Connie Rogers 

Zena & Lani 

Jackie Richard 

Frances Thomas 

tdith Marlowe 

Dolores Mac 

Billy Kent 

Henry Sax Ore 
Susi-Q 

Bernie Green 

Saxon Sis 

Cheri 

Jules Scott 

Sam Bari 

Verne Wilson Oro 


Thompson’s 16 Clab 


Ray Reynolds 
Althea Allen 

Dale Williams 
Patsy Thomas 
Crystal Cook 

Dot Keith Gls 
Jessie Garwood 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisce Ore 


Three Deuces 
Baby Dodds 
Charles McBride 
Lill Armstrong 
Lonnie Johnson 

(Off Beat Room) 
Anita O'Day 
Wingy Mannone 
Tramp Bd 
Lennie Esterdall 
Jimmy McPartland 

Tower Inna 


Mollie Mannor 
Sam Haas 

Inez Gonan 
Betty Story 

Lee Gls 

3 Hawaiians 
Frank Davis Ore 


Town Club 


Chet Boswell 

Mae Di Fili 

Rosita Carmen 
Millicent De Witt 
Wayne Bros 

Enid Phillips 

5 Chicagoans 
Frankie Quatrel Ore 
Hal Barber 


Villa Moderne 
Tony Cabot Ore 


Winona Gardens 


Gigi Rene 

Lee Harmon 
Pat Allen 

Nita La Tour 
Virginia Gilbert 
Lucille Johnson 
Frances West 
Nita La Tour 
Hazel Gregg 





Selbys 2 


Frank Snyder Ore 


PHILADELPHIA 


Anchorage 
Harry Hansell Orc 
Jack Curtis 
Dot Landy 
Renato & Dolores 
Edna Thompson 


Bellevue-Stratford 
(Main Dining R’m) 
Meyer Davis Oro 
(Burgandy Room) 
Frank Juele Ore 
Ben Franklin Hotel 
(Garden Terrace) 
Red Norvo 

Terry Allen , 
Benny the Bum's 
Larry Vincent 





Rimacs 


Chiquita 
Conchita 
Charley Boy 


Browning Lane Inn 
(Bellmawr, N. Jd.) 


Mary Joyce 
Lucille Nolan 
Vince Norman Ore 


Cadillac Tavern 


Jerry Masella 
Feranto 3 

Helen Doyle ; 
Henrique & Adrien 
Chas Arthur 

Dean Edwards 
Lillian Stewart 
Mary Clark 
Dolores Lakro 
Marcella Marchand 


at S.1it% 
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Darlene Jones 
Eddie Thomas 

Jack —S 
unpy Ray 

: Reynolds Ore 


Club 15 


Dick Thomas 
Johnny Young Ore 
Beverly Fisher 
Bee Larry 

Warner 3 

Princess Helen 


Cafe Moroney 
@carey Gavin 
Al Cubler 
Joe Familant Ore 
Club Morocco 
Phil Kaye 
Montez & Marie 
Julia Ruthie 
Jewell Ello 
Mike Jaffree 
Allen Shaw 
Charlie Gains Ore 


Club Parakeet 


George McCall Orc 
Emma Stouch 


Down Beat 


Harry Roberts 
Henry Patrick 


Dutkin’s Rathskeller 


Frank Ponti 
Watson Sis 
Billie Lee 
Beth Calvert 
Dotty Winters 
Margie Drummond 
Cleo Valentine 
Irving Braslow Ore 
El Chico 
Kay Laverly 
Margaret Marshall 
Virginia Howard 
Jean Sutheriand 
Sherry Lee 
Arlett Withers 
Ivan Tashman Ore 
Embassy 


Junia Culbertson 
Vera Kane 
Senorita Monteria 
Dolores O'Neill 
Al Moore Ore 
Pedre Blanco Ore 
George Clifford 
Evergreen Casino 
Tommy Monroe 
Andrews Sis 

Bea Saxon 

Ann Falvow 
Mills & Madine 
Billie Franze 

Al Eldrich 

Jo Miles Ore 


1523 Club 


Swing King Ore 
Lois Ravel 

3 Stylists 

Dolly Parker 
June Davis 
Dorothy Tanner 
Betty McKee 
Francis Lenox 
Mitzi Lane 


Frankie Palumbo’s 


Bonnie Stewart 
Ben Perry 

De Mayos 
Yvonettes (6) 
Bobby Morrow Ore 
Rhoda 

Daisy the Horse 


Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 


Hildebrand’s 


Charlie Neid 
Carltons 
Buddy Roberts 
Norman Lewis 
Frankie Milton 
Richard Bach 
Bobby Lee Ore 
Dee Dorea 
Jack Lynch’s 

harles Smith 

incent Rizzo Ore 
Barney Zeeman 
Chaney & Fox 
Joe E. Lewis 
Helen Morgan 
Gloria Gilbert 
Betty Brodel 
Maclovia Ruiz 
Herb Dubrow 
Jimmy Blake 

J’ Lynch Gis (12) 


Al Schenk 

Cleo Barr 

Duval Sis 

Victor Hugo Oro 

Johnny & George 
Maggie's 

Helen Maxwell 

Marie Clair 

Lena Aristo 

Bucky Shores 

Young Sis 

Walt Wolford Ore 

Vann & Vidal 

Dr Hudspeth & Dog 

Mme Iris 

Martinello 


Manoa Ina 


Leonard Cook 
Billie Richmond 
Judy Lane 
Elaine & James 
Cortez & Peggy 
Bradshaw & Fenton 
Billy Gates Orc 
Purple Derby 
Buck Calhoun 
Betty Weeks 
Margie Mealey 
Jean Lamar 
Dotty Moore 
Jean O'Neile 
Andy Russell 
LaRue Sis 
Joe Burns 
Ray Allen Ore 


Rendezvous 


Straub & Lee 
Lane, Edwards & A 
Eadie Lang 
Charles & Barbara 
Bob Hargraves Ore 


Stamp'’s Cafe 


Bert Lemish Ore 
Jack Hutchinson 
Johnny Welsh 
Tremore & Claire 
Bubbles Stewart 
Watkins 2 
Frances Carroll 
Vic Earlson 
Silver Lake Inn 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Florodora Sextet 
Jane Patterson 
Lillian Russo 
Marie Holz 

George Reed 
Russo & Duval 
Barbara Joan 


1300 Cafe 


Elsie Jones 
Princess Zelda 
Nan Roberts 
Camille Roberts 
Esther Leeds 
Ann Fisher 

Bill Miller 
Jimmy Bronson 
Margie Frame 


Venice Grille 


Joey Hayes Ore 
Ginger Dunn 
Lee Vaughn 
Viking Cafe 
Billie Callahan 
Joe Kearns 
Jerry Delmar Ore 
Le Shonnes 
Joe Smythe 
Walt & Jean 
Helen Brooks 
Bobby Jones 
Village Barn 
Bobby Evans 
Jackie Miles 
Charles Fredericks 
Muriel Parker 
Alex Gray Ore 
Bob Finch 
Brewsters 
Wagon Wheel 
Lola 
Roy Harkins 
Joe ©’Shea 
Al Wilson 
Al Bastian Ore 
Weber's Hof Brau 
(Camden) 
Ilse Hart 
Rudy Bruder 
Jules Flacco Ore 
Helen Worthington 
2 Jacks 
Paul Rich 
O'Connor 2 
P&Princess Sel’ndra 
Pat Cranford 


Bill Evans 
oe Sid Golden 
Signor armino 
Little Rathskeller |) @ T Shellenh'mer 
Tatara Internationals 
Ruth Wayne Eldoradians 
MILWAUKEE 
Athletic Club Claudia Ferris 
Hal Munro Ore Dale & Dale 
Bert Phillip’s Congo Club 


Pep Babler Oro 
Ethel Seidel 


Blatz Palm Garden 
Eddie South Ore 


Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Orc 

Chateau Club 
Stan Jacobsen Orc 
Johnny Poat 
Bert Gilbert 
Martin Barnett 
Patsy Marr 
Sonya & Romero 
Jackson & Nedra 
Marion Vinay 


Clover Club 
Harry Weber Orc 
Ruth Phillips 
‘Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Jaxon 


Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 

era Welsh 

Club Madrid 
Jimmy Rotas Ore 
Patricia Page Gis 
Marguerite Claudet 
Paul Burkette 


Don & Betty Lynne | 


Hazel Kennedy 


Clob Sahara 
Geo Cerwin Ore 

Club Terris 
Gordon Genschor: 

ona Henderson 

Ethel Warren 
Phil Kestin 
Kathleen Kaye 


Pearl Moss 
Fannie Dale 
Melba Jackson 
Alice White 
Mary Reed 
Leonard Gay Ore 
Cornies Ship 
Bill Davidson Ore 
Ben Boe Ore 
Ralph Lewis 
Bailey & Lamarr 


Devines Eagles 
Tweet Hogan Ore 
Steve Swedish Ore 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Mamie’s Grotto 


Gus Brhley Orc 
Clyde Thomas 


Hotel Schroeder 
(Empire Room) 
Emery Deutsch Orc 
Karl Ratsch’s 
Sepple Boch Ore 

Helene Sturn 
Walter Merhoff 


Larsen’s 
Ray Meadows Orc 
Last Round Up 
Jimmy Raye Ore 
Ken Keck 
Lindy’s 
Rick & Snyder 


Victor 
Edith Rae 


Log Cabin 
Carl Bergman Orc 


Miami Club 


Ann Saber 

Maxine & Clayton 
Helen Holmes 

| Peggy Geary 

| Gene Emerald 
Harriet Cross 
‘Johnny Davis Orc 








Oasis 


Marty Gray Ore 
Snooks Hartman 


Old Heidelberg 


Eddie Zipp Ore 
Donna LuPau 
Allen Dunn 
Alma Williams 
Claudia Ferris 
Babe Collins 
Suzanne 


Open Door 


Tinney Liveng’d Or 
Larry Powell 


Paris 
Joe Gumin Ore 
Plantation Club 


Bert Bailey Oro 
Mary Webb 
Plantation 6 
Brown & Lyons 
Myrtle Thomas 
Hunky Brown 


Plankinton House 
(Red Room) 
Walter Librace 


Rendezvous 


Bob Matheson Orc 
Jinny Blaney 
Marion Walter 
Marcella Paige 
Joan De Lee 
4 La Marrs 
Billy Stevens 
Dotty Norman 
Grace Brown 
Mary Douglas 
Rendezvous 12 


Reno 


Jean Allen 

Pat Marvin 

Helen Allen 
Romona Brownwell 
Rose Vine 

Vindick Sis 

Jean Hamilton 
Harvey Lee Ore 


Scaler’s 
Tony Bauer Ore 
Marie Kecky 


Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 
Joe Sanders Ore 
Irene Griggs 
Tony Salerno 
Claude Parmenter 
Six Point Club 


Casper Reda Ore 


SESE 


VARIETY 








State Gardens 
Earl Rigg Ore 
Irene Schrank 
Flo Smith 
Peggy Hall 
Verne & Evelyn 
Eleanor Rae 


Sunset Club 
Eddie Apple 

Tic Top Tap 
Joey Feldstein Ore 
Natalle & Howard 
Eleanor Leonard 
Al Gale 
Betty Louis 
Virginia Grey 
Rosco Alils 
Al Samuals 


Town and Country 
Club 


Dick Rogers 
Knight & Dae 
Robertos 
Luciene 
Virginia Davie 
Madeline Gardiner 
Betty Harger 
Alleen Ronda 
Zastro & Wells 
Marty Hoff 
Cameo Gls 
Debutantes 
Joan Delange 


Toy’s 
Case Landis Ore 


26th & North Club 
Kay Crandell Ore 


Trocadero 


Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 
Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 

Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 


Wisconsin Roof 
Griff Williams. Ore 
M Merrymaker Ore 
Nic Harper Ore 
Tom Sheridan 
Cappy Lewis 
Joan Demaris 
Arnold Dupre 


Zunker Gardens 
Lyle Stann Ore 





CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Stalac Bros & P 
Barbarina’s Poms 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Charlie Gordon 
Bessie Brown 
Thelma Stone 

Airway Club 
Troy Singer Ore 
Judy Black 

Cedar Gardens 
Duke Melvin Ore 
Triza 
Rich’d Montgomery 
Mary Dixon 
Howard & Carita 
Helen Wiles 

Chateau 

Pete Geraci Ore 
Leon LeVerdie 
Art West 
3 Femmes 1 Fellow 

College Inn 
Norman Brill Ore 
Robbie Collins 
Jaek Raynor 

Freddie’s Cafe 
Tony Emma Oro 
Mirth & Mack 
Lynn Martin 
Yvonne Nova 
Eddie Barnes 
Texas Rockets 

-Golden Glew 
Paul Simonetti Ore 
Sherry Panay 
Del Grey 

Gourmet Club 
Louis Cina Ore 
Gloria Glenmore 
Marjorie Black 

Hatton’s Club 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 

Hanna Grill 
Joanna Gordon 


Kay Bush - 
Don & Lou 
Len Ensign 

Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 

Hotel Sterling 
Marty Lake Ore 
Gayle Gaylord 
James & Peltz 

Hotel Hollenden 
Sammy Watkins Or 
Gus Van 
Crawford & Caskey 
Romany 3 

Hotel Statler 


C Hoagland Orc 
Jeanne Stewart 
Glover & LaMae 


Jack & Eddie’s 
Chick Williams 
Arlene Rice Ore 
Vie Corpora 
Lindsay’s Sky-Club 
Poison Gardner 
Harold Simpson 


Monaco’s Cafe 
Ross Pierce Ore 
Marilynd Maynard 


Mounds Club 
Orvelle Rand Ore 


Ohio Villa 


Freddie Carlone Or 

Mickey Katz 

Lester Cole Debs 

Jackson, Stone & R 

Stuart & Lee 

2 Albins 

Pol-Mar Gis 

Sonthern Tavern 

Paul Burton Ore 

Don Kaye 

Nick Bontemps 
Ubangi Club 

Tommy Barnes Orc 

Hertel Collins 

Ethel Avery 

Rose Morgan 

Sonny Carr 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 

Arlington Lodge 
Art Norkus Ore 

Balconades 
Joe Tailer Ore 

Bill Green’s 
Sterling Young Ore 
Bobby Ennis 
Jack Law 
Ray Merrill 
Johnny Duffy 

Club Petite 
Piccolo Pete Ore 
Betty Greenwood 
Carol Goulo 
Crewe & Sumners 


Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Phil Cavezza Ore 
Joyce Palmer 
Marion Muller 

Harlem Casino 
Sherdina Walker Or 
George Gould 
Pete Nugent 
Monette Moore 
Johnson & Grider 
Otto Easons 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 

Hotel Henry 


M Contreras Ore 
Conchita 

Hotel Roosevelt 
Buddy Russell 3 

Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 
Hotel William Penn 

(Chatterbox) 
Bernie Cummins Or 
Connie Barleau 
Walter Cummins 
(Continental Bar) 
Versatilians 

Italian Gardens 
Etzi Covato Ore 
Bernie Perella 


Michael Strange 
Dance Darlings (5) 
Johnny Morris 
Dick Smith 

Betty Nylander 
Jobnsons 


New Penn 


Emerson Gill Ore 
Gail Reed 

Millie Wayne 
Starr & Dann 
Lowry & Davis 


Nixon Cafe 


Al Marsico Ore 
Bob Carter 
Seror 2 
Jimmy Ray 
Woods & Bray 
Angelo Di Paima 
Claire Ray Gls 
Nut House 
Gogo Lee 
Boogy-Woogy 
Lew Dolgoff 
Harry Nosokoff 
George De Costa 
Al Mercur 
Jim Buchanan 


Plaza Cafe 


Jimmy Peyton (re 
Adele Curtis 

Lynn & Davis 
Dewey Moon 

Betty Hurst 

Billy Cover 

Le Roi 

Johnny Ray 


Show Boat 


Al Fremont Orc 
Leola Frazier 
Billy Keaton 
Santos & Elvira 
Lane & Carroll 
Brent, DeW & M 
Line (6) 
Webster Hall 
Nelson Maples :« 
Buzzy Kountz 
Will Ward 
George Weber 
Union Grill 
Tony Lombardo 
Art Yagello 
Frank Natale 








Kids Book ’Em 


Allentown, Pa., April 18, 

Kids at the Franklin theatre 
here each Saturday matinee pick 
the films they want to see the 
following Saturday. 

George Reinert, the manager, 
gets on the stage and describes to 
the audience the possible choices 
for the next week. The kids then 
vote by a show of hands. 


Hoodlum 
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are glorified and they are tough 
characters. I think they have a very 
harmful influence.’ 

Anent current ether fare, Hizzoner 
expounded: ‘Radio programs of the 
type criticized (‘Gangbusters’) hold 
crime before a child week after 
week. Some children, especially 
those who get into court, are not 
particularly bright. And they are 
the most optimistic people in the 
world. They pick up ideas from 
such dramas and, even though the 
wrong-doers are caught and pun- 
ished, children are likely to think 
that they could be luckier.’ 

John Donahue, assistant Boy Scout 
exec who for eight years was a 
county probation officer, declared: 
‘I once had a boy in my charge who 
learned to crack a safe from a 
movie.’ 

‘Crime Does Not Pay’ 

Thomas Dunning Rishworth, 
KSTP’s educational director, came to 
the rescue of current air fodder with: 
‘Programs like ‘Gangbusters’ do not 
have a bad effect on young people. 
Those programs emphasize that 
‘crime does not pay.’ Neurotic chil- 
dren may find these programs too 
sensational for them, but that is a 
problem for parents to consider.’ 

With the battle raging and com- 
ments flying thick and fast, show- 
man Lou Golden stepped neatly into 
the picture and artfully took a sock 
at ‘the real responsibility’—proper 
home environment, parental guid- 
ance and companionship. Golden 
rolled with the punch that had other 
showmen running for cover, and 
countered with his own haymaker: 
‘Because some children are found 
smoking must we blame Mark Twain 
who wrote Tom Sawyer and Huckle- 
berry Finn? Or should we blame 
Mickey Rooney for vividly portray- 
ing such an authentic characteriza- 
tion?’ 

With the tempest breaking in 
dailies all through the past week, 
the situation gathered such mo- 
mentum that Sunday (16) saw a 
torrent unleashed from various pul- 
pits throughout the city. 

Some three years ago, Parent- 
Teacher organizations in both cities 
rallied with the avowed purpose of 
getting ‘blood-and-thunder’ radio 
programs toned down for the good 
of the moppets. The drive cul- 
minated with a huge indignation 
meeting in Mirneapolis. Boycott of 
sponsors’ goods was threatened, but 
the move fizzled when it was finally 
revealed that several of the prime 
instigators had radio programs of 
their own to peddle. They had 
hoped to crowd the then current 
stuff off the ether and substitute 
their own brain-children, 





Raps Radio Gunplay 
Toronto, April 18. 

Censorship of sensational radio 
series aimed at child-listeners is 
recommended by General D. C. 
Draper, Chief of Police here, in his 
annual report to the city fathers. 
Claim is that the ‘low-brow, sensa- 
tional, gun-shooting type of series on 
the air’ is contributing to juvenile 
delinquency. 

Said the Chief of Police, ‘Sponsors 
of such programs are, knowingly or 
otherwise, doing a dis-service to the 
country and a censorship that would 
rule these programs off the air is 
long overdue.’ 

He admitted, however, that some 
juvenile programs are highly in- 
structive but advises that sponsors 
‘would be well-advised to do some 
house-cleaning’ and substitute some- 
thing educational for current ‘thrill 
and horror’ series. 





Rap ‘Tracy’ and ‘Annie’ 
Bridgeport, April 18. 
Parent-teacher associations in vi- 
cinity are taking up radio’s chil- 
dren’s shows and are moving to do 
something about serials detrimental 
to ‘youngsters’ nervous system.’ 
Fairfield and Westport units have 
thumbed down ‘Dick Tracy,’ ‘Sheriff 
Bob’ and ‘Little Orphan Annie’ and 
okayed NBC’s Irene Wicker and 
| CBS’s ‘Let's Pretend’ and ‘March of 
| Games.’ 
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ASCAP Wins F irst Round 
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state legislation. Since the issue of 
constitutionality has not been pre- 
sented yet, he scrupulously avoided 
touching on this matter beyond re- 
marking the Florida judges thought 
there is ‘grave doubt’ whether the 
state law is valid. 

The highest court remanded the 
Washington case with instructions to 
permit ASCAP to offer evidence 
tending to establish Federal jurisdic- 
tion. In the Florida tiff, the de- 
cision was merely a go-ahead sign 
for the taking of testimony concern- 
ing the question of constitutionality. 


Black’s View 


Outspoken criticism of ASCAP 
characterized Justice Black’s refusal 
to team up with his colleagues on the 
Florida case. He spoke repeatedly 
of the copyright group as a ‘price- 
fixing monopoly,’ asserting the in- 
junction should be dissolved and 
round-about attempts to test con- 
stitutionality of regulatory acts are 
liable to upset the entire operations 
of government. 


In his unfriendly comments, Jus- 
tice Black held that the right of state 
legislatures to outlaw organizations 
which use their control over a prod- 
uct to dictate terms on which it may 
be used. In his eyes, ASCAP is a 
violator of a statute about which 
there is no doubt as to validity. 


Instead of bringing an injunction 
suit to prevent administration of the 
law, ASCAP should have waited un- 
til it was injured by enforcement, 
Black maintained. Noted the Flor- 
ida attorney general and prosecut- 
ing officers disclaimed any thought 
of attacking the copyright pool un- 
til it seeks ‘to fix monopolistic prices.’ 
Remarking that the sole question is 
the constitutionality of the law only 
after it is applied, he said: 


‘If the issue is not narrowed to this 
single point, approval is given to the 
enjoining of state officials from action 
which they have no duty to perform 
and have solemnly disclaimed both 
here and in the District Court. ..The 
people have not exercised their ex- 
clusive authority, by Constitutional 
amendment, to strip the states of 
their power over price-fixing com- 
binations and thus raise monopoly 
above the traditional power of legis- 
lative bodies.’ 


Strong Dissent 


Under the Florida statute, ASCAP 
can issue licenses any way it wishes 
and operate without restriction ‘pro- 
vided only that they abandon mo- 
nopolistic price-fixing,’ dissenter said. 
In blasting ASCAP, he declared: 

‘Both the very bill upon which the 
injunction now approved was grant- 
ed and the affidavits of record estab- 
lish beyond dispute appellees’ fla- 
grant violation of the Florida law by 
combining to fix prices. This com- 
bination apparently includes prac- 
tically all (probably 95%) American 
and foreign copyright owners con- 
trolling rendition of copyrighted mu- 
sic for profit in the United States. 

‘Not only does this combination fix 
prices through a _ self-perpetuating 
board of 24 directors, but its power 
over the business of musical rendi- 
tion is so great that it can refuse to 
sell rights to single compositions and 
can and does require purchasers to 
take at a monopolistically fixed an- 
nual fee the entire repertory of all 
numbers controlled by the combina- 
tion. 

‘And these fees are not the same 
for like purchasers even in the same 
locality. Evidence shows that com- 
peting radio stations in the same 
city, operating on the same power 
and serving the same audience, are 
charged widely variant fees for 
identical performance rights, not be- 


cause of competition, but by the} 


exercise of monopoly power. 

‘Since it appears that music is an 
essential part of public entertain- 
ment for profit, radio stations or 
other businesses arbitrarily com- 
pelled to pay discriminatory fees are 
faced with price-fixing practices that 
could destroy them, because the So- 
ciety has a monopoly of practically 
all—if not completely all—available 
music. 

‘When consideration is also given 
to the fact that an arbitrarily fixed 
lower rate is granted to a favored 
station itself controlled by another 
instrument of public communication 
—a newspaper—the ultimate possi- 
bilities for control of the channels 
of public communcation and infor- 
mation are apparent. 

‘We have here a price-fixing com- 
bination that actually wields the 
power of life and death over every 
business in Florida, and elsewhere. 
dependent upon copyrighted musical 
compositions for existence. Such a 
monopolistic combination’s power to 





fix prices is the power to destroy, 
Should a Court of Equity grant this 
combination the privilege of violat- 
ing a state anti-monopoly law? Does 
a state law prohibiting such a com- 
bination present ‘grave constitutional 
questions?’ 

Concerning the question of juris- 
diction in the controversy, Black 
disagreed violently with his col- 
leagues on the highest bench. He 
disagreed with the lower court's 
findings that over $3,000 is involved, 
with the remark that ‘all that mem- 
bers of the Society have in com- 
mon is their alleged right to violate 
with impunity the Florida statute 
| against price-fixing.’ Lumping sev- 
| eral plaintiffs ‘as a matter of con- 
|venience and economy’ does not 
| have the effect of allowing the Fed- 
eral courts to entertain a petition 
|'which is improperly presented, he 
| held. 

‘A common desire to disregard a 
state law cannot serve as a common 
|and undivided interest for purposes 
of Federal jurisdiction,’ the dis- 
{senter said, adding that there was 
|no showing ASCAP ever made or is 
| likely to make any profit from its 
|Florida activities. The record does 
|show the Society had $60,000 worth 
of contracts in 1936, he admitted, but 
|does not indicate what each of the 
| 45,000 members might receive. He 
‘remarked the return might be as 
|low as $1.50 apiece per year and 
|said the cost of collecting royalties 
| does not offer any excuse for Fed- 
|eral intervention. 

Criticizing the lower court and his 
colleagues as well as the copyright- 
holders, Black maintained ASCAP 
should be compelled to obey the law 
until it has been ruled invalid. Big 
bond ought to have been required 
for this purpose and ‘while the law 
| is suspended, these now-resident ap- 
|pellees can carry on a monopolistic 
| business in Florida contrary to its 
prohibitions, and the people of 
Florida who must pay monopoly 
prices are granted no protection.’ 

The majority in the Florida case 
was satisfied with the showing that 
$3,000 was involved, as well as with 
| issuance of the temporary restrain- 
|ing order. Referred to the allegation 
that three publishers value their 
copyrights in excess of $1,000,000, 
that 1936 revenues were $59,306, that 
it would cost each individual over 
, $10,000 to create a collection agency 
and to prevent infringement, that the 
publishers get more than $50,000 
from the pool. While similar con- 
tentions were made in the Wash- 
ington row, the district court held 
there was no proof that more than 
$3,000 was involved. The Supreme 
Court ruled ASCAP entitled to pre- 
sent evidence backing up the affi- 
davits which were discarded. 

Reed’s View 

Motion to dismiss ASCAP’s plea 
for permanent injunction was prop- 
erly denied in Florida, Justice Reed 
said. As long as the bill of com- 
plaint ‘makes an attack upon the 
constitutionality of a state statute, 
supported by factual allegations suf- 
ficiently strong, as here, to raise 
‘grave doubts of the constitutionality 
of the act’ in the mind of the trial 
court.’ The way in which the law 
violates or harmonizes with the Fed- 
eral Constitution—the right to enjoy 
copyright protection, due process of 
law, and equal protection—will be 
_clearer when the proceedings has 
| been finished, he noted. 

Possibility of severe damage to 
| the copyright-owners was mentioned 
by Justice Reed in the Florida de- 
cision. He remarked on the “irrep- 
| arable injury’ in the event the law 
'in constitutional and said the pros- 
| pect of loss while the issues are be- 
|ing settled warrant a temporary in- 
junction. 

















Pennsy Model Was Florida 
Philadelphia, April 18. 

Anti-ASCAP bill which is pending 
before the legislature in Pennsy now 
is modeled after the Florida statute 
that was outlawed by the Supreme 
Court yesterday. 

The measure here had little influ- 
, ential backing, and Rep. Charles Mel- 
|chiorre, who introduced it, has had 
| difficulty in attempts to get it out of 
committee, It'll probably be allowed 
to die there now. 








Landts Incorporate Music Firm 
Albany, N. Y., April 18 
Artists Music Corp, has been 
chartered to conduct a business in 
printing and publishing music books, 
'ete. Capital stock is 2,200 shares, no 
|par value, Directors are: Kar] B. 
| Landt, Daniel B. Landt and John M. 
| Landt, N. Y. C. 
Karl Landt filed the incorporation 


papers. 
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NEW LEGISLATIVE PROPOSALS MAY 
DOOM FEDERAL THEATRE PROJECT 





Congressional Committee Approves One Bill Putting 


‘White Collar’ Projects 


Under Local Sponsorship | 


—F.D.R. Would Prevent Relief Disruption 


Washington, April 18. 


The final curtain for Government- 
subsidized drama is in the offing this 
week, with Congress about to make 
radical changes in the Federal retief 
system. With general disapproval of 
Federal Theatre Project productions 
giving an added stimulus, legislators 
are preparing to adopt measures 
which would mean inevitable curtail- 
ment, if not complete abolition, of the 
attempts to provide temporary jobs 
for out-of-work actors, stagehands, 
musicians and other groups. Presi- 


dent Roosevelt is seeking to prevent | 
disruption of the ‘white collar relief’ | 


ventures, but with only scant hope 
of success. 


The veritable death knell for FTP 
was sounded last week by a special 
Senate Unemployment Relief Com- 
mittee. It recommended passage of 
a bill sponsored by Senator James 
Byrnes, Democrat, of South Carolina, 
under which the art, theatre, music 
and writer projects would be con- 
tinued only if sponsored by local 
agencies. 

Purpose of the Byrnes plan is to 
shift part of the expense of relief 
on the cities, counties and states, be- 
sides providing decentralized control 
and cutting the administrative costs 
now met by the Federal Government. 
His formula requires local agencies 
to put up one-third of the total out- 
lay with the National Treasury pay- 
ing other two-thirds of the cost of 
relief activities. In the case of the 
white-collar projects, the sponsorship 
obligation would be shifted to the 
local authorities, who- in the past 
have shown slight concern about the 
plight of theatre and music people. 


FTP Looks Doomed 


Despite Administration insistence 
that relief for the white collar class- 
es must continue, there appears little 
likelihood ‘Congress will perpetuate 
the FTP. For in addition to the 
threat in the Byrnes bill, there is an 
even more hostile move underway. 
The House Appropriations committee, 
which currently is investigating the 
way the Works Progress Administra- 
tion has been run, seems likely to 
approve a bill offered by Representa- 
tive Clifton A. Woodrum, Democrat, 
of Virginia, which would bring more 
radical revision of the relief system. 
His scheme proposes direct Federal 
allotments to the states for aid of 
the jobless and almost complete 
scrapping of the made-work theory. 
During recent months Woodrum has 
grown sternly critical of FTP, re- 
cently condemning importation of 
the ‘Swing Mikado’ production to 
New York and reflecting belief the 
reliefers’ drama has a reddish tinge. 

By the end of June, it is generally 
conceded, Congress will have framed 
the new relief scheme, and there is 
little President Roosevelt can do to 
stop the sweeping alterations in the 
system which has been in effect since 
July, 1935. Sentiment of a majority 
of lawmakers in both chambers is 
hostile toward the WPA as such, with 
the FTP particularly unpopular and 
having only a half-dozen defenders. 


‘Lost Colony’ Starting 
Third Season July 1 


Charlotie, N. C., April 18. 

The third summer season of Paul 
Green’s “Lost Colony’ will begin a 
12-week run at the outdoor: Water- 
side theatre, Manteo, July 1. Plan 
was produced originally as part of 
the 350th anniversary celebration of 
the founding of the first English 
colonies and the birth of Virginia 
‘Dare, the first English child born 
on American soil. More than 175,- 
000 persons saw it during its past 
two seasons. 


The cast of 150 performers will in- 
clude most of the original players. 
Of this nu nber, the majority of the 
actors are native islanders and fish- 
ermen wlp have never seen a the- 
atrical production in their lives. En- 
tire production is a non-profit ven- 
ture sponsored by various state his- 
torical societies and groups devoted 
to popularizing the history and lore 
of North Carolina. ‘ 











Bermuda Stock Off 


Stock venture planned by Al| 
Wagstaff for Bermuda this spring 
and fall has been set aside until next 
year. Postponement was _necessi- 
tated by the failure of the little 
theatre group in Hamilton to go 
through with its plan to build a new 
playhouse. 

Wagstaff figured on taking down a 
company of young Broadway pro- 
fessionals to play a spring and au- 
tumn season, returning to New York 
for replacements during the sum- 
mer. Pending completion of a town 
hall in Hamilton, Wagstaff will con- 
duct a strawhat season at Ridgefield, 
Conn., this summer, in association 
with Philip Carr and Alfred W. Lea- 
man. Charles Atkin will direct. 


PROMOTING PRO-AM 
STOCK CO. IN PHILLY 


Philadelphia, April 18. 

Plans are being made for a stock 
company, part professional and part 
little theatre, to take over the -Wal- 
nut Street theatre here next season. 
Leslie Spiller, of New York, will 
produce and six Equity members 
will be imported as the nucleus for 
the group. Remainder of the casts 
will be made up from auditions of 
little theatre members. 

Idea was hatched and is now be- 
ing pushed by Mrs. Mildred Byram | 
Fishburn, onetime monologist and 
now mother of several sons in show 
biz. She is attempting to line up a 
flock of socialite and business names 
to act as an advisory board and put 
up $100 each to get the thing under 
way. She is seeking as principal 
sponsor Mrs. Edward Bok, to whose 
late husband the theatre will be 
dedicated. Bok, editor of the Ladies 
Home Journal, suggested a similar 
scheme many years ago. 

Plans are for a 10-week season of 
five plays running two weeks each. 
Two weeks of each month the group 
will be in the house and the other 
two weeks it will be in New York 
rehearsing. Scale will be $1 top. 
Subscriptions for two persons for the 
five plays will be $10. 

Confab of the expected sponsors 
will be held at the theatre on Sun- 














day (23). 





Current Road Shows 


(Week of April 17) 
‘Brown Danube’ (Fay Wray)— 
Nixon, Pittsburgh. 
D’Oyly Carte 
Boston, 
‘French Without Tears’ 
Landi)—Plymouth, Boston. 


‘Hamlet’—Henry Iv’ 


Evans)—Shubert, Boston. 


‘I Married An Angel’ (Dennis King, 
Vera Zorina)—Grand, Chicago. 

‘Kiss the Boys Goodbye’—Ameri- 
can, St. Louis. 

‘Kiss the Boys Goodbye’—Melba, 
Dallas (17-18); Shrine Auditorium, 
Oklahoma City (19); Convention 





Opera—Colonial, 
(Elissa 


(Maurice 


Hall, Tulsa (20); Arcadia, Wichita 
(21-22), 

‘Knickerbocker Holiday’ (Walter 
Huston)—Hartman, Columbus (17- 


19); Cox, Cincinnati (20-22). 

Lunt-Fentanne Repertory — Eng- 
lish, Indianapolis (17-19); Hartman, 
Columbus (20-22). 

‘Mother’ (Alla 
tional, Washington. 

‘Mrs. Moonlight’—Montclair, Mont- 
clair, N. J. 

‘My Dear Children’ (John Barry- 
more)—Bijou, Knoxville (17); Bijou, 
Chattanooga (18); Erlanger, At- 
lanta (19); Temple, Birmingham 
(20); Ryman Auditorium, Nashville 
(21); Auditorium, Memphis (22). 


Nazimova )—Na- 


‘Our Town’ (Frank Craven)— 
Biltmore, Los Angeles. 
‘Our Town’ (Eddie Dowling)— 


Bushnell Auditorium, Hartford (19); 
Shubert, New Haven (20-22). 

‘Skylark’ (Gertrude Lawrence)— 
Ford’s, Baltimore. 

‘Tobacco Road’—Parkway Madi- 
son, Wis. (17-18); Fond du Lac, 
Wis. (20); Gateway, Kenosha, Wis. 
(21); Mars, Lafayette, Wis. (22). 

‘Torchbearers’ (Alison Skipworth) 
—Maplewood, Maplewood, N. J. 

‘What a Life’—Erlanger, Chicago. 

‘Whiteoaks’ (Ethel Barrymore)-— 
Auditorium, Tacoma (17); Royal Vic- 
toria, Victoria, B. C. (19); Strand, 
Vancouver (20-22). 

*‘Women’—Opera House, Boston. 





Burleigh Re-Signs 
Pittsburgh, April 18, 

Pittsburgh Playhouse, local com- 
munity theatre, has signatured Fred- 
erick Burleigh as director again for 
1939-40, marking his third year in 
that post. 

Season closes here May 6 with 
end of ‘Meet My Sister’s’ run, and 
will show an increase of almost 
70% in gross take over ‘37-38, Bur- 
leigh’s first year here. 





Equity's Retrenchment Begins With 


3 Letouts; Means 86 Annual Saving 





Equity is paring down expenses, 
particularly in its New York head- 
quarters. At least three members of 
the staff will retire at the order of 
the council. Those to go are Robert 
T. Haines, Harry Lane and James 
O’Neill. Understood the latter two 
are to receive small pensions because 
of their long service, while Haines’ 
tenure is comparatively recent. They 
will not be replaced. Saving to the 
association is estimated at around 
$8,000 annually. 

Action followed the recommenda- 
tions of a committee on economy and 
efficiency. For the past two years 
Equity has been pondering on ways 
and means of reducing the operation 
nut after spending coin on an effi- 
ciency expert’s opinion. No decision 
was made, however, but the neces- 
sity of economy was crystalized this 
season, when it was announced that 
the Screen Actors Guild would dis- 
continue the annual per capita tax 
to Equity in order to keep its own 
association out of an operation defi- 
cit. 

It was known that Equity had a 
sizable profit during the past year, 
but more than half came from SAG. 
Fearing that the margin would be 
too thin without that revenue, the 
association deemed it time to fore- 
stall possible depletion of the assets, 
most important being the 47th street 
building where it is quartered. Lat- 
ter will be sold. It’s recognized that 
Equity’s membership will not in- 





4 crease and.that it. has.declined, what 





with radio and other divisions havy- 
ing their own unions. 


$12,500 Saving on Gillmore 


When Frank Gillmore withdrew as 
president, Equity saved a salary of 
$12,500. Arthur Byron accepted the 
post without pay and, inasmuch as 
he is not called on to devote all his 
time to the association, an assistant 
was appointed, Haines getting the 
assignment. He has really been aide 
to Paul Dulzell, executive secretary 
and treasurer, who is actively han- 
dling the affairs of Equity. Haines 
was long in vaudeville and legit, has 
acted on the executive committee 
and devoted considerable time to the 
WPA end of the membership. 


His duties, along with those of 
Lane’s and O’Neill’s, will be divided 
among Dulzell, William Mohr and 
Charles Mantia. O’Neill has been 
with Equity for 20 years, Lane’s con- 
nection being almost as long. Latter 
has handled the alien and summer 
stock divisions, along with other de- 
partments, and both, too, were actors. 
Suddenness with which their jobs 
were taken away was something of 
a surprise. It was expected they 
would remain with Equity as long as 
they desired, through being familiar 
with the association’s regulations and 
acquaintance with the membership. 


The committee which recommend- 
ed the letouts consisted of Walter 
Greaza, Mary Morris, Edward Field- 
ing, Maida Reade, Franklyn Fox, 





George Heller and Ben Lackland. 


‘MARRIED AN ANGEL’ 
PLAGIARISM CLAIM 


Leo Sarkadi has filed suit in N. Y. 
federal court against Dwight Deere 
Wiman, claiming the plagiarism of 
his original drama, ‘The Angel,’ in ‘I 
Married an Angel,’ now at the Shu- 
bert theatre, N. Y. Plaintiff claims 
that the show is based on a play by 
John Vaszary, but that it has a sub- 
stantial portion of the plot of his 
play. He seeks the usual injunction, 
accounting of profits, and damages. 


Metro owns the picture rights, hav- 
ing purchased them from Vaszary, 
but is not named in this action, 


‘Mikades Swing 
Into Open Fight 
For B.0. Laurels 


The battle of the two colored 
‘Mikados’ on Broadway now will be 
heightened, WPA’s ‘Swing’ version 
having been taken over from the 
Government by Bernhardt Ulrich, of 
Chicago. He will move it May 1 
from the New Yorker (formerly the 
Gallo) to the 44th Street, virtually 


across the street from Michael 
Todd’s ‘Hot’ version, which opened 
at the Broadhurst after the relief 
show was brought in from the Loop. 


Todd, who is also from Chicago, 
has his show, which cost consider- 
ably more to produce, at $3.30 top, 
while the ‘Swing’ outfit, under com- 
mercial management, is reported 
having decided on $2.20 top. As a 
WPA-er that show was $1.10. 

Frank Fay’s vaudeville show at the 
44th Street is mentioned moving to 
the St. James. Though it has been 
operating in the red, the Fay outfit 
plans sticking until the World’s Fair 
opens, at which time show business 
expects a prosperous spring period 
to develop. 

Two other bidders for the ‘Swing’ 
show included Todd, who proposed 
to send it on tour and thereby ¢lim- 
inate it as competish to his ‘Hot’ 
version. Harry Minturn, who put on 
the WPA-er, handled the deal for 
the Federal end. From Washington 
it was stated the actors selected the 
manager they preferred, although it 
is known that the company had no 
alternative of staying on the relief 
payroll. Rules stipulate they must 
accept private employment if the pay 
is higher than WPA’s, or else. 

Washington end also absolved 
Minturn from favoring Ulrich over 
Todd, an administrator being quoted 
saying: ‘He has been loyal and fair 
and never forgotten that he was a 
WPA official in his actions.’ Min- 
turn queried Equity in regards to 
salary guarantee and a bond was 
filed with the association’s Chicago 
representative. Stated there that 
Minturn would be associated in the 
presentation at the 44th Street, but 
denied that he was ‘on the payroll’ 
of Ulrich and Melvin B. Ericson, who 
are partners. 


‘RIGHT’S’ ROYALTIES 
STYMIE HOLMES 


Taylor Holmes has virtually aban- 
doned the idea of doing ‘I’d Rather 
Be Right’ on the Coast. Understood 
the reason is that Rodgers and Hart 
are asking 13% authorship royalties, 
which the potential backers consider 
too steep. 

Holmes succeeded George M. 
Cohan in the lead role of the musical 
during the recent tour, but the show 
closed a couple of weeks thereafter. 


Fleischer on Mend 


Sidney B. Fleischer, attorney and 
film sales negotiator for the 
Dramatists Guild, is recuperating 
satisfactorily from an appendectomy 
he underwent Sunday (16). He has 
been active for some months -in 
drafting a plan for picture sales 
under the minimum basic agree- 
ment, but his absence is expected to 
delay the matter only a few days. 


Fleischer only about a week ago 
recovered from a severe attack of 


























flu. 
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French- America 
Reciprocity Plan 
Put to Guild 


Henri Bernstein, Paris playwright 
currently in New York, will attend 
the Dramatists Guild council meet. 
ing today (Wednesday) as represen. 
tative of the French Dramatists’ So. 
ciety. He is also a Guild member, 
It’s expected that he will submit a 
plan for a reciprocal membership 
agreement between the two organ- 
izations. Groups are already friendly, 
but have no formal working agree. 
ment. 

Not known just what form the 
Bernstein plan will take, but it ig 
assumed it will be somewhat along 
the lines of the agreement now in 
operation between Actors Equity and 
British Equity, by which any mem- 
ber of either group must join the 
other if working in that field. Eng- 
lish playwrights, a more or less in- 
active and non-inclusive group, has 
no such arrangement with the Dra- 
matists Guild. 

Another matter which Bernstein 
may bring to the council’s attention 
concerns copyright. French play- 
wright is believed to favor quick 
ratification of the Berne copyright 
convention by the U. S. and hopes 
to persuade the Guild to back such 
action by the present Congress. Rati- 
fication has been blocked in the past 
by various author, publisher, radio 
and film interests on the ground that 
it would extend greater protection 
in the U. S. to foreign writers than 
to American ones. 

Various interests involved in U. S. 
copyright have been endeavoring 
for about a year to work out a do- 
mestic copyright law, with the idea 
that ratification of the Berne con- 
vention would follow. Long series 
of conferences has been held by the 
International Committee for Intel- 
lectual Cooperation, sponsored by 
Columbia U. with the backing of the 
Rockefeller Foundation. 

Bernstein, who is also a represen- 
tative of the French government for 
the opening of the New York World’s 
Fair, plans to sail May 3 for Paris. 


FIVE FTP SUPERVISORS 
WALK PLANK ON COAST 


Los Angeles, April 18. 

Five Federal Theatre Project su- 
pervisors were lopped off the payroll 
by Alexander Leftwich, new director 
for Southern California, in keeping 
with his policy of retrenchment. 

Dismissed were Mary Virginia 
Farmer, Max — re wae 
Chalmers Day and Gay. 
had been with the Project a... 
years. 


‘Stream,’ ‘Days’ Stop 


‘The Flashing Stream,’ imported 
from London, opened to mild press 
at the Biltmore, N. Y. Business after 
the debut indicated only a slim 
chance and the drama went off 
Saturday (15) after playing one 
week, 























THE FLASHING STREAM 


Opened April 10, °39. London 
import was generally panned. 
Mantle (News) called it ‘a bit of 
a disappointment.” Lockridge 
(Sun) wrote that it was a ‘sensi- 
tive and intense drama, buried 
under words.’ Anderson (Jour- 
nal) described it as ‘fabricated 
and empty of emotion.’ Variety 
(Ibee) predicted, ‘Limited en- 
gagement probable.’ 
SS 

‘The Happiest Days’ was even a 
faster flop, although touted favor- 
ably. Opened at the Vanderbilt and 
drew doubtful notices. Stopped 
Saturday (15) after seven perform- 
ances, which grossed less than $3,000. 





THE HAPPIEST DAYS 

Opened April 11, ’39. Tragic 
drama was greeted sympatheti- 
cally, but wasn’t regarded as 
likely entertainment. Atkinson 
(Times) said it ‘deserves the at- 
tention of playgoers who do not 
distinguish the theatre from life.’ 
Brown (Post) cracked that it was 
a ‘drab chronicle, drably told.’ 
Watts (Herald Tribune) consid- 
ered it a ‘touching and poignant 
little play of genuine simplicity 
and feeling.’ 
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Unions, League Appear to Be 
Aiming for 7-Day Legit Wk: 
‘Equity Can Speed Sun. Vote 





While the Sunday performance 
issue for legits hangs fire, there is 
an indicated trend towards the goal 
of a seven-day week, the idea for 
which was suggested py the stage- 
hands and other unions during a 
meeting with the League of New 
York Theatres. That would be pos- 
sible on Broadway should the state 
law be amended to eliminate the 
provision requiring one day’s rest if 
Sundays are played, although not 
applicable to other amusements or 
sports. 

Some managers are not sanguine 
over Sunday business possibilities, 
but the possibility of th . League get- 
ting consideration from the legisla- 
ture for such an amendment is being 
discussed. It’s stated that stage 
unions, whose members work Sun- 
days, are on a five and six-day basis, 
but that is principally for relief by 
providing part time jebs for others 
not regularly employed. 

Sundays continue to be the most 
important problem for managers 
generally and disappointment is ex- 
pressed over delays that are pre- 
venting a disposition of the issue one 
way or another, after it was <ex- 
pected such performances would at 
least be given a trial during the 
World’s Fair. Executive committee 
of the stagehands (Local No. 1) again 
failed to act on the proposal at Fri- 
day’s (14) session. Deckhands’ com- 
mittee had been urged to act by the 
League, answer being that Sundays 
would come up before the member- 
ship at a general meeting Sunday 
(23). 

Equity Agreeable 

Equity, which was charged with 
virtually ruling out Sundays by ex- 
acting double pay, but whose coun- 
cil recently expressed itself as favor- 
ing a trial, amplified its position on 
the issue. Leaders say the associa- 
tion is prepared to send out a refer- 
endum accompanied by a strong 
recommendation to vote ‘Yes,’ should 


(Continued on page 60) 


LEGIT COOPERATING 
IN N. Y. CHARITY DRIVE 


The Greater New York Fund, con- 
solidated charity movement started 
last year, has again asked managers 
and others to aid in the solicitation 
of funds. League of New York The- 
atres has complied and a committee 
has been named, each member hav- 
ing a definite assignment. Marcus 
Heiman will seek contributions from 
showmen; James F. Reilly will han- 
dle attractions and legit theatres; 
William McBride will contact ticket 
brokers, and James Stroock has the 
accessory end. 

General plan is to seek funds from 
the various sources as units, not as 
individuals. Each show and house 
would constitute a unit, players be- 
ing asked to contribute modest sums 
from $2 upward, same going for the 
stage crew. House managers will at- 
tend to the front of the house, but 
the whole will be credited to show 
and theatre as one. Same goes for 
the ticket field, costumers and other 
accessory businesses. 

Last year the legit field was 
credited with raising $4,000, but a 
g00dly contribution from Madison 
Square Garden was included. Noted, 
too, that two foreign actors decided 
they should give more than others, 
and each gave $100. 


Conn. Tax Defeated 


Bridgeport, April 18. 
Famous commuters from New 
York to Connecticut breathed easier 
last week as state income tax bills 
stag rejected in Hartford legisla- 











Representatives of Fairfield county, 
where celeb dwellers are most 
Populous, and Litchfield county, 
rural address of many fictioneers and 
artists, strongly opposed tax meas- 


Drills Start for Shubert’s 


‘Follies’ at Frisco Fair 


Los Angeles, April 18. 

Rehearsals begin Friday (24) for 
J. J. Shubert’s production of ‘Zieg- 
feld Follies,’ due to open at the 
Frisco Expo May 15. Show will use 
35 principals, 50 chorines and an or- 
chestra of 30. 

Contract calls for three or four 
shows daily for 10-week minimum. 

New York recruits for ‘Follies’ at 
the Frisco Expo pull in Saturday 
(22). They include Everett Mar- 
shall, Ruby Mercer, Al Trahan, 
Sybil Bowan, Olivette and Dimirof, 
Maxine De Shon, Rags Ragland, 
Charles Trent, Lillian Carmen and 
Abboit and Bostock, 


ONLY 300 FAIR 
JOBS FOR 
LEGITERS 


Equityites are disappointed over 
the outlook for engagements at the 
New York World’s Fair. It had been 
anticipated that as many as 1,000 
members would be berthed there 
during the summer, taking care of 
jobless members including WPA let- 
outs. Present outlook is that 300 
tops will be engaged at the expo, 
majority of that total being in one 
spectacle. 

Insistance of the council in es- 
tablishing what are regarded as pro- 
hibitive working conditions and 


minimums. is believed to have dis- 
couraged prospective concessionaires. 
One of the principal handicaps im- 
posed is the six-day week, council 
being adamant on that point despite 
the warning that such limitations 
should not be applied to an exposi- 
tion, because such ventures depend 
on operating every day in the week. 

Pointed out, too, that weather may 
be a vital factor, regardless of the 
shows being in the open, or indoors. 
Should a stretch of rainy weather, 
like last summer’s, which forced off 
open air operattas, re-occur, the 
chances are that a flock of conces- 
sionaires would be forced to sus- 
pend. 

That contention was made in op- 
position to the demand by some 
councillors for an exceptionally high 
minimum. Proponents of the latter 
idea protested that legit actors should 
not be required to do four shows 
daily unless given more pay than 
on Broadway, for, even though the 
performance would hardly exceed 
one hour, they would have to re- 
main on the grounds. 

Others on the council saw it dif- 
ferently, however. They pointed out 
that actors were forced to devote 
most of the day and evening in 
rural summer show shops, for which 
they received a pittance compared 
to the Fair minimum, also that liv- 
ing conditions in the sticks, including 
questionable board, unsanitary sleep- 
ing and dressing room quarters, 
made employment at the Fair com- 
paratively much more favorable. 


As result of recommendations by 
the summer stock committee, the 
council yesterday (Tuesday) passed 
two new regulations governing 
strawhats. One requires managers 
to study the association’s summer 
stock rules and post an additional 
$50 guarantee (besides the regular 
bond) that it will observe them. 
Any such guarantees that are for- 
feited must immediately be replaced. 
Managers are also required to sub- 
mit weekly signed statements of the 











current and subsequent week’s bills, 





WILL PAVE WAY 
FOR NEW PLAYS 


H’wood’s Re-entry in Legit 
Production Indicates More 
Tryouts in Strawhats This 
Summer— Expect Same 
Number of Crossroad The- 
atres as ’38 





__ 


GUEST STARS 





Although rather early for predic- 
tions, indications are that the coming 
strawhat season will see an increas- 
ed number of new play tryouts. How- 
ever, this view is based more upon 
the factors underlying future legit 
production than upon actual plans 
announced so far. The major fac- 
tor will be freer Hollywood coin. 


According to a preliminary survey, 
there should be about the same 
number of strawhats lighted as last 
summer. Actual reports to date in- 
dicate that virtually all the regular 
stands will again be active. But un- 
til the’ rush of announcements are 
forthcoming during May and June, 
no accurate comparison is possible. 


Chief new aspect in the expected 
bumper crop of new play tryouts is 
the anticipated reentry of Hollywood 
financing into the legit production 
field. With the Dramatists Guild and 
the picture studios generally believed 
on the verge of agreeing to the so- 
called Wharton-Wilk plan for pic- 
ture buys of Broadway plays, the 
major companies are readying to 
jump into legit producing activity. 

It is expected that such a reentry 
would bring about a sudden spurt in 
preparations for fall production on 
Broadway, with. a consequent boom 
in preparatory tryouts in the straw- 
hats. It would be the plays of lesser 
dramatists that would be involved 
in the first rush of picture financing 
—and they are the ones for which 
summer stock testing would be de- 
sired. Plays by major authors rare- 
ly require strawhat tryouts, and are 
usually produced without the need 
of Hollywood coin. 

Notwithstanding the anticipated in- 
crease in tryouts, indications are that 
the revivals will comprise by far the 
bulk of the summer schedules. ‘Our 
Town,’ because of its appealing 
theme, simplicity of staging and the 
fact that it is a Pulitzer Prize win- 
ner, is expected to be the top item of 
the strawhat circuit. Other popular 


(Continued on page 60) 


ONLY RODGERS-HART 
‘WEDDING’ LOOKS SET 


Although Rodgers and Hart are 
tentatively committed for three mu- 
sicals for next season, only one ap- 
pears a certainty. This is ‘The Wed- 
ding Day,’ for which Clare Boothe is 
doing the book. Max Gordon is to 
produce it, probably early in the fall. 
Miss Boothe first wrote it as a 
straight comedy, but undertook to 
adapt it for music when Rodgers 
read the script and expressed inter- 
est in doing a score for it. 

Other two shows contemplated 
would be for George Abbott, with 
whom they collaborated and who 
produced ‘The Boys From Syracuse,’ 
and Dwight Deere Wiman, who pre- 
sented ‘I Married an Angel.’ Mean- 
while Rodgers is busy composing the 
score for a ballet for the Ballet Russe 
de Monte Carlo. 











with the names of the Equity deputy 
and the nucleus of Equity cast. 

Association’s council also granted 
minor concessions yesterday to the 
operators of the ‘Railroads on 
Parade’ pageant at the World’s Fair. 
The waivers will permit added per- 
formances on three special Mondays 
on payment of one and one-half the 
regular scale and will slightly relax 
the 44-hour minimum. 





QIN TO DRESS BARN 
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Factionalism Creates Intense 


Competish for TMAT Offices; 





Carroll Coming Over 
For ‘Kindred’ Preem 


Paul Vincent Carroll is due in the 
U. S. during August, when his ‘Kin- 
dred’ will be put into production by 
Edward Choate. Author is already 
working on another new one at his 
home in Scotland. 

Meanwhile the London productions 
of ‘Shadow and Substance’ and ‘The 
White Steed’ are being held up by 
Sir Cedric Hardwicke’s extended stay 
on the Coast. Actor, who has signed 
to do another picture, is to repeat 





his role in ‘Shadow’ in England. 
Contracts call for it to precede 
‘Steed.’ 


TWO MUSICALS 
CUTTING TO 
$3.30 TOP 


Whether musical shows on Broad- 
way will attempt to maintain ticket 
tops of $4.40 during the World’s Fair 
is not yet decided, but at least two 
out of the four currently having that 
scale will drop to $3.30. -This may 
influence the producers of the sev- 
eral musicals aimed for early sum- 
mer display to establish the same 
boxoffice price. That some straight 
show managements are considering 
dropping the top under $3.30 is also 
reported. 

First $4.40 musical definitely to 
slice prices is ‘Stars in Your Eyes,’ 
at the Majestic, which will price all 
lower floor tickets at $3.30. Because 
of the _ stadium-like construction, 
and the theatre’s large capacity, it 
was thought the show never should 


have charged more for the rear por- 
tion, which has been occasionally 
curtained off when attendance was 
light. ‘Stars’ will drop the matinee 
top to $2.20, and the balcony scale 
will be revised downward for night 
and afternoon performanees. New 
scales will be effective May 1. 

‘The Boys from Syracuse’ is pre- 
paring to follow suit at the Alvin. 
Business for the musical crop has 
been under expectations since Wash- 
ingten’s Birthday and the scale re- 
duction has been mulled. Under- 
stood ‘Leave It To Me,’ Imperial, and 
‘Set to Music,’ Music Box, will hold 
to the $4.40 top, however. ‘Heliza- 
poppin,’ at the Winter Garden, 
started as a $3.30 show and will con- 
tinue at that scale. 


Incoming musicals which are in 
doubt as to ticket prices are ‘Streets 
of Paris,’ ‘Scandals’ and ‘Yokel Boy.’ 
Nor is it certain where these attrac- 
tions will be spotted. Indications 
are that business drawn by the 
earlier hit musicals during the next 
month will clarify the situation. All 
are expected to be contenders for 
World’s Fair visitors’ patronage, but 
the decline in attendance recently 
leaves some doubt as to whether 
they will weather the late spring go- 
ing. 

‘Yokel Boy’ is a book musical due 
about the middle of June. A booking 
at the Martin Beck was sought, but 
a new light opera venture, called the 
American Lyric Theatre, has the 
first call on the house and may be 
a summer stayer. It is due to open 
May 22 with ‘The Devil and Daniel 
Webster,” with two other attractions 
to follow. The 46th Street is men- 
tioned as a possibility for ‘Paris,’ but 
lights this week with ‘Mexicana’ a 
Mexican revue. No booking for 














‘Scandals’ is reported to date. 


Intense factionalism within the 
Theatrical Managers, Agents and 
Treasurers union, which has cropped 
up from time to time, again devel- 
oped Thursday (13), when a general 
meeting, principally called for the 
nomination of officers, was held at 
the Capital hotel, N. Y. The session 
was interrupted frequently and at 
least two motions te reopen nomi 
nations were accepted. Most active 
in the goings-on were the Broadway 
press agents, one of the several 
groups in TMAT. 

The p.a.s were said to have been 
motivated by the belief that a move 
might develop which would deprive 
them of multiple jobs, that of repre- 
senting more than one attraction 
provided they engage assistants, In- 
timated, however, that any such de- 
velopment would only come from 
producers who engage such public- 
ists. When the meeting was con- 
cluded, it was apparent that the 
election will be contested because of 
the number of candidates, all offices 
having two or more nominees. 

P.a. group, minus the support of 
the road agents, which out-number 
the New York group, is known to 
have made a move to place a new 
president in office. First candidate 
selected, however, was found in- 
eligible, not having paid dues each 
month regularly for the past year, 
as required. Saul Abraham, who 
temporarily replaced Lodevick 
Vroom and was then elected this 
winter for a short term, was nomi- 
nated, however, along with Charles 
Stewart. Not certain that the latter 


will remain on the ticket, however. 


Abraham is general manager for 
Eddie Dowling, Stewart having a 
similar post with Victor Payne- 
Jennings, also representing Roland 
Stebbins. 

Dan Melnick, present v.p., was 
nominated for that job again, but 
will be opposed by George Ashby 
and William Fields, one of the most 
active of the N. Y. p.a.’s. James 
Murphy was renamed as secretary- 


(Continued on page 60) 


Charge 2 Brokers With 
Code Violations; 1 Says 
It Cut Agey.’s Biz 507 


Two ticket brokers were interro- 
gated last week by the enforcement 
committee of the League of N. Y. 
Theatres on charges of breaching the 
ticket code, both admitting evasions. 
What action is to be taken will be 
decided by the board, and suspension 
from the accredited list of agencies 
is likely. Both brokers are signatory 
to the code, but the filing of bonds 
to guarantee compliance was never 
enforced by the League. It was the 
original intention of providing a 
means thereby of fining ticket men 
detected evading the rules. 

Those called to account were Louis 
Ringleheimer, of the Louis Cohn of- 
fice, and Phil Furst, who has his 
own agency. Former was charged 
with selling tickets at more t' . the 
75-cent premium limit set by the 
code. In admitting such transac- 
tions, he averred that the agency’s 
business had declined 50% since the 
code was adopted and that he could 
not operate out of the red under the 
rules, 

Furst is claimed to have inter- 
changed tickets with the Aeme 
Agency, which is denied the right to 
do business with legit theatres or 
accredited brokers. Understood that 
tickets secured in the Acme office 
were found to have been originally 
alloted to Furst. Acme sought to re- 
strain the League and Equity, ce- 
sponsors of the code, from enforcing 
it on the grounds that it was in re- 
straint of trade. Report of the ref- 
eree who heard the contentions is , 
expected to be handed to the cvurt 
soon. 
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P.A.s Seek Favorable’ Leaders 
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Plays on Broadway 





No Time for Comedy 


Comedy in three acts by S. N. Behrman; 
presented by Katharine Cornell in asso- 
ciation with the Playwrights Co.; features 





Miss Cornell, Laurence Olivier, Margalo 
Gilmore; staged by Guthrie McClintic; set- 
tings, Jo Mielziner; costumes, Valentina; 
at the Ethel Barrymore, N. Y., April 17, 
’39; $3.50 top. 

Clementine. ...c-sescocseeses Gee Gee James 
l.inda Easterbrook......e- Katharine Corne!! | 
Philo -Smith....ccccccececsss John Willlams 
Gaylord Fasterbrook.....- Laurence Olivier | 
Amanda Smith.....sees ee-Margalo Gillmore | 
Robert. .ccccccesccseseesetes Peter Robinson | 
Makepeace Lovell...cesss-- Robert Flemyng | 





There was some doub whether | 
this new play was up to standard, | 
but when the sock third act ended | 
the impression was that it would do} 
very well. By then the earlier, and | 
perhaps average going was dissipated. 

With the arrival of ‘No Time for 
Comedy,’ Broadway can be said to 
be doing very well for the World’s 
Fair visitors. It brings bacl: the 
ever-alluring Katharine Corneil, so 
that three top-ranking actresses are 
now on the boards, with Katharine 
Hepburn in ‘The Philadelphia Story’ 
and Tallulah Bankhead in ‘The Lit- 
tle Foxes.’ ‘Comedy’ is the fourth | 
and final contribution this season of 
the Playwrights Co. 

As Linda Paige, actress-wife of | 
Gaylord Easterbrook, a_ successful | 
playwright, Miss Cornell triumphs | 
in her first lighter part. She 
loves Gay, although he’s a lush, but 
she understands him. Of course, 
there’s another woman, in contem- 
plation, at least. Amanda Smith is 
the coldish second wife of a banker. 
The two women talk it over finally; 
Linda describes Gay as being illu- 
sive as a lover and as a husband, 
practically non-exisent. 

Play starts amusingly enough 
when Clementine, the colored maid, 
telephones a flock o* bars in an at- 
tempt to locate the wandering au- 
thor. Instead of Gay making the 
rounds, he’s actually in Amanda’s 
apartment, making himself believe 
he loves her. Main trouble with 
him is that ideas for a new play 
have escaped him, and instead of 
comedy, with which he is most suc- 
cessful, Amanda urges him to write 
drama. 

Linda isn’t clairvoyant, as he 
thinks, when she visits Amanda’s 
place with an old suitor, having been 
tipped off about the affair by 
Amanda’s_ disillusioned husband, 
Philo. There’s a scene between the 
two wives, Gay goes into a tantrum 
and declares he will marry Amanda. 
Another reason for Gay’s wish to 
divorce Linda is because being so at- 
tached to her he can’t be untrve. 
Althouvh he stays out all night, he 
sends the incompleted script to 
Linda, then comes home for the an- 


} 
| 





ticipated verification that the play | 


don’t do. 

When they finish talking it over 
she suggests that he write a play 
about herself and Amanda, the tear- 
er-downer and the builder-upper. 
When he decides that to be a worth- 
while suggestion, it’s a cinch they 
will remain together. 

Behrman has been prone to inject 
too much of the political in his 


| lives together. 





plays. Some anvpears in the new 
work, but so brilliantly has he writ- 
ten the third act, during which 
there’s reference to world conditions, 
that such speeches don’t mar the 
story. It's in the third act that Guth- 
rie McClintic’s excellent 
stands out. 

In bringing back Miss Cornell, 
‘Comedy’ also recaptures Laurence 


staging | 


son Heights, New York, last year, 
the play deals with the love affair of 
two high school students with an 
acute sense of beauty and a determi- 
nation not to let their ecstasy sub- 
side into humdrum, as their elders 
have done. Unable to tell their un- 
comprehending parents that the girl 
is pregnant, they avree to end their 
But at the end the 
girl persuades the boy to live, so he 
may remain to tell others of the con- 
cept of beauty they have discovered. 

Authoress Charlotte Armstrong has 
taken only a few essential liberties 
with the actual facts in the case, but 
has pointed the theme to some extent. 
She shows genuine sympathy for the 
yHlight of the youngsters and their 
parents, whose remote point of view 
inevitably prevents their understand- 
ing the youngsters. But her crafts- 
manship is not equal to the difficult 
task of creating suspense in a story 
that is still too fresh in the spec- 
tator’s mind. Also, she is unable to 
clarify the mystical theme entirely. 
However, with her tolerance, honesty 
of emotion and reticent writing, Miss 
Armstrong may yet contribute a fine 
play to the stage. 

Mare Connelly, who replaced Rob- 

ert Steiner as director, has staged 
the drama with affectionate skill. Al- 
thouvh he has been unable to bring 
it to life, he has given it flowing 
movement and has imbued at least 
a few of its scenes with radiance. 
As the girl, Uta Hagen gives an ir- 
resistibly eloquent performance. It 
is tender. intense, varied and vibrant 
—much finer than her much-nraised 
verformance last season in “The Sea 
Gull.’ 
In uch the most difficult part in 
the nlay, John Craven also tops his 
last season’s click in ‘Our Town.’ As 
the bewildered, sensitive boy. he is 
quietlv sincere and enormously per- 
suasive. William Harrigan and 
Kathryn Givney bring sympathetic 
conviction to the boy’s parents, while 
Ethel Wilson is plausibly gentle as 
the girl’s pitiable mother. 


Russell Collins is disconcertingly 
constricted and muscular as the girl’s 
inarticulate father, but Jimmy Lydon 
is satisfactory as the boy’s kid 
brother, and Dorothea Eller, a new- 
comer to Broadway, reveals a deft 
comedy touch in a snap bit nart. 

P. Dodd Ackerman’s sets admirably 
convev the proper atmosvhere of 
modest suburban respectability. Be- 
cause of its censorable angles, and 
the fact that it mirrors an actual 
ease. the play is a doubtful nicture 
prosnect. Hobe. 

(Withdrawn Saturday (15) after 
seven nerformances; printed for the 
record.) 


My Heart’s in Highlands 


Fantasy in one act by Willlam Sarovan: 
presented by the Group Theatre; staged by 
Robert Lewis; setting and costumes, Her- 
bert Andrews; music, Paul Bowles; at the 


Guild, N, Y.. April 13, '39, for five per- 
formances; $2.20 top, 
WO ss di dvesess WETTTITT TTT TTT Jackie Ayers 
Ben Alexander.....ceee @ssceress Philip Loeb 
OT a5 S0de cdtsebvcéeeeteess Sidney Lumet 
Jasper MacGregor.....ceccesssses Art Smith 
Pe MOR ood ccccuccéovass William Hansen 
Johnny's Grandmother..Hester Sondergaard 
WG ME. os a wc 1e06beeede tus James O’ Rear 
Philip Carmichael... .vecccceces Loren Gage 
SPOMET s 66 cb ts cebiccoocs @ecesecces Phil Brown 
Se Pee eoee.Harry Bratsburg 
Real Estate Agent.......... Nicholas Conte 
The Husband....... oO Chere as John O'Malley 
a rer Catheryn Laughlin 
See TEU oko cascectunesvas Mae Grimes 
: Peter Leeds 
Two NNN ccteéatieds 38 Charles de Sheim 
Good Friends and Neighbors..Fda Reis, 


Fileen Detchon, Undine Forrest, Charles 
Henderson, Mary Liles. 





Olivier from Hollywood and Lon- 
don. His Gay. too, is an excellent 
erformance, coming on top of scor- 


ng in the filmed ‘Wuthering Heights.’ 


One of the best scenes in their dis- 
cus.ion of the subject matter in a 
rejected script, she arguing that 
death, about which we know noth- 
ing, except its inevitability, is not as 
attractive a subject for playwrighting 
as life. [Olivier is probably portray- 
ing Charles MacArthur. ] 

The short, but fine, cast has Mar- 
galo Gillmore, a good choice as the 
other woman, also featured. John 
V’illiams is the banker, whose out- 
burst in the last act brings rewards. 
Robert Flemyng, from London, has 
his innings in a smaller part, while 
Gee Gee Smith, as the: ‘d, seems 
something of. a gift. She has done 
radio work, sun? with colored bands 
and now hcr“}!es virtually all the 
lau“h lires. Ibee. 


THE HAPPIEST DAYS 


Drama in two acts (eight scenes), by 
Ch-riloite Armstrong; staged by Mare Con- 


nelly; settings, P. Dodd Ackerman; pre- 
sented by Courtney Burr, at Vanderbilt, 
WN. Y., April 11, 30; $3.30 top ($4.40 open- 
ing). 

BROPMAR . 2... ccoscccccccccceces Jimmy T.ydon 
Alfred Chapin. ...cccccees William Harrigan 
Dorothy Chapin. ..cccoceses Kathryn Givney 
Del. 0. - ccccccceseces eoeeresers John Craven 
Beith... cccscoces ecccceceocceces Uta Hagen 
Ellen Donovan....+-+ ecceccees.- Ethel Wilson 
Brian Donovan...scsceessees Russell Collins 
| OTT SP errrerr Teri re Dorothea Eller 





Tragic little drama of young love 
rates as an ‘honorable failure.’ Un- 
likely to struggle out of the red, for 
its sombre story lacks popular ap- 

al and its imperfect writing stub- 
bornly fails to ignite the emotions. 
Prt it has a compassionate theme. 
sincerity of feeling and is poignantly 
laved. 

Based on an actual case in Jack- 








| The Group Theatre offers what is 
| billed as an experimental presenta- 
| tion, slated for five performances, 
which should have sufficed despite 
| sharp diversity of opinion. Commer- 
| cially, it does not seem to have a 
chance, but will continue longer than 
intended. 

‘My Heart’s in the Hivh'ands’ is 
something of a curio. Some first- 
nighters seemed to know what it was 
all about but the majority was in a 
haze over the author’s intent. 

It’s merely a short play, acted with- 
out intermission for one hour and 20 
minutes. Orisinally it was intended 
for a 45-minute playlet, and was pub- 
lished as such. In present form 
‘Highland’ is repetitious. 

William Saroyan, the author, has 
written many short stories that are 
unusual enough to have attracted the 
attention of the literati. He is of 
Armenian extraction, which accounts 
for a woman character in the play 
who speaks that language, mostly to 
herself. 

The Group Theatre has corraled 
Philip Loeb for the show and also 
Sidnev Lumet, a kid actor of prom- 
ise. The locale is Fresno, California, 
just a stopover for the shiftless char- 
acters. 

The fertile land of the Coast means 
nothing to Ben Alexander and his 
young son, Johnny. Ben is a poet. 
but not so good, but the author 
brings home a point that great poets 
win fame after they have died. Ben 
would rather owe the grocer than 
till the soil, 

Onto the scene comes one, Jasper 
MacGregor, runaway from an old 
man’s home. He tells the kid that 
his heart is really in the highlands 





of Scotland. For the first quarter 
hour the dialog is amusing, aided by 


a few common oaths. But when 
Jasper sounds off on his trumpet, 
which has an offstage musical effect 
with the aid of an automatic organ, 
with other musical effects from 
the same source, the proceedings as- 
sumed more of the unreal. 


The Scotsman’s music attracts the 
neighbors and they then bring fruit 
and other edibles. The trumpeter is 
summoned back to the asylum and 
again affairs in the poet’s domicile 
become desperate, especially when 
his verses are returned by the At- 
lantic Monthly. MacGregor then re- 
turns tired and spent. He dies sit- 
ting in a chair, about the time when 
a real estate agent accompanies new 
tenants to the poet’s hovel. 


Loeb’s conception of an eccentric 
is perhaps unusual but whether it 
can register with the average play- 
goer is questionable. Different, too, 
is Loeb’s affection for the old man. 
Young Lumet was in ‘The Eternal 
Road. His part was reported to be 
the lead, but Loeb actually takes care 
of that assignment. Art Smith is the 
trumpeter. Most of the other parts 
are small, with some Groupers hav- 
ing no lines. Lighting and direction 
attractive. Ibee. 


Piays Abroad 


Heaven and Charing Cross 
London, April 8. 


Drama in three acts by Aubrey Danvers- 





Walker; presented by Jack Waller: staged 
by Richard Bird. At St. Martin’s London. 
Eee, POORUNON . Fic ceccessseeeet Jean Shepeard 
MEEPOE TGCUNGR, + 066se0e0s0 08 George. Carney 
Mrs. Rurgess............Barbara Babineton 
Dh: BN 06 64d6000 8 64 00-008% Mary Clare 
Miss Knaegs.....cecocees+:(wendolire Hill 
CORSO MOTHER. .conccecs Frederick Pelsley 
SEONG, WORIOINNS 0c cc eteesetevecescas Fna Moon 
po ee eer Helen Goss 
pi Da Pre Alban Blakelock 
Eddie Norman...... acbdecoessens Cyril Smith 
rc ae!) Megs Jenkins 
Detective-Inspector Regan...Hugh Metcalfe 
Detective-Constable Pember.....Guy Verney 





A good play of its kind and well 
acted. But it’s questionable if either 
the play, by an unknown author, or 
the players, who have always been 
identified with supporting roles, 
have sufficient draw, except possibly 
through cut rates. 

Single scene is located in the living 
room back of the Normans’ periodi- 
cal shop in North London. Family 
consists of husband, wife, several 
married children, a slightly crippled 
daughter, who looks after the shop, 
and a son who’s unemployed. At- 
mosphere has all the earmarks of 
being genuine, and the characters 
are well drawn. 

Aforementioned youth, highly 
strung, loves the daughter of a 
neighboring shopkeeper. When he 
learns she has gone to the local pic- 
ture house with another man, he 
waylays and throttles her, throwing 
her body into the river. His mother 
and crippled sister learn of the mur- 
der and seek to protect him. Mean- 
time, another man is held, and sub- 
sequent events see the son killed by 
a motorbus in attempting to flee 
and the freedom of the innocent 
man. 

All very sordid and drab, but ex- 
ceptionally atmospheric. Main fault 
is in the amount of tim- consumed 
in getting down to essentials. 

ree performances stand out— 
two through the strength of the 
roles and one for the artistry of the 
pare. The first two are Mary 
lare and Frederick Peisley, as 
mother and son; the third is George 
Carney, as the father, who has noth- 
ing of apparent consequence to do 
or say, but assumes importance from 
the manner in which he does them. 
Jolo. 


THE FAMILY REUNION 


London, April 8. 


Drama in two acta by T. S. Elfot: pre- 
sentel by Londen Mask Theatre soumbany, 
directed by E. Martin Browne; at the 
Westminster, 
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This is the kird of play an author 
would be justified in boasting of 
having written, and one in which its 
backer would regret having invested. 
Dialog possesses literary qualities, 
but doesn’t make for theatre. 

Lord Harry Monchensey, after 
eight years’ absence, returns to the 
family estate in the north of Eng- 
land after his wife drowns at sea. 
His return is to celebrate the 70th 
birthday of his widowed mother, who 
wishes to turn over to him the man- 
agement of the property. 

Harry then informs the family he 
had pushed his wife overboard. One 
of his mother’s sisters then explains 
to Harry that she had been his fa- 
ther’s mistress when Harry was 
within three months of coming into 
the world, during which period his 
father had several times attempted 
to murder his mother. This, then, 
was an evil legacy. a family curse. 
Harry then goes forth into the world. 
to rid the family of the curse. 

The lines are splendidly spoken by 





several of the principals, notably 
Michael Redgrave, albeit he’s a trifle 
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First four in the series of historical playlets for royalty-free performance 
in schools are being released this week by the Dramatists’ Play Service 
They include ‘Seeing the Elephant,’ by Dan Totheroh; ‘We'd Never Be 
Happy Otherwise,’ by E. P. Conkle; ‘Ship Forever Sailing,’ by Stanley 
Young, and ‘Haven of the Spirit,’ by Merrill Denison, Copies sell for 30¢ 
to cover publication costs. Additional playlets by Paul Green, Ridgely 
Torrence, Carl Carmer, Lynn Riggs, Melvin Levy, Elizabeth McFadden, 
John Farrar and Du Bose Heyward will be published later, 

All the playlets deal with significant incidents in American history, 
Project is sponsored jointly by the Roosevelt Memorial Assn, and the 
Dramatists Play Service. Authors are paid a flat $300 fee for each Script, 

Alfred Lunt and Lynn Fontanne will complete their high-grossing tour 
April 29 in Pittsburgh and then retreat to their farm at Genesee Depot, 
Wis. Star duo’s plans to return to Broadway in repertory this spring 
were cancelled on account of Lunt’s indisposition, diagnosed as a kidney 
disorder. He expects to be in form by fall, when they are due to repeat 
in New York with ‘Amphitryon,’ ‘Idiot’s Delight’ and ‘The Sea Gull,’ the 
appearances to be well within the World’s Fair period. 

In addition the Lunts have two new plays under consideration, and at 
least one of these is slated for showing along with the revivals. 








‘The Flashing Stream,’ which closed Saturday (15) at the Biltmore, N. y,, 
after a single week’s engagement, will be taken back to England for a tour 
of the provinces. Run here was to have been limited, with the British 
tour to follow. Godfrey Tearle, who played the male lead, sailed for 
London yesterday (Tuesday), while the rest of the cast are following in a 
few days. 

Because the show flopped over here several observers ventured the 
opinion that Tearle’s remarkable resemblance to President Roosevelt was 
a factor. They reasoned that spectators could not forget the likeness and 
were unable to accept the play’s illusion. Author of the play is Charles 
Morgan, critic of the London Times and author of a weekly drama letter 
to the N. Y. Times. 





William Saroyan, whose short play, ‘My Heart’s In the Highlands,’ was 
presented at the Guild last Thursday (13) by the Group Theatre, has au- 
thored a flock of short stories. The one which drew him most attention 
is ‘The Man on the Flying Trapeze.’ Saroyan appears to have a following 
among the radically-minded literati. Something of that nature was de- 
tected in ‘Highlands’ by those who are familiar with his works. 


Philip Loeb and 12-year-old Sidney Lumet are the play’s leads. Kid 
actor scored in ‘The Eternal Road’ and his parents visioned Hollywood for 
their prodigy, but sought too much coin. Lad, however, should make a 
career on the stage. He was in Harold Orlob’s indie-made film, ‘One- 
Third of a Nation,’ Paramount release. 





‘Mexicana,’ which was brought from Mexico, with the opening postponed 
from Wednesday (20), at the 46th Street, N. Y., has been in preparation for 
eight months. While not announced as a relief show, it was done under the 
‘patronage’ of Mexico’s Ministry of Education, under the supervision of 
the Department of Fine Arts. 

Length of time consumed in getting the revue ready is comparable to 
WPA’s ‘Sing for Your Supper,’ stated to have spanned 13 months of 
revisions, rehearsing and recasting. ‘Supper’ is now slated to open next 
week at the Adelphi. 





‘Chautauqua Caravan’ (D. Appleton-Century; $3), by Marian Scott, re- 
views the history of this now extinct American form of show business, 
which, starting under ecclesiastic Redpath auspices, brought canvas-topped 
entertainment to 12,000 local communitiés in the U. S. and Canada, em- 
bracing an audience of 5,000,000. Chautauqua circuits in Canada, and 
even one in Australia, flourished during the heyday of this branch of 
amusements. Of the team of Marian and Earl Scott, the authoress is a 
veteran of Chautauqua (named after the upstate New York lake) and 
knows her subject intimately. Her memoirs are human and meaty. 





When Jimmy Durante reported at the studio of the N.Y. News for a 
color photo with Ethel Merman, which was printed in the tab’s Sunday 
edition recently, he had the cutaway duds required, but was wearing 
brown shoes. It was necessary to doctor the plate, which showed the 
comic with patent leathers. Couple are co-siarred in ‘Stars in Your Eyes.’ 
Durante borrowed the outfit from the Brooks Costume Co. 

After the picture was taken, he entertained publisher Joseph M. Patter- 
son with a number of ditties, there being a convenient piano. 





Fourth annual ball of the Ziegfeld Club will be held Saturday (22) at 
the Starlight Roof, Waldorf Astoria, N.Y. Event is a benefit in aid of the 
club’s fund used to succor former ‘Follies’ girls who are in need. 

Officers of the club are Gladys Feldman Braham, president; Neva Lynne 
Baldwin, Barbara Hamilton Sarnoff and Mildred Ivory, vice-presidents; 
Beryl Halley Falkenhainer, secretary; Helen Gates, recording secretary; 
Katherine Dix, treasurer; Anita Rice Yorks, cashier. 





Deploring that the ‘theatre is bottled up in New York instead of being 
evenly distributed throughout the nation,’ Paul Green, U. of North Caro- 
lina professor and playwright, urged young dramatists to ‘do your bit in 
your own little niche.’ He addressed a session of the 16th annual N. C. 
drama festival and tournament, which was in progress at the state uni- 
versity last week. 





Showmen have watched with some puzzlement the audience reaction 
at performances of ‘The Little Foxes,’ National, N.Y. Play is a real hit, 
yet usually there is a paucity of applause, 

Explanation appears to be that onlookers are shocked over the cold- 
blooded machinations of the heroine, enacted by Tallulah Bankhead. 





too healthy looking for a man af- 
flicted with a conscience. Catherine 
Lacy is also excellent. Jolo. 


his stake of one pound sterling, but 
instead of paying cash, gives his 
lieutenant an 1LO.U. Seven and a 
half ceaturies later. the lieutenant’s 
descendant, a poor young mechanic, 








Az Angol Bank Nem Fizet 


(‘Bank of England Does Not Pay’) 
Budapest, April 6. 
Comedy in three acts (6 scenes), with 
prologue, by Istvan Bekeffi and Adorjan 
Stella; staged by Tibor Hgedus; music, 
Tamas Brody; at Pesti Szinhaz, Budapest. 
Richard, the Lionhearted 


oe eee §...Gyula Kovary 
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This starts out as a very clever 
and charming satire, but peters out 
in boredom. The idea on which it 
is based is rich, and if cleverly 
handled, might make a first-rate pic- 
ture somewhat a la ‘Mr. Deeds Goes 
to Town.’ Prolog takes us back to 
the days of the Crusades, into the 
tent of King ‘Richard the Lion- 
Hearted, who is indulging in a game 
of chess with one of his faithful 





lieges between two battles. He loses 





who lives and loves in a sleepy Eng- 
lish village, tries to collect Richard's 
debt from the Bank of England, with 
compound interest, which runs into 
untold billions. He sues the Bank 
for the amount. How gold-diggers, 
male and female, run after him, how 
the world lies at his feet when it 
looks as if he might win his case an 
become the richest man in the world, 
and how they all turn against him 
when the case goes badly, is the 
gist of the play. 

It has many witty turns, such as 
the Boy's secret machinations to 
lose his case because he learns that 
love-in-a-cottage with the girl he 
cares for can alone make him really 
happy. In the end he wins the law- 
suit, but not the money, which had 
been swallowed up in the course of 
centuries by rates, taxes and ex- 


nses, 

Neither the authors nor the per- 
formances do justice to the story. 
excepting Imre Raday, who plays 
the lead excellently. Jacobi 
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t are ‘The Mother,’ Lyceum; ‘Wuther- | was called ‘Upa_y Apa’; opening nial (yesterday) Monday with the | 915.990, One more week. bined the jobs of p.a. for the Eastman 
e in_ Heights,’ Longacre (‘I Must Love | postponed from Wednesday -_ ¢| biggest advance sale ever amassed |" ‘Candida,’ Colonial (1,643; $2.75), | School of Music and music editor of 
y Someone’ moving to the Vanderbilt);| ‘The Quiet City,’ Belasco. | coated for Gilbert & Sullivan repertoire In | wics Skinner has a loyal following the Rochester Democrat and Chron- 
j ‘Sing for Your Supper,’ promised by | the Group Theatre's 10) without here, but the carriage tr.de let her | icle since the school was established 
: WPA at the Adelphi plays; — aw ta down ———s — ee 15 years ago. has retired from the 
. ress a -e. . . he 8 i j . e way, ie ‘ 
, a ea ee ae et ne te aes ome Nee Lorber | sade up Yo satcictory $10,000 bx | newspaper Job and plans to leave the 
‘Abe Lincoln in Illinois,’ Plymouth | (73d week). Six numbers ae 4 th nder commercial sponsorship; Fay | the single stanza. Normen Nairn. forme? managing 
| (27th week) (D-1,036; $3.30). Among | labor union's intimate revue an dm itch to the St. James. ‘Lady Has a Heart,’ Plymouth (Ist) * Rochester Fisslie-Tinten 
Ne attractions which’ benefited East- eo ee $4,500 capi WPA week) (1,480; $1.10). Tepie response | Cditor of the a Ne :, takes ~~ 
? cr Weck; nine performances grossed| changed lineup; around $4,500. ‘Swing Mikade,’ New Yorker. from press and public, but garnered | and the Plainfield, N. J., News, takes 
$20,500. claimed okay. A f ng hi - Ritz s about $7,000. One more frame. }over the music editor spot. 
‘Boys From Syracuse, Alvin (22d' ‘Frank Fay’s Show,’ 44th St. Far- Pinocchio, ” 
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Plays Out of Town 











THE MOTHER 


Richmond, Va., April 14. 








Drama in three acts by Karel Capek; 
rnglish version by Paul Selver and Miles 
falleson; presented by Victor Payne-Jen- 
nings in association with Kathleen Robin- 
gon’ stars alla Nazimova; directed by Mal- 
leson; setting, Lester Polakov; at the 
Lyric, Richmond, April 14, "59; $2.20 top. 
The Mother....ccocescccsceced Alla Nazimova 
The Father...ccccccsccsseces Reginald Bach 
Andrew.......eees---Stephen Ker Appleby 
Georme. ...c ccccccccccccccsttss Carl Norval 
Man's Loudspeaker......++s+- Marvin Wells | 
Woman's Loudspeaker....+..++/ Agnes Young | 
Christopher... c.ccsccccccccceescd Alan Brixey | 
ROR ss occa cetececetbceseas t4ee Tom Palmer | 
TONY... cevccccceccccecces Montgomery Clift | 
The Old MaM..ccccecsccces Edward Broadley | 
| 
Nazimova’s new vehicle, the last 
play by the late Karel Capek, 


among her best. Timely, beautifully | 
staged and well cast, it presents a 
conflict between mother-love and 
hero worship, with troubled modern 
Europe in the background. Without | 
taking sides, the drama offers bitter | 
propaganda against political violence | 
of all kinds. It is, in effect, a mod- | 
ernized ‘War Brides,’ with which Na- | 
zimova scored one of her most re-| 
sounding successes years ago. 

The mother, Nazimova, has seen 
her husband, a heroic soldier, sacri- | 
ficed in a colonial campaign and her 
oldest son die of fever in the cause | 
of science. With her four remaining | 
sons, whom she has educated at great 
sacrifice, she finds her home sur- 
rounded by the forces that now agi- 
tate central Europe. One by one the 
five sons, worshipping the memory 
of their dumb, duty-bound father, 
give up their lives until the mother is 
left with only her youngest, a sensi- 
tive boy whom she has trained to 
despise masculine heroics. 

Desperately, with the memories of 
her dead at her elbow constantly ar- 
guing the righteousness of the cause 
for which they sacrificed themselves, 
she struggles on, only to surrender 
when a foreign army invades the 
revolution-torn land and her last boy 
is needed to fight an enemy that is 
machine-gunning school children 
from the air. 

Nazimova gives a restrained, tin- 


| Jew. 


heavy first act running almost an 
hour. Acting for most part and di- 
rection are sluggish. 

The play. which occasionally re- 
sembles the Sinclair Lewis-John 
Moffitt, ‘It Can’t Happen Here,’ is 
laid in Vienna one week after the 
‘Anschluss,’ and concerns an ‘Aryan’ 
family of royal birth that comes 
under the unwanted Nazi influence. 
High party official in that district 


|turns out to be the son of a former 


tenant farmer on the estate, and he’s 
always had his eye on the Princess 
Erika but regarded her as untouch- 
able. However, now he sees his 
chance, and to further personal and 
political ambitions, offers her mar- 


freedom. He’s been imprisoned in a 
concentration camp for technical 
treason in a bank transaction. 

Gal agrees but takes back her ac- 
ceptance when she thinks the Nazi 
has gone back on his werd and killed 
her sweetheart, who’s also in the 
army but doesn’t support. the 
policies. The Nazi then decides to 
arrest the entire clan but changes 
his mind when the old patriarch 
pulls out the family-tenant records 
and shows the Nazi he was born a 
At that, latter leaves, the 
whole flock departs for other parts 
unmolested and in the end it turns 
out that old Uncle Otto has pulled a 
rabbit out of his hat at just the psy- 
chological moment. 

For the leading role, Bonfils & 
Somnes have brought on from 
Hollywood Fay Wray, whose only 
legit experience was with a couple 
of strawhat theatres last summer. 
Impossible to get much of a line on 
her last night (Monday) since Miss 
Wray was too nervous and her per- 
formance, as a result, was uneven all 
the way. However, she looks like 
a million, which can carry her over 
plenty of rough spots. Dean Jagger, 
who was previously in ‘Missouri 
Legend’ and ‘Everywhere I Roam’ 
this season, clicks for the third time 
in a row as the Nazi, and snares the 
top acting honors of ‘Brown Danube’ 
without a struggle. Ernest Lawford 
scores as Prince Otto and John Mc- 





emme role. In support, Reginald 

Bach, as the father, and Carl Norval, 
Alan Brixey, Tom Palmer and Mont- 
gomery Clift particularly distinguish 
themselves. The production has none 
of the rough edges common to Broad- 
way tryouts, and on opening night 
it shook staid, complacent Richmond 
for 11 curtain calls. With Louise 
Hampton in the title role, ‘The 
Mother’ is currently playing in 
London. 


THE BROWN DANUBE 


Pittsburgh, April 17. 
Melodrama in three acts (jive scenes) by 
Burnet Hershey; presented by Bonfils & 
Somnes; fea ures hay Wray and Dean Jag- 
ger; directed by George Somnes; settings, 
John Root; at the Nixon, Pittsburgh, week 
of April 17, '39; $2.75 top. 





TMs « 6 nkeanseted odeeae seed Frederica Going 
Ludwig...... pececces Sseeeve Edward Fielding 
PIMMION:. 06s ccebese codecsee Damian O'Flynn 
Peer dasersenca Secceer Gladys Honson 
Erika....see 600606509000 c0crscese Fay Wray 
pg Pee eee seocvevcres Jessie Graham 
BMtOR icc cece eecees Ceeaccccvses Albert Bergh 
Stefan..... eocccccece eoe.-Georre Macready 
DPOOPEP . oc cccvecsce €b5-060e0Ke Villiam Shea 
PTINCG OttOcocscccasce abbats Ernest Lawford 
NN iia Sas hub 040b400455.6005 Robert Vivian 
ee, PROMO nd0+60steces 000 ons Edear Stehii 
Lieut, Schultz..... Sere Edward Franz 
ren Norman Porter 
Brnst Hammaka......cccccscece Dean Jagger 
Cardinal von Urbas............: John McKee 
PN. 5 6:6 40004044440 06684- Paul Ballantyne 
Lieut. Grenzel.......s.. Francis Cleveland 
DONORS «2 6 Seas saateseves Robert Lindsev 
Doahimann......... és cess ees Frank Richords 
Me. POIs 6 6 0.60555600000495' Albert Ward 
ee CMs as vcs concvinseaee William Shea 

Playwrights invariably run into 
somethine bieger than they can 


handle when tackling the Nazi sub- 
ject. Purret Hershey, who has been 
a dis‘insriched foreign correspon- 
dent for 20 years, meets the same 
fate as all others in ‘The Brown 
Danube.’ It tries hard but misses 
the some way. 

It begins to look like any real 
contribution to the stage on the Hit- 
ler theme will have to wait until the 
distant future when the atmosphere 
clears and the scales are balanced. 
At the moment, the daily headlines 
are so much more exciting than any- 
thing mere dramatists can put on pa- 
per or mere actors can play. 

‘Brown Danube’ hes some flashes 
of good writing but generally it’s a 
pretty static drama that covers a 
flock of well-known facts without 
much sound embroidery or inven- 
tiveness. Furthermore, the play in 
its present form is too long, with 

















“STARS IN YOUR EYES” 


Kee is good as the Cardinal. Others 
are just so-so. 

Production looks rather costly and 
John Root has designed four ex- 
cellent sets. Costumes are likewise 
stunning, with Miss Wray exhibiting 
a particularly fetching wardrobe. 

| Chances, though, look slim. Cohen. 


CLEVE. SYMPH MEMBERS 
UP FOR STREET PLAYING 


Cleveland, April 18. 

Fifteen musicians in the Cleveland 
Symphony, as well as Rudolph Ring- 
wall, assistant conductor, were ar- 
rested earlier this week for playing 
on the main stem here without a 
permit and blocking weekend traffic. 
When Ringwall explained that there 
wasn’t enough money to support 
them or the civic orchestra this sum- 
mer, forcing them to toot on the 
streets, the judge ordered them to 
give a sample of music. 

After hearing a court concert and 
testimony of several of town’s ty- 
coons in their defense, Judge W. C. 
Keough threw out the case. 


Gahagan for ‘Fiddle’ 

















Los Angeles, April 18. 

Helen Gahagan gets the featured 
role in ‘Cat and the Fiddle’ for the 
week of May 29 in the second an- 
nual Los Angeles civic light opera 
festival at Philharmonic Auditorium. 

Previously signed for the festival 
were John Charles Thomas, Francia 
White and Allan Jones, " former 
Metro player, who is slated to open 
the series with ‘Desert Song’ the 
week of May 15. 


Rifle Theatre’s B.0. 


Ft. Wayne, April 18. 

The box-office of the Shrine thea- 
tre was rifled two nights before 
Jeanette MacDonald was scheduled 
to make her first concert appearance 
here Friday night (14), and robbed 
' of $800, $200 of which was in cash, 
| the rest in money orders. 

Miss MacDonald’. concert was sold 
out weeks in advance. 














Chi Signs Ballet 


Philadelphia, April 18. 
Catherine Littlefield ballet com- 
pany has been re-engaged for the 
Chicago opera season next year. 
Group will be the official ballet 
for the company during its eight- 





Magt.: LOU CLAYTON 


week season, starting in October. 
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Unions—League 











(Continued from page 57) 





the other unions first agree to also 
work Sundays at the regular pay 
scale. . : 
It was felt, however, that Equity 
should not be called on to go to the 
expense of the referendum, with a 
chance that the others might nix 
the actors’ stipulation. Cost of such 
a ballot to the membership is about 
$700, and, at this time, Equity is 
taking measures to reduce expenses. 
Usually members are allowed 30 
days in which to send back referen- 
dum ballots, but it is thought the 


is | riage in exchange for her brother's | process can be speeded, so ‘hat shows 


can get the full benefit of Sundays 
from Fair visitors if these perform- 
ances are to eventuate. 

Around Equity it is realized that 
Sundays will have. to be tried 
eventually, if not at present. This 
is in line with various suggestions 
on ways and means of bettering the 
welfare of the theatre. Present plan 
calls for Sunday per’ormances for 
approximately six months, it then to 
be decided whether the Sabbath rule 
should become permanent. 

If Sundays do go on the schedule 
permanently, expectation is that 
Equity will adopt the same rule as 
applied in Chicago, when an extra 
eighth applies if performances are 
given more than eight times weekly. 
Nearly all legits there play Sunday, 
but not all give a ninth perform- 
auce, either dropping Monday nights 
or a matinee. Nine-performance 
schedule on Broadway appears de- 
pendent on amending the Sunday 
law. 


TMAT Competish 

















(Continued from page 57) 





treasurer, the only office not in com- 
petition. For business agents, the 
present incumbents, Hal Olver and 
Morris Seamon, were nominated 
along with Clarence Jacobson and 
Joseph Grossman. 


P.a.’s Outnumbered 


Grossman is of the Yiddish group, 
which is lined up with the p.a.s, but 
combined they are not numerically 
equal to the treasurers group, which 
is said to favor the present officers. 
‘Deals’ were reported in the making 
prior to the meeting, but electioneer- 
ing tactics were resorted to. 

Figured in the activities is a 
limited number of members work- 
ing with the WPA theatre project. 
It was expected that they would be 
exempted from the one per cent levy 
on working members, which is ad- 
ditional to the dues. Matter, how- 
ever, was not reached, but the in- 
tention is that the assessment will 
not be asked of members not earn- 
ing $50, or more, a week. Latter 
figure is the salary paid assistant 
treasurers, 

Martin Lacey, head of the team- 
sters union, appeared and spoke 
about fair competition. He asked 
company managers not to change 
transfer men who have been used 
by producers in the past. Lacey 


od explained there were comparatively 
In L. A. Opera Festival few men in the union and a loss of 


hauling may mean idleness. Trans- 
fer unionist was given the floor be- 
cause of his friendly action for 
TMAT last season, when he is said 
to have threatened not to move cer- 
tain shows unless the young union 
was recognized. Lacey’s action was 
to order his men not to cross a 
picket line, and TMAT was then 
picketing several theatres. Believed 
that such action hastened the man- 
agers to sign a basic agreement with 
TMAT. 

TMAT was slated to app2ar be- 
fore the New York city council to 
protest against the failure of the 
World’s Fair to recognize the union, 
which hoped to place a flock of tick+t 
sellers in berths there. Union will 
also huddle with the League of New 
York Theatres, with the idea of 
agreeing on changes to the basic 
contract. 





Ray Goetz Gets English 
Rights to French Click 


Paris, April 10. 

E. Ray Goetz has acquired the 
American production rights of one 
of this season's current stage suc- 
cesses, ‘Les Jours Heureaux’ ("Happy 
Days’), by Claude-Andre Puget. 

Irvin Marks, who was the go-be- 
tween here, states Goetz first in- 
tended to produce on the Coast but 
now will do it in New York where 
he now is. 








Pic Coin to Dress Barns 





(Continued from page 57) 
pieces, however, will probably in- 
clude ‘The Women,’ ‘You Can’t Take 
It With You,’ ‘Brother Rat,’ ‘On Bor- 
rowed Time,’ ‘Shadow and. Sub- 
stance,’ ‘Bachelor Born,’ ‘Room Ser- 
vice,’ ‘The White Steed,’ ‘Susan and 
God,’ ‘Outward Bound,’ ‘Missouri 
Legend,’ ‘American Landscape,’ 
‘What a Life,’ as well as the tradi- 
tional favorites of recent seasons. 

More Guest Stars 

Guest stars, particularly film 
names, which have been a trend of 
recent strawhat seasons, are expect- 
ed to be even more numerous the 
coming summer. Number of Holly- 
wood stars and ex-stars are being 
offered and several guest-star tours 
are already tentatively set. 

There have been a few manage- 
ment changes at the more important 
stands. Warren Munsell, Jr., and 
John Haggard will operate the Coun- 
try Playhouse, Westport, Conn., 
which is owned by the Lawrence 
Langners and was operated by them 
in association with Day Tuttle’s and 
Richard Skinner’s Westchester Play- 
house, Mt. Kisco, N. Y., last year. 
Leonard Sillman, with Bruce Powell 





and Herbert Bayard Swope, Jr., will | 





have the Chapel Playhouse, Great 
Neck, L. IL, which Elissa Landi and 
Albert Tarbell ran last summer, 
Leuise and Jean Platt, in association 
with Olive Warren, and with Nate 
Beers as general manager, will oper. 
ate the Guilford, Conn., stand, 
Morgan Farley, currently in ‘Out. 
ward Bound,’ at the Playhouse, N. Y, 
will head the Nantucket Players on 
Nantucket Island, while the Van. 
guard Theatre, which had its play. 
house at Matunuck, R. I, washed 
away in last fall’s hurricane, hag 
taken over the Red Barn, Locust 
Valley, L. I., presumably beyond the 
reach of tropical storms. St. John 
Terrell has assumed charge of the 
Bucks County Playhouse, New Hope, 
Pa., and Philip Carr, Alfred Wag- 
staff and Alfred Leaman have ac.- 
quired the Ridgefield, Conn., theatre, 
- Such regulars as Ann Arbor, Mich.; 
Barter theatre, Abingdon, Va. 
Elitch’s Gardens, Denver; Ivoryton, 
Conn.; Mohawk Drama _ Festival, 
Schenectady, N. Y.; Newport Casino; 
Ogunquit, Me.; St. Louis Muny; Paw. 
ling, N. Y.; Stockbridge, Mass.: Suf- 
fern, N. Y.; Mt. Kisco, N. Y.; Dennis, 
Mass., and Skowhegan, Me., will be 
under the same managements. 





This Summer's Strawhats 





known. Additions later. 


Barter theatre, Abingdon, Va. 
Bennington, Vt. 
Bridgehampton, L. I 


June 15. 


Clinton, Conn. 
Cohasset, Mass. 


Dennis, Mass. 
East Hampton, L. I. 
Elitch’s Gardens, Denver, Col. 


. Fitchburg, Mass. 
Forty-Niners, Whitefield, N. H. 


ard Swope, Jr. 


Guilford, Conn. 
Ivoryton, Conn. Milton Stiefel. 
Kennebunkport, Me. 
Litchfield, Conn. 


Marblehead, Mass. Jock Munro. 


Milford, Conn. 


Bertram Yarborough. July 6. 


New London, N. H. July 5. 
Newport, R. I. Helen Arthur. 
Nuangola, Pa. Royal Stout. 


Olney, Md. Steve Cochran. 


St. Louis Civic theatre. 
Saybrook, Conn. Milton Stiefel. 


Skowhegan, Me. 
Stockbridge, Mass. 

Stony Creek, Conn, 
Suffern, N. Y. Robert Cutler. 


Tamworth, N. H. 
Teaneck, N. J. Anthony Jochim. 


Westboro, Mass. 
Westford, Mass. 
Westport, Conn. 











Ann Arbor, Mich. Helen Arthur. 


Maverick theatre, Woodstock, N. 
Memphis, Tenn, Reginald Hammerstein, July 7. 

Richard Merwin. 

Mohawk Drama Festival,-Schenectady, N. Y. Charles Coburn. 
Montclair, N. J. J. H. Kirkham. Already operating. 

Mt. Kisco, N. Y. Richard Skinner and Day Tuttle. 
Nantucket Players, Nantucket Island, Mass. Morgan Farley and 


Following is a tentative list of strawhat spots listed alphabetically 
by towns, rather than theatres, since the trade best identifies them thus. 
Name of management and scheduled date of opening is included where 


May 15. 


Robert Porterfield. 


Edgar Mason, 
Bucks County Playhouse, New Hope, Pa. 
Capitol Players, Foot Guard Hall, Hartford, Conn. Alan Moore. 


St. John Terrell. 


Chautauqua, N. Y. Frederic McConnell and K. Elmo Lowe, 
Jackson Halliday. 

Alexander Dean. 

Community Playhouse, Spring Lake, N. J. Tom Bate-Watson Barrat. 
Cooperstown, N. Y. Washington Square Players, 

Cornell Summer theatre, Ithaca, 
Cragsmoor, N. Y. Hugh Neville. 
Deer Lake theatre, Hamburg, Pa. 
Raymond Moore and Richard Aldrich. 
Dutchess County Players, Poughkeepsie, N. Y. Janet Lamb. 
Leighton Rollins. 


N. Y. 
William Lovejoy. 


June 1, 


Al Gertler, 
Essex-on-Lake-Champlain, N. Y. 
Farragut Players, Rye Beach, N. H. July 3. 
Guy Palmerton. 


Harrison Lewis. 


Gloucester, Mass. Florence Evans and “Florence Cunningham. 
Great Neck, L. I. Leonard Sillman, Bruce Powell and Herbert Bay- 


Green Lake Players, Orchard Park, N. Y. 
Greenwich, Conn. Walter Tupper Jones. 


July 5. 


Louise and Jean Platt, with Olive Warren. 
Hedgerow theatre, Moylan-Rose Valley, Pa, Jasper Deeter. 


Keene, N. H. John Ferguson and Freeman Hammond. 
Robert Currier. 

Lake Pleasant, N. Y. Malcolm Atterbury. 

Charles O. Carey. May 30. 

Locust Valley, L. 1. Vanguard theatre, 


June 26, 
Y. Vincent Hall. 


June 19. 


New London, Conn. Carlisle Smith. 


Ogunquit, Me. Walter Hartwig. June 27. 


Paint Shop theatre, Somerset, Pa. Bruce Hewitt. 
Pawling, N. Y. Maryverne Jones. 
Petersborough, N. H. Edith Bond Stearns. 

Pinebrook theatre, Nichols, Conn. Joseph Daniels, 

Reginald Goode Players, Clinton Hollow, N. Y. 

Ridgefield, Conn. Philip Carr and Alfred Wagstaff. June 26. 
Ridgeway theatre, White Plains, N. Y. Felix Jacoves, June 19. 
Roanoke Island, N. C. Howard Bailey. 
St. Louis Muny. Richard Berger. June 2. 
Gordon Carter. 


May 29, 


July 1, 
June 30, 


Skaneateles theatre, Syracuse, N. Y. Virginia Franke. 
Melville Burke. 
William Miles. 


June 26. 


Surry Players, Surry, Me. Sam Rosen. 


July 6. 


Theatre-in-the-Woods, Norwalk, Conn. Henriette Wakefield. 
Theatre-of-.he-Four-Seasons, Roslyn, L. L 
Vineyard Players, Oak Bluffs, Mass. Phidelah Rice-Chas. E. Cook. 
Washington Irving theatre, North Tarrytown, N. Y. Ann Seranne. 


(WPA). 


Don Westmore and Joseph Lawren. 
Warren Munsell, Jr., and John Haggard. 
Wharf theatre, Provincetown, Mass. 
Williams Bay, Wis. Hez Diefenthaler and Eli Popa. June 21. 
Woodstock Playhouse, Woodstock, N. Y. Robert Elwyn. 


N. McFee Skinner. 
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Broadway 


Harry Gold to Miami to join Jack 


Schlaifer. 

William Brandt to Bermuda Mon- 
day (19) to recuperate. 

Mrs, Gradwell L. Sears underwent 
an operation Thursday (13). 

Jay Fassett, legit actor, has bought 
a home in Sun Valley, Idaho. 

Bob Weitman, bedded for a week 
with tonsilitis, back on his feet. 

Juliet Forbes set for the Stony 
Creek (Conn.) strawhat this summer. 

Lou Wertheimer, 20th-Fox exec, 
in town in advance of Joe Schenck’s 

isit. 

Dick Raymond, son of Al Raymond 
(and Caverly) now a Hotel Astor 
maestro. 

Tom Kane, manager of southern 
‘Kiss the Boys Goodbye,’ recovered 
from influenza. 

Lou Clayton (Jackson and Du- 
rante) just out of the hospital after 
a nose-bobbing. 

First trip back to Broadway for 
George D. Lottman since headquar- 
tering in Miami. 

Max Cohen, president of N. Y. 
Siate Allied, calls himself N.C.C. (no 
comment Cohen). 

Steuben Tavern at 42nd and 
Broadway, now closed, reopens as 
the Crossroads cafe. 

Scores of show people tried their 
luck at the opening of the races at 
Jamaica Saturday (15). 

John Murray, co-author of ‘Room 
Service, has bought a farm in 
Dutchess county, N. Y. 

Ben Simkhovitch has nearly com- 
leted the play he’s doing on his 
Rockefeller fellowship. 

Margaret Perry on her Arizona 
ranch writing short stories with an 
Elizabethan background. 

Louis Lifton, Monogram publicist, 
had his Jackson Heights apartment 
ransacked by a burglar. 

Harvey Day, ex-VARIETY, has 
joined the Warner staff to sell film 
out of the Cincinnati exchange. 

Nine Old Men and Bob Ripley’s 
softball team in game at Madison 
Square Garden May 9 for charity. 

Joseph Ziegler, former vaude- 
villian and owner of Zig’s cafes in 
Jersey, wed to Kay Warren, pianist. 

Lillian Hellman intends remaining 
in New York indefinitely. Has no 
immediate stage or picture writing 
plans. 

Beth Brown scripting ‘The Girl 
from New Orleans’ for Republic, via 
the mails. Doesn’t have to go to the 
Coast. 

Police coverage of the Broadway 
sector for the World’s Fair has been 
increased to eight squads of eight 
men each. 

After 10 years’ life-of-the-partying 
at Totem Lodge, borscht circuit spot, 
Henry Tobias will ditto at Grossing- 
er’s this season. 

Al Steffes returned to Minneap- 
olis Friday (14), saying he’s going to 
start a Communist theatre and hopes 
somebody pickets him. 

Mrs. Julius Colby, wife of the 
critic of the New York Journal of 
Commerce, Julius Cohen, in Lenox 
Hill hospital for checkup. 

Lester Thompson (Hays office) has 
left the hospital, but will not return 
to his office for a week or 10 days. 
Underwent a mastoid operation. 

Joe Laurie, Jr., is back on Broad- 
Way by easy stages, leaving Holly- 
wood and the Jolson radio program 
via Mexico City and a leisurely 
cross-country jaunt. 

Testimonial dinner was given to 

H. McCausland, RKO trustee, at 
the Hotel Astor Thursday night (13), 
by RKO. McCausland goes to Holly- 
wood as a producer. 

Dick Himber’s band into the Para- 
dise, April 20, at the Broadway Para- 
mount, May 10, and into a legit, 
‘Yokel Boy Makes Good,’ end of 
June. Besides radio. 

Charlie Einfeld returns to the 
Coast after the $2 preem of ‘Juarez’ 
at the Hollywood, N. Y., next Tues- 
day (25) and opening of ‘Nazi Spy’ 
at the Strand Friday (28). 

Too strenuous. reducing put Cor- 
nelius Vanderbilt, Jr., into the hosp, 
but that didn’t interrupt his regular 
Scrivenings, plus a serial for Liberty 
mag which he had to finish up. 

Phyllis Welch, film actress, back 

m the Coast. Will be married 
M.y 24 in New York to a San Fran- 
Cisco non-pro. Intends living in 

isco and continuing in pictures. 

ill (Tapacan) Halligan has quit 
selling Pabst beer for Majestic Radio 

elevision in Chi. ‘That’s what 
Ste get for talking innocently to a 
anker,’ writes VaRIETy’s cub re- 
Porter, 

Bill Powers, Skouras executive, 
now permanently in New York, 
shudders over what may have hap- 

ed to him if he’d have to stick in 
“ho. longer than he did—two 





year 


Sixth Avenue pedestrians discov- 
ered only in the last 10 days how the 
marquee of the Music Hall really 
ooked, now that the ‘L’ trestle in 
front of Radio City has been torn 


eerry Horner will design the set- 
. 8s for Sidney Kingsley’s “The 
utward Room,’ which the author 
produce next season. Designer 
D. a Coast vacation early in the 
“-_ . 
.a¥e Tnard Freeman, managing 
director for Metro in Australia and 
ew ie og: ane in from the 
week, plans to remain in 
Ppa York for homeoffice huddles for 
= es. 
uchanan- Taylor, publicity 
and ft" for the Cumberland hotel 
yons eatery chain, London, 





back to England after two months 
holidaying in Hollywood with the 
Winnie Sheehans, et al. 

Hotels are in a quandary master- 
minding the new sked of rates after | 
May 1. Will boost for the Fair, of | 
course, but are leery of reaction 
from the natives. Squawks already 
in plenty, in anticipation. 

Grace Moore, after her western 
concert tour which began Monday 
(17) at the Civic Opera House, Chi, 
and to include Vancouver, Seattle, 
Portland, Frisco, L. A., and Pasa- 
dena, returns to New York to sing! 
at the World’s Fair May 21. 

Paul Nathanson, son of N. L. 
Nathanson, Canadian film _ tycoon, | 
and A. W. Perry, will be on hand for 
a sales steamup in Canada the end 
of May for the Empire Universal ex- 
change system. Both were in N. Y. 
for the Republic Eastern-Canadian 
convention. 

Statue to the memory of Oscar 
Hammerstein will be dedicated at 
the Manhattan (nee Hammerstein’s) 
Opera House early next month, with 
Daniel Frohman on the committee in 
charge. Ted Hammerstein is chair- 
man. Statue is the gift of Abe 
Ellis, the coatroom concessionaire 
and present owner of the opera 
house. 











Paris 


By Hugo Speck 





Maurice Schwartz in town. 

Charpini and Broncato to Nice. 

Robert Florey in from America. 

Georgius heading new  Bobino 
revue. 

Bennett Bros. into new Alcazar 
revue. 

Mlle. Bocchini elected ‘Madelon de 
France 1939.’ 

Charles Trenet planning American 
visit in July. 

Max Ophuls to make film based on 
the Hapsburgs. 

Royal Cinema new Rue Royal cin- 
ema showcase. 

Rachmaninoff to recital at Chail- 
lot Palace April 25. 

Merle Oberon in on Normandie 
and to Cote d’Azur. 

The Adolph Zukors in for few days 
before sailing home. 

Theatre de Montparnasse troupe 
off for Balkan tour. 

Nadia Dauty to Toulouse to star in 
‘Trois Valse’ production. 

Jim Witteried to Antwerp with 
Duke Ellington orchestra. 

Tino Rossi in from Berlin, where 
he played the Scala for a month. 

Joannon commenced ‘L’Emi- 
grante,’ starring Edwige Feuillere. 

Louis Bromfield and Ben Miggins 
named chevaliers of Legion of Honor, 

Jean Gabin learning sailor’s du- 
ties for his next, ‘Remorques,’ which 
Jean Gremillon will direct. 

Harold Smith working overtime 
trying to get the Cinema bill diffi- 
culties for Yanks ironed out. 

Janine Darcey to make film ver- 
sion of ‘French Without Tears,’ with 
Anthony Asquith, in London. 

Prefect of Department of Seine 
and Oise condemning a number of 
cinemas on ‘public safety’ count. 

Betty Stockfield signed for femme 
lead of ‘President Haudecoeur,’ 
which Jean Dreville is to direct. 

Henri Varna has engaged Sarah 
Carith, who'll present lion-taming 
act in nude in new Alcazar revue. 

Elsie Cohen, over from London, 
bought English rights of ‘Derriere la 
Facade,’ ‘Entente Cordiale’ and ‘Fin 
du Jour.’ 

‘Serenade,’ tracing parts of Schu- 
bert’s life, will also include Lilian 
Harvey. Claude Dauphin to have 
role of the composer. 

Henri Decoin, Andre Harvez and 
Paul Misraki writing operetta in 
which Micheline Cheirel is sched- 
uled to star in the fall. 

Sandra Rambau robbed of nearly 
$10,000 in jewels and money in her 
apartment after being bound and 
gagged by two armed bandits. 

Otto Indig, Hungarian scribbler, 
writing scenario temporarily called 
‘Grand Rendez-Vous,’ which Ray- 
mond Bernard will make with Jan 
Kiepura and Marta Eggerth this 


Minneapolis 


By Les Rees 


Ray O’Brien, RKO h.o. representa- 
tive, in town. 

Wayne King orchestra scheduled 
for Orpheum April 28. 

Charles Stoeflet, M-G salesman, 
new daddy of a daughter. ; 

Arnold Hirsch back with swing 
‘Mikado’ unit at Orpheum. 

Universal reports two best consec- 
utive weeks of business in more than 
year. aay! 

Sportsmen's show at Auditorium, 
featuring Lottie Mayer’s diving girls, 
drew record crowds. : 

Another traveling attraction, ‘Kiss 
the Boys Goodbye,’ penciled into 
Lyceum April 28-29. f 

Willis Kent. Hollywood indie pro- 
ducer, here conferring with Reno 
Wilk on distribution of ‘Mad Youth.’ 

Morrie Abrams. M-G exploiteer. in 
Rochester and Mankato, Minn., work- 











ing on ‘Pygmalion’ and ‘Huckleberry | 
Finn.’ 

Twin City Variety club members 
who will attend national convention 
in Detroit this month include Chief 
Barker W. A. Steffes. Bennie Berger. 
W. H. Workman, Eddie Ruben, Syd- 
ney Volk, Ben Friedman, Ben 
Blotcky, Abe Kavlan, George Gran- 
strom and Bill Elson. | 





London 





Season of Ballet tambert due in 
West End May 1. 

Warner’s Teddington Studios re- 
opened last week. 

Jeanette Macdonald being offered 
here for summer concert tour. 

Barre Lyndon has written new 
play on English night club life. 

Louise Browne cancelling trip to 
Africa with Leslie Henson show to 


| wed in England. 


Nova Pilbeam signed by Michael 
Balcon for ‘Cheer, Boys, Cheer,’ di- 
rected by Walter Forde. 

Billy Costello now a father by his 
second marriage. Baby was born 
during his tour in Africa. 

Peter Dawscn to concert-tour for 
Greater Union Theatres, Australia, 
for 10 weeks. Sails April 22. 

‘Number’ Six,’ Edgar Wallace 
thriller, starring Gordon Harker, 
closed April 15 after four months. 

Bud Flanagan has leased large 
house in Finchley, where he’s hous- 
ing 12 refugee children, aided by his 
friends. 

Bo Brummells offered television 
date, but had to turn it down, as it 
interfered with -their vaudeville 
bookings. 

Bonar Colleano and wife, Rubye, 


|in marital split, but will continue 


stage partnership in the Maurice 
Colleano act. 

Clarice Hardwicke. Australian 
comedienne, married Kenneth Hall, 
son of New South Wales Attorney 
General, recently. 

Hungarian State Theatre Ballet, 
due to play season at the Adelphi, 
early in May, goes to Paris from 
here, then America. 

Stuart Morgan Dancers returned 
to Palladium ‘Crazy’ show after six 
weeks’ layoff, necessitated by acci- 
dent to Lita D’Oray, one of their 
members. 

Larry Puck cabled Diamond Bros. 
to play San Francisco World’s Fair, 
but they turned down offer, being 
committed to play their own vaude- 
ville unit for Genera! Theatres Corp. 
till June. 

With termination of ‘The Mother,’ 
at the Garrick, Payne-Jennings and 
Killick are giving up thei> lease of 
the house, which they operated as a 
two-for-oner. Theatre reverts to A. 
E. Abrahams, the owner. 

Rumored the Whitehall theatre 
may become a permanent house for 
magic shows, operated by Nevil 
Maskelyn, whose father was the 
founder of Maskelyn & Devan’s St. 
George’s Hall, which staged similar 
shows for years. 


Pittsburgh 


By Hal Cohen 








Andy Sheridans have tagged their 
first arrival Thomas Joseph. 

Duquesne U drama _ school doing 
nine performances of ‘Twelfth Night.’ 

Malcolm Milligan off for New York 
to bombard the legit casting offices. 

Hans Wagner is going to be in that 
baseball picture Warners is making. 

Charles Kirtzman watching that 
— with semi-weekly work- 
outs. 

Gene Kelly, of ‘One for the Money,’ 
home for a quick weekend to see the 
folks. 

*Y’ Playhouse will close its season 
next month with Hecht-MacArthur’s 
‘20th Century.’ 

Irving Berlin begged off with bulb- 
pressers at County Airport on way 
east by plane. 

Both New Penn and Nut House 
have been redecorated for spring and 
summer seasons. 


Columnist Florence Fisher Parry’s | 


lad, David, in town on an exploita- 
tion stint for UA. 

Herman Schlesinger bedded for 
month in Montefiore hospital with 
an arm infection. 

Theatrical p.a. Helen Donnelly 
added to Community Fund’s perma- 
nent publicity staff. 

Ben Oakland in bed with a bad 
cold for a couple of days during 
Stanley engagement. 

Harry Kalmine and Harold Lund 
named delegates to national Variety 
Club confab in Detroit. 

Al Kavelin has waxed two num- 
bers from new Pitt Cap and Gown 
show, ‘At Your Service.’ 

George Batcha last-minute sub for 
James Muir in Playhouse’s ‘Meet My 
Sister’ on account of latter’s illness. 


Philadelphia 


By Herb Golden 








Dave Barrist back from a southern 
cruise. 

Universal crew off to the sales con- 
vention. 

Polly Morse recuping okay from 
an appendix separation. 

Morrie Silverman had his wallet 
lifted right in the heart of filmrow. 

Tommy Gindhart and George Pref- 
fer have cleffed a new tune, ‘Go On 
and Dream.’ 

Joe Conway. manager of the Egyp- 
tian, celebrated his birthday last 
week with his annual free show for 
the neighborhood kids. 

Embassy club has finally gotten 
itself another socialite canary. She’s 
Junia Culbertson, dotter of the for- 
mer U. S. minister to Chile. - 

Harry Biben’s son. Joseph, wil! be 
confirmed April 29. Belle Baker and 
Chaney and Fox will entertain at the 


reception at the Majestic the follow- 
ing day. 

Auditions for the Philadelphia 
Opera Co. are now being held here. 
Organization, which just completed 
; its first season with two opera 
presentations, has six slated for next 
year. 

Tom Kelly re-elected chief of 
American Federation of Actors local 
here. 
| turned, except Joseph McFadden, re- 
'cording secretary, who was replaced 
iby Roy Scott. 
| Large delegation of former co- 

workers of Herman Whitman, man- 
| ager of the Earle theatre at the time 
of his death a year ago, will make a 
| pilerimage to his grav Sunday (23) 
| for the unveiling of a monument: 

| Joe E. Lewis’ termer at the Walton 
| Ro f extended another two weeks, 
nolding him until May 3. Harry Car- 
|roll, just back from three weeks in 
| California brought original Baby 
|Peggy back with him for the floor 
| show at this spot. 


Cleveland 


By Glenn C. Pullen 











Gus Van at Vogue Room. 

Jerry Neis back at Avalon Club as 
house manager. 

George Stevens opening Drive-in- 
ae second season Thursday 

). 

Misha and Lucy Gehrman doing 
Yiddish repertory at Manhattan, but 
biz ’way off. 

Leon LeVerdie and Art West home 
again at Chateau, where Stanley 
Jabin is new front-man. 

‘Whitey’ Lewis, of WGAR, lured 
from southern vacation by fake civic- 
luncheon wire, and burning. 

Plavhouse’s revival of ‘Stop Thief’ 
and ‘Mice and Men’ are only evi- 
dences of legit theatre here this 
month, 

Bert Block disbanded his orch to 
become personal manager for Dick 
Stabile. who left Statler hotel Sun- 


day (16). 
St. Louis 


By Sam X. Hurst 








Joe Arena headlining current show 
at Club Continental, Hotel Jefferson. 


Frank Buck made a gratuitous p.a. 
at opening of annual Police Circus at 
the Arena. 

Paul Muni addressed participants 
in Jewish Welfare Fund campaign at 
Hotel Jefferson. 

Charles Galloway will sing in St. 
Louis Grand Opera Assn’s production 
of ‘Otello’ Friday (21). 

Charlie Crouse, who pens the ‘Kid 
Regan’ column in the Star-Times, 
back at stint after layoff due to ill- 
ness. 

Johnny Perkins, having completed 
his spring training with the Cards in 
Florida, is playing northern Illinois 
towns. 

First local showing of ‘Our Town’ 
wil) start at Little Theatre Wednes- 
day (26) through May 6. Harold 
Bassage will direct. 

Art Schmidt, from Loew’s New 
York advertising office, in town con- 
fabbing with Chick Evens, mgr., and 
Jimmy Harris, p. a., at Loew’s. 

Harold Bassage, director of the Lit- 
tle Theatre, has been inked for the 
1939-40 season. It will be his third. 
Gordon Carter, scenic designer, will 
return for his eighth season. 

With a $95,000 advance sale, Mu- 
nicipal Theatre Assn., sponsor of al- 
fresco entertainment in Forest Park, 
has hung up new record. Season 
opens June 2. Theodore Adolphus 
and Al White, Jr., dance directors, 
i have been inked for another season. 








| Quints’ Anglais 





(Continued from page 1) 





Canadian Educational Society in 
sending a brief to Parliament here 
protesting any change in the quins’ 
upbringing, as far as language- 
teaching is concerned. 

With film contract constituting a 
considerable portion of the five tots’ 
revenue, commitment still calls for 
another picture to be made between 
now and the end of next year. Spe- 
cial meeting of the guardians will be 
held latter part cf the week when 
Dr. Dafoe returns here from New 
York. 

With the children living in a 
French-Canadian community, they 
are now being taught only French, 
according to Judge Valin, chairman 
of the board of guardians. Until a 
year ago, when the Department of 
Education assumed the responsibility 
of their scholastic upbringing, it was 
th. desire and intention of the guard- 
ians that the Dionnes be brought up 
in both languages, 

However, during the past year, the 
teachers and nurses of the quins had 
bee:. speaking French only to their 
charges. Current claim of guard- 
ians, which is opposed by the 
French-Canadian Educational Soci- 
ety, is that Dr. Dafoe will make the 
| decision as far as the demand of 
| 20th-Fox is concerned. 








Other officers likewise re- | ph 


Hoilywood 





K. R. Asmot here from Norway. 
Nat Pendleton nursing injured leg. 


. Feg Murray east on a motor vaca- 
ion. 


Walt Disney back from Philadel- 


ia. ; 
William Seiters adopted two-year- 
old girl, 

Arch Bowles in from Frisco for 
huddles. 

William Wyler returned from east- 
ern tour. 

May Robson celebrated her 75th 
| birthday. 
| Joseph M. Schenck postponed his 
| trip east. 

Frankie Thomas celebrated 18th 
birthday. 
Dick 
operation. 
John Joseph in from two weeks in 

Manhattan. 

Leon Schlesinger bought Richard 
Arlen’s yacht. 

Cecil B. DeMille caught a prowler 
on his estate. 

Howard Benedict recovering from 
molar infection. 

Charles Feldman recovering from 
nasal operation. 

Robert Armstrong sues Gladys Du- 
bois for divorce. 

Charles Darnton broke his hip in a 
fall in his home. 

Fanny Hatton home from hospital 
after heart attack. 

Anthony Veiller back to work 
after eastern vacash. 

Rosemary and Priscilia Lane theft- 
ed of $3,000 in jewelry. 

Margaret Roach on four-week per- 
sonal appearance tour. 

Earl Reis underwent his 20th 
operation since World War. 

Jean Chatburn won a divorce from 
Frank Orsatti, agent, in Reno. 

Joseph Santley scouting locations 
by plane in northern California, 

Harry Hunter here from Australia 
for huddles with Paramount execs. 

Robert Wilcox and Florence Rice 
returned from Honolulu honeymoon. 

Kenneth Morgan checked in as 
ee casting director at Repub- 

ic. 

Dave Gould will direct dances for 
Nils T. Granlund’s N. Y. World’s Fair 
show. 

John Hoffman checked out at Met- 
jro after six years as montage di- 
rector. 

Southern California film rowers 
and exhibs tossed dinner to welcome 
Charles P. Skouras back from Eu- 


Sydney 


By Eric Gorrick 











Curtis recovering from 











Will Mahoney will do a repeat 
vaude season for Tivoli in Mel- 
bourne. 

Percy Curtis, exploitation director 
for Universal here, has quit after 11 
years, 

Australian-New Zealand Theatres 
remiered ‘Casino Revue’ in Ade-« 
aide prior to Melbourne run. Ernest 
C. Rolls produced. 

Effies Fellows, male impersonator, 
has returned to vaude for Bert Len- 
non in Adelaide. 

Harry Muller, former U. S. vaude 
rep of the old Tivoli chain, is now 
running a picture house in Bendigo, 
Victoria. 

Marshall Palmer has been ap- 

inted prez of the Queensland Ex- 
ibs’ Assn. Was a vauder before 
breaking into picture game. 

Hugh J. Ward, former legit pro- 
ducer for Williamson-Tait and the 
Fullers, came out of retirement to 
make a speech at the opening of the 
Lux Radio theatre. ard is now 
in real estate, 

Terry Walker, Hollywood femme, 
to appear in a picture for Cinesound 
under the direction of Ken G. Hall. 

Pop vaude is gradually coming 
back around the nabes and stix. 
Home talent is being used mostly. 

Top sideshows at Royal Easter 
Ct Sydney, mostly imported from 


Hoyts will spot some major acts 
over the chain during the winter 
in association with pictures. 

Lucille Page and Buster West head 
new show booked into the Tivoli, 
Sydney, by Frank Neil. Others in- 
clude Ruth Craven. Ted Leary, Ben 
Beri, Jack Major, Three Nonchalants 
and Billy Blake. 


. 
Chicago 

Michael Todd in for a couple of 
davs. 

Connie Boswell a hold-over at the 
Colony Club. 

Nate Platt back from his sojourn 
on the Coast. 

John Darrow, N. Y. agent, in town 
to peddle some of his acts. 

Hugh Wedlock back to Coast after 
trip east for father’s funeral. 

Sandra Kary] to New York on 
couple of stage possibilities for next 
season, 

Tin Pan Alley Ball, first annual 
— by Professional Music Men, 
clicked. 

Hack Wilson, former Cub slugger, 
back in town, but as an entertainer 
at the Gay 90’s cafe. 

Sam Levy on merry-go-round 
handling entire Olympia circus for 
Barnes-Carruthers at the Stadium. 

Newspaper Guild strikers and 








Hearst papers battling it out in the 
loop with motorized public address 
systems. 
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~-™ died April 13 in a Bronx hospital. 
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DOROTHY MORTON 


Dorothy Morton, 69, well known 
as a light opera diva at the turn 
of the century, died in her sleep at 
her home, Geisha Villa, near Bound 
Brook, N. J., April 15. The singer 
had been in poor health for several 
years. 

Ward of Benjamin Briggs, wealthy 
New York tea merchant, who spon- 
sored her voice study abroad, she 
debuted during the mauve decade. 
Among the more prominent pro- 
ductions in which she played were 
Reginald De Koven’s comic opera, 
"The Wedding Trip,’ ‘Cavalleria 
Rusticana,’ ‘Geisha’ and ‘The Widow 
Jones.’ She also sang in Max Free- 
man’s production of ‘The World's 
Free Bread Fund,’ which bowed at 
the old Star theatre, New York, in 
1893. 

She once turned impresario and 
formed her own company, which 
fared poorly and was subsequently 
withdrawn in Atlanta. Although 
retiring shortly before the Worid 
War, she returned to the stage to 
entertain for the AEF. 

Miss Morton, who privately was 
Mrs. Libbie McCarthy Conger, 
widow of the New Jersey art patron, 
left no immediate survivors. 





OLIVER PERCY BERNARD 

Oliver Percy Bernard, 58, stage 
designer, architect and writer, once 
chief scenic artist for Klaw & Er- 
langer, technical director of the 
Boston Opera Co. and who in later 
years confined his interests to archi- 
tecture, died in London Saturday 
(15). 

As a youth he pursued a seafar- 
ing life as a cabin boy. This in- 
terrupted his theatrical career, 
which began at 16 when he per- 
formed on the stage, mostly in 
Shakespearan parts. A devout stu- 
dent of the theatre, he later became 
assistant artist at Covent Garden 
Opera house, whence he later came 
to America. 

By a quirk of fate he averted 
death while aboard the Lusitania 
when that vessel was torpedoed off 
the coast of Ireland in 1915. He had 
passed the winter in New York and 
was en route home when at the last- 
minute he switched cabins. Ob- 
servers said that if he had retained 
his original berth escape would have 
been impossible. He held a com- 
mission in the British Royal Engi- 
neers, served in France, was 
wounded and later decorated with 
the Military Cross. Upon termi- 
nation of the war he returned to Co- 
vent Garden as technical director. 
He served as a consultant to the 
British government when it was 
preparing a display at the Paris 
Exposition and designed many build- 
ings in London, 

He leaves his widow, Mrs. Edith 
Hodges Bernard; three sons and a 
daughter. 





S. S. VAN DINE 
(W. H. Wright) 


Willard Huntington Wright, 51, 
better known as S. S. Van Dine, per- 
haps foremost of all whodunit scrib- 
blers, died last week in New York. 
After gaining a limited reputation as 
a writer on philosophy, painting and 
literature, Wright turned to who- 
dunits as a means of relaxation after 
a nervous breakdowh. With that 
he became Van Dine, and earned a 
fortune. 

He had served as literary editor at 
various times on the Los Angeles 
Times and New York Evening Mail; 
music, critic and art editor of the 
San Francisco Bulletin and art 
critic for Hearst’s International 
Magazine. 

His Philo Vance character became 
well known when his books were 
adopted for a series of films. 

Widow and daughter survive, 





ROLLA S. BROADWELL 


Rolla Sherman Broadwell, 69, 
composer of song ‘hits in minstrel 
days, died April 10 of a heart ail- 
ment at his home in Cleveland. 

Broadwell wrote most of his tunes 
for Primrose and West and Lew 
Dockstader at the height of their 
popularity 20-odd years ago. His 
best known songs were ‘All Alone, or 
Would You Love Me Just the Same’ 
and ‘I Long to Hear the Darkies Sing 
Old Black Joe.’ 

Survived by widow, a son, daugh- 
ter and five sisters. 





MRS. ROBERT B. MANTELL 


Mrs. Robert B. Mantell, 83, first 
wife of the late Shakespearean actor, 


-- 
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OBITUARIES 


received her early training on the 
British stage and came to America 
in 1883. As Marie Sheldon, she won 
distinction for her Mme. de Tournay 
in Sardou’s first American produc- 
tion of ‘Fedora,’ in 1884. Her hus- 
band also appeared in the play and 
was featured in support of Fanny 
Davenport, the star. A year later she 
again played with her husband in the 
‘Veiled Picture,’ produced at the old 
Lyceum, New York. 

Her marriage to Mantell was ter- 
minated by divorce in 1893 and she 
never remarried. Mantell married 
three times thereafter. 





PETER D. CONLEY 


Peter D. Conley, 45, business man- 
ager of the San Francisco Opera Co. 
and Symph, died suddenly from a 
heart attack at his home in San Fran- 
cisco April 12. 

Conley was also business manager 
of the San Francisco Art Commis- 
sion’s concert attractions, secretary 
of the Musical Coordinating commit- 
tee of the Golden Gate Exposition, 
and San Francisco rep for the Na- 
tional Broadcasting Co.’s artist serv- 
ice and the Columbia Broadcasting 
Co.’s concert association. In addi- 
tion, he privately operated a Frisco 
managerial agency. 

Survived by widow, a brother and 
a sister. 





LUIGI BORRELLI 


Luigi Borrelli, 82, who 40 years 
ago established the first Italian 
theatre, the Salome Margherita, in 
Philadelphia, died at his home in 
that city on Saturday (15). Theatre 
was sold, after 10 years, to the Lu- 
bin interests, which converted it into 
a nickelodeon. 

Survived by widow, daughter and 
two sons, Ralph, announcer and di- 
rector of Italian programs at 
WPEN, Philadelphia, and Charles, 
operator of a local radio time sales 
agency in Philadelphia. 





USELMA CLARKE SMITH 


Uselma Clarke Smith, 60, organ- 
ist, composer and author of books on 
music, died at his home in Phila- 
delphia, April 10. Former dean of 
the Pennsylvania Chapter of the 
American Guild of Organists, Smith 
taught summer courses at Wellesley 
College and was widely known as a 
teacher of organ, piano, voice and 
composition. 

Surviving are his widow, a son, 
two brothers, a sister and a grand- 
son, 





MRS. ANTONIO DAGUANNO 


Mrs. Antonio Daguanno, 27, of 
Brooklyn, N. Y., a dancer, was killed 
in an automobile collision near Grin- 
nell, Ia., April 14, while enroute to 
a San Francisco World’s Fair en- 
gagement. 

One other died and her husband, 
Antonio, 37, her dancing partner, 
was seriously injured in the same 
crash. 





CHARLES A, SMITH 

Charles A. Smith, 57, of Glovers- 
ville, N. Y., circus aerialist for over 
35 years, died in a hospital there 
April 12. He was for years with 
Ringling Bros. Circus and continued 
with it even after the merger with 
Barnum and Bailey. 

Survivors are his widow and one 
daughter. 





SAM BLEYER 

Sam Bleyer, 60, veteran Pitts- 
burgh theatre manager, died in the 
Smoky City last week following a 
stroke a fortnight ago. Bleyer for 
a number of years managed the 
Leona, Homestead, Pa. but lately 
had been inactive. Body was taken 
to Philadelphia for burial. 

Widow survives. 





ROBERT HALL 

Robert Hall, 74, musician, died 
April 2 in an Oconto Falls, Wis., hos- 
pital. He had appeared for years in 
the Midwest as a concert violinist 
and orchestra leader. 

Survived by widow, three daugh- 
ters, two sons, a brother and two 
sisters. 





JOHN A. GOETZ 
John A. Goetz, 90, violinist, died 
March 31 in Milwaukee. He ap- 
peared on the stage during his 
younger years and also played in the 
Alhambra theatre, Milwaukee, or- 
chestra. 
Survived by a son. 





EDGAR F,. BITNER 
Edgar F. Bitner, 62, former presi- 





An actress herself, Mrs. Mantell 


dent of Leo Feist, Inc., who resigned 
his post in 1936 to head the Music 














Periodicals Corp., publisher of music 
mags, died of a heart attack at his 
New York home April 12. 

Details in the music section, 





ALBERT SMITH 
Albert J. Smith, 45, character 
player, died April 12 in Hollywood. 
He had appeared in westerns for 25 
years. 
Surviving are two daughters, 





ALICE DENVER RYAN 


Mrs, Alice Denver Ryan, 53, for- 
merly in vaude in Los Angeles, died 
April 14 after a long illness. 
Leaves son and two sisters. 





George Dipson, brother of Nikitas 
D. Dipson, president of Genesee The- 
atre Enterprises, Batavia, N. Y., died 
last week in Athens, Greece. He 
was attorney and director of Na- 
tional Bank of Greece, 





Louis Brand, 75, father of Harry 
Brand, publicity director of 20th- 
Fox, and Superior Court Judge Ed- 
ward R. Brand, died Apri! 14 in Hol- 
ly wood. 





Father, 71, of Eugene Murphy, 
with Loew Theatres advertising dept., 
died in Chicago April 15. Funeral 
services held yesterday (Tuesday). 





Lulu Burns Jenks, 69, former 
character actress, died April 15 in 
Los Angeles. 





N. Y. Fair Preem 
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stretch. Unusual amount of rainfall 
this month has slowed construction 
schedules, Even though the mid- 
way (Play Zone as it is now official- 
ly designated) appears badly behind 
the remainder of the exposition, last 
minute scramble is counted on to 
put about 75-90% of its entertain- 
ment in operation the opening week. 

Fountain lagoon, skirting one side 
of the midway, now is being set for 
fireworks-water displays to be a 
nightly feature. Loudspeaker sys- 
tem, to carry recorded music for this 
display, was tested finally last week. 
This free night show will be staged 
from small barges in the lagoon. On 
opposite shore, construction was 
nearing completion on Camp Wash- 
ington, where some 800 soldiers, 
sailors and marines will be stationed 
during the Fair. 

Beginning this week, numerous in- 
dustrial firras with exhibits at the 
Fair will dedicate or preview their 
pavilions or shows. General Motors 
and Radio Corp. of America head the 
list, former staging its press pre- 
view yesterday (Tuesday). 

Doping the B.O, 

Showmen with experience at other 
expositions believe that New York 
theatre and nitery biz will not start 
perking up until some time in June, 
because the first real influx of out-of- 
towners is not counted on until then. 
Because the New York Fair will 
draw largely from native popula- 
tion the first month, show biz box- 
office may drop sharply the initial 
weeks the expo is open. After that, 
they predict the theatres and night 
spots will grab bulk trade. 

That was the history of the Chi- 
cago Expo the first two months, 
when the natives flocked out and 
theatre business suffered, but when 
the tourists came in it boomed 
everything. The same thing is hap- 
pening in Frisco right now, as de- 
tailed in the film gross story on 
Page 9 and in the S.F. Expo yarn 
on Page 63, 

The key to steady exposition at- 
tendance lies in the ‘special events’ 
lineup, veterans claim. The N. Y. 
show will have a .pecial event on 
virtually every one of the 180 days 
set for the first year. There already 
are 121 special events on as many 
different days scheduled, each ex- 
pected to draw not less than 100,000 
in addition to the usual daily attend- 
ance. Besides special days for each 
of the 48 states, opening month will 
witness a number of New York ‘bor- 
ough days.’ 

New Mermaid show, ‘Twenty 
Thousand Legs Under the Sea,’ 
backed by Salvadore Dali, known as 
a surrealist, was pacted for the 
amusement zone last week. King 
Features also has set up a ‘House 
of Popeye,’ a walk-through. 

Nils T. Granlund returned from 
the Coast with 16 lookers for his 
‘Congress of Beauties’ revue and 
Aztec Sun-Worshippers, another girl 
show. Not all are from Hollywood. 
Betty Compson, silent screen star, 
will do the Texas Guinan role in the 
revue. Besides Faith Bacon and 
Della Carroll, N. T. G. also has Tul- 
lah and Miy, Egyptian harem danc- 
ers; Joan Vickers, a Polynesian 
dancer, and several others. His two 





shows are located between the Sun 





—— 








Valley winter sports village and the 
Cuban Village. 

Chick Webb’s band is set for the 
Savoy Harlem show, which is under 
Moe Gale’s management. 


Billy Rose’s Aquacade and Revue. 
which will be in the N. Y. State 
Building Amphitheatre facing the 
lagoon, was being set last week 
against bad weather. Stadium seats 
will be covered by an elaborate can- 
vas arrangement, in case of rain. 


Billy Rose offered some 25 conces- 
sions he has for his show to one 
concessionaire for $50,000 cash. Un- 
able to secure proper backing for 
this, he now has obtained 25 differ- 
ent concession people who each have 
agreed to put up $2,000 in cash. One 
man will supervise the whole group. 





NTS’s H’wood Roundup 
Hollywood, April 18. 

Nils T. Granlund is en route to 
New York with 10 Hollywood re- 
cruits for his Garden of Girls at the 
World's Fair. 

Jean Carmen heads the troupe as 
Queen of the Garden. Others are 
Patricia West, Eleanor and Ruth 
Troy, Axis Dunlap, Helen Johnson, 
Marjorie Waley, Flower Perry, Inez 
Cooper and Lois Whitney. 





War Scares 
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until some indication of peace is vis- 
ible across the Atlantic. 





The British Idea 
London, April 18. 


If a war breaks out in Europe, the 
British film industry will come tc 
an almost complete standstill. Pro- 
ducers will be requested to make 
only propaganda films, and most of 
the important studios, it is under- 
stood, have been requisitioned by the 
government as_ storehouses for 
planes and supplies. 

All British producers and picture 
stars have been requested also to 
tour England and make patriotic 
speeches. This campaign is already 
in full progress. Producers and dis- 
tributors have agreed to sell pic- 
tures to the British navy at nominal 
prices at the request of the govern- 
ment through the Duke of Kent, ac- 
cording to report. 





MARRIAGES 


Irma Warner to Albert Rogell in 
Las Vegas, Nev., April 13. She's 
former wife of Jack L. Warner; he’s 
the film director, 

Helen Pautsch to Lloyd Taylor, in 
Des Moines, April 8 He’s with 
Central States Theatres Corp. 

Mary Bars to Clifford Thompson, 
in Rockford, Ill, April 9. He's a cir- 
cus giant; she’s of normal size and a 
circus dancer. 

Alice Margaret Knepper to Gene 
Morgan, in New York April 10. He’s 
WMCA, N. Y., announcer. 


Elizabeth Shannon Phillips to 
Frank Heller in New York, April 12. 
Bride is a sculptress, he’s an actor 
and assistant stage manager of ‘The 
American Way.’ 

Elizabeth Fredericks, non-pro, to 
Dave Driscoll, April 12 in New York. 
Groom is special eventsman for WOR, 
New York, 

Movita to Jack Doyle, at Ensenada, 
Mexico, April 15. Bride is a film 
player; he’s the boxer, 





BIRTHS 


Mr. and Mrs. Raymond Brown, 
daughter, in Milwaukee, April 9. 
Father is pit orchestra leader at the 
Davidson, Milwaukee legit house, 

Mr. and Mrs, Wayne Varnum, 
daughter, in Des Moines, April 7. 
Father is time salesman for KSO- 
KRNT, Des Moines; mother, former 
Gladys Cox, was assistant radio edi- 
tor of Des Moines Register and 
Tribune. 


Mr. and Mrs. William Hoffman, 
twin daughters, in New York, April 
12. Father is bass fiddler with Al 
Donahue’s orchestra. 

Mr. and Mrs. William Woodside, 
son, in Pittsburgh, April 11. Father’s 
business manager of Pittsburgh 
Playhouse, 

Mr. and Mrs. H. A. McDonell, 
daughter, in Hollywood, April 14. 
Father is comptroller at Columbia. 

Mr. and Mrs. William Tilenius,- 
daughter, April 14, in Rockville Cen- 


ter, L. I. Father is on NBC sales 
staff, N. Y. 
Mr. and Mrs. Sidney Flamm, 


daughter, in New York, April 13. 
Father is assistant to brother Donald 
Flamm, WMCA, N. Y., president, 





—————= 





On the Upbeat 
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May 17. Spot adding to its capacity, 
Now seats 1,200. 





Ben Marden’s Riviera, Fort Lee, 
N. J., will be deferred from May 4 
to May 11 because of the signing of 
Ted Fiorito. Band doesn’t finish a 
current coast date until end of April, 





Johnny Ringer replaces Sleepy 
Hall at the Show Bar, Forest Hills, 
L. L, tomorrow night (19). 





Al Shelleday, saxophonist, and 
Patti Morgan, vocalist, joined Al 
Kavelin in St. Louis at the Chase 
Hotel. 





Chuck Foster’s band on northwest 
tour, playing college and ballroom 
one-nighters. 





Ran Wilde renewed for a stay at 
the Hofbrau in San Diego. 





Four Squires holding over for an. 
other month at the Town House, 
Los Angeles. 





Al Fremont at Show Boat, Pitts- 
burgh, has had option picked up for 
four additional weeks. Outfit has 
just signed with CRA through Joe 
Hiller, 





Louis Amen, trick pianist, back in 
Pittsburgh after doing cafe work in 
New York for three years and is 
now organizing his own 10-piece 
dance band. 





Paul Burton booked for one- 
nighter at Bryn Mawr ballroom, 
Pittsburgh, Tuesday (25). Spot’ has 
been leased by Al Bonach, Smoky 
City promoter, for series of Tuesday 
nite dances with semi-names., 





Lawrence Welk plays Willows, 
Pittsburgh, May 22 on a one-night 
stand. 





Ted Fio Rito’s orchestra booked 
into Ben Marden’s Riviera, New Jer- 
sey, May 15. 





Larry Kent, currently at Biltmore 
Bowl, L. A., goes into the Utah ho- 
tel in Salt Lake City May 27. 





Muzzy Marcellino’s newly formed 
band opens May 13 at Natatorium 
Park, Spokane. 





Jack McLean takes his orchestra 
into Bill Green’s Casino, Pittsburgh, 
May 29. 





Jimmy Rotas’ orchestra replaced 
Stan Jacobsen’s band at Sam Pick’s 
Club, Madrid, Milwaukee, last week, 
the latter shifting to the Chateau 
Club there.. 





Seger Ellis and His Choir of Brass 
opened a 22-day engagement at the 
Netherland Plaza’s Pavilion Caprice, 
Cincy. His wife, Irene Taylor, for- 
merly with Paul Whiteman’s orch, is 
singing. Ellis crew moves May 3 
to the Van Cleve, Dayton, O., for a 
month and then into the Nicolet 
Hotel, Minneapolis, for a run, 





Ted Lewis and his band opened a 
return engagement at Beverly Hills, 
Cincy, Friday (14). 





Billy Snider and his Kentucky 
Colonels, local Cincy orch, are at 
the Lookout House, nearby Ken- 
tucky night spot, for an indef stay. 





June Richmond, vocalist, formerly 
with Jimmy Dorsey and recently 
with Cab Calloway, joined the Andy 
Kirk orchestra in Bowling Green, 
Ky., Monday (17). 





Anna Sosenko, manager of the 
singer Hildegarde, has taken over 
management of the Rudolph Friml, 
Jr., orchestra. 





Gray Gordon orchestra is booked 
almost solid until well into 1940. 
Band opens at the Sir Francis Drake 
Hotel, S. F., New Year's eve. 





Trianon Room of the Ambassador 
Hotel, N. Y., closes for the summer 
May 2. Dick Gasparre and Vincent 
Bragale’s band exit. 





Claire Tupper, warbler and pian- 
ist at 500 Club, New Orleans French 
Quarter nitery, signed by Shep 
Fields. Annabella Graham, now 
singing with band, trains out to Chi- 
cago to become housewife, 
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Television Enthusiast 
New Brunswick, N. J. 
; VARIETY: 
Weare is due for a loss in pub- 
lic esteem and confidence unless it 
mends its ways and stops trying to 
force down the throats of its readers 
obviously biased and incongruous 
stories on the status of television in 
the U. S. During the past year 
more than two dozen stories on tele- 
vision have appeared in your pub- 
Jication, all of which have been in- 
jected with (a) ridicule; (b) scorn; 

(c) unwarranted skepticism; (d) 
obvious attempt to debunk. 

One would gather from the fore- 
going that VaRIETY is’ grinding 
someone’s axe—and it positively is 
not in the interest of the general 
public. 

Furthermore, VARIETY is not only 
‘painting’ its television stories to ob- 
scure the definitely roseate future 
of this infant industry, but goes out 
of its way to enlarge far out of pro- 
portion of their true worth state- 
ments by the ‘lunatic fringe’ of the 
radio industry which tend to put 
television in a bad light. 

Variety struck its peak in devil 
ish reporting with its ‘Televish’s 
Touch Off’ story in the April 12 is- 
sue. It was characteristic of the 
type of biased articles on the sub- 
ject which are thoroughly unfair. 
‘Nobody is kidding anybody into be- 
lieving television has arrived,’ the 
story sourly asserts. Well, five years 
ago that statement would have held 
water. Today it is as silly to say 
television hasn’t arrived as it is to 
say the silent screen is due for a 
comeback. Television is here and 
its commercial possibilities are end- 
less. 

The fact that it is still classed 
‘experimental’ is no fault of the tele- 
vision industry. The Government 
could just as easily change that term 
to ‘commercial’ today—in the inter- 
est of all concerned. 

One could go on endlessly. Take, 
for instance, the statement that ‘only 
one hour of television twice a week’ 
is in prospect. What about the five 
hours of film to be televised every 
afternoon (five days a week) so that 
dealers may exhibit their sets? 
What about the outside telecasts of 
of sports and general news events 
which NBC plans to send out during 
the summer months? 

Four years of news reporting on 
the subject have given me a clear 
insight on what is being done. It 
is, therefore, a source of annoyance 
to see VARIETY go to all extremes 
to give the new industry an unwar- 
ranted black eye, and at the same 
time give showmen a false picture 
of what television really means as 
an industry. 

While I detest being placed in the 
‘letter-to-the-editor’ class, in the in- 
terest of the general public, I feel 
this admonition should be published. 


Will Baltin. 
(Radio-Theatre Editor). 





(So good an authority as T.A.M. 
Craven, member of the FCC, just 
last week said again that television 
is still far away. Variety has heard 
from the above writer on this theme 
before. Although he accuses this 
paper of bias against television, no 
information available to VaRIETY’s 
world-wide newsgathering staff sug- 
gests an occasion for enthusiasm. 
More television news on Page 6.) 


Sez Sally Rand 
San Francisco. 
Editor, Variety: 

In re your story of April 12, many 
statements contained in same are to- 
tally inaccurate and substantial proof 
of inaccuracies can be produced if 
desired. Proof of Golden Gate In- 
ternational Exposition’s financial 
health is that their income more 
than covers overhead. More than 
sufficient staff and personnel in all 
departments is maintained. The 
only cuts that have been made were 
those that were indicated when the 
construction period of the Exposi- 
tion ended and the operating period 
began, at which time personnel and 
staff engaged in construction projects 
were no longer needed. 

The gardening and upkeep of same 

exceed in efficiency and beauty 
any other World’s Fair at which I 
have been present. On kid days and 
Weekends it is impossible to keep 
roadways and midways complete- 
ly clear, which has been the experi- 
ence of every other exposition. 
am a member of Concession- 
naires’ Association, also on Board of 
Jirectors and speaker of the Execu- 
tive Committee of the Board. Con- 
cessionnaires at this Exposition each 
and every one know that their 
money is held in escrow and that 
not one penny of it is used. The 


Exposition has not been slow in pay- 
ing up. As a matter of fact, many 
concessionnaires have been advanced 
money ahead of settling-up time, be- 
cause they needed it, and at no con- 
cessionnaires’ meeting has there been 
any complaint whatsoever in connec- 
tion with settling up. I personally 
have received my money at any time 
or upon any day that I went to get 
it, and the accounts were straight 
and even up right to the date. 

I respectfully request that the 
statement, ‘Sally Rand’s Nude Ranch 
is lagging and is said to have gone 
in the red one week recently,’ be 
denied. The Nude Ranch is doing an 
average of 15% of the total Exposi- 
tion gate and, on many days, it has 
been as high as 24%. The average 
percentage is brought down by the 
‘kids days,’ as the Nude Ranch per- 
mits no minors. The Nude Ranch 
paid for its entire investment the 
first three weeks of operation and 
has paid its nut, its Fair percentage, 
and has made a very fine profit 
every week including Holy Week 
and the past week. 

I personally feel that such an ar- 
ticle does damage to show business 
in general, which I know is not the 
purpose or aim of VARIETY, which 
has always been in the position of 
stimulating show business. 

Sally Rand. 


Little Theatre’s Talent 
Chicago. 
Editor, VARIETY: 

In view of the dearth of dramatic 
theatres many people might wonder 
where the next generation of good 
actors is to come from. Outside of 
New York there are too few houses 
to enable an actor to make a living 
permanently in one place. 

Anyone who has seen the work of 
the innumerable amateurs all over 
the country can say that it would 
be possible to cast a fairly good 
show from the non-pros of any fairly 
big city. On the whole the presenta- 
tion of amateur plays, even under 
rather good direction, may not be 
the best, but the point is that there 
are always a few players in the cast 
who show genuine acting talent. If 
they were to be transferred to a 
professional stage they would not 
be out of place. In view of these 
potential stars, any fairly serious 
amateur troupe is worthy of interest 
and attention whenever they really 
feel they ‘have something.’ 

Carl Peterson. 


Jimmy Duffy’s Mother’s P.S. 
New York, 
Editor, VARIETY: 

I want to extend my sincere grati- 
tude for your prompt response to the 
correction, in reference to Jimmy 
Duffy’s passing, and may I also take 
advantage of your graciousness again 
to thank the hundreds of people for 
letters that have come to me since 
you published my address. I am not 
physically able to answer all the let- 
ters received, and the beautiful trib- 
utes from all over the country. Prov- 
ing he had a host of friends and ad- 
mirers. 

Many have asked about his age, as 
they had known him since a child. 
They could not make it 50, as it ap- 
peared March 15, so set them right, 
please—say he was 47 the Ist of 
January. 

Margaret Sawtelle Duffy. 





Big Apple Eater 
Chicago. 
Editor, VARIETY: 

Will you please publish that I am 
fast recovering from an operation 
and illness. You published an article 
some weeks ago about Stan Kava- 
naugh stating Bobby May told him 
Carson was the originator of the 
apple-eating trick. I wish to state 
my friend, Bobby May, told him the 
truth. 

When William Morris featured 
Counsel the Great, I was eating ap- 
ples for Col. W. S. Butterfield; when 
Fred Sa Herra was doing a mind- 
reading act; when J. Aldridge Libby 
made up as Buffalo Bill; when Gen- 
eral Ed La Vine was “The Man who 
has Soldiered all his Life’; when Gus 
Williams told me to join the White 
Rats; when Terry Keaton was throw- 
ing Buster over tables; when E. 
Frederick Hawley’s ‘The Bandit’ was 
‘Held for Ransom,’ and Mr. and Mrs. 
Robyns were ‘The Counsel for the 
Defense,’ and many others. 

Henry Chesterfield called up Jesse 
Kaye about five years ago to stop a 
juggler using my trick who was be- 
ing submitted to him. They talked 
about my trick. I also called on Mr. 
Kaye and he told me he would pro- 
tect me on that. I have given one 
juggler permission to do a trick with 





a plate, napkin and eating one apple. 
This is the way I used to do th* 





trick at the supper show when I 
could save my teeth and two appl<s. 
The original trick is with three 
apples. 

I will be back with you shortly 
eating one, two or three apples as 
I please, as it is my creation and I 
will thank you to publish this. 

Charles R. Carson. 





European-Olympia 
Circus 
(STADIUM, CHICAGO) 





Chicago, April 15. 
Victoria & Lorenzo, Four Kran- 
tons, Willie & Darnby, Smiley & 
Smiley, The Yanters, The Great 
Rayno, The Great Alvarez, The 
Great Costica, Powers’ Elephants, 
Wong, Wen Hai-Shang Hai Troupes, 
Paroff Trio, Harold Voyse Co., 
Brengks, Cedora, Naida & Perez, 
The Arleys, The Antelaks, Edna 
Curtis & Christiansen, Petroff’s 
Bears, The Great Fussner, Bianoffs, 
Gauchos, Cressonians, Pee Jay, Mon- 
roe Grant, Rudy Rudynoff’s 
Horses, Peerless Potters, Weber 
Bros. & Chatita, Crouch Trio, Ray 
Goody, Loyal - Rapenski Troupe, 
Wallendas, The Hellkvists, Zacchini. 


The Stadium made a ‘eal with 
the Barnes-Carruthers fair booking 
agency to build a circus for this 
14,000-seat arena and the result is a 
16-day run, running 10 shows weekly 
with matinees Wednesday, Saturday 
and Sunday. 


This circus runs long -nd slowly. 
Several of the acts are standard in 
vaudeville, and where they clicked 
in vaude with proper lighting and 
musical support, they miss here be- 
cause of divided attention, poor pro- 
duction and improperly arranged 
music. The fault lies in the basic 
impossibility of presenting vaude 
acts in a general mix-up of a circus. 
B. & C. also cannot buck the funda- 
mental faults of putting on an old- 
fashioned circus for an audience 
tuned to modern stage, screen and 
radio quality. 


After the grand entry, which is 
still in the 19th century style of 
resentation, comes the typical open- 
ing acrobatic turns of Victorio and 
Lorenzo, Four Krantons, Willie and 
Darnby, Smiley and Smiley and the 
Yanters. Small-time hand-to-hand 
work and balancing. The Great 
Rayno and the Great Alvarez walk 
up an inclined tight wire and slide 
down for mild results. One of the 
good flashes in the show is the Great 
Costica, who does a fine iron-jaw 
swing from the roof of the Stadium. 


Powers’ Elephants are old-timey 
in routining. There are three Chi- 
nese acts, the Wong, Wen Hai and 
the Shang Hai troupes. The latter 
is the most polished of the three. 
They all do hand-to-hand work, jug- 
gling and the usual contortion bits. 
Paroff Trio comes through with a 
good turn, working on a high perch 
and with unsupported ladders. 
Stunts are rather repetitious, but the 
height on the stunt puts it across. 
Harold Voyse Co. works on aerial 
bars not too effectively. . Brengks 
gold 4. do some posing, 

Cedora runs a motorcycle inside 
a metal globe for a short flash that’s 
okay. ouble here is that there’s 
too much stalling before the act 
oe on and in between the stunts. 

tuff like this might be okay for a 
flash on fair grounds, but it doesn’t 
help a show that must have pace. 

Pole perch turns are Naida and 
Perez, the Antelaks and the Arleys, 
all known in vaude. They do better 
on a stage. Same goes for James 
Evans, with his foot juggling; the 
Juggling Robeys and the globe- 
rolling Littlejohns. Three men and 
three women make up an act known 
as the Aerial Ballet. Work on sup- 
ported ladders near the roof of 
Stadium, and manage some acrobatic 
formations for a good-looking flash. 

With the dogs and ponies there 
are Edna Curtis and Christiansen, 
both woefully dated and _ stilted. 
Same goes for Petroff’s Bears. 

Teeterboard work is clean-cut and 
polished and delivered by the Bian- 
offs, Gauchos nians. 
Gauchos stand out as best. Pee Jay 
jumps a bicycle about 75 feet from 
an elevated incline into a tank of 
water, an okay quickie flash. From 
vaude are Monroe and Grant with 
their trampoline act, but their 
usually solid turn gets little aid mu- 
sically or from production, and it 
falters correspondingly. 

Rudy Rudynoff’s liberty horses 
are trained neatly, but haven’t 
enough style. Peerless Potters are a 
flying act using set perches. Some 
good work here. On the tight wires 
are Weber Bros. and Chatita, Crouch 
Trio and in the center Ray Goody. 
Side acts all right, but Goody fails 
to impress. 





Probably the best bet on the show 
is the Loyal-Repenski bareback 
troupe. Real stuff. Flash and clever 


showmanship make this outstanding. 
Can play anywhere. 

Also good are the Wallendas, from 
vaude, with their high-wire work, 
especially with the bicycle balancing. 
The Hellkvists would also do better 
on the fair grounds. They put them- 
selves on fire and dive into a tank. 
Zacchini, who is propelled from a 
cannon, also belongs at the fairs. 

Top-priced seats at $2.20 are going 
dow, while the cheap seats are 
doing well. Gold. 


News and More 


Frisco Expo Needs 





Less War 
Warm Weather; 


Looks for Midsummer Pickup 





San Francisco, April 18. 


What the Frisco Fair seems to need 
is less war news and more warm 
weather. 

Phil Patchin, major domo of the 
Standard Oil of California, one of the 
Fair’s godfathers, in a recent state- 
ment declared that by midsummer 
the Golden Gate International Ex- 
position should be out of the dumps. 

Statement was made by Patchin 
when he was queried about the oil 
company coming through with more 
cash in an effort to help the expo 
over the hurdles at this time. He 
admitted that the Fair had thrown 
open its gates with considerable less 
money than was pledged by subscrib- 
ers. Expo had hoped to raise $7,500,- 
000 but, instead, got only $6,400,000. 
Most of this money came from local 
business firms, individual donors, and 
from advance ticket sales. 

Shaving of personnel at expo, fol- 
lowing the letdown which set in 
after first couple of weeks, has saved 
approximately $100,000 a month. 
Last week $1,500 a month was lopped 
off the radio personnel when several 
technicians, including Les Hewitt, 
who supervised the installation of 
radio equipment on the Island, an 
announcer and a producer were let 
out. 

Patchin denied the report that the 
Expo was seeking a loan. He declared 
that new money is being sought 
through more pledges and donations. 
Rumor that expo company was op- 
erating on concessionaires’ money 
was also scotched by Patchin, who 
said that operators are getting their 
cash promptly and in full. 

Patchin had no statement to make 
when questioned as to whether or 
not there would be a drastic change 
in the expo management. 

In an effort to sell Edwin Franko 
Goldman’s band to San Franciscans, 
plans are being. made to have the 
band give a gala Sunday concert in 
the city’s Golden Gate Park band- 
stand. In exchange the Park band 
will be brought to the Sun Tower. 
Arrangements also have been com- 
pleted for NBC to broadcast a series 
of concerts by Goldman over a na- 
tionwide network. Crowds at the 
Goldman band are still pretty thin. 

The new Miss America show on the 
Gayway is now open. Fronting the 
show are barkers duded up in white 
suits and maroon shirts. 

Buck Jones is the only film name 
on the Island. He is appearing in 
the new Kiddyland concession and 
also at Greenwich Village. Jones is 
said to be set for the remainder of 
the Fair. 

Metro’s Reissue Irks S. F. 


Some local kicks were registered 
with Metro on the reissue at this 
time of ‘San Francisco,’ the third 
biggest money maker this studio 
has turned out. Picture has exag- 
gerated sequence built around the 
San Francisco earthquake. ‘San 
Francisco’ was withdrawn from cir- 
culation in 1937 and held for reis- 
suing during the current Exposition 
year. Its first showing here caused 
considerable of a controversy stirred 
up by the city fathers, Premiere of 
its reissuance was staged on Treas- 
ure Island last week. 

J. J. Shubert’s ‘Ziegfeld Follies of 
1939’ will follow the successful ‘Folies 
Bergere’ into the California Audi- 
torium on Treasure Island in about 
two weeks, but the ‘Folies’ manage- 
ment, Clifford C. Fischer, is dicker- 
ing to stay on indef. Shubert 
show will be produced by Nata- 
lia Kamarova, who produced the 
present ‘Folies Bergere’ and then 
walked out after an argument with 
Fischer. Upon checking out the end 
of the month, ‘Folies Rergere’ heads 
south, where it may open at the El 
Capitan, Hollywood, on a three-a- 
day basis with picture house appear- 
ances scheduled after that. 

In six weeks ‘Folies Bergere’ has 
played to 376,000 people or better 
than 26% of the total Fair attend- 
ance since the show opened. ‘Folies’ 
has grossed better than $30,000 
weekiy. Impresario Fischer is try- 
ing to buy off Shubert’s contract to 
open the ‘Ziegfeld Follies’ at the 
California Auditorium following the 
‘Folies’ 1l-week run. Otherwise the 
‘Folies’ may be moved to Festival 
Hall, if not going to Hollywood. 

‘Cavalcade of the Golden West,’ the 
23-scene spectacle at the expo, is 
forging ahead as a coin getter. 

‘Headless Girl’ show is now being 
ballyhooed via a 100-foot sky 





streamer. Headed by Walter Sibley, 
show is one of the best 10c draws 
on the Gayway. The ‘Monte Carlo 
Secrets’ spot near the ‘Headless Girl’ 
illusion is reported to have been sold 
to an outfit who will install a Sport- 
land. Closing of ‘Monte Carlo Se- 
crets’ is still surrounded with mys- 
tery. Roy Gardner, Post Office rob- 
ber, has been forced out of the 
Greenwich Village by G-men who 
didn’t like his prison-life exhibit. 

Concessionaires, including shows, 
rides and caterers, took in $1,300,000 
in the first six weeks. Nearly all the 
shows have made their nut, accord- 
ing to the Expo’s concession depart- 
ment. 

Despite objections by Japanese of- 
ficials that it ‘conveys an exceedingly 
erroneous idea,’ the Treasure Island 
exhibit of the State Division of Nar- 
cotic Enforcement, picturing Japan 
as the center of the narcotic traffic 
between the Orient and the Pacific 
Coast, has not been changed. State 
officials insist that the map and il- 
lustrations in the exhibit were ‘based 
on facts’ submitted to the League of 
Nations. Japanese are doing every- 
thing possible to give the best im- 
pression of their country possible. 
Chap in charge of public relations 
is said to have an expense account 
of $600 a month to entertain the 
‘right people.’ A Japanese troupe of 
dancing girls is also here under the 
aegis of the propaganda division of 
Tokyo. 

The Chinese Village has reverted 
its admission charge to 25c, which 
ended an experimental period of 
‘special days’ during which the ad- 
mission had been reduced to 10c. At- 
tendance at the lower price was 
somewhat larger, but revenue did 
not increase. Free exhibits and per- 
formances now given in the Village 
justify the reversal to the former 
gate. This concession, along with the 
art exhibit, is in on a combo sou- 
venir ticket deal whereby a 50c pur- 
chase entitles you to admission to 
the Island and to either one of these 
exhibits. 





Probe Nudity, Gambling 
At Missouri State Fair 


St. Louis, April 18. 

The manner in which the Missouri 
State Fair, in Sedalia, was con- 
ducted last fall is under fire. Last 
week Circuit Judge Dimmitt Hoff- 
man instructed the grand jury in 
Sedalia to investigate reports cf 
‘nudity, vulgarity and rank gamb- 
ling.’ 

In charging the jury, Judge Hoff- 
man said he had been advised also 
that visitors were fleeced in gamb- 
ling and that beer of a high alco- 
holic content was dispensed in vio- 
lation of regulations, 





LINCOLN COMPETISH TOUGH 


Would Like te Regulate Seasons Be- . 


tween Various Ballrooms 
Lincoln, April 18. 
With the first weekend in May, 
Turnpike Casino, dancery here, goes 


‘off a regular weekend terp basis 


(three nights) and will only take 
name bands when available through 
the summer. Has been on at least 
three nighis weekly basis for more 
than nine months. 

Dicker is on between the dance 
lads here to arrange the competish 
into less deadly lines, Hope is that 
Harry King’s ballroom, which is 
located in the Capitol Beach amuse- 
ment park, will take the 17-week 
summer months, then give the rest 
of the year to Pla-Mor and the 
Turnpike, instead of all three going 
all year around, 


Aerialist Hurt in Fall 


Buffalo, April 18. 

Ludwig Berosini, clown of the 
Berosini high-wire aerialists, sus- 
tained a fractured ankle and other 
injuries when he fell 20 feet from 
the wire to a wooden platform dur- 
ing a performance for the Shrine 
Circus at the Broadway Auditorium 
here this week. 

The Berosinis are Czechs, making 
their first appearance in this coun- 
try. They were admitted by the im- 








migration authorities only last week. 
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Broadcasting for 


LADY ESTHER 


SERENADE 


NBC WEAF Friday, 10 P. M. E.S.T. 
CBS WABC Monday, 10 P. M. E.S.T. 


Exclusive 


DECCA RECORDING 
fictists 








Exclusive Management 


MUSIC CORPORATION OF AWERICA 
MICA ARTISTS, LTD. 


LONDON - NEW YORK - CHICAGO - SAN FRANCISCO - BEVERLY HILLS * CLEVELAND - DALLAS + ATLANTA 
EIGHT OFFICES TO SERVE YOU, EACH OFFICE A COMPLETE UNIT IN ITSELF 

















